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Windy McPherson’s Son tSE] IRICEESN- B &R

—— Sherwood Anderson IZHBT 5
HEOBENREDEDLDIZBWT —

N B OBOE

I. Fif

Sherwood Anderson (1876-1941) & 1916 £ (2 Windy McPherson’s
Son (New York: John Lane Company) % iR L7z, fEKIZ2Mm 3 A
570, H1EIX8E, H2 L 9E, FE3 WA 6ETHD. TD/NH
1% Anderson DMZAET. Floyd Dell! (1887-1969). Ben Hecht? (1894-
1964) % H. L. Mencken?® (1894-1964) 7% & 4B O ZEFEHR H S —HRIC
BV 2% 7z. ETABD. FND 5 6 FHD 1922 FIT. New York
@ B. W. Huebsch Inc. 2 5SETRAH S Nz, NETROBERK T, FIR
D2 3HDBRIZE 4TE LT 2EDPFITMZ SN T WS,

ST, RS EVEHEZ b > THICZFANSNZICH Db 5T, f[lig
1922 FICHETRZHR L 72D e B HIRLZ TN R 6L 27207
557, COMWICEZDZE, A5, tETRzH L-BEBLUZOR
ErHLSDPIZTHZENKRFEDOHMNTH %,

INHEWIARRT 4 72 arTRrRINERS RV, LAL, 7473
X creative imagination »5HEF N/ D DT, NEIIEHEEEZHFH TV
B, ZORBEIANERBICRI LTV, B, ERPEREBIRE
A9 I3 —2aVDED2FNEET S E1E. William Faulkner (1897-
1962) DEZFIZEVICHT ETHL L HHADHETH %,

“the world of reality” & “the world of imagination” ® B {% % “Man
and His Imagination” @ T, Anderson |ZIRD K S IZHBRT 15,



Now there are two distinct channels in every man’s life. We all
live on two planes. There is what we call the world of reality and
there is the somewhat unreal world of imagination. These roads
do not cross each other but the road of the imagination constant-
ly touches the road of reality. It comes near and goes away. All of
us are sometimes on one road and sometimes on another. I think
that we are all living more of our lives on the road of the imagi-
nation, or perhaps I had better say in the world of the imagina-

tion, than in the real world. *

% L C. Anderson H& 3. “The work of any writer and for that matter
of any artist in the Seven Arts should contain within it the story of his
own life.”? &, ABRTWN 23,

Anderson O/NICIE. ZFICHAUZNEZR D H 5. HlZ1E. Anderson
ERBIIHT 2 1EE O WM (ambivalence). ER D %22 T—FK D21
E > TAELREEZRZITBHICNT 28 A, £ LTEELTHED
Bz zheh, DNROBEMOKE L TE T,

HEOREE X, KAld 2 EROMIERICZ 5,

(1) 74 K (Clyde) TOERKER,

(2) Anderson Manufacturing Company D% fHEET
(3) &t L Cornelia & DB,

(4) EHOBERK,

&1\ Windy McPherson’s Son @ fJ BRI D W T\ 1917 F I FHAT
E N7z Bookman IZ & 5 &, BEZMEETIEH 5 A, “Chronicle and



Comment.” & @& L T. “An autobiographical publicity release about
Anderson now demonstrates that the early parts of Windy McPherson’s
Son are based on the writer’s life.”® EF K& L TW5, AT, FIROD
Windy McPherson’s Son &+ Anderson ® HFURIMERTH 5, #WIZ. )
MDENRIE Anderson DTFHTHBEZEZOND, BARDZ LN 6,
RO AR 3 TBORDRZIC, FHA4FHELLTEZMASNIZHETROE
ANA®H E 72 Anderson D3 H THBHEE X %, Anderson &, 1916 FED
FIRTH. £72 1922 FOWETRICBWT S, HEDOEFOAZHICEKEA
HICHE LD, H5VIEREOEEDP S 2N TEBROMAD A ZHH
BLZYDRELEDP>7=OTH5b. B15. i WEOHAZITTIC, BEED
HREZBR L CAEEEI 21T 72D TH 5. fR. HITSHPBIEPLEID
FICK - THEHEZEBRNIC, HH2VITEERNICEZVEML TERZEV
72DTHA5,

WA BFRICAD D FTTURB L ORETROER 2 R 5, RIZ, 2D/
FDFEANAD Sherwood Anderson D538 TH % ERE L T Sherwood
Anderson D& ANZFMHFIENICIEZ 72 LT /NRDPE P N7 LR O
OWNEMREZEZZRZ LIV, KD, BETREHE L-EHBLUOER
MHHSPIZZZ2ETH 5.

I. Windy McPherson’s Son DR & VT hix D1ERE

1916 FEICHIR S 7z Windy McPherson’s Son 1. 58 1 ZRAS 8 &, 5 2
R 9E, WIWHF 6ENSL D,

B 1EIEHFERO/IMT T A A TN F v 7 A b > (Caxton) #FEEET 5,
T4 T4 — <77 7—AY (Windy McPherson) [dHZHED WD 5
K HETH-72D. ZOERFY L (Sam) IHEDTEOFZ2LTEL., &
FHICIBICHEERE LTCOTEPH o7z, LN 18 ROE, BHIIR
RIZH -7, HHH. REDPEE-S TR TELZ LI LT, YAIEH
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BEEEZ T, WEPLOELR, RPEZKMIRBICELANS, £OK,
W3, enro 17 ARIC, Y ARTHITIZEP D,

F2WIIV LDORIIMFETH B, Y HTIHE LzY L0d, BRI
MEHMHE LT, L =—R&ESt (Rainey Arms Company) D HU# 1%
Lo T BHOEEZED ., HEDORA— (Sue) L#EET 5. LA L.
THRICEENT, HEICKRIEET, 2 AOBICHIZIZRZ ZWENSEL
bo WHWXZFNFNOMAFITEEL T, BHE. A—3HE&BMIC. Y41
HEIEEZPVWERBZIET 5. 5L IEEEHOLIV—BOHKEDZD
GEBTTEERD.,. BHEIANLEHEOSHEZRE-T, LA L, ZE
NTEEEZFENERXL A =— (Rainey) . JNIZMAS5NT ., HEED
%9 2, 5, Y ARMBECHEFEI L >TZEMATY — - 7T ¥—
v K (Mary Underwood) &DBEITR D LAE, DF V., HRIESE
THIERPFHREBLL CLOENTHFITREL TS S BT, HRIIFE
ATLE D, MR TALAXEGLEAERHIKBONICHPL DO NIFF
ETLP RV EZ2ED. TLDORINFEIZE 272 TTHN. RIIMEE
BELTOSEDNEEZBEL, FELZBRITHL, EZ2ETT, AHEL
TOEDEZFH 2RO THKICH S,

EI3WTEIATERE LY LD ) A, ’f‘/i“"f T INA T
RYIYNVTz=Z7, Za—F—7, JTAL - T7—=I=T7OEMOME
L HiZiday Ry WIONDRITEMEES. T4 21:7:@1’5:1_[/'(5@0)
BRERAD. BUBO® L, BB, 41V ) AMDOH BT, £z
Tz =7 MOTEEHTLIBHEBED A M. FLIEIFHEEOKAFE LT
MY 2. LU, #Hld. ThozEEL WS ABOHIC, HEE DO
WMEHEBTEHZVIIA A MORE, HiCZ, ABEORMEZ RS, 7.
P LAIIKIBEDP S IZEHIIF O N WEEET 2,

PLlE, A—PEATVSEZ2—T—TDON Y ABEORITITE. 1%
ROZERDPITIZH. ERFERICEDITHEITVWEEZ S, R Y20



A—DbEANDRBRITASNTIC, WEEITKIET 5,

D% . Windy McPherson’s Son &+ 1916 FEOMIIRTIX LIZF W25
SEROWNBZLTYREIIRELTWS, L L. Thh 5 6 FEHD 1922
FEICE 4 e MAETIRPHICHE 2 2 &1k 5,

FAWI T LB SEZDL EADIFREEWFESD. T LIIHIEOR,
1 ANOZHEZHZ. HIE 3 NOTFHOBBHTH 55, HBEOL-HITHS
BEFEFEVEEED, BODICHTWVWAEEZE>TRERELZVWEVSH
IS Y L3 ZE LT3 NOFHEZFIZWMD . A—Db ENFESH, A—
FE—BRD7ZDEWVEH -7, HLae 3ANDTFHZENPSTZX 5,

BH»S., K5 NAOREE LT HiILWESHEBEANTIEICK->
e AT SETHOWIEEIZKR D> TV 5,

. Sherwood Anderson DEE DT

Sherwood” DILDDOW % i 5 720121, ME (repression) @ S NER
I LADSNT IV Ty 7 ADEIC % o 725 RO K (RER % 11347
ERNCR S LM 0,

ZNTlX. Sherwood Anderson ZfEM 3 27-DICHEELBDON S
WoEERZ, FCEEDPSHRIICESETEZ, LFHOTHALD,

Sherwood Anderson It 1876 ££ 9 A 13 H. ANA A ML 7 IVERF +
L7 (Camden) ICT, TARBOE=ZFELTEENL. (LAL. %
DHINC 1 ADTET, #MICEREICIR 6 AABTH D) Kfgd. BEAEED
LM TEICLD2EREBANOBITLEVIBEORRTH -7z, RED
Irwin M. Anderson (1845-1919) X G RELBEMEEETH > 7205 #
WEEOWEP RS EAFIBREIOEB L. s e, il L EEICH
BLTWo T, BT FY LTV TOBEEMHRETE L RS, &
HOHDZFS25 2 RD T Anderson RDFATIEANA FIMOHT % %
ik L7ze ZL T, DWICEGDIEZFRUIRBII/NS 2 TIHETH
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WD, RUFBELTHWAD Lz, £LT, 1884, —RKE2HITT
Winesburg, Ohio (1919) OETFNERSTANAFMND T T4 REWS

WBEED . 1275, HRHIIBLTHMMEDO WL AHITH 2 &AM
Dip o 7o QBT 2 BB L MEE L OBEEICH -7z, 207012, B
® Emma Smith Anderson (1852-1895) MR > T—FKDOFZHFIT%
5 FNUER 572 h > 72 #HLX Death in the Woods (1933) DFEANRE
[FIfk. a8 bound girl® TH > 7z, D DED SHE L7RIZOHFTE -
T RIREI 22 B 0122 25 @b BRb T, BitmE s, Bl
WRETOH T, BENICER 2z > T iEZER L.

Z 9 L7277, Sherwood % REAICE T, BHRICEZRHEZEL.
RPBIUCKH U TIIRIMWEBE 2R > 72, 0%, BE. BRIEIBHICES
NIZVWEVWSFHED-DIZ, BERFPELTVAEIRBD LI 2 ABIZZ S
BN Lo WEEZ, WEICRXBITAODERXHEEMLIBO 5, L
7 L. Anderson RIZBWTIE, RPUIKELZBA T ICERBEICHL S A 2R
BETH-127:0I1C, RIGHOBMHARREIZ P72 EEZXO5NS, /o
T\ Sherwood . RZEE L., BHEZEIMICL, BROBLITEZE
ZLTE-ZIHELR V. ZHEUC. HIIBEAOKEFEE RS B#HE
H5r & %2 —# (identification) L. BHOEZT. BUAH. T8OHLT
FRZDEFTMOANKS & L7z o EEB (Ich-Bild) *° 3REH & O
“EMREFELEATVLEEEDN S, UC, BEVPELFICEEET
KO, B E7BIChHHEETHNE, EOLILHDICTHREN
. LAY, ZORDHDPRETIRIBEDR L5720 T, IO NED S
“Jobby” ' Anderson & FEIZN 7z, 1880 A 5 1890 FERDFIDIZ 1T

T, Anderson ZOPWAWIALETH 577201, FHLES BFZ BT
HES. A2 BHEEZITOWINERORE LB ERRTE S IIIEEE
\} 720 $#IZ. Sherwood ZRHICEILI N, &5 W SELFH—PF 2L,
ERROFER. MROEDZAD | %ﬁ%ﬁ@ﬁ@?\ Bottih, Ky Sa—->



7

PE—FvURD, FHOED., FBOV. ME EEDE, B FUEO
ATOEYD ., FAARXVMEOFHE. BEETIBOT LA b HRIEDT
IWNA b BEROERE— 2B I 1% 7.

1895 5 H 10 HIZ. —RKOXHIETH - 7-&8# Emma W@H D70
FifEZICBE LTS 25 &, RB Irwin ICHEEDPZ2WD2DIC. 2H
T—FKIIBERL L 72 BBFDFEIX 187 D Sherwood IZ& > THRIZEE L L.
FLTCRBADPETLHEERINLEDPORIC. ZTOELADPRERZLZLOD
ThHh-o7Z EITHERICEEL 22\,

& T. Sigmund Freud (1856-1939) ¥EF%%# L T. Sherwood Anderson
DEEREZR S E, Z2IZ Freud DEEMED—DTH S Oedipus com-
plex OB 2 EFIH 5 &K<,

D F . Fi#8 Sherwood Anderson ® Y ¥ K — (libido) & Oedipus
complex DBFEICEEL TWVWADTHSH, Y E F—» Oedipus complex
DEBICEE LI-EERMALLBEHD [REFRE] 2 1B 2R8IZ. ]
DEDTH 5B,

(1) B8O imago®® ZEEHITBVLEKRD 5, BT, HEIEIZTOV
TIRIZE, =8, CROBIATEE D S, HEFHE (sexual
perversion) DRJREHED H 5.

(2) BRICEEIC L > TH. ZOXNREBARAZDICXFNT 5, —F

TIIRNFEEEM 2, MBLaLE LT, ZNEBEREFETOIT
BB EEFEDUTEZD LW, ﬁﬁ%% Platonic love =%
Hy M TR ZHERONRTH 2 IBE X2 VWEBOR = 585
ERAE

(3) WA LTIEEICEETH > T, RLTBAP SRS
WIMEZEVWTWAICHID ST, A TIIEZHELOBRESR
HrRPSRANEER L TUT M ZFD,



HAFBEZEDD SN L TEKEZRED, 20O EBFRERHBNR
X BT [BEE=EF] OVbsE5%, ZH5VIRIIRHLTH
BN 5,

(5) HERICEWFEH O b 5 LI B K EZ D,

(6) ZHVHBEVIFHRBEWEBICH A LERSI&ICE-T, #
DREBANET 5,

=

Sherwood @V ¥ K —7% Oedipus complex DEBEICEBZ L TWAH I &
I BEBREAP O EVWEE 64 FHOEEZK A, BT 4 AR
HEREB L. 1 ADORMHEFEE Platonic love % fEEk L 724, H4E 135
LEZEATIIVEP STz B BORDPS1DTHS S, A5,
Sherwood IZIZBEFZAWOENH D BxiRE X, FEBHAOERPHD .
NP5 % L THRHEE (maternal love) #EBELOZEEZDS
NB0THB. HOH A BRADKEZEKRLTWS, DXV,
PRI D S BIHZEOEICTHBD imago ZIEWVLKRDTWVWZDTH
5o

. #1%&MD=E Cornelia Lane

Sherwood Anderson @ )% ® fHF X Cornelia Lane (1877-1967) T
H%o WKL, 1854 FEIT Y —F (Toledo) ICRILS NI-HEEDIRT,
18775 A16 BICAE TN, HRIZ. 774 RITEALRZIEDH S
Mrs. Jennie Bemis Weeks 7* 5. 1903 ££IC Sherwood Anderson % #7371
SNhiz,

Cornelia 1& 1900 ££ 6 HIZ Western Reserve University % ZR3 L 7245,
1904 5 H 16 HOFEFE T, AN —KM2 L TWz2IEHL 2 TIE
Z\o L L. The College Folio ® 1901 % 11 A% (p. 76) &. 1902
F£5HF (p.326) ICKDHE1901F 6 AN H 1902 FE 3 HET.I—a Y



Wiz dhTWwad, ZLT, 19015 11 AIZIZSVICHEL TV
ZEBLFIICESINTWV S,

Cornelia I&ANA A M D b — KT 1904 & 5 H 16 HIZ Anderson &
¥EM89 %, Cornelia I Anderson & DFEBICH -0 HEHAFEEICEZ L
KECEEND, BREELLERNZY A TORETH 7228 R
BRIEEEEBALLTHo 2 ERED, FOHHO>TWVWLELDTH S,
Fo. BHFEOTEO T2 LTWZED., BIMEBEICEFICRGHT S5
AT THBHZEETH. Cornelia IFBHIL T/,

Anderson 1% 1906 FEDFKIZZ ) —T7F > K (Cleveland) 1280 . &5
BR5ex %t United Factories Company D IZ7% %, 1907 FEITANA F
MoV Y7 (Elyria) TERABHOBEERCEHEZHBO T, ThzHk
B 3+ T Anderson Manufacturing Company &% L. fLEE 5.

Anderson | Cornelia & 3IZ Robert Louis Stevenson (1850-1894) @
Efm % BH L TWzA IREIC Thomas Carlyle (1795-1881), William
Hazlitt (1778-1830). Lev Nikolayevich Tolstoi (1828-1910). Fyodor
Mikhailovich Dostoevski (1821-1881). George Borrow (1803-1881) M
RN EHAHDFE > T o 7z #7401d Anderson I diction % rhetoric &
OWTEDICEHA LD TH %,

1907 % 8 A 16 HIZRH Robert A%, £DE4E 1908 4 12 A 31 HIZI&
KB John A%, € LT 1911 £ 10 A 29 HIZIZKRK Marion A L7z,

Anderson &7 A Y OMEEROIHFIRFHROWEICO > T, EEREL
T—BEOBN 2 BIOLN, HRL2ICHERES (Neurasthenia) 12720,
1912 11 A2T HY ICHSGOSMP 5 EZH Lz, 23 HEICZ ) —7
TV RTREIND, HIE—RNICETE (Symptom of Amnesia) 2
PHRoTBY. ZOFE EEL ORFEIGEIIN 1z, BFEEZ. #HIZESOSM

RS, YAHTITEIRERHICHO D I EIm o7, 1913 FICK
75’5@’2 ATV FED, ZOFORIIFIHUCHRERFEREZZE L7
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eI, TOBEDOE, HIIKEEFE L, Cornelia 131> T 1 7 F
MNOZEREEMIC > Ty 3 ANDFHZENTI A T2 EN T2

Anderson & Cornelia OBfIIE 1916 F£ 7 A 27 HICE® 5Nz LA
U BEGBRZDIETIC, #%1X. Cornelia DK TdH 5 Tennessee Mitchell
EERICARBHRTH 5720 & Tennessee DE TRIBOBEDEE - 724
12, DS 5 Cornelia ICHEEZH LH 72D Td %, Cornelia (XA
I TdH > 72D T, Anderson & Tennessee & DEABRERHA L. 5 DFE
BELDPOHRBLIEDTH S, CZICEIAMEEHCBEOEELR XS 72
Anderson DERDOLZE%* R 5 EANTE %, Anderson 7* Cornelia &A%
WIB2 Lz, RO imago 2 B-KA L7201tz 5 72 »
7259,

. Anderson [ ZIERZELUOBEHHFZ RN OIRNEERE L TTH
MER->TWVWADTHD. Hlb. HITEFTEHGOATZTESIEIMIC LT,
TREY () OB&EL > TABREATVLSDIC, KAICESOH
RIS NHZEPLTVDTH S, DY E F—» Oedipus complex
WWEEBELTWAZ L%, HEAFIEEHRL VLAWY, BEEIINLTEdH
FOROERD L7128 K, BENL 3 ANDFHEFINZ LITiF.
EDDIFRERVREREZTZ 7ZITHEZ WV,

£ B @ Robert (& Anderson O #f % #k\» T Smyth County News &
Marion Democrat @ editor & 7% - 7275, 1951 &I~ Y # > (Marion,
Virginia) THEE L7z IRE D John & 51 T D Kennedy-King College
DEEHIZ 7 > 720 £ D Marion & Russell Spear E#EB L. J — R
hasA4FMNo~T 4V (Madison) (A, K& HIZ Madison
Messenger @ editor 1272 > 7,

Cornelia &. Anderson @ 4 A B ®3 Eleanor Copenhaver (&7 7 —
V=TTV F T HE—RH—AEITEALZZENDH D, Cornelia »°
1967 5 6 AICFEET B2, HEGZIIIERE ICRIFLBFRZER > T,
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V. ZEB®DZ Tennessee Mitchell

Anderson OFIEHTFIX. #%AH* Poor White (1920) %k U7z Tennessee
Mitchell (1874-1929) T® %,

Tennessee (&I A UM TE T ) RAEMAEZTHEAAE LTHEL
TW/zo #7%% Anderson IZ#87T L7z Did Cornelia T3H 5. #AH¥ 1913
FIZT YY) T7H 5T HTICER LU Chicago Renaissance (24 - 7271
Tennessee (F/NHEZEH KD IHEEZBX O T 2.

175 Tennessee EFEIH/L =D, 1916 FF 7 H 31 HTH SN Zhi
#i & Cornelia "B L THTH 4 HEDZ & TH o7z, Cornelia &5

OFE/EI > T, FHHEICT LYY b%ZSH7:, Anderson & Tennessee

WEFBHRATHIC, Cornelia & FHLZEZFFIL. BLBI Lz, 20H
FEDEIZIL, Cornelia & FtiEA5, Anderson & Tennessee % BN > T,
¥+ F—=>"1i# (Lake Chateaugay, New York) IZf&fT LT\ 5,

Tennessee \JHZ] EBIEICHIEZ 0 Z (0, HEENICLHABATI—E
TIEH>T=DT. EMFEZICOANRFHD ., oI E > THERLIZHEBOL
HTH o7z HEIET TN EL =)L (Mobile) DT THAZIBD 12,
W ORI DOIERIZ. Anderson @ The Triumph of the Egg (1921) O A
FAMLAL T3y THY. LD ‘clay people’ IZITH I Winesburg, Ohio
RN H - 7,

1922 &, Anderson & Tennessee ([ZBEMS %= ERT 505, WKIEZFN%E
BT B, #13 Tennessee EFINTIHITZED, —Za2a—F—7I1(7<,
P D BEISIC RN T 5728 . Anderson |XBEEICBE 9 5 BIERLS 152 »
LA EMNHRT, 1923 F 2 AN 5 1924 F 4 Hig, HIBERETH
Zis2 T 7MY /) (Reno) TOMEZEZRELRL SNz,

I was in Reno, Nevada. I was getting a divorce from a

woman. I rented a little house in a row of many little houses. I
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had very little money. The woman loved another man. She want-

ed me to divorce her.®

ZNiZ Tennessee & DEEMFICEAT 5. Anderson DE W TH B W, 1%
IZIIMHICE T 5Bz E VI FEHLE TS 2V, LA L. Anderson 7
Tennessee EAEIE L7-1FNZ R & HOBEBFHENKRICHEDODN - CHEITIE
—HHT. 2LOEETH LN, —REERME-> TWD. il 51,
HDZE, Anderson & Tennessee & DFEIEIZIZ. 2L & The Spoon River
Anthology (1915) DE# TdH % Edgar Lee Masters (1868-1950) &M
F v Y UNERBILL/72®. Anderson PR EZF27-DDFEE LT
ORER D> 1205 TH %,

Anderson 3G RMEZET. ZEZHE U THELZRATH - 2
Marco Morrow I 2D Z & =BT TV S,

Tennessee & DFEIEAETE X Anderson DF|EFERD 72D IZKBUTHK -
7oo TUT, HRIZ1924F 4 A, GRS ERICHEIBZAFE L. €D
BELHEIET 5 2 L1374 h 5 720 —F7 Anderson |3 BEIBA . DR T,
BEIC 3 BB O#EIEHF Td 5 Elizabeth Prall EZWEH T, HEOER
B> T\,

Tennessee H’Z DEAMAI72 54E7E%2 LT W zODPHISHD 2 0WAHS, 1929
12 A 27 H f+ ® New York Times (p. 12) & “Ex-Wife of Anderson,
Novelist, Found Dead.” &5 B H L T. Tennessee Mitchell »’H#% %
L7zZE2METWVWDB, FhickB &, 12 A 26 H. Tennessee Mitchell
A I TR 2 K D ICFEA 72, #%0id. Anderson DFEHD 727700 —
FHHREHT, 1924 FICHHESE o Nz, £H 5D,

Tennessee & Anderson 10 & 5 5 F R IC Edgar Lee Masters &
BEE LN, FZOEDZ &% Masters & Across Spoon River (New
York: Farrar & Rinehart, 1936) @ Chapter XIV (pp. 295-315) THH
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L CTW5%, Masters & Tennessee & D BE{RIX. ZDIERMICEB T S5 &
Deirdre DZF N &R 5 Z EAHIK S A, Tennessee & Deirdre & % [d]—
RIHZEPERZVEI ZHER RO SN S, LA L. Masters &
Deirdre Z##< 1Z$H 72V . Tennessee ZETIIZLIzDRZEME L TV 5,
BAARIC, Tennessee IZDWVT, [ERIFEINOZEEIET. LArbin
WCAREEZESGZEZADRWVWLR] THAH,. & Masters FFHAL T
Whe BT, [T FAEBERI LT BERITHEB L0, P THLXD
RIFFERICOEW T B Z U TR L7z, IS, L3 ER L] &R
TWa,

Masters & William L. Phillips |58 T 7z 1949 ££ 5 A 25 HffOFHKIC
BWTH, Deirdre &5 LML Tennessee ZET NI LD DTH 5.
EVSTEERRDEFAL TV,

v Anderson ® Tennessee & DZAEFHEMFIZ. [V € F—»% Oedipus
complex DEFEICER LIEFEHMALLZBED [BEEE ] OFEh&L
D (4) , (5) , (6) IZFHET %,

VI. #iERSS

Anderson DV/NRFRZEELZDIZ. WOETH > 2MIZONTIE, HD
Marietta D. Finley (#%® Mrs. E. Vernon Hahn: Birth unknown-Death
1969) IZFE T 7= F iz K B &, “For nearly seven years now, ever since
I began writing[:**] and I count any happiness I have had in life as
beginning when I began to scribble[-].” & &® %, € L T. “For nearly
seven years now” (22D W T, BARMITIX, “This places the beginning
of his writing in Elyria, Ohio, in 1910, which fits all other available
information.”. T %, Hl5. Anderson WK ZE L. MiREHD -
DIF 1910 FTH %o

1910 & & E z ¥, Anderson »' Anderson Manufacturing Company
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ERELTVWIERTH S, TOBE, HEISHAEEZ T FiLLER
&t American Merchants Company D#fFEE &2 D, TX U HOWE
FEOHFRRROWIIE > T, EERELT—RORNZND L, Ly
L. 1912 4 11 A 28 H. Anderson (X O F4 % & HEMZF D Frances
Shute ICORNEFEZ S TWRE, 2R, 26 TTL . BHR. 1%
W40 ¥ A VBEN -7V =T 5 2 RICEHN S D, —BNICBSE 2 FiE
LTHED, WRICINESINS, CORDERFICOVTIE, 19124 12 A
2 HO HW#EH®D Elyria Evening Telegram (p. 1) 1Z. “ELYRIA MAN IS
FOUND DAZED IN CLEVELAND” & WS R L ZDTH L 5N 7z,

Sherwood Anderson, head of the Anderson
Manufacturing Co., and well known as “the roof-fix man” was
found in Cleveland last night dazed and unable to give his name
or address. He was taken to the Huron Road Hospital, where
physicians said he was suffering from nerve exhaustion. His con-
dition is not critical and it is expected that a few days rest will
restore his memory.

Mrs. Anderson was notified of her husband’s condition
and hurried to the hospital. Friends here say that overwork is
the cause of Anderson’s, sickness.

Anderson left home Thanksgiving day on a business
trip. Since that time nothing has been heard from him until
Monday when news of his condition was conveyed to his family
and his business associates.

Late Sunday afternoon Anderson went into the drug
store of J. H. Robinson, East 152 street and Aspinwall avenue.

His clothes were bedraggled and his appearance unkempt. To the
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questions asked by the clerk in the store, Anderson replied in-
coherently. A physician and [a] police who were notified ordered
him conveyed to Huron Road Hospital.

Added to the cares of the Anderson Manufacturing Co.
and other enterprises in which Anderson was the guiding spir-
it, for the last several months he has been working on a novel
and at odd times has been writing short stories for magazines.
Engrossed in writing Anderson worked many a night until near-
ly dawn and then attended to business affairs.

Two months ago he was warned by a physician that he
was overworking and should stop writing. A few days later, how-
ever, he was back again at work on his book. That he has been
keeping steadily at his literary endeavor was known to friends,
who only a week ago remarked his fagged out condition.

It is thought overwork caused a mental breakdown
when he reached Cleveland last Thursday. Anderson’s identity

was learned through papers found in his clothes at the hospital.

RETIDZ M K 5 & Anderson DOFEIRIE “severe mental sprain and
overwork” " BJRRETH S, LA L. £1d “[--]will gradually wear off.
The patient had not been able to tell anything of his four days of wan-
dering.”® L [EHHIIFE-> TV 5,

Anderson 7% MEEFHIC % - 2 BK W & B K X Elyria Evening
Telegram WEE-> TWA K DI, “Engrossed in writing Anderson worked
many a night until nearly dawn and then attended to business affairs.”
THdHIERBEZRIZZ V. LU, EBEIOZKA»SHMIT 2 &, 561
COBENEKR MERFEZ5 R LLEDRERAZ EZEZ TV K
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B bN D, HFEIZ Anderson IZHS NGB IIH T THRAEMN LD
DIZTERV, FRICE->TEHEONSBDIT—FNLZPTETH > THELEE
FNTIE RV ZOMERIC. Anderson [ IHREEFHARE L T, 1913 F 2
HOHICHEY AT, ZORIFFZIFCFELA, 1913 FDRKE,
HEMERERFOERZRZL TS,

VI. #ER55D 5 DM - EIEDEK

DT ZRILIG > 5 BED 5 72 51X, Anderson OMFEFETEDE DR
R, HOGRBIER LD THE I LICKfF<. 2D, 20
HORRZHEOEBEHROMRIIKRDO L EPRETH D, BB, Zhid
Anderson @Y ¥ K —7% Oedipus complex DEREICEZE L TWVAHZ EILH
HEEZOND, T S &, [WCKANE] (frustration) & [E#E] (con-
flict) BJRETH 5. conflict ld. —fAVICIZ external & internal DIFH
WEZS5NSD. Anderson DIFEIL internal DS TH V. intrapsychic
conflict (FFHHNFRDOERE) ZEKL T\ 5,

Anderson ASZE40, TV ) 7 = E-57DIL, frustration & conflict D7z
DIHEOFLIESR LI &Ick D, —D [k (escape) TH -7
EEZBTENHKD,

(B LB S] 2&E [—4HBmIcE<] 2 &id. Anderson
DEBEITIEIENZENAERICED WO THY KEEXES 12D TH -
720

LL. 2hH6DEBIE [HH1t] (rationalization) ' 1272 5 72 1,
DED. WARRBIC [E<ZEwBhicns] &, 2LT [—48K
micE <] Z&IIOoVnTIE, HOBEEFR AT, ThEnFIORERA - #HH
PHELTVWEDTH 5. COBREHMOMAIIRBINLbDIZ, TNE
DEDOHMHTH Y. Anderson ZHIERFICES B -EDERTH %,

ZNTIE RIEOBEBROMAZATAHL D,
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BEICHRR7z K 512, Anderson DY) ¥ K —2% Oedipus complex O B[
WCER L TWALDIT, ITE > TIPS ZZETH D #HITE
TEEOAZLSZMC LT T, B2l () O#laxrd > TEBAERE
KA TVWADT, KAICHZOHFEHI-ENSILE RV, BO%
UL, ISR ANICEICE 2 DOFE Cornelia IR O imago 25RO T
BOTH5H, TOFRR. #I121X Cornelia IZX LT/ SINEVHDAD
frustration 2’H V. Thz [ME] 5 [fE] (compensation) & LT
[EHLZ L] 2BAZOTHS, L, [ELZ&] 28N, Anderson
WFIEAEARBEAD [A%] (anxiety) ICHESIZHE W0, BT, X [F<
ZEIBRIC 2] OTH S,

I, #E BLCb 7z & 50, FHRIFRICEERNICE > 2 /838 & [H
—{t] (identification) L7z7z8%1Z. XKt~ 5 “Jobby” Anderson &
MRS NIBICEAFICEEZH U 2D EOBE LD [—EBaicE<
ZEEIEDNIT M E LR LfER Z I LED BARER U, 2L T,
o [EL] 2&& TB] 2EoLThICHEEZBIRENPEWVS
conflict BHELZDTHB., LrL. WIFNHESLZENHKT, DL
BEDOREREZRL, BIRE WO REEEZERICE > 7, #IT. Anderson
DHFERF 2 TE2IIPE ST 5 -DICIIFHOBEROHRICA A E2 ANL
TN 520D THD., LPLENE, BEEOT XY 1 ORFHREZZ
BEHOLEYE, ISBMONMEEZEZHROANSIBEETEE P 5720
TH?D. > T\ Anderson OMRERTFIIN T 2 HEFDIBR DRI —
REPREICIEE > e 2 B IEB 2[R WVWES S, &I AT, 1914 LU,
fAlift Anderson IZHERFOBBENRDONL P 72D TH 5 5 o

BRICRTE LD 1T, HOMIERETSIE Oedipus complex IZEDK frus-
tration & conflict WEDJRK TH - 7245, 1914 FEIZIXEEIC Anderson
Manufacturing Company DHELZEE L TW/zD T, [EL] 2&72T
IC2MREEEINEIED» -7, FIZIX. Harper’s Magazine (Z5@% “The
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Rabbit-Pen” (July, 1914) B#E&EH I N7z 1. BVWEBKT “Jobby”
Anderson PREI N, —BiIAICZ->T [EL] 2 &IBFRIZL -7,
5. D@ conflict WHA 2D TH 5. D L. #iL 1914 F£IZ Cornelia
ERIE U\ 1915 FEICITBES L 72 72 12 frustration DIHEZ &7z, #E> Th
KDY E F—1F Oedipus complex IZHKARE LTESZ L TITWVAE D, i
BHEz25EEIIME (RRE) JERLEDTH %,

1916 ZF 121X 1 1 Tennessee Mitchell & FIE L 72 A%, TEEBERAIC
Tennessee ([ZREHHD imago ZEBWVKRD-FER. HLIiIH LTS hi
W DAD frustration A U7z. TDDIC 1922 FICHEBZZK L,
1924 £ 4 HIZHEEE L T\ 5, Tennessee & DB, 1E 5 IZ Elizabeth
Prall E=FEHODOHEZ L7, #SEFHD imago ZBEFHKMITKD
T [AIBRIC frustration D721 1932 FICHEE% L. 1933 EIC Eleanor
Copenhaver EVUEHDKEB 2T 5D TH 5. KHAIZ. Anderson & 4
ANDLZMEE OFEHHMIE. IROBED TH S, Cornelia Lane (1904 ~

16). Tennessee Mitchell (1916 ~ 24). Elizabeth Prall (1924 ~ 32).
Eleanor Copenhaver Anderson (1933 ~ 41),

VI. ERANDEH

B, HEETOXMHEZKEL. 2 AOET. Bl5. &S Robert &
X% John . Z L TEX Marion & HEEH 723 Cornelia EFINTIH
TIATE. EERLICEHD S, INH. Anderson DERDE % B Trt)#H
TH-o7z,

1% 1914 & 3 HIZ Little Review DA|F|FIZ “The New Note” % &ffa
L. 7 HIZIX Harper’s Magazzne IZ “The Rabbit Pen” &\ 5EiH % HFE
95, £ LT 1916 £EI 12y AZE Windy McPherson’s Son % HihR
L7z

L U, Windy McPherson’s Son DB ZRIZDW T, Irving Howe 3.
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FDFE Sherwood Anderson D TIRD L HIZEE-> T 5,

All of his friends knew about his writing and some even
heard him read aloud portions of his first novel. In fact, the early
drafts of Windy McPherson’s Son and Marching Men were typed

in his office by his secretary. 2°

B2, WOESITHIFMZ TS, “In 1916 Anderson published the
novel Windy McPherson’s Son which he had written in Elyria, as well
as several of the Winesburg sketches.” 2!

Anderson &\ 1907 FEIZ A NA A MDY Y 7 (Elyria) TEIR
HeRo#mERESttZE L, FF 2z HE S T, Anderson
Manufacturing Company % &1 L. #tR & 7% > 720 1911 FEITIE#i 72
W20 FVOEAREEZEHE > T, #H L LERISH American Merchants
Company # V. LEEELTEE L7 #L T, 19134F 2HIicT YY)
ThEST. YAhHINE W, DF D, Windy McPherson’s Son DHHg
1 1913 FELLETICT Y V) 7 T Frances Shute IC& > TH A STV D
TH5BH. . Thidx72. Anderson Manufacturing Company . & %
W Z American Merchants Company W3 NADHEHHICBVWT, D
TERMTERSINIZZ EEZYFE-S> TV 5,

X. f&im

Windy McPherson’s Son OFJRRIE 1916 FEIZHR S . HEEDX=EET
MRPSEWEHEi 2% 7z. LA L. Anderson & 6 D 1922 FICZ
DOYFTHZEH LTS, TN T WETHZEHS TITEW s h -7
HElE, A TH-72DTH A S W. RO 3 PBRORKIC. Hir
IZEE 4 2B S MAT-SETROF OERE (M- BEES) ZHS T RL,
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R TEUTRONMEN» S, 1—ICES> T, ThOEREZRAZ,

RSB WETR S Anderson DRETH D A5, NAMIZ 180 EH E
7% — BIZIE. PR TIZFEREICHE < FEE TTHHUTHED 2 WD 72H, BRET
RTIE 3 NDFHEEFICHZ ST &I127% 5 — Dl Anderson DIED
BlRICEBBDTHSD. £o T\ IIRBIUNETREZHEL-ZNETN
DRHICBI 2HDODRZERT H2BETDH S,

Anderson /PR EZE L, HEICMITLZZTICEF LIHED DI
1910 £ TH %,

Windy McPherson’s Son OFIRPHIRK S N7z DI 1916 FETdH 5 H5.
HEEINLDIX 1910 FER 5 1912F 11 H2THETOHETH S S LB
N3, 2L T, Irving Howe 12L& 5 &, ERFIZ 1913 FEDEICZY Y 7T
Frances Shute IC& > TH A FENENVWS T ETH S,

IR & RETHR & OO RFENCOWT, #HINICE 2, UTIORTED T
H5

(1) RO TIZ, A EX—ZFRICEET NS, FHEICHKIE
ET. 2N ORICEICIRERAZVWESEL S, H5EZFhZE
NOMHITREL T, B A— 3B, YLAREEIC
EEPVWERMZES £T 5,

(2) WETHROEBETIE. YAk, EEE2E-> TRE LW 3 AD
FEPBFFEVWRELEEIRBEAMDES ., YLEZFD 3 AD
THEBETICLT. A—DHENRD, A—Z—HFD7=DH 50
WBHo7H, AL 3 ADFHRZEP SR %,

IR EWETIRE DM O BRI AFRELZEHAHE LT, DITFD 2 808
2P oN b, 569 Windy McPherson’s Son O % T & % Sherwood
Anderson ZfEMOITENICRIZGEE. DY) B R —7»% Oedipus complex
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DEBICEBLTVWAHTH D IRIZ. FIRENETHROMERAN E 72 >
TWAHRTH %,

e ET AR @ 5 4 FP12 D W T, Irving Howe &, “[-*] it is a gesture
abruptly appended to a novel that has been insisting continuously on
the unavoidability of isolation.”?? &, FE->TW5, LA L. EALDA
BlEEZ25 &, F4HPHIMEOSNTHEEZS THRVBALTR
RELHEEDPH 5.

Windy McPherson’s Son ODRRERE L TIE. FEBOBERERNS
TEFDOERERANDOBITE VO MBORIICE -5, 1916 FFRITD
IR T, ABZBBET 5, #E SR ICHS -2 DH T, materi-
alism PHMFEFELZFHDICEZTEZ LY LIE. NAEALOKEHEELZEA
C. ANEHEDEEZ KD T, BEEDBERANERLZD, FIROWEFEIXI T
KboTWwb, ZLT. 6FEHD 1922 FRITOBETHTIE. 3 ADOF4
ZETICAZ 7V LIE, A-—DbENRET D, A—Z—BD7ZH50VIE
Ho1bDD, FLEZANODFHREZENP MR/ EZ A TWERIIHAEL
TWa,

B3I THREIRET HI5AE. YAPEEZEBRLTLABETRK
IR 7-nBH 2 1272 D, 1 grotesqueness 2 ZF5HbHbETiTw
%7, identity OWENLDB L WE EMFEL KA LD L5, €I T, %4
HAMTMASN, BIWT—HELZETLT LN, BREEXOD EA
BBEIT B EIZKD. YLD developing character 75, Z ZIZHID TER
HENBEZDTH 5.

Anderson & Cornelia 23/t S N7zKE, FHaxodic, Bt & B 2Bk
DEEZESTHOEROZER T, BREDBE[IBICE-STZ, LY
L Anderson @Y £ K —7% Oedipus complex DEFEIZERH L TWLW5HD T,
WIIRZHCOBEBMHZRDP SIRNEER L TITERZFEF>TVW50
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ThHb,

Anderson | Cornelia & #5# L T. FERM % L < Stevenson X
Tolstoi 7% EDIEMZ FA TEED AV LI diction % rhetoric &I D
WTHATHE-272EKITH5BH. AT, Anderson F/NHFICENTH
BEBO S, HIBEROLDIC, RIPATETEZELEH I EIIBHITK
D, WHPHTZESHOEBICHEZ L.

RRT, [VAEA—ZFHRICEENT ., FEEICHELIEET. 2 ADOM
WHIZRRAZWEPELS] EVWHARICLADIE. ¥ 40 Anderson
DFE T A= Cornelia ZET NI LA TH 12720 TH A9,
PR Z#ME L TV /-tH, Anderson 13 BEFEHMICEICH T DHE Cornelia
ICRHOD imago 23RO Tz, ZOFER. 1#%1E Cornelia 12X L Tz &
N2V H DD frustration W 72H. 3 ADFHAP WS-8, fHHIC
BB ICEARAD I N EWVWD IDEPE W, 22T EOTEHZTDTHT
HB/NROFEAME [FHRIGVAEV] BEICLEZOTHS D,

EZAD, BEITRTIE, [BADFEPRBFELEVWLEETSIEBBH LMD
BV, TLABZDO3IANDOFHEZEFIILT, A—DbEANRD] 05D
WERICEEL TV, BEIRTRVIROMBHRPTRICHEESIN TS, o)
TR Z R L7-DI1X 1922 FETH S A, 1923 F 12 H. U/ » 5 Roger
Sergel 561ZHi L7z Anderson OFARICHEDMESR LK Kb TV,

Well, you have an understanding wife and your chil-
dren. That is much. I also have three children, but cannot live

where they are. I see them but two or three times a year.?*

H5S DY ¥ F—7% Oedipus complex IZEEH L TW5AHZ &%, Anderson
FEELTOLZVLOT, BB LTS EVROBEP 2 o72E LT
b, BEN3 ADTFHERIN-Z EICIZ. EDDITFEVWREEREZE X
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T\ AHE R

Anderson DEFED 3 AOFHIE. [BF 2 A —FB PR F] L0
B TH 72, BEIRICBVTHEPNTVREETFIR [BF2 A —
BIDPRZF] EVWHSHRETH 5. I Anderson DILMEEZES &, [HE
2T, BHAWENEWIZES,

Anderson & Cornelia & DREICAEE N7z FHLGENERICAZE L ZED
5. MEDEEZ S > T, Cornelia &b, 3 AOFHLEE B GEE RO 4
EIZED ZhiEfET 57z, Cornelia & FHt#EIX. Z D% Anderson &
LI EEEVEERERATH - 7,

Sherwood Anderson X\ Y E N —7% Oedipus complex @ B[ ICESE
LTWBAHIC, BBl Emma 25ROV EERLELIZLT3 AD
B+ 2B 5K, Cornelia EREEZ L2 D@ 2BV ALPET
Mz S 2V, Kz AR LWMETROHKRIZ. EToOESH LD
BoRNTREEL COBRFRONEZ MBS Anderson DFHETER
ZDOHLDTHH712EZEZT2 V. DFD. THIFERICEEICEZ TR
Sherwood Anderson IZB1F 5. [#iE] H20iX [FFRIL] OZXZEEL
TEMEEANDONET. HOBEEREDERTH D, /2. TN, Hb,
Anderson @ [EHODENR] ZEEKLTVWIEFTA LI,

(GREOREM L. BEROMEF L EE L EFPH 2 I L 2MEET 2.)

Notes

1 Floyd Dell, “A New American Novelist.” Masses, 9 (November), p. 17.
“An advertising writer has created a great novel of quest for life’s meaning
in America. As in the works of Turgenev, Tolstoi, Dostoevski, and Gorki,

Anderson answers no questions in Windy McPherson’s Son; but he does ask
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wise questions.”

Ben Hecht, “A New Novelist.” Friday Literary Review (8 September), p. 11.
“The author of Windy McPherson’s Son is a great new American artist with
the poetic vision to write heroically of America. Anderson admits to having
read Nietzsche and Dostoevski, but this novel is more vitally emotional
than stylistically finished.”

H. L. Mencken, “The Creed of a Novelist.” Smart Set, 50 (October), p. 144.
“In Windy McPherson’s Son Anderson writes realistically of rejection
of business yet implausibly of human crises. In vitality and sincerity,
Anderson promises to create better stories.”

Sherwood Anderson,“Man and His Imagination,” The Intent of the Artist,
edited by Augusto Centeno (Princeton: Princeton University Press, 1941), p.
44,

Ibid., p. 58.

Anon. “Chronicle and Comment.” Bookman, 45 (May, 1917), p. 307.

i#+ Bookman &\ 1895 FIZ Dodd. Mead and Company IZ &k > TERIL SN
2AHOXEETH 5o,

Sherwood * - -+ FHIMETIZ. Sherwood Anderson DI OVWTHEKL
TWADT,. Sherwood Anderson %59 K5 I& Sherwood &9 %,

MIE (repression) * + - 1893 2 Sigmund Freud AW HEROEARM 72
Pis 2RI HEE. LAy L. COMEGER. AR, FOYOLEEE - B¥E
T& % Johann Friedrich Herbart (1776-1841) IZ& > TSN TV, S.
Freud DS K52 -572D1F. A —ZX M) 7T ORHBIE - EREEE -
fRH|223% Td 5 Theodor Hermann Meynert (1833-1892) % i U C Herbart
DDEZEZH > TP S5 TH S,

ME (repression) | IWEGRMICE S, MESNIHNBITEERNICHLAD
L. EENICIIERELEBZVWOTH S, &2AH, MESNT-ANEIZHEE
B9, MEBATZTONZRREL, REERE LTUEZEZTHNZOT
H%o

Anderson (ZIROEFZHOH T, B Emma »° “bound girl” TH-o7z&FENT
W,

A Story Teller’s Story, : A Critical Text, edited by Ray Lewis White
(Cleveland: The Press of Case Western Reserve University, 1968), p.
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11

12

13

14

25

33. Tar: A Midwest Childhood (New York: Boni and Liveright, 1926), p.
39. Sherwood Anderson’s Memoirs, Edited by Paul Rosenfeld, p. 16. HIZ
Ambherst College @ Kim Townsend #{ % & Sherwood Anderson (Boston:
Houghton Mifflin Company, 1987) , p. 2. T% X V. Emma 7’ bound girl
TholEE LTV, LA, L, EEIZIEX Emma % bound girl TH -7z &
WO EERLIZT B 72 Ve Emma @ & Margaret Austry (183049 H 10 H
ICRAYTEEN, 19156 H30 HIZANAAMNIN P THEE) &R
# William H. Smith (A£FEQHEHAHAM) 1% 1851 F 12 A 22 HIZHEME L.
Emma 7 1852 £ 10 A 1 HIZANA FMA Y 7 XA T + — FDES THEENT
W5, LA L. B, 18574 12 H 4 HIZ—FAMIC, RFOFH S HEIF S
B ONT72DIT, Emma BEWEP SRENLES LEFRE L7z Z ED78 0,
VARLE -V TFa &, EME=8R V74 - TR EZBREHZHNE
(HAHRE SRS, 1964) O [/ BL%k BEH V=75 —8]
%S, M\ L. Szondi (1893-1986) 13/ 7Y —DOREHBIE. BHIHEK.
Sherwood Anderson, Sherwood Anderson’s Memoirs (University of North
Carolina Press, 1969): As a lad and in the small Ohio town where I spent
most of my boyhood I was known by the nickname of “Jobby” .... (p. 26)

The name of “Jobby” came to me from my fellow citizens of my Ohio
boyhood town because of my insatiable hunger for jobs. (p. 27)

AWE—F [EROEZ BWE] (FXH.1971).pp. 81-82. . BLK
EEZEOREHE (RRHIFFEE LTI ZEOBEILRZICT DEMESE] 12D
WTORMBHE - SREFIE—BEZICHIZE, 1966 F 4 H~ 1967 F 3 H) KO XE
PN V-

imago * * * imago T T VRETHINZFDE EFKEEICHHASIh TV, [
BENRR] ELTERSINTWVS, I, [EAHPMAZIEET 245 %27
mfT I 2 EEFBOAMER ]| TH S, C. G. Jung »° 1911 FIZFHWIHED, Z
D% BHSHTETLELHAVWSONTWVS, ik [VER—DOEBEZORHE]
(Wandlungen und Symbole der Libido, 1911) T, BOA v—I, XD A v —
I, RO A v — T OV TE VTN S,

In the late summer of 1906, Anderson moved to Cleveland, Ohio, as head of
The United Factories Company, a mail-order outlet. In the summer of 1907,
he went into business for himself in Elyria, Ohio, with a paint-distribution

company, The Anderson Manufacturing Company. See William Alfred
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15

16

17

18
19

20

21

22
23

24

Sutton, “Sherwood Anderson: The Cleveland Year, 1906-1907,” Northwest

Ohio Quarterly, XX I (Winter, 1949-50), pp. 39-44.

Anderson DFAHK%E ZHEMED Frances Shute ICOMREFE %2 ST W70, 2E

B WASHPSHTIToHMAD, 19128 11 H27TH] THo7 &

B0 28 H] THoTdy BELTEL,

Martha Mulroy Curry, The “Writer’s Book” by Sherwood Anderson

(Metuchen. N. J.: The Scarecrow Press, Inc.,1975), pp. 72-73.

Cleveland Press, December 2, 1912. p. 2.

Loc. cit.

&1t (rationalization) + + - £ ¥ U ZOBHBIE - BHINTEKTH 2

Ernest Jones (1879-1958) @ [H®E&BIZHBIT 558 k] (‘Rationalization

in Everyday Life,” 1908) & WD FXPEIENT IC7% - T, BT ZEO—KH

FBELT [&HL] 2UEBED Tz, AEILIIAKRAERZD B DI BHD D

H T < ARFER &5 (defense) & DT intrapsychic conflict 34 U

7o EIZ. FD conflict ZRRBMET A7-DICIRMICHEI SN, —flzZf5

&L [BHEORESEE WS FEENEROSE] Thhid. BEOREENT

AW, BEOHNEICENEREL» SFHAS NS,

Irving Howe, Sherwood Anderson (California: Stanford University Press,

1966), p. 44.

Ibid., p. 76.

Ibid., p. 79.

/NEBE  [“Godliness” ICBIF B2 FEARTzBD 70T A 7] [REARII KRS
XESHE] F510585E 25 (BB 63%5) (BEARIRILAZEILEIR, 2004 F

3 H 22 H¥17) . pp. 1-22. B,

Letters of Sherwood Anderson. Selected and edited with an Introduction

and Notes by Howard Mumford Jones in Association with Walter B.

Rideout. (Boston, Mass.: Little, Brown, 1953), p. 112.
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SYNOPSIS

The Significance of the Revised Edition of
Windy McPherson’s Son by Sherwood Anderson

— In Relation to Sam’s Pursuit of Truth —
Toshiyuki Kozono

Sherwood Anderson (1876-1941) published his first novel, Windy
McPherson’s Son (New York: John Lane Company), in 1916. Floyd Dell
(1887-1969), Ben Hecht (1894-1964) and H. L. Mencken (1894-1964)
along with other literary critics of the time uniformly praised him. Six
years later, in 1922, B. W. Huebsch Inc. published a revised version
of this work. The purpose of this paper is to clarify what drove him to
revise his highly praised first edition for republication.

Anderson’s novels have many autobiographical elements. His
ambivalence of his emotions toward his father, his pity for his mother,
whose unhappy life ended in poverty despite her hard work, and his
own experiences, are at the core of his collection of novels. The stages
of Anderson’s life are succinctly demonstrated as follows:

(1) Experienced poverty in Clyde, Ohio.

(2) Established the Anderson Manufacturing Company as the

president.

(3) Disowned his company and divorced Cornelia.

(4) Decided to be true to himself.

Anderson has a tendency to provoke one similar love affair after

another. That is caused by Anderson’s libidinal fixation on the phase
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of the Oedipus complex. “Therefore, when I think of my three children
with the sublime kindness I inherited from my mother, Emma, I know
no way but to regret the folly of divorce.”

Windy McPherson’s Son is set against the backdrop of a tumultuous
transition from agrarianism in the Midwest to industrial-centric
capitalism. In the first edition published in 1916, the main character,
Sam, has lived in a society filled with heartlessness and deceit that
robs people of their individuality. He is poisoned by materialism and
careerism, but ultimately realizes the importance of the spiritual bond
between people. Thusly, he sets out on a quest for the possibility of the
restoration of humanity.

If the story were to conclude in Part 3, it would end Sam’s quest
for truth, leaving him merely grotesque, with his personality not fully
matured. In Part 3 Sam abandons his wife for a time, yet in Part 4
his eventual return to her evinces the beginning of maturity. Leaving
unmodified the story nature of “confession” or “sin atonement” by
Anderson, this paper demonstrates that “Windy McPherson’s Son” is
the product of the desire fulfilment of Anderson, a writer who lived

true to his own ego.
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It is a sin that grew within my own breast... A sin that grew no-
where else! The sin of an intellect that triumphed over the sense
of brotherhood with man and reverence for God, and sacrificed
everything to its own mighty claims! The only sin that deserves a
recompense of immortal agony! (90) !

Fhid. bLEBEORO P TEENI-FOZ LT, ThlND L
CAICREZICOEEFNZVEOZELZ AHERRTHS END
[FFR M7V BBORIHT 5> T, BOESOMAGE
KO0, —YObOZHEHICL TESRBINDFEOZ L2 %
DI E U TRIOERMEZT BIMEHT 572 72—D2DFDZ &72 !

[FENE25] 3. BFOLOHFICEET B2 EE V. Thid [417] ]
(“the sin of an intellect”) ICKBFET. [ANHELTHBETHEEVIR
5] (“the sense of brotherhood with man”) & [f#IZXId 2HED &

“reverence for God” ZEY>TW5a, LFHHAT S, N—FFTALIE 11—



32

Y275 FOERZESEBTETIT, H2 MEAZ] (madman”90)
EDRRL A =% - TITYRPES LI [RFSNEBF]] » DD
FORE] THNE DEEPEET SAREESETN TS L. [F#]
& RG] 2ffo 72y ZDEEMERmE RS 2B 2 Y — Vit 5
EEZONS,

1.3. [E#l & EEH] 2835 127018 ]

[ Z7DHE2] IRV T. ABOEEORE T, ARONEOFD [£
HHE=HC] 2k EilHo7. ZOEROTTIESR ()] »° [E
Bl ()] Mm@ LcuwaRi. 94abs [EME] = [BEER] »
EE L TV AKF AV TWABHEIYH 5. TNIEZDIEROREBDOH D
BHETHD . 22T ILAXPEOWESL. BROFOFKR. K. BfEY &
BRIEOML REOOEES] OfEFZShTVwb, A—Y—rId,
[4—H>2 7T K] TEIZ, BREBOEOABAPERD [HEinDIR]
EDOBRMDERST LE ST TFRBEZ Uz, ABEBRE ORI
UOEPRELTLESDIR. [EGOE] Ths [2fE=H2 (X
)1 e [HE] (B PEBASNTLESLIEICZOERND 5,
EZAD. DA EEZEORET. BERMOFRAMD &N HAE Z 2 TH
TV TVWERDOERSZE, =Y - 750 FiE, [HECOBHER] %
RLUZRFZICEPWEnwWEBbN, £ —F 752 RIZ[EEE]I=TE
CEH] 2ZRLETLOT, ZoOHTH S, 52 EDRICHHENVELT,
HO2ROPIZHEZH L [REOWMR] I >0 TH 5,

Old Graylock was glorified with a golden cloud upon his head.
Scattered likewise over the breasts of the surrounding moun-
tains, there were heaps of hoary mist, in fantastic shapes, some

of them far down into the valley, others high up towards the
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summits and still others, of the same family of mist or cloud,
hovering in the gold radiance of the upper atmosphere. Stepping
from one to another of the clouds that rested on the hills, and
thence to the loftier brotherhood that sailed in air, it seemed al-
most as if a mortal man might thus ascend into the heav-
enly regions. Earth was so mingled with sky that it was a
day-dream to look at it.

To supply that charm of the familiar and homely, which
Nature so readily adopts into a scene like this, the stage-coach
was rattling down the mountain-road, and the driver sounded his
horn, while echo caught up the notes, and intertwined them into
a rich and varied and elaborate harmony, of which the original
performer could lay claim to little share. The great hills played
a concert among themselves, each contributing a strain of airy
sweetness. (101, emphasis mine)
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The Ego develops a sense of independence from the Self, while
in fact remaining intimately related to it — a relationship which
Jung’s Israeli colleague, Erich Newmann, called the Ego-Self
axis. In a way, the Self is to the Ego what the parent is to the
child, or, in the great world religions, what God is to man, for
the Ego is, in a manner of speaking, the Self’s representative ‘on
earth’ (i.e. in physical reality) . Individual development of the
Ego-Self axis is represented diagrammatically in Figure 3. At
first the ego exists only in potentia as a component of the Self.
Then, as maturation proceeds, the Ego gradually differentiates
itself out from the Self. The perpendicular line connecting them
represents the Ego-Self axis, the vital link which sustains the in-
tegrity of the personality. The shaded areas of the Ego represent
the relative degree of Ego-Self identity persisting at stages of the

developmental process.
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As the boy followed his father into the hut, he looked back at the
wayfarer, and the tears came into his eyes, for his tender spirit
had an intuition of the bleak and terrible loneliness in which this
man had enveloped himself. (98)
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These three worthies pressed forward, and greeted Ethan Brand
each after his own fashion, earnestly inviting him to partake of
the contents of a certain black bottle, in which, as they averred,
he would find something far better worth seeking for than the
Unpardonable Sin. No mind, which has wrought itself by intense
and solitary meditation into a high state of enthusiasm, can en-
dure the kind of contact with low and vulgar modes of thought
and feeling to which Ethan Brand was now subjected. It made
him doubt--and, strange to say, it was a painful doubt--whether
he had indeed found the Unpardonable Sin, and found it within
himself. The whole question on which he had exhausted life, and
more than life, looked like a delusion. (93)
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“Leave me,” he said, bitterly, “ye brute beasts, that have made
yourselves so, shrivelling up your souls with fiery liquors! I have
done with you. Years and years ago, I groped into your hearts,
and found nothing there for my purpose. Get ye gone!” (93)
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“Why, you uncivil scoundrel,” cried the fierce doctor, “is that the
way you respond to the kindness of your best friends? Then let
me tell you the truth. You have no more found the Unpardonable
Sin than yonder boy Joe has. You are but a crazy fellow--I told
you so twenty years ago--neither better nor worse than a crazy
fellow, and the fit companion of old Humphrey, here!” (94)
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He remembered how the night dew had fallen upon him--
how the dark forest had whispered to him--how the stars had
gleamed upon him--a simple and loving man, watching his fire
in the years gone by, and ever musing as it burned. He remem-
bered with what tenderness, with what love and sympathy for
mankind, and what pity for human guilt and woe, he had first

begun to contemplate those ideas which afterwards became the
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inspiration of his life; with what reverence he had then looked
into the heart of man, viewing it as a temple originally divine,
and, however desecrated, still to be held sacred by a brother;
with what awful fear he had deprecated the success of his pur-
suit, and prayed that the Unpardonable Sin might never be re-
vealed to him. Then ensued that vast intellectual development,
which, in its progress, disturbed the counterpoise between his
mind and heart. The Idea that possessed his life had operated
as a means of education; it had gone on cultivating his powers to
the highest point of which they were susceptible; it had raised
him from the level of an unlettered laborer to stand on a star-lit
eminence, whither the philosophers of the earth, laden with the
lore of universities, might vainly strive to clamber after him. So
much for the intellect! But where was the heart? That, indeed,
had withered--had contracted--had hardened--had perished! It
had ceased to partake of the universal throb. He had lost his hold
of the magnetic chain of humanity. He was no longer a broth-
er-man, opening the chambers or the dungeons of our common
nature by the key of holy sympathy, which gave him a right to
share in all its secrets; he was now a cold observer, looking on
mankind as the subject of his experiment, and, at length, con-
verting man and woman to be his puppets, and pulling the wires
that moved them to such degrees of crime as were demanded
for his study. Thus Ethan Brand became a fiend. He began
to be so from the moment that his moral nature had ceased to
keep the pace of improvement with his intellect. And now, as

his highest effort and inevitable development--as the bright and
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gorgeous flower, and rich, delicious fruit of his life’s labor--he had
produced the Unpardonable Sin!

“What more have I to seek? What more to achieve?” said Ethan
Brand to himself. “My task is done, and well done!” (98-99, em-
phasis mine)
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“O Mother Earth,” cried he, “who art no more my Mother, and
into whose bosom this frame shall never be resolved! O mankind,
whose brotherhood I have cast off, and trampled thy great heart
beneath my feet! O stars of heaven, that shone on me of old, as if
to light me onward and upward!--farewell all, and forever. Come,
deadly element of Fire--henceforth my familiar friend! Embrace

me, as I do thee!”
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That night the sound of a fearful peal of laughter rolled heav-
ily through the sleep of the lime-burner and his little son; dim
shapes of horror and anguish haunted their dreams, and seemed
still present in the rude hovel, when they opened their eyes to
the daylight. (100)
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Little Joe’s face brightened at once. “Dear father,” cried he, skip-
ping cheerily to and fro, “that strange man is gone, and the sky
and the mountains all seem glad of it!” (101)
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SYNOPSIS

A Jungian Approach to “Ethan Brand”:
“The Individuation Process” in Search for
“Unpardonable Sin”

Minoru Morioka

Based on my own understanding of Jungian psychology, my
interpretation of “Ethan brand” is different and unique, hopefully, from
previous research by Hawthornean scholars. In this essay, I deal with
Jungian “Consciousness” and “Unconsciousness,” the two inner realms
corresponding to Hawthornean “mind” and “heart” respectively. No
matter how plausibly one’s “mind” or “Consciousness” manages to affect
one’s own appearance of one’s “PERSONA,” one’s “Unconsciousness”
keenly detects that one’s visible appearance is not necessarily equal to
one’s essential nature. From this “Unconsciousness” stems the strong
demand for “Individuation.” If there exists an imbalance between
“Consciousness” and “Unconsciousness,” some correcting action should
be taken, and the one taking this action is the “heart” or agent of the
“Unconscious Stratum.”

In this story, Ethan Brand has left his home town for 18 years

’

to seek for the “Unpardonable Sin,” and simultaneously to put into
realization the so-called Jungian “Individuation.” Naturally enough,
he receives from “Unconsciousness” the unbearable pain along the
way to his “Individuation.” According to Jung, to keep striving to solve

the problem of how to accept and reduce the pain along the way to
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“individuation” will lead one to spiritual growth, growth necessary for
the establishment of one’s true character. Not only that, it will nurture
generosity towards other people. Incidentally speaking, Hawthorne’s
best novels, “Ethan Brand” included, appear to delineate a tragic
lonely journey towards “Individuation.” To the “individuation” and its
related problems, reactions are taken differently among the awakened
and the unawakened alike. Though awakened to, or literate in, the
important message from the “Unconsciousness,” the Jewish showman
from Germany, it appears to Brand, is cursed to repeatedly commit
“Unpardonable Sins” in the Christian realm. As for Brand, as one of the
awakened, he was exposed to intolerable pressure from “Hypertrophic
Ego” or “Consciousness” in his early stage towards individuation. He
exploited others as inhuman beings so that he could misuse them
as the subjects for his experiments, and he begins to regret this. On
the other hand, the unawakened or trinity of vulgarians, renounce
their effort for “individuation.” Content with their PERSONAs, and
forgetful of establishing Jung’s so-called “Ego—Self axis,” they end
in “Self-Alienation” as shown in their escaping to the indulgence of
liquor and tabaco. Ethan Brand encounters resistance from the trinity
of vulgarians or “Self-Alienating” sufferers. He feels frustrated in
promoting “Individuation” to the people around him. Finally, he throws
himself into the lime kiln. His death reminds us of Christ, who dies for
all people, bearing their “(Un)pardonable Sin.” Indeed, he tragically
fails in convincing other beings of the need for “Individuation”; but he

appears to be relieved and blessed by his own death.
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HIFTHEBIINZBICBDS 208 1272, FH 0o #@mER. AMEOER
EFFE—FSWCFIRXHET I« TABEICHE SN TWEEEN
VanNv=ThAHA:NP—2MERATHE. AEY - v ) XLDOHREMIC
BN TV Dr o7z, MAT. RREFFJEBA-AEEFTEPREZ TV
ZHAREME. H2 VIR ZTOREOIFTHMEICE TRBEARAA TV RN ST,
FFMENEEICEHL. 704 MURE» SR —Y —ERICT Tu—
FIAHETHRRIDEL BVB DD, T H U REHSITED FARIEGG % A E
MICEBERA LB RRSE oo ELTORMEICRIT ST —~
OfFIEtE%E o h ViDL S BHFENICEA S & LIEMERIZERICLTHIS &
Vo REV—Y ¥ UIZOWTIEE AT (Romero) AEY EIFTIEWS75, @
[F83F —=DIR] IZOVWTIFEHL TV,

KETEUTOO ~ODIETHMRZEHT 5. ORERERICA—Y —
VLT 4 TANERRZBO TOWEEIERICKBLTWSZ &, @
BB REA~—TOMEZ D25 S FICERT HBHZ ADOBHE
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—INNF—ZENT) F——OFERSERER TEE L. mED
VanNyvIIR U Ry RV U= LTRHT 1 TREEN2RILT
WbZE, @V UF—2IELHETEREHDEREZH S 1M E
BHPPFEL TVAS-0. HERFLODLEE, X7 MY RIZRENR NPT
Hashaz &, @FOL7 M) RIZE, BELEASTOREENLH S 2
Lo O@ILT 4 TR -V T VI RAZFRIRTET, VT ¥ XLDIRE%E
B BHKOBIRZHEETELRVWA VT IUEFRICED, Yany=F
FEINT)F—PRETBIERZ VY U (BRHRI) 7% MR 2 4
FRELTLES L. 2OXIICDTHR—Y —UDTR U7 2 w3
DHEZHER L. OTEFOMERMEERPRETH > - BERZHS 2
52T B CRANARG—— (T« T AEH ) RS »°
BAF T 20T, ol zmRKT 5. TOEEFEIIC (ZT+
T 2K | FRFARH]) W2 NCHEBE S Z L Z2HIRLIZODPRIETH S ]
— I BRFERLEL TV,

2. K=Y —COFHHEERZRBRT BEIDZADORIEN LR BH
AETIE, VaNVZORBBI AV -VBEORET, 2717
ANBREPBEICEEL2HFVEEPBERT 2HREEE LT 2FHELHE
BLTBZW, INT 27 KRETE24E L LT (to pursue his studies
at the University of Padua (93))] Bz THD LB Z IR, &
B<BBLLHOP LV TEEDO LOREICEZED 72 (took lodgings in a
high and gloomy chamber of an old edifice (93)) | Y a N>y =&., i
EYEZ . BREEBICEAN LB ABELE 252 D—FFRIOBREICH 51
Rid. FEOEMISGEEL TV S, 701 MIBEL SBATT U, D
BEOLEBRODAREOT VFe—ua—d,. 25« TANNEDNEE 57
VT4 HN - BE—AY MCERLTWVS, 8> TEFEOHRA. AMEEZH
KT 5ZERNCEMOIRTHZY 717 - ©—KT 1+ (Sophia Peabody,
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1809-71) EIBHILTHBY ., HRIIEFLPHBEERE L TORY Y a VIEE
DTHEHT, MBIET 2 ETHAPRREDORY Y 3 VI 2E2EH
T5HFD, BRSOV LUICEEZ > TV BN, AMEoBRERE &
"o TWh, FRTHNIEIZT 4 TR - a7 RHE DI BREZE
BEHETICMET A ELBAEERDTHAOM. VanNry=DEIIIRHED
EEPSENHEDLETHEE, HHIWVIE, A=V —2DEIIIERDIS
DMONEDPS S SHIC—RET 2 —ADVHPHEIBICED. BOPBRE
LIZRREDRY Y a Vg &5 25/E. EshTnwkzary Loy A
PENET LTHRLAAZE LD S, [AMKE] REA~v—T0E%
FLoMTNF LD H0IINT ) F—ZH I & W D RIEMHERE D
B RICND% DTy MELTWIEROZT 4 TR - 2V L7 AL
THYaNYZDITF 4 TR AL ABERT HDTH 5,
EZEOFMENEE, LDDIRAOBBEES—Y - OBFEIC OV
Ty BIDUBARATHED . WRTEBMOMETH > 7-RXPlEk-
TeR—=V =ik, BROBTHAHu/N—F - v=>7 (Robert Manning,
1784-1842) —Z 5 E-> TR NIIREOR—ORFENEB 2B T,
KEBBOREZERTLHIENTEL, 20, BEBRLZEVWH>HET, &
IR Wik, &0 DIBEREDRY - i S5 EEES NIIEH D
BOEMEMIIES XV EBEZRZS E L o720 — MIRD RS
VABKRY =V RRIANES S 2G0T Ko TERREO TN —
MR LTI, BHEBIREVWSIFET S, FSICHBINLTT ¢/
ABEEEE, HELZEWS 10 LRIy REDEHOE &4t
WKLTWekITH %, NEENPOREEENLZEMODH 2RI LT
OF Y =T NVADEORM L HBIIFHE T AL 72139 T 0% KE
DL BIERANTINF =L ENT ) F == HIFE W HRRUTRR
W Ry RLVFUYH =BT o Fe—a—2ELOBERED L 72D,
WMREDBRIE 7z, LHEEINS,
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BEBEFEHFLOUN— MRIBEEFEZELLTHHS LTV S, <
Z 2 7 R3EMRECEY AR ICE LWERTF O I N TF — 0 AMIEE
EZHEBLICR D, —H. ZOELCEN— MIRIIERPLEZZER L
EVINH, EVRADERTHHIANZ EOBRP Y ZEHA UL EHALLT
BHLTWZRETTHD, v=VFRMKIC, [Riz&25, BENRL,
BREWV-STH IWRE (apparently of genial nature, and habits that
might almost be called jovial (100)) | &ONT U A —=%, HEDICIZIE
F T3 EWSHIRDEEV, [$FXF] (The Scarlet Letter, 1850) DFFXL
TH5 [HiB] (“The Custom-House”) TH—V—2IX. EEZOL%
ERTAHIEREZBDD, aN— MIREIZLD, EHETHEE LT
B ENZRSTANERDORMHEED, Vol LWIOHFIRX, EARSDIC
MEMRA. FABROALZICEMLTWAEWVS DD, BEELLNEZAT,
U7 WNA F ) UE|GEE 720, (What kind of business in life—
what mode of glorifying God, or being serviceable to mankind in his
day and generation—may that be? Why, the degenerate fellow might
as well have been a fiddler!) ] ' &fZO0ZMWT, HRZEFE L TVWSHD
T3, CHENZORATE> VD, ChZEFSICZTs SR - ar 7L
JAPERICE 726 LIHELREOMETH A 5.

IBRIRRICH S 7218 D 5T, BEEMERE L TIIMKARE LTART 2
MTHETIKRES R S TANERDGE. BNEDORBAEBIEZFHRA S
ERiE L TREMNEBZZRTESRI Y aviido7z2 6. R
I TAMBERICER LTV 2 SIFEBRICEH Vv, LrbFEELRD
ZHET, W TH -7V 7«4 7k, KR K, WA, AHEEVTHL
GAZEMECL>TUHENTVWENVWS, ZLT. ZOXSLELT
ZEFRRICE, BiTHH5BERXOBGHEDND, LV - LBEDIEE
. A=Y= EV T4 TOREY 2 7Y (Julian) BLTWVWEHEES
FREDTHDIFICIEVDZRV 12 DL EA» S, FBEEZRICH T EME L
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IHT HBEIVRERNARRETH L EVIEHT, VT4 TORETIN
F—_ELAEHELILLSDTH S,

AETIIRBA ~— TN, FAFBEEIRD F/NF — = EERERD /N7
VA—ZOTBICFHL TSI 2B Y EREMOEPTZAD
R RRE [EM] OBEDP, (BHD) BEF20< > THERS %z
LTWs, EEX%. ChIIEZBEER, 50/ asttFETTAOR
FEEN. HIPORCEZROET () EOLIIIRREDOEEZIH>
THEHIETHY, RUZHEICEABEOFVBDIEHFHT 2 EERH LT
04 MYLERERFICEZ>TWd. FIC, I3 F —ZITuilb 2R
INTVF—ZF, [Z#DHZINF—= &, BRIPEICLEDbaro7
EZAT, I2RA, BHIZHLIEWTR S Z &5 57 (Perchance,
most learned Rappaccini, I may foil you where you little dream of it!
(108)) | LRENTR V. SHICHEBNRELD Y aNY AP > T [H
[N F—=D] BALWFHFIZESTLE >0 X (Thou hast
fallen into fearful hands! (107))] E&EH L. [TALZEWEH > Td%
572, (“This must not be” (107).) | LIS DTH B, —FH. Y an
YEBNT ) F—ZDBOEIDIHE S TRT M) RICHEEZR T E L0
DHER, VanNryZp, INF—STREINT VA=Y v T EM
Hy REV =Y VEBRERBALRIEZEKT 5, £V 1 v 7Il&b
REV -V IVOERISTFEDT, Y aNyZi@dR7 M) REDREE
EDBNTYF - EOMICHET HHREY — ¥ v L lEDAIL % B
SHBLEDTH 5,

ELHNINF—ZBLENT ) I - EEORGPY a Ny =T
By TLTHR—Y—2IINT2HARMLBHEZDEL. YanNr ek
TH5DTHB. ¥VaNry=OFa. RBA v —IPRIENZZANDBHEIC
BEINTVWE, ZAORLNE RENBEEOHRRE X L0 BT,
AR By RUT 2 T — DRI 5720 TORTRSOZIT, 2
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HE (VanNrD) PEOEMHZERICHEMT S ERIELIREICKS,

3. RIEH/NA T XLDOHREERIEHIRNDFED

FREEOETF T Y ¥ (Jacques Derrida, 1930-2004) SPEAGHZDZRE
U ¢ A (Emmanuel Lévinas, 1906-95) BB L2 LD 1T, FEHEREY
SMEEH (BrEFOERD) & FE/ 2E, f GB) /thEF GE). Bt/
i, BB, BB/ BE. B/ R, FEVE/EE. RV A MUE BEIER S L
Vo e THEMERRZEARE LTWS, dhIEREOHBERIERZS TR
<V —AHIZ (ZZTIEEEIZ) BWIMEEASZ 5T, FERFRICZ -
TWVb, " ZOMMEFRRVREEZRLS XDk 5 &, RMEAEFNIIRERL
TV ZFDIELEEZBDICTHEIICE 5, FFELHEE X, BV BHES
T EHIZIRERD S MRS IR L BRI 500 1P 7272
LARZ MEBEBPRA ML VRALDO P TIREAMOEEE > T
B HELEBEDOANIBICVARY . NIEEZFRBT A L nl.,
FLTR, ZOMRFHEELZERT A LIV, I TRIENEENS T H >
MRBRICHET 5 E L6, £57155, §5&. BiZOMHEII%E
ICEAHBIIHIET 52 LD 5.7 L THIEOIEMGHEENBZE T L.
BEOBHDPSIBEABEA LWI AN VHWBEERPEERIESZ LI
%5, COXIBBRNEEZZDE. THUICKDXFIE NI ZDDHilR
2 HEIHNMATETIERL . BEIETOVTWER5ZZETH S,
W, ZOEI a0t ARFIRERZE TH 2 BHEEARINIEED
SIEE FAEEEZE L, BHEEZEOWEANICERFIRT (/ F 77 U IBHER)
DPHRETLHZEERZDEN, ZOHET BEPINNF——DELEDTH
%o

I TREEHRZZZ S ZIEMVERORENZZIHI, Yo ¥—IC
fize 52\, RIETHEEL 2200, HE [BHE] ThHryanry=&,
EEERHICASTWVWD [ RPNV RADY 205 —ThHb, fHix
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BT MEFREVBRXOZHTIIZL, PFERL, 2V HELHF Y
YE—VARMHBO LS kikHERE. REFHDOBREESY ¥ — -
NAFTIVRXLERTDTH Do 7272, RMEFIMERFIT 228 20 WG IEHIE.
HIEORHRE 2 2 BHEMBEREZER, LTIz ¥ —{ffl. Co=>H»
FRFHAE T 2R 2l 9 21213 MEEVPAREZ]EL Tz 19 ST
A AHBZORRENEERANDAY » A= WRT H2EEPDEE 55,

BAHIRON TR FOT LT A HIEEREEOHAE L TOR—Y — >
L AR AT =AU IIZES B EZY o mWEBEER Lz L, HICHE
EOLGHH 2 BEE T 2 EHERIUL-> TERL T VAP o e, 22, HR
FZOMTIR LI LIEERINTWA LI, A=V —r2E&l [Ea—Y)
YOOFRITTr—Y=7 IKENTRONZ] 77U HROFHEDRE
U2 % (the children of the Puritans with these Africans of Virginia) |
EREETIERB AP, B oEILEFRG—FRICEV Ty A
[FEITEFEICOWT] (“Chiefly About War Matters,” 1862) (2T, [WE
BNLTFEZLOAAT I T —SEMBOHE—HE L1 - T D—
e TV -y ZICEABZEL, EHTET XY AEHICEE D
o6 Lle—CZNIIBME 2 7 (the Mayflower, the fated womb of
which in her first voyage, sent forth a brood of Pilgrims upon Plymouth
Rock, and, in a subsequent one, spawned slaves upon the Southern
soil,—a monstrous birth) | &, 16 7 XU BRI 5 AFEEE % EH BRI
LLTWDB,

B R SEENAMETY] & EENICIZBANGEZEEKT 575,
HAEIICE-> T, BAEBBO—RBAEHAD, TAYAEEREAA
O—RIME UTEENFHRELTHHRT 22 LV AHETH S, £ L
T [FF—=DR] TEIHIERERICL>THEDIEEZXRT MY A
BABNVWHLEL D [HAULDEXRT MY ZAD XS 2{bFH (such a monster
as poor Beatrice (123))] EHFELTWA» 5, X7 MY ZAHMRMTH S
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RBIBETE RV, LPBERXOBBIMEGAT, —), 8kIhizn
DT, BRIFEE APV TH 5,

el 25, BEBICE T 79 A o BTSN BALGE. JRRICITE
ANZE (H2VIET7 X)) AEERZE) EEABEORMENPHEET 20
ZolE. ZO&S7% MEFW] I T AV MICHFEELZ L. HHIEAYE 20
BLPRT G oT. 26 (bW PREELTLE > ZHEIIHT S
AAELTOBBICOVT A=Y —2I& [#AE LTI LT FKx
EABEMICMOESD 2L, & ZARMEBEE VWS REZIAD 2 &I
BOTHREOEZH D THILVET HMAN I WEEBICHZIH P ENED
72 (a monstrous birth, but with which we have an instinctive sense of
kindred, and so are stirred by an irresistible impulse to attempt their
rescue, even at the cost of blood and ruin) | EMiET 5D TH 5.7
HIRZE S [Tr—Y=TICERTRONTT 7 ) DWANE] & Bx
[Ea—UFViE] E AT TT—BRMEOERTRZDEN S,
wHoxF~Lx [AA] OHEZE7 (They are our brethren, as being lineal de-
scendants from the Mayflower) (GRIFHEE )| LHAE L TWVWASZ ETH
D, o, EHEIEE. REROREY SHRTED @wEICE > T,
EVDIFBELEVEDIF LD [HK] 2288 TH .

ZO [FIZEFIIOVWT] IKEKDH 2 [ELiF] &LTo [HE] i
BT 5D LD LMEDN, RMEMTHLINTWVS, [BDBD, HE
DNEZ KES1-BEZLIZ-BHOINVBTHAPDEIIIINT MY X EFE
ZRHLTWBSZ ETHo7z (Ever and anon, there gleamed across the
young man’s mind a sense of wonder, that . . . he should be conversing
with Beatrice like a brother . .. (113))] W ZZ#ETH 5, Fhid.
N—== + A7 1)L (Herman Melville, 1819-91) 2 &3 [T —)]
(Pierre, 1852) T\ AEMICIIRRMHEE LS L —)L (Pierre) &A1Y
NV (Isabel) ORERMEEZ BHHSHEIHEE L >T WD, TIT AfE
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BTAT R EFL Iy 7a< Y A/NFRICHEINS I L 2ERTN
WX, Y anryZicEoTR? MY R, Wi S S 5I—SEATTNER
D& BFE. WRAREH|EZ Ry UF U H—E LTOR—DT7 A T
TAT4Rbo (TH METY) MEFEEE L THBTERWES S D,
el2. Yz —DEFHHL L. FA—HIT203BENHLDOTIE, &
TRH2AELHHPE LNAVD, ZOMINTRBH-500w. Yz ry—
ZWHO. PO, BV S I FHEI LU EZDOTH S, [15Y
THEVWSKOFY v BT, REBEIIBSLEAHE, @SEOBEOEE
EEFSOTWIZHFED FELWHE (the beautiful head of the young man--
rather a Grecian than an Italian head, with fair, regular features, and
a glistening of gold among his ringlets (104))] &#EIN 31T LI
DV anNyZIEHERLEESED o TWS, SHIC [HEIZSEL->THL
7oo B[R] &S IR E [(RXT MY R] —DDICREED TV (gazing
down upon her like a being that hovered in mid-air (104))] &> a/)N>
ZRHESINS, O [H] IZDOVT, [TECIEED IS, ZOoNDH S
ELVAEZPINT M) RAD2EIPNTHY, RIZDERESE X > TH
ZOEDE DY MO E H -7z (Without alighting on the flowers, this
winged brightness seemed to be attracted by Beatrice, and lingered in
the air and fluttered about her head (104))] &H 2056, O & T
Hb. —MWITHILEORICHE SN EBDN2P5, Yanr=i
VIVH = ) —LEBBM U GFERERADIENTE, XT MY RE
VanN I FET A Y L v DRV IE—FEIHED, 2O5LTYan
YZERT NI AOBFRERET A2 EBbNINAFY XL, DFED 5
FlENTeY = ¥ — K E bl EEEERICE D <BERER. BT/
Ry F =) & LTORERERE (/04ER) & LToOBREICES
Wz ohs,

INF =N TENT I —=, ZTLTINT ) F -l 7z 3
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NYZOfD» ST UL, X7 MY ARG EFEETHSLUE, X7 MR
ETanNyZBELPLHHOLS I AHDIE, FRIELSNSAD2D L
N, 27, HHEREEE L TOXRT? M) Z0REEEZ, Yanr=3
BELTVWADTH D, I8 aNy =A%) TEROF ) HET
HO,FRIVEZZRX A7) TESE (15 HERY S 16 HidHEHE) 12,
AT TANBT AV A (B Y FeEE) ICELTW - e 2 AR A
27TV ABICK ST, MEIRHEATINIER, HHEO IRIEGE &
LTOHEREHRVTS LG TBEAEZNTHHL E Y Tany=d
WHEOREETHLSART VI v VIFRLTELS E RV, E5iIZ¥anry=
WG T - 72 RT7 MY ADEHE—R — [dd. HalzOKRMEITIE.
DL DHIBIIHH7:LDH, bo2ELKSADENPRAPSLEENTWL
72D TIEHEWTL X 5% (Oh, was there not, from the first, more poison
PoiE. X7 YRETan
YEPEETHBHI L, FEENICIMEIREREREE CHSZ & Hik
FNCIEmE DR ITHEVGENICEBIETEH D A 20N &P, RESATH
%o 2O LTHEREOREE (RENERIE) ITELY a Ny EHEED
SIEM L2z ZER I fEE LTORTY N RENE LT S
R, WEHIO (FEFREME/ME /E (FL)) BEFS XLV %D,
VDVTIIREFERZZZASZIHMNVERZOLOPERBELYLP > TS
EZBERT %o
THVHEHEBICLS (F/BCS) B bWV ITNLED
ML MEEME IIMPICERZA, (B (#F) /FE (L)) OFE
FRRERE 2 REENICERLES>ET AV Y=Y a2y T - Fry—
(Jean-Luc Nancy) (2 &N, FAZAEEIE. [IEFDS BIT. HS 0T
hFICE-> T [MEHDS 5Tl AOREEZFADOHNIZEL] OTHD.
XoT Mk &idZ02E% 420 [FAEH] otETHD. .20 [FAEH]
FthFE L ToAR [RREE]IX ZDZEnS, FEErE 5 [kl &1k,

in thy nature than in mine? (127))
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SBEMWHAETADHED LI, KDK->T [FA] OREIGUDELI DT
2o FLT [FAl ITBEL TV [thE] o Tkl AEEE(L T 2 BRRE A,
BEDY a NV ZIZHEiND, X7 MY REDEFTNTRIN L7zBDOY an
VI, X7 MY RCZREELDEREZMNTEVORD D720, T H
T LIPS TOIELZ D, TOFH, ENTVWLOEZEHICLTERET S
BHEITH D, MHl. ¥ anNy P MERBRORBRD SHIFLIERERT M
ABE -7 EE BLOBEDOEWTHL BICZFOIEHIZER 2R 72D
EZH. ZORBAVWELHEAKERZVWIBIESKAEILZ EFYanNr=
HEICRWTHRDEENEZ &R E.VanNryoile>TENE T
] TH-7RT7 M) RAOBERNP., &% [BHORE] &% -> THEELRL
72720I1c. JanNyiiBETADTH S,

51T, [HERE ., [BREO] fitFEPPzbD L >TVS
RRLFEROES] Th o ro, HEGEEEREGEZS LS [HEFEELE
& (RAicE->T] fitETHhH 212 &, F Uy —idFHd. HEAKZRIEER
LR ITRATORIHEFE L IHAN G WS > P — DR MY U HIRR
WICRZIE, —R U CAREZEMPE EBBINDS B INF—_DER
by RIGHFERIGEELTWAZ EPHHT %, I3F —=—0ERPHEME
FDEBRN 2 REEROARENZAEZ. 70T AZIFEHDICLTNWS
MH7E, ZICE A DEVWEEN Y YRS (Lisabetta) ICE%ES
BTIRT M) RAEDEF ORI ZHEATZ, ET25TaNY=DONMEER
ANRHEEDOBRREDP VDEBRI)FRYDIAEZE D H B 5VWERDENH,
L LAINF—ZORERIIINROMRE (B) LREmAICHE U 2 IERIZZERH
Lo TWVWb, COEILERBICHH-> T, I F—_FBLIIHEHRITRES
NHIBOME (FB) 2RI (BRAR7 MY ZAOERN) ICHANHCEDAEE.
[#7- 72 RERXTR  (as subjects for some new experiment (100))] Z%
BEIKRDTWEbEDNS,
ZLZLREEREN 2L VI Y TAASES LD T —u v /i
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HOMNBL L WREESINRNF -2 2D TH2D7EZH 5. ERONILS
BodH-o72bDTEEL, EREHRAFHKZEBELTVHDTH S, ER
TREFNTVF - T anNyZPRETHHEHRR. LTI NF—
ZPRETZEEZEME. CONTICREEREPEVTWEIEETH S, -
PHIFEBRBEIEVWY DS LTI, (FiF/ 7H VHRER) OoBH )
SEHZMRPES (HAER) THETL2OPRELLEVSIHETH 2,

SETEBLTELY VY —IKMAT. 7TAVHXEDF ¥ ) >
IR BHEELNAFY AL EE XX 7 —/V— (James Fenimore
Cooper, 1789-1851) » 5 7 % — 2+ — (William Cuthbert Faulkner,
1897-1962) ICESHE T\ ZLOERNV/INHREF -7 & LT £
7z (B W (/b)) TH B, XEOHFTIE (e (X H/
%)) OXMBIZHBO0 (BR) Lah, A=Y —r EFEKRRANTE&E
EFEEZEDIT <Y (Ralph Waldo Emerson, 1803-82) % 0 — (Henry
David Thoreau, 1817-62) &, ¥+ > =Y v v 7 « LY — (Jean-Jacques
Rousseau,1712-78) IZffl- CHAICRA &2 Ey b—& L TH T,
EHXALOMIIETH 2 (BAR /K BZEEINODDL, FERPHE DX
b & F M2 IR Uy AR PERRIE & % B D 1T 2 ZIEN L EF 2 3R [E I
THRMRNRZ 726 LIZIETRE, YanNy=oNT )4 —=it&-sT
BHEDORNWCOMREZVDITEIFLTLES DN, INF—=THD
X7 M)A GEDTH %,

FINF —ZORZNHDOFFETH 2 EOREEN 513, HOEWL AR EZ
BLSE, VWW—RBEREIEIEVE WV, Zicd. [ANABNZEEME (an ap-
pearance of artificialness) | Z2 L7 I NNF——DEDOHEENSIX. [H
e bk A RHEEO BN LR AERI N &P, TOBREEIN
LOIFBHITPHOBENTIZR <. ABMOMELZEORMNEN TH
% Z & (that there had been such commixture, and, as it were, adultery

of various vegetable species, that the production was no longer of God’s
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making, but the monstrous offspring of man’s depraved fancy (110)) ]
DB BIREN, ABEELIIRBOMBICH SN Y —HNERE I, 1ZEE
WDTH B, EHICEIRSIE. VY —B (BR) 2RFFT 20N (B
BRHEN) THNIX. FNE T —N=DPHL 7AW EFERF VHF
7w 7 (Chingachgook) R FERDO LM TEIET ALY —ZA by F 7
(Leatherstocking) TH»55H, #LT~v¥—72 « b7 A1 > (Mark Twain,
1835-1910) A< HAEWR /Ny 7 (Huckleberry Finn) DEIX. (BEA
BFEN) OREICHELELDZEEDbDNS, 720, EYOLZIPTEBI 2H 567
WEWZED, BEORT7 M) RIFERRE LIS VE L, ZA LS IXH
RRIFIEES > THEIBOEFEETH D () BLIEOMPrL0A 572,
N7 M) ADGEIE. ESIKEI—RT Ty JOMBBIIHES 251X,
MAE L L TOE2RMT A2EHEI—ERNICHDAEFNTVLEDTH
%

CDEIIIRT M) ZADHEZVETINF—ZDREIZH->TIE, Fv /X
25 2VIITEREICR S (BRR) o (fhex/3Ub) ONA F ) XL
M UEZR GV, FARRMERI OB L2501 F ) ALK ZRE TN S
DTHb. TO—J, NTZVF—=TanNr=id, BEL B7EIR
I LHHKH (s (A ) ORXMERNERESERZERICRNT
WAEL 2o T0AHDICb 2 »b 6T, FHRRE ((h& (/XA /E))
DOFRIEERT b AITBRET 5,

ER U7 &S ICRBEEA LY — R E2EPICEELTWVWS, 22T
1SR DEBERILY —25HORA NEY V. RIBENBED» S5
By —IilkVY—HRESZRLTHAIL V. Ty —IlXkdLY—
HETIE, [BEROVTVWEL-OFHINSIEBIMITLHIELHD X
WV [ERREE] 12BN NTE] I2E-T, [[#HEAIR] BTH O ODH
THHHDELTHEKRTZ.2L0nD, ZhPFBEKRTZ0D1E. Ax Dt
FREICKDBESNHERE. A2 % [125ICERESOFHICET >
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ZET, EOEZANZ I LIRBICEINTWVS &V D EEZ M
FUCIZERLDICT D, LS ETH DB, BEFRTIHE. SNHZEDPHEAEIC
HETHHFEICKD, (VWY —EFFELLHOWHIEKRIIBVWT, 9<h
THHE (EAOHIE [comparution]) DEEFE] D2 EF T —IEE
o2V —W7e [HHHE] . BEREICEZS I VHNREALEE
quéo%Lfié’x7buzmﬂbf<”@%&«@&ﬁ>%Eﬁ
THON. TANLD (RO) HEZEHRONT )+ —ZRBEBEETH
D\%@ﬁﬂ%ﬁﬁﬁU?—a&ﬁwx¥%%;%éE?$TA7Ui—
ZOBMFIIHL RSBV aNVZFEELEDOTH 5. MHIEIRT MY X%
RIEHE— NV F—= | D a NV ZpE2 5 [RENE] O, OF
D THENHR], 23> TR, SHUBRBA—IIEIZTY
HL. BHEARAZBETS20TH S,

4. THERRX S TEIEROFIE

AEDBENL - 72 8E. X7 MY R PDEBRRERMEOA—HTH
b, fEERTIE. X7 MY RCEODAHEBENHRE, X7 MY RAOK
&7 A ‘/TE’\Jﬂ'i’-)“-‘/“/Wb%%OB@fc“c‘:@“éK—ﬁlT“a‘ééo25 N7 Y
ZADKRMEIE. T aNYZDRITRT MY AR5 LR TEEN LT
R—ZF NIRRT H 52— IT—FET . ZO LD LHRD 6 13w
LTW5, FENICARINICIERT MY RIXEBENTH 5. i, ELW
WO, PR, TNWAEBLEBLEEPTEZBELTLES L. VS
NYZPEITEWRD TR ZBRSBICENSETCLES S, 22T
RS D a Ny ZPRT7 M) RCEZ R ZD &0, X7 M) AOEE
H—DFDAHETELVHDICHLERMDO L VY T4 AT 1 v 7 e BENE
—%BEEL & D, TTREDIZS>THSD, L 2L PO T TH
THBEZA TV ESRKEFDOEE, T TIXHS G IEHIZ. HEOBD
T, EENHEODI-LDICY a N ZICIER A7 (it seemed to Giovanni,
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when she was on the point of vanishing beneath the sculptured por-
tal, that his beautiful bouquet was already beginning to wither in her
grasp (104) .)| EEIN TV, BIZOWTHUTO XS REE I D 5.

At this moment, there came a beautiful insect over the garden
wall. . .. [T]he heavy perfumes of Doctor Rappaccini’s shrubs had
lured it from afar. Without alighting on the flowers, this winged
brightness seemed to be attracted by Beatrice, and lingered in
the air and fluttered about her head. Now here it could not be
but that Giovanni Guasconti’s eyes deceived him. Be that as it
might, he fancied that while Beatrice was gazing at the insect
with childish delight, it grew faint and fell at her feet;--its bright
wings shivered; it was dead--from no cause that he could discern,

unless it were the atmosphere of her breath. (103)

W, ZFO (BRI ARE) %5500, AICBEEFLERIRDSHS
TRREAEEL-67, MBOEEZ S > ZHERFVAMELTO
R7MNJRATHoRE LS EDTREADI D, INF—_DERDIHNES
WKH»PN 2T ORETIEZL, FINEEICHI NS Ty XDOETH
BELHEDREADIN. INF—BHLIIRERERH ZEZODOL, £
R %8 Ebtiﬁm@@ﬁzb%y AL I— M ET 2E O HPEHT
HEERICHEHE LIS ELTWVWARELLEHES S S M AR
NRF—=ZDFANNVTHEINT ) A —=F. Z LU THOMEICHRDAE
NizTany=iteE->Tid. INF—DRERIZEY = ALMY A X E
TUNDEHTEH Ve ¥4 A NET EIZI— NET7TOHE, #A, HHF
BBRIT 4 TixlENKE L. BER, B, K875 25307 « 7 sfifE
WKWBEMIAONTLE > RBEHFOBEVTH S, Lbdbh, F/3F—=
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DERENPL—FET7OHERTH 2 LT 2HERINANTELZVE LS,
CDEICEEARVWESLIP—DF V. EREOBIEIITRAZR S
% Z LTEBRART MY AZRDLDEZROAXICFE2EZ LHRLZKHMEL,
INF—Z@FRDI=DTRENADD. &,

RT7 M)ABRAYTRZEBRTZLHEPMEL ZVEBIZW OO0 H
B0 BT, YaNVINELT NMEROEEZIVIRY P, A AHVF
T D% (Judas Iscariot) & DL ZEBZEZETRT 2 K5 ICH#idrh
TWVWAHZETHBD, FYRAMNIBTFRELORBOBMELZFEE TN ZHT
T v XOBET. A ANVATOIYOEYIDIZED., s x2oh
TLEH. BECHPBALZIYPEFARPHREZEVNTTFY A &
BAEEIDOTH D, [BHERICKSFERZEROENTRETATLE S
a7 A7 i REFLAN TV WbDIFTH A 572 (not unlike a gro-
tesque carving in wood, darkened by centuries (108)) | A&BkZZ ) X
Fid . (136, AEA. BICABZMEBEOADONDZHDTY L (“Listen,
Signor! There is a private entrance into the garden!” (108))] & ¥ 3
NYZZBEPLED, [RT2T70EVWBREAFTIZIOEIS RIELXDE
MICABT-DILEE R L& 272D TL L (Many a young man in
Padua would give gold to be admitted among those flowers (108).)] &
ErE LS bELEEHBIET S, VIFRYPVanNyZ2HBEANZZL
M. X7 MY ADRHEBVWIZOTH 5. MEMBKRELT, VFXRY Iy
IZv FLTAR7 MY RIEF Y R MTEW,

BTICAENCER LAVWD RN, %) 7§ T Giovanni X HEFED
John |2, Pietro (Baglioni) & Peter (/)& L. FfOBEBICRITSF Y R
FDOBF. INFERTUEERESES, T LTFIVRAINDPERTST v
LY RBEDRIZONIOZANTH %, HEAlZzHB0 . BINHXT b
V2AZHBT DB anNy=ThHD,. NTVF—=TH2»5. X7 b
JAZFYAMIINRNF—ZOEEZT v Y FDOREICEZHELTY,
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MUTHREEREEEIEA RV, EHIEARX. FUAMIINKZEDOT
EAMTT2ET 2 [TV EHEEE] B 3E 17 HIOELBICHIET 2
POEDLHWEDN, RMEICHLHERTE S, ME LY anNry=od0nT,
X7 MYRAD [BIH 72N/ K DIZERE L7z (thunder-struck (124)) ]
LV THD. ZIHHHIANIDY aNYZORETHAHAREMNED
BV BRAIA ZADPHRHZF LD, “the disciple Jesus loved” & L
TOTFEFEINITH S, XT NI RETV anNyZOMAEDLENSA T
AEAIADPBRDBEBELZINIOZNEATHE ET I, BEOBERE
WYLV AREANEE T HERLHHL L BIFICY T OB
BEUPFEET S ERE 2BV,

72720 X7 MY REARMLEERTOFY) A NOBEBEERE 3256720,
[LIICK2EEE] H16FH 161705 18/THICIE, DIFDO LS Bl
RIRVWFLE DS DD, [ELTINTT AT ERITHHE IO, LHL.
MEMOFEIZFRICEDSEND, FLAHHEICIE. ZDEHIB LB LAES,
Tabb, HoldbiLOBRTEEZEBVHL, HILLSEZED., AU
EOPLTHA D, £/, BEHATH, RLUTEEZZ TV, WAICFE
EBIE W ENE.]X ZORBICHIDT HH 0N, HE/NMO [3
NAFHE] WCEET %o SHETIX. INEDTT 2V 2O THERZ T
E2IELNZD. ANTOFVICEXDBIREOEE &> TEL» SRTH
L. RITEHEL. INKOTEIRINZ, EHB0 S, Y —FH. BE
DONRT M) ADBZERFINT M) ADHF & EELT 2@HER %, so3
NFZEESERZVanNyIlEoTHRE I IICHOON, aizEET,
FRT MY R BN (/R ICEBBEEHDE] LFH<FYRALD
BWEZHEICE I DoV, 207D, BE, 20 I H VHRER
ERETHIREAMBOEEIEIEZHLST, [AICOVWTWRTHHDHET
HELAL-LDZTE2ELAEHIT (Believe nothing of me save what you
see with your own eyes (111).) . EXR7 MY RITY a NV ZICEFET S
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DTHB. DED. X7 MY RRFEFETIZLULASEANARER T/ VB
EFRIC NZRLZZAAMEOP 2z REZS L LT0D, EPRELNS
VanryZii [CHEOHTHRBLALELDETZFELAEIIZ] Lnoi
BEDORT7 M) ZAOHMEZBEALTLE S, Yanr=id, afRHNZER
2HoT, DFORRKESEIEEBROF VAN ELEZRT Vv V2D
TeBfEE, A EPFREOHILER LT I LT HREARMKZERHIN
WKABSELHIETEHDTH D, REITHERDEIICHV IV H Y XLk
PRNETHETHIETHREAKEZEHSELDTH D, DFED. V3
NYZBERT N RAZELWNZT 75 -« 77 IELLTRY ) 2238
TEHDTH 5

5. #V IR XL EBRBRIEEERDIET
VanyooBEERRICBELTVWA0HP, HEERN»DI -1y
NHRLDEBENFVI VY YRLTHD, LIeHF->TIVanNy=ice-T
OHFEMARLIE, (F—a v /SR EROEFR /% - S5 - 3" THROL
TBINHRBA) BDTH B [XT P ZA—FS, M LT
M) Z—DFZ2F0T, # [YanNr=] PHEEOBBRICE 2 RA
AHlE, FEE-O TR ELTHIVDTIEZRAS S D (might there not
still be a hope of his returning within the limits of ordinary nature, and
leading Beatrice--the redeemed Beatrice--by the hand? (126))] &&HE
WBHIZA OB Y aNnNy ZBDTH 5, 1206 TanNy=filicEF-> T,
[Fx] o— AMERIEZHAVAREDFL. [REOERICIDRIZH
BHEEVOBEEPOSBTONLDEN, CORERNLRE2ZDOHEMRICE]
FRT &I, B2BFBLALES EFL Ly Lz GEFAEE)
(Possibly, we may even succeed in bringing back this miserable child
within the limits of ordinary nature, from which her father’s madness
has estranged her (119))] EKWIZI R =T 4 VTR IRX NeiR
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LM 2. —75. [HE®ROEE] 67 MY D [FlEEshT
(estranged) | BIBASNTWAH DN, [ER] ZA2HERICHIET 5. 124
INF —ZOFEREIIELOEDZENIBIREKT 2 L2129 <hTI—
Oy STHD . 5BEH»D. -0y NTREBN L VEEDOEEI TR
5L, FEI—uv s (TITH) THha. 250D, THUVHNRE
RERFHOT 2 (M /SEE/FE) TIREMBATREZER HAER) Th
o N7 M) RAEHIZERSINAIEDED S, HEPLSETUETES D
DTREL, FHMOBHHINT VI —ZICE > TUE, VanNy=ofpEICH,
TRREIHVWE)—F SIIRT M) ZDOBOHWHES Y a N> =0
KR & FBICRAT V2B NWTHEZP—F2BRITECES S, [Z1i
A EATEEWEAIMARE L-EOEFD TI3%h»5 5% (it would be
that of some vile apothecary drug (118))]. EMEERNHRED S5 DICTT
2o

FEETIE, BREEZT MY A% [ELLES IRENZHYE (the ori-
ental sunshine of her beauty (110))] 2@ % LEOWVW TS, #HZH
R7 M) AEREROEX IE, EBIITNF—BHiIck->TETHNL
Dl k. WigkBARICH D . EBE. X7 MY RE [$5—DDFE, DFDIEX
D itk O NI (another flower, the human sister of those vegetable
ones (97))] LLTHASN, X7 MY RKABIEX ICHD > T [FADEK
& (Yes, my sister (97))] EFELMPITTWVAD, TZCTRIEEZZDIE IR
FHTHEELZB UL DIEX (flowers gorgeously magnificent (95))] T®H
D, [REZEIIEDZITEESEILDICKBEOKGZLELT S LHE
ZRE72HEY) (various plants, that seemed to require a plentiful supply of
moisture for the nourishment of gigantic leaves (95))| T®» 5., DF 1
HEFR D HFr D IERCOR A AR TH B ETH B, EWnWH T &k, fEx
EMIRBARICH X7 b ) AT HIEMARR Z R HRO AR C > T b
2N, BBERIND DT,
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N7 M) ZABHSORBICRLT ["hawt Ly IBOERPTPHAL
F DK7Y ([a] small orange colored reptile, of the lizard or cha-
meleon species (102))] 2T I &R B D, DX REfEPLH )
HEPERTA2DORE 77V ATHOET T THHLULE, F/3F—=D3k
HRED (JEI—u v SR/ ShVNEER) ThHI LIZHETH S,
INF—ZOEEREVWD T H VNRERO—mEZEREREEZDT an
YR NT V- HRICEDONT [B-EEHBEOTWT, &
Ty BolZ< 2D, I F—ZEELWVART MY RIZDOVWTHBZBWE
K5 LU, BN L 5K 5 LTz (somewhat heated with the wine he had
quaffed, and which caused his brain to swim with strange fantasies in
reference to Doctor Rappaccini and the beautiful Beatrice (101) .)] &
ETHoIEVINSE, VanNyIIIFRLEYFOMEIZ, D5V T
ZFEORIINE LS00, 28, BIOMAEDP 5B 572 51X, B - 5
HBPEEICED» P EZETHEINPLIZE, JanNryZiZ o h v EHE
F.OFVIEI—u v NICFET A ABEZMELT ST -0 v /NDHE
ZHEERS ZENAREICZ>72bDEBEZIOSNRELEVD, TINF—=
DENI—ay ) MROTOTF AV R I=FaT7RETNE BORAH
ROMEAEGHERMD SIBE, LD TH B, 722TanNr=id. 7
AVHRERDPBIHLUZEME, 2F0, I—uy \WEERLEROR
T, FEERETH S E VWS EMZERRZE LTS, BRI TE2»H-
7cDTH %,

TVY R 2HEBREZIIHT 2L, [HERPEIL0ZS [Hlo
5] ~NOBFOE [—F hVIEIEFFTERRX REFIELBRH T,
BEABEA LWRERZRLELFAOST—] &, HOPFOFRRE [
DB T 5HFEERD] REZBPIBRELDTEH D], 2 XFTFY R
DES7% FEE [H] YIVEEs . RKlShTWwa] Ok 5 I3 EHIENIC
EO THIBIRZVWDEN, ZHEHENEIS 2V, 284k 6. (F/fhlk/
) EMORAALZTINRF—ZOEO LS 2 KR MEY VA EID
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SNLEMIZH- TR, TIVYIROF > —DEHTHEED. [[(FE
M/ BHR) 3] FERICHEERG] 2 ThE 572, X7 MY AN RRE
WY anNVZIIHGEINTVERHEEPHLAICHAS LS TIE, Yanr=
BT HNT ) F — e RMENHFERS 5D 2 &Il %, HIffilcT
L& DIT, VanryZiley Xy M) ANGREEDPH S EHBHL
TBY, REEBVPSSDEWRDLENLS, VaNyZeENTY F—=13X
7hIR%E, ZLTINF—ZZ2PPRLEIDIETHDTH D, oHB. NT
VI —=RY a Ny ERREICTSF — = b IEFRRAIME 2 VAT 5 QM
ERBETH DD, INNF—=0H. BRENGMEOFEEL2FAEHEDORF
MEHELTRBTHHT, FUy—DRAMNEY =R LNHEEEHZ
BED LTWa, LT, FEEEOHEE N, REE2RELT 51N 7)
F—=R YV aN IR RANEY U (RN & ThE ] 251 [H)
Thbd. £LT5F 2y —HREERRESRML TS, HH0IE, BFICF
LEITBRTF I NIEHHICLTOREBELZBOE UTHEGRTICHEL
TWb, NTF =T aNnNricE->T, 9255 —=iF [HO LD
AZHE] BRFEELT. HFROWMRELZ>TLE S,

LU [HROBRICBNATVWAASPOREDOELZZHRE LTHET
511 HsrETNE, FLTHU B - HEE (5] - B % HEE A
DREDORMAENEBTL L, TDOEDICLTIETHENLEAE (FEK) ICwb
WWRESELSETE] 0 [BEEHrE, BIrLezbEsLdkHts
TZDHNEBML. TONCE->TENN, BRLED IR TVWEHER
DHDOTERREBRT 5] 25613, RMEEE STV YIRREEDO ERE
THb, STTERSINE [H] &k R UY vy — 0 Ll
FEEEER, DanNyooNTUFT—PRLEHFVIUF Y AL
EoT. RPNV ZAZEFVIUHTA AL, JET—u v/ SfhE L LTE
RETREL S LD (REN/ BERLERN/ BRE (I—av)X) &
DEREN) RT—THs, EIAPTVanNy= (NT)F—=) I2&o
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TIE RT PV RAZBELIEATTOBREBRELIDS, B7EOI—u v/ K
RIEFRFHFERFDIZ S MBS NRAR L2V DTH S,

Vanyz= (ENTVF—=) BFAVIZUAY ALK TEMESNT
AR 2 RBR->TAREELEE—RITHBEILLDRE, (B/FR/ER) &0
IINT 4 TZBOEBZDAIBELZLURRT 5D, HETHLER
72 H B EZE ISRV, Z2TIR (BIRERE) ORFEEEL
TORT M) RELZENZNIFICHAHEHEE LT, ZLT (B/REHE) O
REFEBEDPHELGODPZWET 2N ZETHEELTOY a /N> = 2B
BB VWBEFEELTRZASZET, MEDULBAE. BUaNZ /1R %
TERMICHERR T A2 &N TEBEA D, BTJEAILEZIR. Ya Ny =iz
KOMERE 2. X7 MY RIIIERCRDOBAERE = iERd 5. BEICHIH L
EBD, VanNryZoBRIIOVWTIR [ 7V T7REWSXDFY U+ El
T REIIES AL, @REBOBEOEE L 2R >TWIEEED EL
WH] EVWIOENZINTWAZEPSBHLSIEN, fEREI—ay
NALDIRTHAHF ) U+ 2BRIEHZET, YVanr=iiga—uay
NERET S, EREICHRODI S, SHIIRT MY RIEEDIH 2 0IE
IAWEV, ENTVA IS anNyZIlEEE2525 & XICRAL
fos TLIH U —RKREIXPDPDZBEVPEEKE N, 7L F—K
FE (Alexander the Great) EEAIXHEENSA  RETEELF Y U v
DHELZIEFAERETH 55, @ETIR, [RERPSBTETCLITS
N7z, LEVIEOBLICE THEITEE->TLE > 72EL (“nour-
ished with poisons from her birth upward, until her whole nature was
so imbued with them” (114)) ] 24 > FOEBFP» 5O HDEL T, 7
LI U —ETATODEZATRITANEDIZZST2, EENTW5S,
SRB5IDEZROIAC—DNEFEOFHKZEOINRT M) ATHD, X7
F)ZADEDH COEREF UEm—HFOBICHETOHNS L WS
— 2B LD EFEI DL, A, VanNry=DEFHS>R T LIV U —




95

EREZY, AV IVERE (X7 FYR) OBFWT, () BIXR
ENb,
LZATHETHHRTSH, PO TENEDORTH -7z [HHENV T
VIRIEEMREPPI TV AEPS LIRLIRRRIS N TWz]2 X5 T. 18
BON VYR EGAOK () H— T OB E OBBIED, 5N
Z95 Roseola & MEEN HFL () M—RESZAIXEEROIELEART b
VADY Y HRNH T —THE——IMATRPRIZHEOHED T T A
TREEEZMED XD, LI E LTEFOXNRICS 2D phe 7%
%o MBORMICIIEMEELZHESI S, Yanr= (&ET7VLIT Uy —
KRE) PRETZI -0y SWEELEZENS, Bl-70 Y HRER
b, HombDOTIREL, VanNyIIZFEANEEET S, LWREICHIX
RPHEL TS, BEICBELIECAN GENE / HIE#EEE) &L
TORAT 4 73 &fish, 7—a—HRALLFONRE L TRESNS
E20 . ZRIT 2BEE D S ERSNHHENMEANLEIET 2EmiC
B2V anrvzid, BiERDEBEBRICEBA. MBEOHED., DEHRS
EOLEBEEZNRT MY AIBUE 22— [BHIOE WL THEIIBRIA L WIC
ZobE-7 LWV h, B2 LL, BV, WERZEITEATHRZL
MU 5. WEBEOWHELZHAOFHICSESNEE 728! (Thou
hast made me as hateful, as ugly, as loathsome and deadly a creature
as thyself--a world’s wonder of hideous monstrosity! (124)) |
BORTE, NTVF—ZDRHBH LY — FARKET 52013, B
FERRRT MY RAEBMICE > 72F ) vy NRBEN DY anNy =&, &
BREPPDOESIIRZERFV I YyOT VLI T —FEEDN, AV 3
YELTIEEEMNZEVWS ZETHD. LI > TINT I I —ZDFE%H
HEDICZTWSY a Ny 2k, B6ORIKBEAV YUY XA, OF
0. MW TEENZI —a vy S NIERNICASTRBZ 7 U7 A LT
RDICHDZER, 797 AZBEMNICERE, BIFL, 77 ANEDORD
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DZEFETRREESREVWEEZLZDOTHS, COXHREEMEKEZLO
Yanryzik [ ELTHEELKL (beside himself with passion (124)) 1.
Bk (L X804 FAUF— 2 BRESETLESIDTHS. B 2
b ORR72NTV A ——HEOBZMERBIEA YV T2 F ) XLIED b
FonTnT, BFNARY Y avitdbYanNnyicH Iy vy Y XA
PRIVAENT, ERTHEV, ZOFKR, JanNry=oRFIc7aA b+
DESBEBRMVERSNS, EP6AXATTELTORT MY R, BEUDE
U'F (bringer of beatitude) % i & 9" % Beatrice Z3EITIBWVR > 72D
TVanvZo@BEEEED EFRRNT VA —ZREBERBH1255,

EEBORA

FUIVFYRLZ [F] ShizYanyZ@EFr Iz oy XL %=EE
95 o, 20 (BREPLERENZ) BEPLERICY [HE]
EINTWVWBZEILH RS, FHFHI—a v NIRRT BFTVIT U F ) XL
. FIRBEET XU (EIERBIRSNAHEAL >~ FiEE) ~OfiilszFHE L
7oaay T AKX RBERRPIBEE S L 28 > ARREZHEEE L, 19
I -7 2 M2 2FFEFERRRICA T VEEZB T LHCRICEZEL
7oo CORICHERMVIEI—O v MEEBBITETDOTSNTLES>DTH
A0, FhEIa Y TRCK > THAREISWRP B 63N . A7) T,
T VAR 1z ENT 12D TH B, FTeTFIF v 7 RENET %
O EPRET 57 2 7 HIMEIL. FEROMEARRZIEL 7T Z
1272 D PRIED > 120 & > TIAERZHEIZ FHRO A > TV BHEEZEICE -
TN EBRERETHHO. LRLEIN, 20T —a v /)HILZ
BESot kD, SEENEORTH 7ok S aiEHE s JEFERZL
DR 2R E A, FRICEE— AL L. BRNICEEZ 2WIEAER
REHERFE &S,

A=Y —=VEIAKREOSuu -7 BHE2T7 LI —ERIZLBNT %,
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BT LI)—&id. ZOFEE—allegory ORIFEIIEFY ¥ +FET [th
D, D (other)| ZEIKT 5 allos ICHFK L. BEIMIFE L FU v
FBT [359 (speaking)| ZEIKJ 5 agoria ICHRT 533 »5HHS
M EHIT, RAZDFIVRBFAICRVTE--TVHI L &R, floZ &
REAHEBOHPEEEREENS. LD >TT7 LTI =6 BTIE.
WA SIFREF—7I 5 5 > TX T NIXRMENFEIE——TODFED H g
BRISNGBEINLZOTHS, TLTT7L T —ICL>TESNA[H]
DZE&] ki BiEEL-OTLTESELOS LWHERICHHAT 2ERD
TEERB, BYRTLIVA AL - =T Y IBTENR, BLART
NN, " (X7 MY R) OREESTHELZFY AN THSHHH
WD HBHZERBBTELOEN, VanNr=iZik [#] 22—l
[ IR L THRARDF VI F ) ZLICEDIL YTV —L2RS
BbETVWEDP 57, MEETEOR - v OFS2EATIE. [
EHVRKRY AT LOER] AV FYRXLTHY. 2O BRI
FEf = B 1Ick D [EEMECM (F) HoRE (7] Bist) [5h]]3
TLESDTHAB, 7LV —%2HmOLI T I —DEboTWikhr-o7z2
LA ZT 4 TR AL RARRRTE TRV Y a NV =i,
HEL RRINTV A ——OKXKERFH L %222 L T RiEEHREZFERSE
HHEZEATLESLDTH 5,

W NT)F =2 IGNF—ZDOMIICK D, REEROBEAMIZE
b, RETEEZZZANAFTIILBHFETZRETWZ, XM FUX
LOFEEVZIXFEEHETH D, ZORIBH BB RERICE DL,
VanNvZoIVz v —PEHRIELTWAL E YanNryDICREEREE
RINERHE LS, BRELTRTY M) REY a Ny ZOREIBIZR AT HE
0. (RMER BERLOER) 225 (BEEER/BBHE) »<
52 DTH 5. ZOEIBERIICH>TY aN Y IRRXESH 2V R—
N BENCEI STz 7272, TDEEY aNY REENICESOERZO
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DIICPTF B EE R, BELORRTHLENT ) I —ZIZROMEBED
TRTEZRER TS, EXPREORICRD->TH, YanNry=oIs«
TR AYTVLIRF, FEAHET AP, BIEILSINTVWEDEDN S,
RPAV—TONT =750 FZEIBBRL LWL/ ET B D, Va
NYZOHRFRICHEEI RBA v —TOEBNN, (AT IX7 MY R)
DEBEVOEZEOMREEZLHCADTLE 72D TH S,
FURALMOBBFINAEZBESELZFE2LOTVaNy=F, [FL
TRPNSIEHBRICHTIT> T, IRTOELONTZBDICEE ZENEG
A&l &0 [wLaickHEES] O 16 fi 15TE* ICRBS -+
JAMDEZZEERTE RN >7z. REN (REHISE/ Ty F - AR
[ TRV EE) 3B okl EEBEFT Hh—Y—id, AE
DFEXT, [Ron6D7 LT —FEEVSWEFZINIE 51K
X EEB 587012 ([Hawthorne’s writings] might have won him
greater reputation but for an inveterate love of allegory (94))] & 21
LTWd, Z0OF—Y—ViE, [HFIKRHEREDZRILENDD
ZERT BB Z &127 5 (he must necessarily find himself without an
audience (94))] &\ FREBET. FIXEBLL, DIESLVA-X
BEOTHEDLDPED STz WEPHLELDVEEERLHELEDH
AR (BWEEER) ICh-T, D0 17O -y N
BULIEOBETIHLVRDOMTIEILEBLOLENZ (H/R) %
KOBAFNCH > T A=Y= ERT M) ZADERED 72 A > 7
DEPRET LT HNICHL EZAETREZELOED, BRA—Y—
VIIFEENREORBMERRT 2ICEE o2, T A VITHIEAHT
TEZAX. 2828 [7TLITV—] & (#/ KthF) PEETH2RER
EEETL [BE] L3 a-LTHVED, A=Y —VICLEERIT
BIIEADPORADPD 57, 2. [REIZBRZLADZREILHETZ
17 MiL7% 572 (The angel and apostle of the coming revelation must
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be a woman) | 3¢ EBHE T AARMED 6 FERICEZ LiFonz [FXF) T
3 RIEFRFIPRIET A2 E%E2, WO EHEBELR I &1L, RMEAEH %=
BETDHREN, TORBPOREISHIEZTE L. D, HFET S
THEFEND. NAY — (Hester) ([who] desires and prophesies a radical
subversion of the patriarchal structures of her society - and, most im-
portantly, of the religion that legitimates that patriarchy) | 37 &5
BBHIET AVTEREERLEETEELZWIZLTD, A=V =2k
[F83F —=DIR] 5. —HEAHLZOTREIHZETND.
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SYNOPSIS

Hawthorne’s “Rappaccini’s Daughter”:
The Cruel Father Imagoes and the (Im)Possibility
of the Savior’s Second Coming

Eitetsu Sasaki

This paper challenges to retrieve the silenced allegorical ethics
from existential meanings of the being deviant from the Western
norm or the oriental femme fatale in “Rappaccini’s Daughter” (1884)
written by Nathaniel Hawthorne. In this story there appears a femme-
fatale-like girl Beatrice, the daughter of Giacomo Rappaccini. As a
homeopathic doctor, her father has injected a poisonous substance,
or according to Carol Bensick, the syphilis virus, so that she could be
resistant against any evil in the world. Beatrice enamors Giovanni,
the freshman of medicine at the University of Padua. He came from
Naples, the town once notorious for its rampancy of syphilis. His
substitute father is Professor Pietro Baglioni, the allopathic doctor,
rivalrous with Rapaccini for dominance in medical science. From the
perspective of Freud who unravels the chaotic sibling strife situation
after their patriarch becomes senile and passes away, the competition
between the two sibling-like men (i.e., the scientists), it can be said,
illustrates the theologically authentic patriarchy on the brink of
collapse from within. In accordance with this, its supporting binarism
also becomes weakened, and this can be confirmed by the neutered

portrayal of Giovanni as unsuitable in compulsory heterosexual
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society. Taking the side of Baglioni, Giovanni becomes complicit in
solidifying the homosocial patriarchy. It is Baglioni’s mindset or the
ideology of orientalism that Giovanni uncritically endorses. Despite
the fact that his first name Giovanni recalls John the Disciple whom
Christ loved or John the Evangelist who drank poisoned wine but
remained undead, Giovanni forces Beatrice to drink the deadly
antidote Baglioni prescribes, and proves to be illiterate in allegorically
interpreting the existential meaning of Beatrice as the potential savior
and lover of Giovanni. His mono-faceted understanding of the other
being, the monstrous being deviated from the norm formulated under
Eurocentrism, becomes exacerbated due to his Freudian so-called
“Super Ego” forged under the influence of his oedipal father substitute
Professor Baglioni. Within the uncanny realm of the Lacanian so-called
“Real,” Hawthorne enables Giovanni to, or disables him from, get(ting)
a glimpse of the potential second coming of Christ in the form of femme

fatale or the precursor to Hester Prynne in The Scarlet Letter (1850).
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A K W OF
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WSDOBHTH S, CO—RFHDIE. 1919 FITHES N, 1920 FFIC
—a—3—r g4 A7 - LAY —2X (the Provincetown
Players) 7’ 2 BB L%, A=— I VEFICEK> TRBIEHEESI N
EEZAONT Wz, ETBH 2011 &, Kbh7zi3d D DFEZ LA
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[EER] PRERTICBNT (MK LbD] IZH725013, ¥—
7.5 Y b 704 b (Sigmund Freud) 25 [ AR K 7Z H O | (“Das
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M. FNRIBHIOL O, E50EDPSHIRAODLDICERT H] (7uA
b 231) OEBIIABT A0 THDH, —ERTEESN, $/-72<4%F
ICHA T a7 [BERV] 3. 2 OMFRMEAH N CEEICL
TWiez®, HRIZBVTS [[HHOB D] THY, ZOREKT [E5D
EPSBIEADDDICKER] LTz,

[BRRC] PHEICE > T [ARKEDBD] LELX6NLRED D
BARBAZEN, 22—V - F=— Lol 2 X <HAZBEIX. ZOEMD
57Ty 7 - -7 E2ECRBOEM [N ZANPES72] (Lazarus
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Laughed ®, 1925) ZBWENPRS, [FHIVADPEST] & [ARHEZ ]
B TH2, WEFD [B-o72EF] FHVIVAEEARC LA =Z—LD
FHIL R, 704 b [REKEDBD] & LTETS [FEEICHT BE
BRRAR] (a4 b 257) 2REVNTCHAHEETH S, BELIEET
PN AR [FEOHZWETRT A E] (7aA b 248) 2L T, [[AFE]
OB (7aA b 248) ZEET S, A=—ILDIFHFILRAIE, FUZXAID
AHIC K-> THZ 4 HEREICRBSN BRSPS, A =—)LIEFY X b
BRARDOTFNAZWMANDEBORHEF ) A NEANDT U F T —EER
BHIT 2EME L TMPICTHAICHWS, TV RIIFEORM ZIAND T
LN LEEVETRREZHRT 5, [FEIXFEEL K] (“There is no
death!” Lazarus Laughed. 11.547& ZDft) EBORWZHL THFILAD
KWIBRBELZAXIEZ, BATETOMEZHRITHL. IV ZADORVED
ZIFNZIZ, BULLELWEEOILDATE S, BIZRPSLWITFILADE
WEIX, FUVRANDOEZICBITIELZSDDBDTH S, ¥ RXMNOBENES
Wio 72 T IV ADIERIZ. FEANEFHES BROMBOM, T4 4+ =2V AT
HB. 7HRA (Apollo) OXMRICHHEDOMT 4+ 4 =2 ADBEWEE) %
FAlBEWIE. BEEICE > THEZ RS TIE- 2RV TH Y. [FEOEE ]
ERRT D, TAAZ2VZADNLHETHEA == LD ITHFILRAILIY YA
Oz EHhPLEN, FUAMERULSFFRIEDDFIZES A, K
HEDICEINS, HKITBENTZFFRELEICBWTTIFILRE, [Bhb
. W Fao Xk, HIEELEWVWDR] (“Fear not, Caligula! There is
no death!” Lazarus. IV. ii. 628) &/ S MICKICHED - TE WV, AFHEAD
FEEEEEZRT. LPL. THNLRARZAXZEP LD &3 FTEOR
W2 ESLZEHBTER LV, TFLAE, EVIZE>T. AXDIFEDOR
Wiz BEICSENSES 2 EIXTESN,. THILADIER. AXIEEVLE
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b+ 2F—2 (Barrett H.Clark) " . TR>7 ¢ > - T25 )L (Edwin A.
Engel) 8. 7L TV v « 1#—~_#¥ — (Frederic Carpenter) *» 7 7 —
=7 - 7u4 K (Virginia Floyd) . Y3 —%> + 35— (Jordan Y.
Miller) ', YF+—=FK -+ E—Fr> - Y 2=7 (Richard Moorton Jr) '2,
OF IR YA ZATy b (Ronald H. Wainscott) '? 72 & DI FEE A
ZDEBETIO—RMIIOVWTERLTVD, oA = — VOIREIER
7 =Y =N TEN=NF-5)IT (Arthur & Barbara Gelb) 4, )L 1 X+
¥ —7 7 — (Louis Sheaffer) & [EBEikW\] ICOWTRAIED SV TH
LTV, LAL 1920 F0 EZRI-ARIEEAEVZ L, LR
AR DBRIFE T LI — - 7—)Lav b+ (Alexander Woollcott) 6
71920 F 4 A 4 Bt [ A4 LX) (The Times) & [Z=a—3—27 - 54
2L X] (The New York Times) (Louise Bernard XV) 7 @7z IZ&E W7z
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HEIF BN B2 E T 54 —— VDEEFIC K > TR &
Hlahsd, FEZRLBEDLEVW—ATHLIH|UFTFRT— LTy M [[HED
TEVED THO. FV DFIVTEENZERZ S [0 RBRZRE A
EFNED5EEL»XS]] (“An uncommonly good” play, with original
and distinctive characters having “the breath of life in them.” Jordan Y.
Miller, 306) & &9 %,
CORDbNIEH, DF0 [RBICRSINFFICEEEF>TVEN
EROICHENHETULE -7 [ARMZbD] (701 b 236) 7 ZE25
WO SN TESZBEBEOSHILRAIES>TERL. EIE (Beowulf
Alley Theatre July 6th, 7%, 13% and 14th, 2012) 5 WV DH D
v b EOBIGT, KOZHITITROPLERVEZENIES LIRS
TWESDIED T TH D, A== h—uav¥ - T T LA (Carlotta
Monterey) EZICEELZEICK>TEDOEERFEAS SN (1929 F) 2
ZHOA == IVRAT A7) k> (Agnes Boulton) #%. [FEEiik\]
DEMZRILHETE2F=—VOHEZ [BATE /2] EF=—ILIE
1925 FIEEE L 7zo LA L. 1925 FIC DEBERV] XX ZT 73 AN
BLTWVIZ 1940 FRICZDREMP T 7 ADTTZBENT-DIX[FE S5 7z ]
7O TR VBRE Y F) AHERFEBE SO T 2 —Y —DT7 () v S I —
%4> (Philip Yordan) ICZ VAT A« Lty bhELTHELONI-Z LI
EBEEDNTVD, I—F DIk, RADT A X-3F—% > (Faith
Yordan) ABMBHEOLOICTEROBES,S EERV] 2FHE L1
EEXTFAEINTHS 0 FRICZO—REBDIZ, HOEZISNIZDIE-T
(Bernard xvi-xviil) . [FEERV] OEEZHRMICH T 20X, 2011 F
10H17HB[=2—3—%—](The New Yorker) T®» V) 201221 = —
WV KZHRRR (Yale University Press) DADETH Lz &K%,
[Z2—3—#—] ®Y 3> - F— (John Lahr) '8, 1 = —)LREXZEE
fERDIL A —X - )N—F—F (Louise Bernard) ##HHELTHy M
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D% L OBUGED [BEERV] O 91 ERVOHEEEOINLLWEZR2E 5
THZ5BFIE. THTFIVANOEEZROIBEOHRNDOES> TH 5,

2. [BE®RV] BEE [FRERED] ICRZDH ?

[EERW] A7) A X (FURMNORAEH) I3 —FVIZiEbhiz
EVWSHFEIZ, FYAMEORVEKZREZRRT 20, NERBREREKSN
27F - IAAN (RFVAL) Ol [FHNVANE-72] Rk,
PRTH 25 ZIC [AxHEbD] LHRENZDEF, TIv T - 1—F
TEBEIETERNTH S, [BERV] PFIRAMNENBR»OAD &
BHENTRF VA NN THL2DE. ZORETH S, HEF=—ILDH
H{fTdH2H v F-<vuA (Ned Malloy) #»° [FEEiRV] Lizdboid, [3E
OEE] W5 THB. 24 ROF Y Fid, [WHDONT VA% L TE#E
ICEHELATWAERTFTH V] (“an appearance of conflict, of inner dishar-
mony” 5). [BH 7% 5] (“an abnormal state of strain” 5) TH 5 Z &
EHLPT, HSEDOH (“blue devils” 9) ZIBLIAZ 2, MHFEE &
Ay RBZDORETETHRDIZ 5HIE. BRTHS. v NORHA
X EREOL—LRAXA—=bDY I — (Jimmy) DEEDOB DT TRIZFITHK
DBEP. FURAMIERZELIROTWD, BREIE, FY X MUE
ELTOHELZHFSINLVIEEEREFVAMICBIZY T —Th b,
BzZRey R F YA MIORELZ > THMOFRICHGEZEILE S,
704 b [AEHEZBO] 12IE [FEE FEE, FEFEOERE, BIRPWE
EEDLVDOHBHBD] (255) BETSNZH, 2y FIZERKRZRICE -
T784 FOFRICEDDD [ALRHKEBD] OFRTEFER LIz, TI—
&7 Y Y a—"E (Major Andrews) 1%, FERRIEZ KRICAKA THRD &
A3y RE [FAEICNT 2EBOMEEERT L S12] (“as if paying the
last honors to a corpse.”35) R "A9., YI—D [xy NI HZEETA
7211 (“Ned! Wake up!”) OFEIIE LT, [Fv FZBEE 2 L TR
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ICERZ BT ] (“Blinking his eyes open—sleepily” 37). [FE{&] IZFE LW\
REZEIELT [FEEDOER] 2FF 5. LA—X - N—F—Fd [HEE
W] 2704 b [ARKZBD] [T DT TUTDOLSIZEHL %,

ZOEHIC [BERN] E7041 b [ArHEZ D] OBSE,S
mOHPDH LNgn, ZITRERMIC [#7-] 50 [HE
L7z] 3O0FEEHAD I VIEERLZWEIRAAONS, T =—)L
ICEBEBOBERDRAAIRZIKDD, ZOX>ZEHRORAAZ
BITHE LA Z &3, HORBTH2EBLENC. X7y MUAREHE
OFHEZE BT Lize F=— LASRT) 2 B O FRE%E O LT
BLizZ &, COFEMMPAHEDREBRICENE LTHY LT
HZLELTELZ L LRBOAREZHICESHD» 5T HHETIE
"W, 1919 FICHRMICHR SN, FhEED [FIHLL25HED
HanzdwEE] OFBETHS 701 by A [AEHKZD
D] B A== LOKbN- M E FRHICEIr N LIS NE
CIELZVWTH A D, ARELERORP T LOFIFRADL S,
D2FNFVrY T (BER) REOTWEBREIL. BBOKREICE
WTIRERADBEDEL>APDFEOT DI bDEDE, DEDF=—
LVOWEICET 2O » s EHLOMEZHE L [TEAD
FEUWLikiE] (Long Day’s Journey into Night) (1956 Z£IZ41 = —)U
KEDSFHBHERSNG) ICW2EF T, A== L0 RTHE
(AP T-VEE) . BEOEBIOEHE. 34hbb 4 =—ILOZE
RKELTOANEIHLEOWAIRZE LZBHICRD 72 0n & v S 5EE
ERLTWS, [EPAMICEEN-ORIKREEREBEVWS >R
ANDEWVKEE] OFE4BTI REY NIZBR 3, [#IZiELE A D
ATHNITL-EIFEL Vo ZAS, BTV OBEEFHIILZDD
255, BIRGZENninl, IRt L2HEET, THLORPSBAR
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KTREENT, ECWKHB/IENTET, LOBIEICAL T
By TABEKZETHVFEIHDEAS] &,

(Bernard xviii—xix)
As such, we might read Exorcism in the light of what Freud
termed the uncanny, here the reemergence or unintentional re-
turn of that which is purposefully “buried” or repressed. Just as
O’Neill’s suicide bid was abortive, its reenactment introducing
a whiff of the Beckettian absurd into his characteristically som-
ber play, so his attempt to destroy, on paper, that which would
become a forceful subject in his work, did little to thwart the
manuscript’s strange buoyancy, its ability to resurface, out of the
blue, after so many decades. It should perhaps come as no sur-
prise that Freud’s essay “The Uncanny,” itself a reworking of an
“old paper dug out of a drawer,” was first published in 1919 and
1s therefore contemporaneous with O’Neill’s lost play. The seem-
ing foreignness of the uncanny experience, one we might align,
for example, with the odd sensation of déja vu, is wedded to the
idea of the familiar, and it is familiarity in its absolute sense,
the autobiographical thrust of O’Neill’s work from his early sea-
faring plays to the bared soul of Long Day’s Journey into Night
(published posthumously by Yale University Press in 1956) ,
that signals his compulsion to repeat, to return to the scene of
those formative experiences—scenes that would stamp, so inde-
libly, his life as an artist. “It was a great mistake, my being born
a man, » says Edmund in act 4 of Long Day’s Journey.“I would
have been much more successful as a sea gull or a fish, As it is, I

will always be a stranger who never feels at home, who does not
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really want and is not really wanted, who can never belong, who
must always be a little in love with death !”

(Bernard xviii—xix)

N—F— RO LOERFHIRT LI, A== VEF=_—LEEPETT
KM LU-OREE = B OB [BERV] ICRITIELICEKORELTL
b A== NODHTH B [BERN] Oy FOLEIX, ot =—)
DEZL DFEIAICRVELIENS Z EICk 5, [RADEVKE] O R
EY RZEHEIC [HMFEOH ] (Beyond the Horizon)s [T XRTHODFIX
BEHdH D] (All God’s Chillun Got Wings). [EKRZ BT 57 >] (The
Great God Brown) , [BROEIES TV 7 b T ] (Mourning Becomes
Electra) [ F IV ANE 7] (Lazarus Laughted) [?KAK7-%] (The
Iceman Cometh) DFENNIHHEFAREESR [FKEdD] TH5,
F ==, 1912 FOFBIINLE Y — LEERICE 2 EBRERZEZ BT
7o, BRADPBELIRREICHEHEZ EFNTER E 287 (Gelb,O'Neill : Life
with Monte Cristo 329-333)c ZDRD Z EZFRVWTH=Z—ILIZEFTDOA
ETEREROERTZERZB RSP BFOERDDIZTHPD LI,
HOOBBTHAHZOEMIIBNT, EARZEMIHEE SN AIE L
TRPHIRNEFHANE U 2o A =—LIX [FEE. FEK, FEHE DER.
ERPWMBLEDYODS] (7uA b 255) [ArHEzdD] LLTOE
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Exorcism as “The Uncanny”:
O’Neill’s Unearthed One-Act Play

Junko Shimizu

Long buried, Eugene O’Neill’s early one-act play Exorcism (1919)
was unearthed in 2011 after a some 90-year-long slumber, and was
revived in the October 17 issue of The New Yorker of that year. In
both context and content, the reappearance of Exorcism seems to fit
Sigmund Freud’s concept of the uncanny, impressing us with “a kind of
startle.” The existence of the missing work has been widely known and
familiarized among critics since the old days. Exorcism was performed
only once and quickly buried by the author himself. In that sense, its
reappearance itself is “uncanny”.

b EN13

This paper reveals how this lost play or “the uncanny” “appeared
when O’Neill supposedly intended it to remain hidden in secrecy.”
Exorcism, in which he eliminated his own “macabre” desire for death
is considered to have resuscitated him as a writer. While O’Neill was
writing Exorcism, he was at the turning point from being a one-act
playwright to becoming a full-length playwright. In other words, he
stood on the borderline of breaking with the past and embarking on the
path to becoming a professional writer.

It has been well known that O’Neil’s desire for death is prevalent

in many of his plays, and that his longing for and aversion to women

drive him to create the conflicting female image, of mother or
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prostitute. From the perspective of the Sigmund Freud’s notion of “the
uncanny”, it can be said that the importance lies in the reflection of

O’Neill’s ego over his works.
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THA

Absalom, Absalom!\ZBFBHEED FOET

T 8B W F

William Faulkner (1897-1962) O EfRIEM Absalom, Absalom! (1936)
. 7a—UF—{EmBEOHhTH, Fo. HROELICBVWTH HE
LFHBENZ I EDZVWERIERTH 5. ZOEMO RIS IE. FEiLE
FOHATY SKRBERICP T TOBREEZDSZEBEV THDONT VS,
Clifford E. Wulfman 2’89 2 &K D12, BHROBZAMI-BICLEHTh
S5DFED I, TTINBEE > LHERFII OV THENICH < 7D DOHL#ENT
THHERBNER, HEICEZSZEDFLE2ELXLIELD. BRAIKE
NEIEHDTH-7.

For Faulkner, writing a decade later and a world away in the
wake of World War I's traumas, the quality of memory-making
has changed. It has become simultaneously shocking and remote,
self-divisive rather than self-integrative. And while it still has
the power to produce narrative, that production is urgently com-

pelled and its reception imposes a strange burden.’

FITARETIE. EBVFEL->TWBHE—Y (Rosa Coldfield). I >
7YV VK (Mr. Compson). 7 7 = > T 1 > (Quentin Compson) B XU 2
1) —vJ (Shreve McCaslin) BZNZFNED LS 2B ZDICRS. BE
IKDVTEE->TVzDD, ZLTZORRPERSNIDOPENITONT
ERT D, £l bLEFORREZER L EP VWSO THNII, £ DRI,
BODICK > THEHSNIBERIED LD LREKZFFOICE 720D ICD
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WTHBHLRPIZTETFETH S,

e, FEOFERESNABRIIELTHHLOD, TNEFNDED HE
FSNAIBEICIEBEDI DB, XX F1EEHESETEYFL
mAHU—FE, ZNCERZBETZ 7720 T 4 P00k, IROXH 7%
[F74R] TH>7,

From a little after two o[’]clock until almost sundown of the long
still hot weary dead September afternoon they sat in what Miss
Coldfield still called the office . . . a dim hot airless room with the
blinds all closed and fastened for forty-three summers . . .. There

was a wistaria vine blooming for the second time that summer . .
2

WRIC, FE2ENPOSFEABTEVFERD ATV VEKE, RIFDFNIC
BR2ETZETITIz0T 40 vid. RMOEDH7% [RTUF] 12wz,

The twilight was full of it and of the smell of his father’s cigar as
they sat on the front gallery after supper until it would be time
for Quentin to start, while in the deep shaggy lawn below the ve-
randa the fireflies blew and drifted in soft random—the odor, the
scent, which five months later Mr Compson’s letter would carry
up from Mississippi and over the long iron New England snow

and into Quentin’s sitting-room at Harvard. 3

ZFLT, COFIHXTHLFTFESNTVEY, EeEUETI I VT4«
v ET A —TREBOEIN—N—RFREZOEDO—FIL., LIIBEFXRS
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VY DFEBRR TG EHELRSS, ROLDITHEINTWS,

Then on the table before Quentin, lying on the open text book be-
neath the lamp, the white oblong of envelope . . . opened . . . out
of that dead dusty summer where he had prepared for Harvard
so that his father’s hand could lie on a strange lamplit table in

Cambridge . .. .*

There would be no deep breathing tonight. The window would re-
main closed above the frozen and empty quad beyond which the
windows in the opposite wall were, with tow or three exceptions,

already dark ....°

INSDBEICHEBET 2DIE. FE—I .G LFEBMEFOALLBST.
LabZ0 AN, EfThsIE (B—FDBFE )%mﬁ(ﬂyfyy
KoFE) RER (Y 2)—T0BE) Lo EHTELWERKIC
2k, BT BWTETH B,

_@20@%ﬁ§®95\—o@@Fﬁbm%%ﬁ&é:AL#ma
WZ e IZDVTIE, BHSITREORETH S [HEE] & FhicHE
BREMEELD, £9. MEE ThDE [Bro& LIBIEEZFNICE S
THELHNIR] ITDOVWT, 704 b+ (Sigmund Freud, 1856-1939) &
ROLSICHAL TV S,

(BULEVWE LEAANZZOEVENIIOVT] Blishd e, &o
SICHHICFARBWOZZRRTHHL T NAZDTT, THL T,
COBEE2ELEBIEEFNICE>TESOSNEERE. ZND T TIZ
— DDA THY. SHICEHIIHALIELTVEHHWB
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BHAIHFRORITH S Z ENBDLAI DI L s TcEBVET, ©

F/-. T UEWEBICRBELEZBEICTOVT, RO LD ITBRRTN S,

RS TEEORE % 75 05 I HEHEZ 3B Th > T Ehi#d
ETEZVWDOTYT, (FHE) SITICBRELZRELZBEEN LTINS
DI EBEICON T 5 RALBEOR O D E N H BG5BT TH-> T,
— ATHHEDICEBRBRRADNZOBICVWHDELZDIEIFE. T
SIZBZFIRZOZDSATLEITLED, BERLZD Vo HliE
3. BEORBMAFBORDIFEVWEZA MO ONIbD, Tab
EEHS PRI Lz AR E LTIADEITIEAL LTBA2%
N2 5RTRTOHD, S5HIZEFHE—HAAEELTEZES
WX LTEARDIL VI RTOBDICEARTAHIEEP»STH
DEF,T

IHOLEBP oGP LI, fERDOFED X, BEOTENZH#HE
HHETE RV, TOHENIEE, fERTOY 2 =TI KB “Tell about
the South. What’s it like there. What do they do there. Why do they live
there. Why do the live at all”3 EWH W ARIT 2 Z>DITFELTIHE 5.
BEHE. IobsHIESNZBEOERTH S,

EOFLBIE. EIEVWS LHIZE S TO [fIADEITIEALK LTHED
RINEESAQATRNTOHD, S5IEFE—HAAMEE L TEHTEHICH
LTEZARBDILK VT RTOBD] ZHRL, Thae&Kild 2HEICH
b5, BBbAA. TOEKRDOEILHZDOPBENERTH S Z EIETTITHD
DE-STWVD, LAPL. TTIIAPDES>TVEHDE LTHRBS ZIREE
L7z, RELED, HHVIKAMICAHELEZDTH0TIERL, H57
HTHERL TS ETHIE, ZOEMOEERIBINTNHDTH 5,
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BOOBHEICRONAEBLEDS B, ZODOBES I, EEDORNRICE
DEZLDTHB. BOWHFTRSIZBDEEZE [#] THhbH., VL&
WA AR, HOHBEADP S ZORNDORTE TOHKREN, £5THE
WKENTLBD XD ITAET, XMBAZERCZER -2 &id, fEhoD
“Because he was not articulated in this world. He was a walking shad-
ow.”? EVWH B, “ || still it was not absolutely clear—the how and
the why he was there and what he was—since he was not talking about

himself”0 EWHHBITMZ, RO XD EHETHLRFASINT WV S,

Then in the long unamaze Quentin seemed to watch them over-
run suddenly the hundred square miles of tranquil and aston-
ished earth and drag house and formal gardens violently out of
the soundless Nothing and clap them down like cards upon a
table beneath the up-palm immobile and pontific, creating the
Sutpen’s Hundred, the Be Sutpen’s Hundred like the oldentime
Be Light.!!

E5FTHRL, 7uA MHEEBICHVMHEDICH > TEELFH»D
ELIDVETH S,

TIRrobhbhid, BIIBEHRRTH S LV RED FICHAER
MITTOEET, ZOHAICIE. BIIEEZR L AOERTH DR
THAHAZEWXHEDETH, L2rLbAbHIZIIMOBKRBIEZT.
HELTELWERTHD, RETT, &ZATAMPRBEIZDL
THIAICHEHBTERWILEEE /L Lb, BHIAFESLE
ThHe EoLFNEED VBRI LEBRERICZDIIESVHD X
Hh. EbNbLNIZFNERUIEZ, ThbEER2RE AL,
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Ha-OBIMEBERLTVADOPEFANTIEVITZVDOTL LD
75\0 12

DF D FEVF/B51E. Y bRV (Thomas Sutpen) 75‘*_,._‘ 3'31_71 S21eh b,
FNEER LIS TE-STWZOTIE RV, EBOFRLBIX. POTHESE
LtﬂbNytuiﬁﬁuouT\%h%aﬁm\%éuiﬁ%%ﬁhf
FEEVS T [EMTHODRE] EE&E06Z, HOLOTEEKEZRNAE
ZHELTVWDTH 5,

FREHRESEOO—FOHICH S 728 hRUD#EBED 5 1%, HBHAD
FEPERRZ 5,

[He] had fought for four honorable years for the soil and tradi-
tions of the land where she had been born (and the man who had
done that, even if only from association with them, the stature

and shape of a hero too) . ... 1

F/o, O—FPRFICEHLTWDIE. BATHBIETOY bRUDBHED
E‘}\&o) l/é'%:)%}\gbéf;jfgo

. on the front seat the face and teeth of the wild negro who
was driving, and he, his face exactly like the negro’s save for the
teeth (this because of his beard, doubtless) —all in a thunder
and a fury of wildeyed horses and of galloping and of dust. 4

FICHARIZEHIC, ZOERICBITZEED X, BAZROERZEBEDD
DELTERVIESI2DOTIIEL, BOTDTEFOEBEKRZRVWSET2H0DY
DTH5B. THIEZBE, U—FDIZH LIEHEERIZ Hl-ERKOVOED
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ERZABZEDBARETIE R WVEAS S e U —HIL, BRG] &V S R
OREEOMEEIC 5> TH FRVIC [BANGERS S5 ThE b
PRTWiz] OTIE L, ZOMMERZENRL T [REANZFEEHK»H
Bir6CEEINT V] EHBIRTEZDTH 5,

ZFLTC, —BOEORZZO—FE, 7751 VEBZENT, JE
WESTRI & 72 5 729 b U ROBBAEFHMT 5. ZICBATV AV Y —
(Henry Sutpen) EXE LB, 7720 T4 VOTENRHSTERLEZD
O—FORTFIIRD LS 2D 572,

.. and how he heard Miss Coldfield’s feet and saw the light of
the torch approaching along the upper hall and how she came
and passed him, how she stumbled a little and caught herself
and looked full at him as if she had never seen him before—the
eyes wide and unseeing like a sleepwalker’s, the face which had
always been tallow-hued now possessing some still profound-
er, some almost unbearable, quality of bloodlessness—and he
thought, ‘What? What is it now? It’s not shock. And it never has
been fear. Can it be triumph? and how she passed him and went

on. 15

ZOEEOU—HYD [EHICEAIC. AETLSEREEZIZVIEEMOR
BERETILE DR FITHIZLEZOPEHFEL TV ATIE 2>
772D THB. Tabb. BEAOMERS. »OTHEPZORMAEEHIC
Ll ERBDo7lOIlEREETVSEDD L nEWVS HfFZ2 5D,
W T Wiz, F v+ — LXK (Charles Bon) TGP ->72D056THh b,
HAZEPa BEABEANORE—RG L 72> TV SR ZE
ZNILHEN 2 Y T—TH B ZFDRENDEEZRRT 22D EHIT, F1
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BTU—YHPEBORIIH GSE2ENPOH4ETIZ. 2V TV VE
MWEODFELELTERT . 2OKTFIIEAT. HIETRIABALTL
7oA —YOMEEZMFEIHHLADED ETHHPDTELTHD. EWVHOD
b, ATV VROED IZEEICHEN T, BROIEFISITRE->TWLEN5
TH5,

S5, MENTHAZEIIMAT, IV I VRERYDPY FRVOD
BFRELEVWHSEHEZMOLLWEEFES, ZOH, 20TV VRIEFED 2
BHRDEIIC/S LTV B,

We have a few old mouth-to-mouth tales . . .. Yes, Judith, Bon,
Henry, Sutpen: all of them. They are there, yet something is
missing . . . you bring them together in the proportions called
for, but nothing happens; you re-read, tedious and intent, poring,
making sure that you have forgotten nothing, made no miscal-
culation; you bring them together again and again nothing hap-
pens; just the words, the symbols, the shapes themselves, shad-
owy inscrutable and serene, against that turgid background of a

horrible and bloody mischancing of human affairs.!®

COERTIE. BHIBEEZASE5 [REE] 153D LOWEARNSH
B3N, T TREOFLBPRLTIAREGL [BEEBEAOHEK] TH-o72.
LPLay I VEPBERGESELZBELLANLR S TVAEIEEER
W [HREBD] & [Lo<KDEZT] &h [FHHEEV] LWV
HKEPOLADWAH LI, BlNL [BZF] CElE->Tnd, 2FD, I
TV VROBHEAREVS AT ELBE LT, ZOEYTRHESNT
WADIE, ¥ 7—DFEFELLZES I LTHLEED LS LTS [HER
x| MHROBETH S, Lo DEZ, ZOEHZRIOELTWVWS LD
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WKRET, EOLEZAHIF, MLTBVWTRRZLRNVWY T—2 BRI
ﬁ%ﬁﬁfhé@?%éo

IHOLCEERICBOLLODOBAR ELEVFI/ 7T &V
J—JAFEEIND, FBeEDUFETHEVIATONS 2 AOFED X, ZhE
TICEONT-ABZRVELZD, LD ITHDTHBH. TDLD
LT, ok, ary Y VERMPEETE G - 2EICEET 5,
WODFEVIX, ATV VROFNEEPRVETIE-> TS, FIT
HHIRMZDITIRD XS B HETH %,

. both thinking as one, the voice which happened to be speak-
ing the thought only the thinking become audible, vocal; the two
of them creating between them, out of the rag-tag and bob-ends
of old tales and talking, people who perhaps had never existed at
all anywhere, who, shadows, were shadows not of flesh and blood
which had lived and died but shadows in turn of what were (to

one of them at least, to Shreve) shades too . ...

[DPOTEZIBHEELEDP S TEIBANTEDE] &, [DEDBEED
TEEREDZDE ] EVWHSHEBIX. 704 FORD K S zeidih =&
b5,

SR bnbhid, DREFORIZIEZ—HBOANLBICEL BHENT,
FToLUHIP O BHRENZVEED, ThEIAPBELHLIF
—ERoTEREIN-ZEDRVWE D ZBESEANSTEET 5 LR
ETHIENTEET. AL LTEBHBN L DI . DRbhick >
T—2O0H LLWEBKZR->TE LT, [ZOYKE] 2o [HE] 72
DEVHZ EIF, BEEHRNLZLOORE»SIIHEATITEET, O
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FO, BEFBNZLOEIIHIZ [ZOHERBIBEL TV ] 0D
CERBHIT AT TIERL, KENICERBTHL I L2BHKT
HDTY, 18

Tz T4 T2 —TNREBOICESTHEHZES EETTWED
. VTV VERDOELSIT, POTOERELZNEZTENES LDICD
REHDLELBLOTIER L, R Z @8 L TEREROERICIE LBE
PZolzDTHbBo

7 MEERBRNLZLOEERTHDICENIZLELTVAON, TT
BT [REE]. K0 BARMICEZIE THHEE] Th s,

bDNONISEDLEL. EOLTEFAREERZRL ISR ST-0»
A, TR 2 RAIDE X 2 RETHEOSARRE. BOMEH
ERBFHIETHDITT . TITHPLEYAPNBONEZA> TS
EFLTVER2EPERDT, MADBEELE—DDHAEDLD
WKED/S> DTF, 10

FLT7UA Mid. THOL/-EHEBICHELREZELTIRO 3 2%
FTWn3,

(—) B8Nz OTHN, AEaELZBOTHN,. HHA
ZHDOThN, BELLLDBDOTHAN, ZNHVEKRLTVWA LD ICE
bhBHDIEIRIIITF RN E, BERS, ZRIXRLThORbDN
BROTVAHERBNLZLOTIREZVASTYT (ZORAIEDH &
THEHHBICHBEE 2222 RAHATLEIN), (Z) EALEBOE
RIRHLTH, RERFREZRPRT ZLZ2TIMEERZLED. ZTh
S5OREERIZOVTHNINERLZD. ZN6 PR ETZ S
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DEEATVEZDPEDIPBERLEDET, ZhOPEALICEOR
RSP THNLLOTH>THRICPT RNV L, (£) bhb
NORDTVBHRN-EEHNZLOPETPLEZRLTLSZE
Ty [ERIFO>ZE D

Tz TavEY2Y—JIF, TEIICTH LI-EHRERICAESDLVID
BATEIES TV, ZOZENELSDIPBDN, ROLI LZHETH
5o

“And now,” Shreve said, “we’re going to talk about love.” But he
didn’t need to say that either, any more than he had needed to
specify which he he meant by he, since neither of them had been
thinking about anything else . . . in order to overpass love, where
there might be paradox and inconsistency but nothing fault nor

false. 2!

(ML 3FERIET O, HETHILEN W] &h [HES &2V
VSR SIZ. FSIKITXRTERERRELTEEL, BKLAEDE
RBLZD LEWVWEVWSEBEAPE LGNS, COKH2BHEENED 21
Ty £ORK AV =L EBRVOHBRORERN, 2> 7TV VENE-
TV EIITR VRN VWL ETH, BRABTH S D 5EHMEREIC
H5EVNSZETSAEL. AVOHFIIHENZ2BADIMTH 722 & T
BHEBRAERTH S EPHLPIIESNEZDTH 5.
RICHITBDIE NV =R ZHFHRT HREOR 2T T2 T4
veEva =TI [HE] §5L2A5TH%.

—So it’s the miscegenation, not the incest, which you cant bear.
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Henry doesn’t answer.
—. .. He did not have to do this, Henry. He didn’t need to tell
you I am a nigger to stop me . . ..

—No! Henry cries . . ..

Henry looks at the pistol; now he is not only panting, he is trem-
bling; when he speaks now his voice is not even the exhalation, it
is the suffused and suffocating inbreath itself:

—You are my brother.

—No I'm not. I'm the nigger that’s going to sleep with your sis-

ter. Unless you stop me, Henry.??

ZHOLTC, Iz rTavevaY =T EhT-o&MESNTVLER
ANZROREFIZOWVICEET HDTH S,
FTARTCRZEBEBOKRIB, Y2V —TRB 77054 VIZADP->T [HE
—ODRFEARICAZ VW EDNH D, EAIED LTHEEEZEATHSA
Vel E8R5, FRUIHL. 7720 T 4 YIRIRODEDICEZ S,

“I dont hate it,” Quentin said, quickly, at once, immediately; “I
dont hate it,” he said. I dont hate it he thought, panting in the
cold air, the iron New England dark: I dont. I dont! I dont hate it!
I dont hate it! %

MEEORIHE T 72 VT 4 VIIKIBE ERICE > Tz TR X, “his
very body was an empty hall echoing with sonorous defeated names; he
was not a being, an entity, he was a commonwealth”?* EffEShT»

Too UL EBORATBTR —HOEEKELZD [BATEZAP VW]
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LELDEBERATIICEST-DOTH 5,

ZOEMmIE. BAZROERE WO EMAAOAREZES LT, KEES
EEFRLLD. GHEAFHEEZ TLZDT50TIE AL B0 F/-b MM
2. BEEABEAERNLRDP S, i 2BREZEKRTLH2BDOTH-7. £
L a—Heary YR LE—AT 772070 &2 —
TREOWICZDERZZER L7z, BBV DORTICHESNI[MBATHZ V]
EWVWHI T VT4 VOEER, ELLRES»HPRIETIE RV, ZnZE
TR HFHAE LIZRIAM] ITBE R - 7200 380 2R TEIV LN -
TBEROEEZ I ZNAEIICLT. HHDEFEEZENPE L LHICE
EHLIOTHD. 74— F—DHEH LIz >l nBREE. &
BOIILUT 4 DL, BREITENTHECSE 2RI AL
N BREEZEREDORICEZTVLRITNEIZSZWARICTZ S, ®®
THDEWVEEWVNDS ZETIERWEAS D D,
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The Design of Narrators in Absalom, Absalom!

Makiko Udo

William Faulkner’s Absalom, Absalom! consists of independent
narratives by the characters in the story. The objective of their
narratives and what circumstances they narrate under, remind us of
psychoanalytic sessions. In a dim or dark space each character, talks
about Thomas Sutpen, the mysterious man who appears as if in a
dream. In this paper, I discuss the process in which each narrator tries
to retrieve the past in the South, or capture the suppressed memory
condensed in the figure of Sutpen, and to feel it and realize it as their

own.






145

VXA IN—K
— XTI VD [7F L)) iIZDOWT —

M B M =E

[—AOEDDARICEID BT ONIAERER
ROMIBE 75, /EMOKADTNE
HICZeRETRINS.

(“Though fleeting be each part assigned,
The eternal ranks of life keep full:”) |
(Melville, Clarel, 4. 1. 35-36) !

IEU&IC

BRI, 1950 FR 0 otmFE 5 [FHEN- BEUL - THHORD]
KH VDS BRICEALTL S, EHEERINICIEEL 5TV 5,
KEE Bulletin of the Atomic Scientists 75 2023 fE 1 HIZHRE L1z [HKKE
B ICKNIANBERCE TRERED OMEL SN, LEZARWTLE
ELTH, BZDOLDIRAAKET D, BELETIC, HHVIE, ThHFE
WREBRULLG>TLES B ECHMEET HHAICBLTIR, &
FRBOEEX (VXX - B8 —3% [Sonus Campane]) 75, W-7-0 &
L7z AL TIDNCIRA Dz 5. IERIC, (R Z &R BY b7z 2 R 8#
DEZXD, BEE2U—ANEBA LT TVE KEOROTNERESE 5,

A )L 1)U (Herman Melville, 1819-91) A AIfE L 7z, 4 ¥B. 2 134
B, RANZEZEGC EOBWVWEFEIUAE (lambic tetrameter) D&
17,863 17 (ESITH S N7 ATHOKRE) THRSNLREMER [V 7
2% BEHhIC B 58 & KEL] (Clarel: A Poem and Pilgrimage in the
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Holy Land, 1876) ICIZBEDENERE LTEZDIZ>TW 5, 38KD
AT 4 Vi, BEiEETL 8 hAICKSZEHDIMKA” 5. 18574 5 H
RICEHDO T F 2=ty IYMEY YT 1 =L RIZR> Tz, BENLEE
LHD, SEIFEOHEEE 2 IIHTFES . BMICECHZRCEILEKS
A D [BF555E] (Battle-Pieces, 1866) DFH{EICHHEZ Lz, 1863
FIZEY YT —VRORBNOREERZ 4 DBVLOHET F > (Allan) I
FRHL, BROFMERB =2 —F— I ABDEA, 1866 FEH 5 20 FIF
L1885 FET=a—T—VORBICEHBET 5. 48O, EBE~V LA
2 (Malcolm) 75 18 THA 6 ADHE (?) 8% L (1867.09.11). HE
WEICEENS, BRIV TOEHESEHROMERE 2B SE5%2H T,
Hth 2N - BBRICEE L HE 2 —2ORELRMMPLE LT [T LIL] O
EIWKET 5,
100FIZEDRAZER LTAID BT 72T 10 LA, BBFOERY—
% — (Peter Gansevoort, 1788-1876) DFFFEM LEB =2 T 57RD
RRICHIAT L7 [Z7 5 LV]) & HoB¥EEZRET SFEENZERD
BEETH D, EANE [DE] (1.9.25-26) #ZEEDZ 5 L)L (Clarel)
TH2. WL BRI, »2F01H6 H FEEAHOHH]
) r%%b'%%—\f (the Vigil of Epiphany)| (1. 1.10) »*5 5 HD [EEEFEE
ffi (the Whitsun-tide)] (4. 34. 22) FTRREL TS, PEESHTHEN
H5N5F ) R MEDZL OHEH —ooto# 7T VIVDFEH)
wbi%@%&%%%T@waé WIEERS ML, Bl & 7 3T &
2H2HPS5D 10 HIZh5KELDMK (X =% (Bethany) Z#ET
) (Jericho) OFDAY [1. 2HH] T ¥7T« 4 (Siddim) O/ %
EH LT [3 HE] T.BH%—/\ (Mar Saba) 1&i&pE [4.5.6 HE] T
N UL (Bethlehem) Of&ERE [7. 8. 9 HEH] T#Z L. 10 HH
EIAFLANRS EVS ) Ths. BliE. BEMEEHLS 5
L L7 (1.39.17-18) FARZ I LD, ¥ YADRBEZHRT 5
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7 AV AL ADRF % > (Nathan) &2 Y ADORT HI)L (Agar) D
RILY (Ruth) NOBETHD., 2FE2ELTERINS. KiLoikZ
DHEDIE. DIP 10 HTRH 2P TOMRBTY 7 LIVIZEDOERICH
AR AIKL [0S (“His Bible’) | (1. 20. 40) AR5, %
S AHRVEZUWZR EOZFEDOHITGLD ZL 2HDLDEE., DF DK
fLICHEL 7 I VIVOEE USRI 28 2% ([ - - AHDODLOZH
ICIEDEBEDIL (“... fiend-heart in the human one.”)| (1. 30. 49) DFR
mEMH A, Hrx, BERAZEZEVEDERIEZLVWIEZZERRLIDI,
JIVNLVDOLDBEEZFELRHIZNEKIE-BIE2HOBFHEHTHES
N3, BEATHS Ry L—X|RDT T TANY+—L7 (Djalea) & il
B (6 BOEIXTITARL Y 7 R [Belex]) IZ#i< BRROKILZ 51
TJIVNLNZBRVWT 8RB TH D, LESPHLIZHICENS, R EEEZE
T TVB 7R HANDRED THH--EFEZETILT (Rolfe) . R
T, Bt EEBoWMBEEHBATAF I AAY -T2+ (Derwent)o
FEOHMIETATHATAVHNAT 74> (Vine). LY EBDEEDE
WEOME—DRETLH Y. FY A MUERIRZZ /D, 72U HHEBA
DEBWASANIY (Nehemiah)o H%BOEMT 2 EHEEERE DA
T —F Y ANE— M AAL Y (Mortmain) 7% &, XK¥LE 7= 5B IXBEE & MA
EROETHS. v —L T Ry ZREZFLL.OLT T2 ¥ —
7z bORIIKILOBE E TEV.
ToVIRIBIEERBEINTE L [+ - - FAMKORS T 2ME, &
DHFFY A MEOEFMICBIT 28, YRoEmEDSHBIERN. B
HYREFEBRANOREN 2 EE. NEPREFBROEME. S5ICIEMD
fab E R OMEREZ S - - - [P ch . WEERHIEET ZHRO
MM TOANEONICHZHEBELE, 2EHLFHELLZHP, KFETIE T
(Carl Gustav Jung [1875-1961]) DO HEE [+ %7 —7 (Nekyia) [EFRA
OTREI 2B BHELENS [ELFE] IKOVTERLTHZL, KED
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BORNO—REE25T 5 AOE DADT X, BESTS BORH
L2 DMHIADIEE, RROBICIER £, RETHNE TR —7. &
NoAFBEIIC [EEFE) 1CBbo>TL B0 THoH. HOBOIEL, B
T30, —ADEDDABORICBET 2B AW TH 5. BENER L
LB, SEEBOREBELEL 6ND, 12 & 2 THIRERLE %
M BIKESER L TOLAA, Zh 2R ERCEROTEL. Tk &
{ERBREL 2 EORT - AR OEREE 20772, AROEEREIZAROE
RITBE R LTV B, KORISEAVRIT 54 X MRk 5 Bl 2 5389 5
AR Z T CIE. BVAIHEIZEED 7208, (& D & B RRORM S 20
VS ETH bR,

[Z7S5 V] ICHENZEOEZXY XA - A2 I8—2 W, FATzBDDIIID
BHED, WOETHEEICHES. WEE. DLTHICHLE [Z57h
nBIRD ELEOHAD FREERL. B, DOBEAERL], 2h
AR TERFNER T — T A BHATVNADEE] LV XA | -
E£Y (Memento mori) ZHREZI TIN5, oD IROZDZ., &
BICR EOBREDHIZD B 7201214 H 2 DDOEEARAR TS 5.
COMEY, MCHET 2ERABEIC LS. B3 ELBO R S
EEL. KEOBORNOHT, b2 REALHES LIk b, £
A TO RO - D OEESRR S 2T, EAORE LT
Fr =T, ThbbEETEL S ERAO FRAIRBEL SNE2 ERD
LTBLREBDR,

1. EQOEZX

HEOEXIL [ N\ODDIBOELE (“one’s silver chord”) ] (4. 15. 11) I
iz, BEORTORLDPEHRD ZRITARX b - TYUZRESET
ANBD67, HOEZBZRH L. Tn2IMEIT 5 &H. BEORER
ERT. BAARIE (75U THKE LTRBENTLS, KALOK
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D 7THE. BEY—NBEERP SV UALANMEDY D EH, —FOFTIZE
EZRLUZEBICOVWTOL 7R [/NSZEBEO{LE (“small epitome of
devil’) | (4.4.22) TH5., HOBEXIZ, BELIHIEHICLS, HOWNAEIC
RO AREI I RE R RO E T OMH O LS &\ 5 BOEE T
TR TLINBDE, ELBEIE, 2K EBEEPH5. [BnlLdy
DBVIAAL RErECHER]] 5205, [EXF—D08&ZIcEsbNS
R [HRERRR] | b5 5. MEIZED (125) 0L LS IC#HL D72,
EROTHEHPD, ZH5ERVERTZIDRE, BED AZILANZ ERDALIEE
3. BAHT. EPHMAEBRVESNTVS, EEEIIBBEOERE G
ORI E AT 2 IE, BIZIE [X=F - &L /] (“Benito Cereno”
1855) T, fEmILL TV 5%,

BHOfEIZ1E [Ty LA (Jerusalem)] OB, ILOTTILY L
LOHEWEBL/NMBETI I VILAEIZTS [20 [RIER0] BRAER
M7z 5B WL O (“this naturalistic knell”) [ (1. 1. 23) . & U TEL, RIZF =
U A (Celio) 128t FIEAIB ST [BEDHE (“The admonishment
the warder rung”) | (1. 13.127), 7 I LIV EDBRIIDHEENT. AL
BRHORPHBETREIINTVWE LERBT S 217U 7 AF o) 4. BN
DBHEEZELBETH S, Fz VXX HE-72D [BRADOHEE T
& HE XTIV (St. Stephen) DHDDOWVz] FIVNHOH E TR ZWL
CEERBETHEAEML, I v/%TF (Jehoshaphat) OB ZTiEES o
288 [FiNE (The Wilderness) | OX*L3 HETH. EADATIEH S
M. FUTTANDOBRITED BV (“the knell”) | (2. 3. 53) #HIC
5, VT, E=—bASLVOEHBOFRELT, aL700025 [—
L2 L. A2 MOBNWDOED /| AEe—— (“—But what other knell / Of
hap—") 1 (2. 82.26-27) LWHBENHESNZ. 3T [v—IL-F—1\]
T T, VI LU bEZEROTS [R50 %EDT (“mellowing
chime”)] (3. 7. 48). [1Z=ED$E (“the buoy-bell”)| (3. 7.58). [HDFH
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Z LR LB (“that muffled knelling”) | (3.7.62). [$ED&H. $#ED
H ? (“Chimes, chimes?”)] (3. 7. 67) PEIEL, VT [EELLS
IZHTiE %= 538D F (“The chimes that bid the monks to prayer;”) ] (3.
9.16) PEIC X%, WIANDEEELLBHIZTZTLILHFF Fa Y (Kedron)
OETHEL [+ - - HWLiEEP,PSD - - ':’Fﬁtiﬁi@gg (“... sweet peal
of chimings ... / From belfry old ...”)] (3. 30. 15-16), Z LT, &%H
L7cE— M AL VITHEATS, [BrSEDHE (“vester-call”)| (3.32.11) ~D
Eko BBD AL [NV LAL] TIZAATLEEICEDS [(HiEDOR
DOENES &) (“(If pealed the hour)”) ] (4.10.82) EWHERNVDH S,
KOE 4 ARDIET S [RE] I2OWTOEEHRD®E [Y%oT7 >
JVAD#E (“The evening Angelus”) | (4.22.71) D EMITEL,

10 HOXALORIC, 7S5V, a7, 74>, ¥ =2z %
I LR OBEWKALPEORTIC, B2 ERBRTEZHL TW AP
ERBG L. BRABICOVWTHERDT ., 2H1ISETIE. BETHH Y
V7 DEELPEET HEN [EEMmT-OICBIINER, BIZEIE
Bkz2F %, (“— Tl to fulfill/ Needful is good: good salts the ill.”) | (2.
18.103-04) EWiE T 5. 20ENHIE. T TIC1ETERS N, 3EHOE
HTREZHIT Y Y AOMEXE~Y—T v + (Margot) EH L. Bl
EEBICHT AEMPERSINS., 25FEPSIE NI VEELHIES
LAMYwZ7ETOTAY Y FEDOHEIZOVWTOFENTTabNS, 2
BOBRBTANIYHERT 5,

BT, By —NEEROBELZE, EOPREEREDL AKX
Av TIVFT bAL BBICZLY L LADEEZ ANBLLEBKR (BEF)
7/ b (Agath) PEBET 2, ABOIES ST [E@OKADIIIHE
KRR TRI-NS ] 1TV, SHORBTEE T SHE—MA LD
REHED NI 4EBOBETMATS7 > H— (Ungar) THS.
& 7rru - 57V OEKEEFROLEEEZ 1-mEEREEOBREA
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CamEZHRT 27 AU AEETAL. [7FVIV] &2 EBNICEHE
L7zt Y212 (William Ellery Sedgwick) &, “I [Sedgwick] shall
let Mortmain and Ungar speak for themselves. As Rolfe represents
Melville’s breadth they represent his depth.”® S L T\ 5, ¥EER

T [F—T Y MIHE-7, BEAEDEN., ¥—7 x> Md/ A
DOIBEOREOELFEENDELEREICSHL TV, | Z0—TF
TRAYz—T YN [E—bXS V] ETHE [ToH-] L3/—D0
REZ, 2572, —DOERIETEDEIN TS, (“While most who
met him frank averred/ That Derwent ranked with best of men, / The
Swede [Mortmain] and refugee [Ungar] unite / In one repugnance, yea,
and slight.”) ] (4. 11. 26-29) &RENTVAB LD, E—F XA ET

—\& WP =T Y FOMIETH D, ZADIELEII A LT 1
LVOFER, DFVRBEE (F) BEOMEEEL WS —HEICEDLLERE
LTHDERSNINETHD. 4F19E,PSIE, £, ¥—Tz D
RATEBREMD X F a3 AN =)V (Don Hannibal) A%, 26 EH 5
HOWREE) I OBN, SHI2ETERZTHEOT ST ADES
ERAE

OV IET HEEEIE. INT, HOBZ VXX - 1 VX=X HKE
DODROTNZBRIELILEZ2TRBLTWVD, 7272, KEBOROTHNZE
S, BOREHE M2t UL S 27 5IRD EZEDHANEFED D
B2, RETCRBLERNOTERAT—T2bRRLTNAI 2R
TEZ5Z20,

2. BOEN

Fiing: [YAOT7 VY2 VADHE] 1$7 5 2 ADEFI L — (Jean
Francois Millet, 1814-75) @ 44 i [ Wt $# (L’Angélus / The Angelus,
1857-59)] ZBVWEI &€ 5. JAUTEROBZOENIES L, BIFE
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2FHRBPFEEZRD MO Z2HBTE2HTFE2HOTAMERTH S, EOFIE.
THMNLREKRZ TR, BRRIC (K] 2H6EHFEORL-L TV
D7z, WHRETCTHh 2B E (HNT)KEtOFEIRIE T 7~ FED[## (Clocea) |
TH5. 141HHE, ATV T OHERPEER T, BHOOKEZHSES
HTHE I 53720 b RIS AR L Ebh TV B, 3
B2, I REOFIE. AXIILLB2ZANSER2RBIZ 72072,
HOZBXIIRRICEGSNZVEPZROTNEZEARSE 2, #EEIX. £
oy REPRED LI ERORZ LRENAP, BEZEHICOVTORV LY
SETHIND, AROIET T 7, [AHOEDVEDICEIDHETHN
TAEBERIROMICEEZEELSD, [ EfOKADIIEICTEELETRIZN
5] 3. ThETRKT S, [ROMICBEEZEE] 058X [Bd
2H0DIE, AAHMIZ, IXRTHND ] 50 [ZoHOEHZHD
FETHBERICHNS] Loy bu—0FhzBiRsE 5, 23
[ DOAKADIIHEICTRLETRINS ] WS BE&IE. #IC, B
PERF T SRBEORFPRFES NS LEZRBRL T2,

5 HEOW. AXICEE ARy — N EHBEORE RIS 7 5 LIV,
ZI9FZS, [+ - - BEEAMOLEIE, HOWEE—KEEHBRORM
WHDOD SNz /M EOMARLF LSS VICHOWEEBE—OFHTH D
FF2DH 2?2 (“... time and hearts which dwell / Helots of habit old as
earth / Suspended ’twixt the heaven and hell?”)] (3. 31. 61-63)o AM®
225 LREMPSHEHRLTH, KBICZOESRPBELICEESINSZ
ENHEEZOEDN, [HROMISBEESEE] EWOEmIPSNAN. [Hdm
DKADF] \TFAE LKET 2 NI FEET S0 SNz ARIAELD 15 2 AT BE
HiE<Zz - R-B>D3I2PFBZXA6NS—FED., SExiEfL. [FE<
>7\Ww] ; #F b RA (thanatos) XA 568 [FE<h>7kW\] Z&
ICENT 5 BEL [FE<ha>]. COWEFZTHEIT A AMI=ZAN S,
1EHOHFIE T, F U FIE, BUINOBEREZFETH B S, 2 HBOFTE T,
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IANIVIE FEBAEAKT B, 3EO®E T, E— b AL ViE, BEY—
SSHEO BT £ B 5D 5 WT B0 [ROMISBEEDEIE] E0
STEmLLANES &L AAhEns, BEI ia ?N%%ﬁ‘f“b‘ééo 4
NAERFE LD OELRBZ RS LIH T 2B EL2ERINEZD,
[ROMIGBEEZAEE] EWHSEME. ¥ THETIE. ZMMiko
Z## (the Fates) D’E %, HKD 7 T k (Clotho) BAARDEMDREHZ
Z /¥ A (Lachesis) 3ZDREIZED., HliD7 ST RA (Atropos) 7°
ZOXEW B 2D, BRFEMFEFTIILYDORTH VICOWT [ZOk
il &E i EDIHEDOWOZED . HOHZR U >7, (“These [Time and
Fate] doomed him and cut short his date;”) ] (1.17.337) WO XEM
HB. 7F7VLILD [EZDOHC (“A second self’) | (1.19.26) TH5F =
JAIOVWTR [BERDITRRZEVKRD 212 EZH 572 (“He knew
it, knew his course was run, /...”) ] (1. 19. 15) L SN TV 5. T 71T,
#o2HE. LU+ (Elisha) OROBET [AOGILENNEANED
S5RERDERA, 172B8A. R BEDKERD BRI [BLT7] OF
PREDZZE/EGOLBPIEDONTVAEDTL & Do (“Needs life
must end or soon or late: / Perchance set down it is in fate/ That fail I
[Rolfe] must ere we fulfill / Our travel. ...”) ] (2. 15. 24-27) &KW TW
Bo NEORICOWTRL [+ - - 25, R, AHEE. BA- - - 2
NOPHEBEICTFH LA SEMZHY LT TWaD7E, (“.. aye, chance,
free will, and necessity ... all interweavingly working together.”) | (NN
Vol. 6, p. 215) &5 [AfE] (Moby-Dick, 1851) 47 BEDYV—F (KJ])-
vy b O D ORER (B, Bk (HHERE). ﬁ () DigHAE V%
BuwiEZd, REVEFNTR. EoBMEogaTulL7d [RATESH
CHEEBLIFEDIIRT/ —HOMICZ S (“Evil and good they braided
play / Into one cord.”)] (4. 4. 27-28) L OIZT %, HORIGBETES 4
ETIEdN—AOEDHP, Bo22ZHRDZWI THREZICEKEORED
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MWD FL 72DIIEH A DOBER2ERDIRETH S, HH. BIH
FIHREICLHELBOTBMEMH ZE L, REICWDELLEEEZH*
IRELZDTZ,

MRESF CECHEIIRILB A D, L TH, By —NEEROZNIE
KBEDOBEDORNZ RS E T NS, BOBFIZH ST ZOBEEREIZAH
THY [BPKRAGF2EOHEHITBEICEAIS KD, [ —NIZEDH
FEIZODAHDPDPD, ZZICEE > TWVAD, (“Saba, that with an eagle’s
theft / Seizeth and dwelleth in the cleft.”) ] (3.9.37-38). &#BEENT
Wh.F FuYORICEZ 2 ZOEERIZFEEDOILE» 5KN+=F 0 X —
NVFES . FEEOKE & DFISE A — MUEVTIIZT =)L - ¥ —=1ND>D
DEDPEZ T WD, + - AMKEICEY —NZESLTTF Y I THRICE-
TETOHN, RUBISVAFFIZBI2mBAMLFY X MEOFmi%RE
THo7o M P HEARRA T NBEY —NEERPFEET HEND
HEIZ, BrBA5E&H, RUTEDDZ &R0,

AEIZEVWEROHRTORERH K EKEDNRERD ) XL 5,
(] 2RBRUTE 7, AOMBRIFIIE. BV, AXDBEDOY) XL2H5
LR BRE AR LT &z, KREET 2D (]ETTHT 5000 £ A
HRIVF AT TERS W) HEREE (REJTHT 1400 EZA DT
VTN TESNT:) KB R ESRBRET AR VRN R, TYYILEMD
ELITHEWREEORWRE PR 22T, ERRFEHIATHE DO B O DFEH
EYET ANV M EESEOWREHI HES I L BRICEEE
TO L DANEDB S #BORT SET N5, DIEHT. B2 EHT
B EEENPELRANZBIC. NEOESEZHICARZSETRLTINS
D72, BE - B/E - KRKE=RHT H08E12 FIC L7osEmIE. AETHL
BoEszERVWASE E2EH#RIEINS, [HE]ICHEVWTHRSINZ.
BEPOSEOMEANEBEZHE LT, BRICILAZIZ AT (Ahab) »*
FEELI - (KHAIZ “pierre” 137 TV AFET [AHHWVIIXE] #EKT
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)T ELTERVBOBELZHES [T —)U] (Pierre or The Ambiguities,
1852) DEWBETANLT 4 )LId. BT —)L & BB A )L (Isabel) D
BEICH LT, [— 5 CHROBEIWRETOBIINPDOES IT—
(“—as it [an empty vial] had been a run-out sand-glass—") | (NN Vol.
7,p.362) EWVWoma XY MEIMATWS, Eﬁ%mﬁfi FxUtD
BEE2ini-r I Lni D%%ﬁb&#%[% i, bo LfDFH
< TR > Li% B%nfﬁtbafwéo
(“... where yet others keep / Death’s tryst—afar from kindred lie: ...”) |
(1. 40. 38-39) EMUCT 5. &5ICHIE. KILADKIBHOL Y ADE
WERKSELAS, KD LAEFEFZEHICLT [TEEPEATLS %, 72
B HH. BALBEISOTWVWDLZ LD, /HiBRIZ. DO <FHR>. BIAL
<M > /SH. BAANBOZL EFEB/ L <P > 72, (“She comes,
the bride; but, ah, how pale: / Her groom that Blue-Beard, cruel Death,
/ Wedding his millionth maid to-day;”) | (1. 43. 22-24) L DZEE % A<,
ML, FEEFVDB L. RSFD BT 5,

SZERREHISEM 2 EBSE 20725 5 2 HBOREHIENZWRD
EIEREICEZ LA, WISEHE EBOBAHEN £3E LT FERICiNES
TRERTRZAE < %5, DXVRENLREZ T ULPFEITEZZVO
THO. BREHISEAON TV A REREPBE 5. BEEHE LTOR
BEREI L%, ZMKOZHP, Ca—UF¥ OTFEHDELDIT,
ANHEAPRER DS [HEZ2RH GEd)] 2HICTOEDON, MICEX
SNEBEBOLHITZRERBESKRDONIIEEZTZ S, EWOEEEFELZ
L2, b UIRETE AR E QD HIEETHNIE. AfHD. HEEDLH
WEZLZENTELPDGNBET THD. WRETOMAP Lk TH 2
Bix., AHTEZAIX. HXORA RITHRICHEST 5. BERETOWIHlA %
KFTHBHEDIT. AROHZDITVIE, FITRICRE ZBRZHFH > DT
TRV, BEFTORIEZENICK > TRINIANERNEE TV DTHY
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WICEBDYH > THICED T DI TIEZRWV, ABOEEIE. BHIICE
BREMIE-> TITBLTWVWA XD ICRZIAICLTH. B TIEIEHR LA

V (TERWV) RERA HlRIET7 a4 MAERRORFPBERICEK
Diﬁénfwéo@%ﬂtAﬁtu\mﬁ%&ﬁ@ﬁw%526h%%
LTWa, EWHETEMLTWS, —H. ABOBAIZ. WORNH
TR TZ 2R E IR LV SBROANEDOR S IIAAHATIHICS 77
P57\, 784 b (Sigmund Freud, 1856-1939) 7 [#E& 7% B D (Das
Unheimliche [7oNA LU vk al)] ER2FFLBEZBEVWEIT,
FEHLTB2ZRFNMERTFNER SR WT &3, IDRET S EEN RE LR
F—=70BE,SIMPDICELZDEVRODL ., KEMIZIERVICERSZ
ETHD, WHEEIDY SIIFEMEE SN S, ZRICRL. ZiIclRREB
D, AHPLEHAATIN, KPBASIEBRLTEDLZ LD VE
Y= NEEROBOEZ S IIRHOFREZ BB TEZA2EMNORS &fF
Mrs 76T HALLRER. KFEEPBRINTVWDEDE, TOX5%E
Mogs &, BEMrS 59T HEIX. RG2S CENZ VL, EOZE
ZYRXA - 8= E KBOREZZ AT FHEART —T7 DA EE
ZLNELLEDS S, RETORLPRBEDADFE VL &b s
BT N5,

3. &£&E

a4 bAEER T 72 1856 D 5 FERNICHRS N [HE] T XV T«
VAT & o T B ABO BB R TOfFBIRE £ 4 LA S,
v aF+ A ¥~ (Edwin S. Shneidman) (& “Melville was a pre-Freud-
ian” £ ) KD B “Freud was a post-Melvillean” 72 &E 2 5 /D IEEE %
BoLBNTVS.® (B 418 [£—E« - T 1 v (“Moby Dick”) |
D [ITANTOESN/AE (“his [Ahab’s] hidden self’) | (NN Vol.6,
p.185) ® [FMHEBE-5OWEH L > 5 OMHEAEM (“their [the crew’s]
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unconscious understandings”) | (NN Vol.6, p.187) % [ABO&ED V&
D OWNERDOHE TE < iR (“The subterranean miner that works in us
all”’) | (NN Vol.6, p.187) LW - BEMIEA L L 5. TNITEILBHIL.
ANVT 4 VOLEEZREE LT, [BEH] 36 E [BFR (“The Quarter
Deck”) | TZANT DAY =Ny 7 (Starbuck) IZXLTHIZTS [b
5 —DNDJE (“the little lower layer”) ] (NN Vol.6, p.164) 22T H 5,
PERDDIEZN L HBTH S [FFERE L TORE (“sensation”) ]\ [HIE
(“perception”) I+ [B&1E - 154 (“emotion”) |, [§8#% (“cognition”) . &K
R-BELZEDOTE 2 H#EET 571 (“conation”) |\ [REBNTT4 (“action”) | 12,
AT 4 VHBEO [REOERE (“substration”)] ZMA TS, ZDH
BIETHANOBLEVIBEPLTNER T —TICHBELHZTH %,

[FBEAT] O FEEOEE|H BICERAZWHRONRIZZ ZEE,»E-
TWa, EVWHZLERBTLIEETHS. EMEZLIRBLHONE
DEBEOTHE VS ZHEZ REL TS, RIJENS, HSAIEE
BEHTE LT NDEROEIN, 72 & LEKPKE VLS WOKE %5
L ZHMED D 2 HEOTHEIIEITZOFRVWEEICRE 2 _HETH 2
BEMZ _EHEICOVWTES A 114 E, bTHh 2 R—ITHRSI
%) réfgﬁéﬁ#ﬁ (“The Gilder”) ] 121, £ EFEIZDODVTDIANT (AT«
V) DEEDHBBENELIN TN D,

LALASSE. BERV. HEAbhaANEDRE T, HK. B
LEATHY FFBhAb0, - -+ - NEREEHS 4 < —EfI
Lz lldmw, s - —EZOBEZBOLE, TLF0OERERE
DT DR SE, BER, [HLH] 2KEICRDET.
AR E 5T “EEHVRELE Z 0B VEBOEIR. 1o
FARLC BB DD 7 - -+ NEOBIZBERTE U 72 K18 0 RHE AYE
BEELEIROE > Hb07E, AEOHEORE X Zh%EEA
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EPRBHOBEDLENIIH . ThrHD N, bhibhdbEiz
ZIZfTRid % 5 ¥, (But the mingled, mingling threads of life
are woven by warp and woof: ... There in no steady unretracing
progress in this life. ...But once gone through, we trace the round
again; and are infants, boys, and men, and Ifs eternally. Where
lies the final harbor, whence we unmoor no more? ... Our souls
are like those orphans whose unwedded mothers die in bearing
them: the secret of our paternity lies in their grave, and we must
there to learn it.) (NN Vol.6, p.492)

EREDER A, SSICHZ2EO TEONT 2 B LN 5. RiRWEET
FIRO XD IHPNT VD AIANIVHEIES BOBEOMETDH .
[« “BOHP>TOVWERVEE, | DPEXDEDEIPDAED LD ICEE
ol AEGIEZNHFRFHUIE LW, [{#E S IXZFNELH» 572, (4.
an unlocked room, / Safe as a stone in vacant tomb,/ Stone none molest,
for it is naught.”) | (1.22.115-17)s CZ TR ABODEEZDL DL ELE
BB ENTHINTWS,

OBV 4 NEHEIRILEZBIIELTRIIOVTEDAED. [RED
25K [FE]] & [REOFRBICEZETZHALEDH] ITOVWTEVE
D, 7LD, RYELVIYANDERIE., HREOERICHA SN,
1O, TV LAYV AR TORIAOHE D (1. 16. 157-94) ;
HZ LT 28/NMNEDILY OERE (1. 39) ; RF ¥ > DFE (1. 42), 2
o, KILOFKDIRE D IVY OFAEDP SF|EBES NS 7 T L)L (2. 3. 92-
93) ; TV DK BV TEVLHTILYADEE (2. 17. 8- 44). 3EHD.
B —NBEREOFEVWETOILYADLE (3. 24. 96-102) ; F Fa 2D
BT LY DL (3. 30. 2-11; 147). 4 D XY LALDIEERE TE
VY DEE (4.16. 95), INHERET. BEMIT, LY IFELAICE
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KT 2EED-OIFEEMZ DT &% 5 (4. 30. 81)

BRIERRVERINS, FIZIE [REORPE (“homes and man-
sions in the heaven”) | % [RDF (“Paternal homes”)] (1. 13. 52-53)

WERSIND, 18 37THE [R7 v F (“A Sketch”) | THA IV EDHEH
TUILIWEEAHMEY ODFENH . £/ SERTERANIVHOICLEY

ROFPHBELNELTES. 3M2BOLPS LERIOFH LD
Bo LBHIT, T T LI, FEIC K-> TEZOREMP AL & 5 HREPES
ZERBOHEE S, EORBIHED DO LN RHEEIET &5
DHBHELR] BBV TEEODL] OFE#HE . ZOMFIANOENTH S,
3 3E MRILDOFEFWVIZDONT (“Of the Many Mansions”) | Tl&. ##
DOE PRI BICE— XA 2V 2MA T, %ﬁﬁ‘i’i’ﬁb'ﬁ_o B — )N EE R
ANEDPIBRPD, FEBOBEF LB ERNEFITGEWL., T4 LADOBHD
TOZETH S,

E—MAAS I [FZEEILIEILIE . - -/ AR ABORARD S %N T
WEWHFFRATH B, (“Religion ofttimes, ... / Is man’s appeal from fel-
low-clay:”) (3. 3. 54-55) £ ED. Nk IZHmKT 5. Bl Lo [RE
DER] 137 SATET Do BT ERYID I [T —Y 2%~ (The
Elysium) B S N7/7zEDE (Fortune Isles). 7 > R—DEA (Tempe’s
dale) HED 7 T ¥ — (Araby the Blest) | (3.3. 1,5, 7). 2 &% &, A%,
KOs, BRBORBENFIOBMOBEN TH 20, ZORELA . M T
L, VXA - Y8—% (HOEZX) ILE-TEEL. B4l &
ZVid BEOD] ORFE. TOMHEVSBEZKLZRTELZTH
RO HED ZMWZRK EOREOHITUD F T B D72, 7272, KEBDOKS
ORNEZRRSIELODP L LR EREOHANEFS>HEOEZN, FENOD
FELT, RETRLELSERNOTRAT—TZ2bRKBLTVS, £
ZEEBENTIER 520,
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b

L7 3KtLo 2 HE, & ofmEOH T, [ AR Z ot z2IEAM
BB DIZL7zs (“... Oh, men/ Made earth inhuman; ...”)| (2. 21. 83-
84) [7ZVTLDOABRBES ORMEEZRLZLICENTLESBDTY/
RE2HDLTIZ/EVWHRTIIZVELTH, (“most men somehow get
used / To seeing evil, though not all / ...”) | (2. 37. 56-57) LS T 5,
ADR SR ZHRD ZWZ BBICIER EORFEDOHIGUD &L 720121,
BMICHET HELRHRE LS. BT BEZ508 LIHII &E .
AERTH 5. 20, BOLEADRLEVIAAE WD FREECERD 720,
ZRAEOHIZUWD ES ZEIFE# L V., BRFEITDPRBT HEEHEZ, =5
WHNE S B 2B OEELZEANIL., HEE2APIS2ELE V., REAF
BT EPHRZVOTHNIRE, ERANDUMBRTr —T 2R EL<SNEZ
Lid. BARTHS,

B —NEEROF RO VOB TE— AL ViE, EROBELF 1Y
O A (Cyril) &EFERELAVEEICOVWTHITED T2 1X< [FHE]
REBLZHDD, W, Zhid [HE] ZEBRSINLEE—F AL VDT
BICHZHEIT XS,

TEZZOMADP, NOOHETLH7-0ICRIEICLSEIDE /EL
HICEBZEDIZOINZN, EOVHHATHHELTSH, £L
T IO DRSSP DORIEE LTEEBOEITHD, £LT
Fo. IEELRLDRIEMBOROHVWEZTH S, 12X, ZH50
SWMATHL2ELTHE——/ZFNTH, COMRRIHLLZEVE
TA—FSIZHh%%/z% ! (If 'tis a world where hearts wax warm
/ Oftener through hate than love, and chief/ The bland thing be
the adder’s charm, / And the true thing virtue’s ancient grief— /

Thee yet it nourishes—even thee!) | (3. 28. 51-55)



161

HOBEYRXA - AVN=21E, KEORKOFTNOKRDBDEZIKZ

TEAMZ B—AVEDDARIC [DUTEICHAE [REAEBIRD &%
BEOMAD FREBHRL. Hr. DOBEABEREL]. 2AARRTE %
TNERT —THAFBEITVWEIDEZF] EVWHIRRX Vb Y &5,
TEIIBRRE LCRAICBET 5. BEIC L 2BORME ME~OFRE
VI, FEANDDDfEZIE. EEBENIZT S,

1

Notes

LR, [Z7 5 L J)V] (Herman Melville, Clarel: A Poem and Pilgrimage in
the Holy Land, eds. Harrison Hayford, et al. Northwestern UP and The
Newberry Library, 1991; Print. Vol. 12 of The Writings of Herman Melville.)
PoDO5IHIE. 22 (4.1.35-36 [ 48 (Part). % 1% (Canto). 35-36
f7]) LEUCETEHT. RBOBROLDHRTIETRT. RIIEERFALE
DAELERREZSZICSETH . ANVT 4 VO#EERDSDFIHIZET
Northwestern Newberry 25 & L. #tAZ SOEED S5, (NN Vol. #, p. #)
DIETRT . &B. AMEMZANEL B2 EFHEMICO LT, #ifs [F—=
JI - ATNL——RANTAND [7F VL] 1220 T—] ([HERHEE]
55435 (2024). pp. 1-8 [[FHIEME ZEHES] (5 16 5 [2024]).
pp. 121-128]) Z2ZWL CHEZ V. AMEDEELZVH L L2 Bl L
TH<,

FRIEVEEN I DV TUIE Merton M. Sealts, Jr., Melville as Lecturer, Harvard UP,
1957 ERTH %,

WEHAEE [HAZ2BSHVWIE—ANTAILETAYN - TAT 1440
T—] (FMEE. 1996). p. 225,

IV THRET B EZAIENIEFY T T7EED “Nekyia (nek-ee-eé-ah)” 1Z[E
RANEBBET A2 L] 2B L. “A term borrowed from Homer’s Odyssey
signifying a descent to the underworld; psychologically, an encounter with
the collective unconscious.” (Edward F. Edinger, Melville’s Moby-Dick: An
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American Nekyia, Inner City Books, 1995, p. 142.) &#HBHSINTW 5,
William Ellery Sedgwick, Herman Melville: The Tragedy of Mind (Russell &
Russell, INC., 1944) , p. 208.

AR 7710 BB 27 &KL (BEE. 1999). p. 563,
ZOEICOVTOFREZEHN, [ET—L/ A/ B [ZE])FVRAN/
Hz] OB#EZEE IR IROFLTRENT VNS, ELXAREE [Melville
D Pierre——RDEEDHIDLY Y F 2] (A3 7F VT 1 AV
Fie YRR  FORSCEORE MO ITERBIE— 25385 (2018)). pp. 13-
15,

Edwin S. Shneidman, “Some Psychological Reflections* of Herman Melville”
in Melville Society Extracts No. 64 (November, 1985), p. 8. [* IZHED F %]
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SYNOPSIS

Sonus Campane
—On Melville’s Clarel —

Kazunori Yokota

Clarel: A Poem and Pilgrimage in the Holy Land (1876) by Herman
Melville (1819-91) chronologically depicts the pilgrimage of Clarel
during the period between the Vigil of Epiphany (January) and the
Whitsuntide (May). The horizontal axis sits on Clarel’s ten-day journey
through Jericho, the Dead Sea, Mar Saba, and Bethlehem around
Jerusalem, while the vertical axis sits on his love for Ruth, a daughter
of Nathan and Agar. During this short-lasting pilgrimage, Clarel has
finally reached the point where he is able to recognize the significance
of life. He i1s convinced of the purpose of one’s struggle through daily
self-improvement to rise above the mundane for a peaceful rest after
one’s own death.

In the present age, time runs abnormally fast, at full speed. The
ringing of bells fills our hearts with a comforting rhythm, awakening
us to the ever running of the eternal stream of time. It also reminds
us of the Latin proverb, “Memento mori,” a warning that one should
be prepared for one’s own death as the very portal for the entrance to
the place above. For that, we must recognize our impurity that coexists
with our supreme wisdom in our innermost soul, so that we may curb
the former’s power with the latter’s. This finally leads Clarel to his
deeper understanding of life.

Through this long narrative poem, the sound of bells, chimes,
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knells (Sonus Campane), oxymoronically speaking, rings silently as its
basso continuo. The Sonus Campane reminds us of the eternal stream
of time, and the potential existence of the place above as our final
resting place after death. Slightly similar to but much different from
Sonus Campane is a death-invoking sandglass. We should not forget
“Memento mori.” A Jungian term “Nekyia” suggests a descent to the

underworld after one’s own death.
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Virginia Woolf ® “The Mark on the Wall” &
TOHER

Al =ET

IEC®IC

B#owmNn] OEY = XLERE LT, Ireland & OFER James
Joyce (1882-1941) & I UO'#F & 11 5 Virginia Woolf (1882-1941) .
Joyce & [A] U 1882 £E IZ Dictionary of National Biography (1885) @
REHE & L THIS N B4R Leslie Stephen (1832-1904) & E 5K Edward
Burne-Jones (1833-93) ®EF )N & L THE S % Julia Stephen (1846-
95) MF#IZ Vanessa. Thoby IZ#i< 3 HHDFftE L THAE Lz, REF
EHEEEL T, RIZIX Lauras BEHIZIE George. Stella. Gerald @ 3 A®D
HNATAHB Y. Virginia 13 7 ABOTHTE H > 720 &I Adrian PR T
ELTAEFEN. 8 ARSI T London @ Kensington (23 % Hyde Park
Gate22 HHITE S, KPTLKLSHETITIKESL LTS,

COBEMRFHEEGY, Virginia CZREEELEE2-2LEh
FTCELORFRICL-THERSINhTWVWS, RBRTEEN-ERH
Laura ICI3EMHEE, BZH5BBAEOL I DO H-TEEDN
THD. Lee ld [Virginia Woolf IXIFE A ERHWELD Z LN TV
A, Laura 3IEFEICEZE (Laura matters a great deal, though Virginia
Woolf hardly ever referred to her) |' TH V. (R UKHEEZ2DOH
ELTO) [AI—HTEELSFoETHEIBURNTHAH I ETHEL
5 2 T W % (Laura’s influence works through fearful opposition, not
identification.) | 2 £ ¥ X T\ %, Whitworth & Laura IZDWTIX [
fEE EHEE XY 7 M) THERO A 2 IZIEFNIE EHBICIEXE] S
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NTHEHT, BEOHELWVWS XD ITL LAEZOEENRD —KIICE]

AWV ESNBERTH Y. Virginia H & O [EE A B RGO RE
CEIHBEDO L REZEZSEHT LIk 5721TE 2 (Mental illness and
mental handicap were not so clearly distinguished by the Victorians,
and the influence of heredity rather than that of environment was the
most commonly cited cause. Virginia’s own mental illnesses must have
led her to reflect on the history and treatment of her half-sister.) |
ERRT WS, Virginia IZIXE R Laura 27 TR BRALBDZ
ETHHIOREN D 57z HEHICEKDHENERTH S, ZhIZODNT
. Whitworth (& [ Z ®H3RFE—Gerald 2% U & L Virginia = EfF L
TV SRZ L VW—E ZDLENEEBRIRL BRI TE . (F
%) EREIE 50 REBEFICK>TESIA/EANPEDOILEEZZITFANS
EWMTELDPoIZEVWSIHIREE X TWW5 (the incident—there is no
evidence that Gerald repeatedly abused Virginia—and its psychological
consequences have been interpreted in many ways. ... The memoir
leaves the impression that even in her late fifties, she had not come to
terms with it.) [* EBRXTW 5, S 51T, 1895 F DR DFER 1904 F
DR DIFEA MM 7% Virginia DIMNIKEL—BEZEZHZ &Ik >, &
IZv f% % 1 “I ceased to be obsessed by my mother. I no longer hear
her voice; I do not see her. I suppose that I did for myself what psycho-
analysts do for their patients.”® &\ Mrs. Dalloway (1925) 2&L Z&
#* Sigmund Freud (1856-1939) O [BOHHE| D& 5%l &2 Lz LFE-
T W 5,542 Leslie ® “the rare patrimony to which Virginia Stephen
was born” & Froula 237X 3 X 512, " {ER Virginia DFAEIZITIEF I
REBFETH 720 [Woolf IZVOBERFWEEZZITTVWEWVWES
WIRSTWVAED, CORHELVWEEDHBORE L TORETOHE,
R OERP, BZLHLAMRLLIFEELZET L7 7Y v I TERLD
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bho LB b0 LBBLEERRICOVWTOEBED S L1257z, (Woolf
always insisted that she was “uneducated,” yet her home schooling as
this particular educated man’s daughter founded her art and thought
on a deeper, more radical skepticism than perhaps even Cambridge,
with its centuries of church affiliation, could have done.) ] ® Virginia (.
[ UXERE L TOERPRREMZAEI T 2 XA OHE L EEHEME
FRXTHT7TVENL Y P RBEERBICAV TV, ZORB% To the
Lighthouse (1927) OEIFGAY Ramsay k&9 52 & T, &% Ramsay
RANETBHIETAEDFTFZAEL TV, I 1897 FITHONR
b ELUTEEZTF> TV BRI Stellas 1906 12T Thoby & IR % IZA
BOWICRBDODN TS, ZOWICEDDH B Virginia D b T 72O
T+ I— N UX The Voyage Out (1915) X Mrs. Dalloway (1925) =&
i [BHEORE b, EXKOBEEDLH D DRICEICBTRALBS
ZNFUE L%l ZRT0W5.°

Virginia D/Efm & HFE I 2 ETEELZ S 5 — DO DIEENEEI. 1907
EDS 1914 FICP T THEICH SN D LD E 57T IV—LAXRY — -
TN —TFEMRENS, 5 Thoby D7 > 7V v Y KRZRROME % D
ELFFRR. ER BRZEDEE D Th 5, Virginia . RDFERE
Vanessa. Thoby. Adrian & London 12 & % Bloomsbury i X IZ#5 /& L
7zo TZITThoby D7 > 7V v VRROMBEDPEE S ESICHD, Th
PRELUTRICTIV—LARY — - TU—FEREND XD > 7
Virginia D RTH Y TN —LAXRY =D X 2 )N—T% H > 72 Leonard
Woolf (1880-1961) IZ & > T “Old Bloomsbury” & L T 1960 R IC2%
FHENTWVWAHDIE, Vanessa & Vanessa EFEHET 5 2 £ 1272 % Clive
Bell (1881-1964). f#H & & Virginia. Adrian & % ®3 Karin Stephen
(1889-1953). Lytton Strachey (1880-1932). Maynard Keynes (1883-
1946)Duncan Grant (1885-1978) . Edward Morgan Forster (1879-1970)
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Saxon Sydney-Turner (1880-1962). Roger Fry (1886-1934).
Desmond (1877-1952) & % M3 Mary MacCarthy (1882-1953) T -
2o WIS IXE R A RESHHT 5 1914 FETHREIRAZL-T
Wk THB. BN THIEFRE L TOD Virginia ICEZDOFEL B Z -
DIXEFETH Y FF#HED Roger Fry TH o 7zo i, Edward VII (1841-
1910) (FEAzHARE 1901-10) DEAMAIC LD George V (1865-1936) (TELHA
[ 1910-1936) A1 L < B E & 7% o - B O Era s 230 2 72 1910 £F 11
Ao, [ EBRHRIRE] % London @ the Crafton Gallery TR
L. HETIIERE ¥ 515 Paul Cézanne (1839-1906). Vincent
Willem van Gogh (1853-90). Henri Matisse (1869-1954). Eugéne
Henri Paul Gauguin (1848-1903) 5 D#&iH % fF/ bto LA L. HE
FHE»SRIFANONE Z LIdR o7z, WARIZENIZ, FEAP»DOBUA
R TdH % Wilfrid Scawen Blunt (1840-1922) X, Z D El%ali [—# D
DPREEIZEDIT T, TADPEREMFINZVRD . ZOBRBERIROR
BEMMER TRV EZOERBICOVTOEFZEL LA, LI L,
Virginia IZ & - Tl [1910 4 12 AEAROMEBE AP ZED -7z (.. about
December 1910 human character changed.) | 12 &7 %13 & 1910 Fid
HEZFIZL 572, Nicolson BB RD K ST, [F S ICHRPROETS
BHELTVREIERE (T2 TFOWIERDA F ) ZAEMD [Bany
B E] BEELTWAY), BREESCETHBLES E LTV
Dz, 2F0D. NSRBI EZEEICEZBEITOTIE L, ZOAREEG|Z
Hil BZS5ELEDTH D, TDRDIHEROBHMALFTIERGRE T L — L4
ANY = - TV—=T I LD ET DHBERDN % & DZZTRBRDP IR D
ERNEICEBELEEZEZ TWAZEITEMOEETH %,
AR THD $1F % “The Mark on the Wall” (1917) * 1&. Woolf XF
ME— IR AEIAR (1914-18) @ 1917 F£IZHFE®D Hogarth House T
BIZE U 7z R4 Hogarth Press 7> 5 #]® THRR S 1172 Woolf REIZE -
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TREZIRZEMTH S, ZTOEMIE. Leonard I &2 “Three Jews”
(1917) & & H 1T Two Stories (1917) EWH ¥ A ML THR SN TV
Zo TN—LANRY =+ Z)L—F DX )N—0 Lytton &, “Virginia’s
is, I consider, a work of genius. The liquidity of the style fills me with
envy . .. How on earth does she make the English language float and
float? And then the wonderful way in which the modern point of view
is suggested! Tiens!” ' & 1917 & 7 A 17 HfF ® Leonard 58 T D FHK I
BVWTAHREMZEME L., [XXEOFEME] 2&E<FHii L7, £72. Lytton
6 OB 721F T <. Virginia | “I do like you to praise me, ... Its an
absorbing thing (I mean writing is) and its high time we found some
new shapes, don’t you think so?” EF W7 Fi%Z 1917F 7H 24 HIC
Clive I1Z3% > T\ 5 A% Nigel Nicolson & Joanne Trautmann OfREEIC K
% Z OEMEDOMIEIC “Clive had written to Virginia praising The Mark
on the Wall” £ V. Clive bIE L1-Z &DbH %, 16

AAE &1L “Kew Gardens” (1919) % Jacob’s Room (1922) & & %
IZv DO Virginia DRENEZEH LT 720 DEER 2R EFFS
nNTBED., B [fAor0FHLVE] ZBRILTEWVWLZ Ep%kRo
Clive E COFHAP 5B DA %, Goldman 1. ARIEHMIC DN T [Woolf
E HROBRLERGERNHO—DTH S The Mark on the Wall’
(1917) 2HEZOBRAEBEICBI2EBOREZZ2BOEHEMBELTY
7z (Woolf understood ‘The Mark on the Wall’ (1917), one of her most
famous short stories, as a key point of transition in her compositional
methodology.) ] ERXTW 5,17

AROBWNIZ. AMEROERIIHHEBZIAONHBDEERTSHZ LT
» %o Virginia 72 ¥ [BED L A| ZEMICL7zO». TLTHYE [E
DULA] OIEFEEDP=DLDIC LD ZHI/ERERICOWVTHEET L
Pl AN
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1. Woolf XZ & Freud £EDEDHY)

Virginia ® X Leonard |, Glendinning IZ & 111X [Virginia Woolf &
B PHRLEPZDOEOAREZBIZLIZICEN VR VA, AHIC
Freud 25 L7z 2 £ 13720 [fEAI3HI 0 T 1939 FITHDO AR ZFRA 7]
EE S (“I do not think that Virginia Woolf ever really studied Freud
[she first read him in 1939] , though she must have looked at a good
many books that we published,”)| U. [FADZFEIX Jung IZDOWTM B FR
ATIEWVZZWERES (“I do not think that my wife ever read anything
of Jung.”)] &HHABRT W5, BFEH I Virginia 1& 1932 FE 3 H 19 H I
FEW\W-FHDOH T “I have not studied Dr Freud or any psychoanalyst—
indeed I think I have never read any of their books; my knowledge is
merely from superficial talk. Therefore any use of their methods must
be instinctive.” ' &, 1932 £ 8 A 16 HIZE W /- FMHM DO H TIX “I may
say that I have never read Bergson and have only a very amateurish
knowledge of Freud and the psychoanalysts; I have made no study of
them.”? & Freud ICDOWTE L TW3, N 5DFMKIX. Harvard K
F DA Goldstone 7 5 D Mrs. Dalloway 12D W T DOERIANDEIZE T,
1932 FE 5 KF Woolf 1% Freud REMAMEIC OV TZEALZ I LFRWITN
EL, &< olebFTREAL [T FaTIEEOHE] 3H-
722 ED DD B, Whitworth & Mrs. Dalloway (2B L T “Woolf knew
of Freud’s works—the Hogarth Press was publishing them—and would
certainly have been aware of his ideas at least in outline, and possibly
of the controversy over war neuroses.” 2! &R ~X| Virginia id R & & %
12 U 72 b AL the Hogarth Press * & Freud D EF{EZ MK L TWiz
L. Freud DF/EICDOWVT Woolf 3HI>THD., Dl LdbbBBIZiX
Freud DEZ 2 Z -5 LIBBLTWAZEAS L. & LA L SEFHEE
DV TORFICERPODVTVDrS LBV EEHL TS,
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Tl¥. “The Mark on the Wall” (1917) HRLIETD Virginia & Freud
EOBDLDITESTHAH D, 1918 F 1 H 21 HD Virginia ® HELIZ
(AL TFLMAWEHERICEEER TH SRR FRIOEEHEEZED (the
British Sex Society DG D) FEZT—<TH D, Freud »S5HEKLT
W5, fAlZ (the British Sex Society @) AV N—IlxbIE%2FEZ TV
B, (FEMOHFIIEEIZE D) (Incest between parent & child when they
are both unconscious of it, was their main theme, derived from Freud. I
think of becoming a member.) | 22 £ &\ 7z, Anne Olivier Bell 25{R%E L
72 ZOHRAOBIEIZIZRO LS ICEPNTE D, Freud 35— KA
KELHEI2SH O TWzEFHASN TV,

The ideas and writings of Sigmund Freud were becoming known
in England before the war. LW had read The Interpretation of
Dreams and reviewed The Psychopathology of Everyday Life in
1914. The ‘British Sex Society’ was no doubt the British Society
for the Study of Sex Psychology which was founded in July 1914
and included among its members Edward Carpenter, Montague

Summers and Laurence Housman.?

Virginia @k Leonard (&, 1914 5D [5 H 12 HOHE D AXR—RIZ %
DHIZHRAZRDY A P EEVW, ThiZBLWI LT, THEII®RA
KHDTHOR—VITHATAZREELTVDRRETTH -T2, TOKRIZ
Freud @ [BOM@R] <. #oO [HEEBEOBHIKREZE] OFFEZ the
New Weekly IZEL 12D TH -7z, EETIE. BEMIRZRITIZTE Freud
JIFEAEHIONTWEP 272 & %2FE X 5 &L Leonard DEFFHIITFE
ﬁ@ﬁﬁb\%o)f“f)’)t] EIRD £ 51T Glendinning I$AR XT3,
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He wrote in his diary, in the space for 12 May, the title of the
book he read that day. This is unique; normally he just listed
“books read” in the spare pages at the back. It was Freud’s
Interpretation of Dreams, and he was reading it in preparation
for reviewing Freud’s The Psychopathology of Everyday Life for
the New Weekly.

Given that in Britain there was as yet, except among
specialists, little knowledge of Freud, Leonard’s review was

astute.?

Leonard &, [Freud DARD EZZHEHICHA LD DEENH S Z LITEEWL
ORI T VWEALS L. FOEEIKREMENDH % (“There can be no
doubt that there is a substantial amount of truth in the main thesis of
Freud’s book, and that truth is of great value.”)| % & Freud % &< &
fifi L7z %%, the British Medical Journal 1 Freud D1 % [# LWL AL
J 757 4 (the new pornography) |26 & ZZBALTHD . [#HOH K
IBISETH - 72 (His judgment was exceptional) | 27 & H RT3,
Polly Rossdale & Ken Robinson IZ & o THRE S 117z “Bloomsbury and
Psychoanalysis” IC% ., S—RIAKEOBERIEICIE TV —LAXRY — -
TV —T1% Freud DFEEICF|EFE SN TB Y. LB D XS I Leonard
IX 1914 & 1T the New Weekly \Z The Psychopathology of Everyday Life
DEFEE X, Lytton Strachey 1 Freud IZDOWTOXEZE VTV &
DEENTVD. B INEDT EN S “The Mark on The Wall” Z#ZE L
TV YD Virginia 2D XD A% IZ K > TH E N7 BEE T Freud
WOWTELHS a7z 1FEZIZ Vo AMEFHOBERICH Virginia
HEOERBROSEZEONX, [T7F27I13ED] [ 5 DOHFHN Y
TTIEHTDTIEBRVWPEZEZOND, 2. HEPHAOI D255



173

A\ Virginia ® & 5 ZVERIE [RIEDO N FT VT ] OLD BREFEELZDEN S,
HEEOMADH 20T o L IIMEROB D ITES BRED LS 2 DI
e Z IR 5 ETCRETE DS DD,

2. [BOLA] PORATLDHD

KIERMOY A MV [BEDQLA] EFWT, DEZEEZZAZEDHEICT S
CROFEPRDIE, BEEO—DTHAHU— LI vy - T EFIETN
BZOETANTHB, COTAMI, A 7DLAHENDS [HERD WL
FWVWRREME ZHEEICE X, BHICEBRSIELZDERMIZIES
TEICEHS Ty WHITHEBRICS—Y F ) T4 262 LD ET50H
TANM T, [BEEVWS ZERIE. (FBE) Freud &> THWSL N
BD| TH5.2 ZOT A MDERFIL. Virginia EFRIFFRICEEZ 7z A A
ADREEHBHETHE TR TS DH D Freud ¥ Carl Gustav Jung (1875-
1961) DO## % %Z1F 7z Hermann Rorschach (1884-1922) TH %, [ A
KEHGREERDOZ WA 7D UADPAICAZ BN END ZEIZOVTIE,
Rorschach DIETICHIEH SN TV 005, 31 > 7D LADMEEE
1A, 1921 £EIZ Psychodiagnostik =& L7z,

SHIC, ZOoUu—L¥ vy v TAMIEADSZETSH D —DEKREN
ZEE. DEEEORFRBENZOE M-Iy yNRBERA A Z] OB
YH T Leonardo da Vinci (1453-1519) #E{D &»1F T\ 5 K 512, *'Leonardo
da Vinci OFH W7z [BEEOLA] 2R ESES I &L TH S, da Vinci 13
BFITIRD &K D e Az HEEFZ FE - 720

ENSEEERLAPVSVALADRATHENEZBD 215
E. bLHHEREZRVWEIARSITNE, FXEsFEFIERED
L1 % 31152 B R AR R E I R RIR A B 1 8 & 7= SR O
BB bDRRSIENTESESD, S5ICST ST HHMED
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NIORELITE . W HELREZTOMBROMRZERD S (2
5V VA, TS5 ZIXFRTEPORIFLERIETLT LI L
BTELS, ZLTZOEOAIRD OBED LICiZ. Z0&EZDHIC
EORBTHPEVDOHS5WHFAFPHENIRHEINSBEOFD &
AR ENBIBDTH D, [Ash.1.22v.] 32 (FEIIFHICL S,
F7o. I[HERZHFEERICEE L7.)

FREE. [25 L LLWERN DI, AR (D) oEEZL
THENRIGCEBEEOmMAGIZPPD D PEVWEEDNSA, 5 L7

B [T-bth] OHIREHTOH VLS., $/2—7F [Tzbtth] %
BLTHESNRESNSOIBHEDLDTHA I L%, ¥ - T4V FORHS
FEE->TVAE] EXBRRTND, 3

Virginia "AR/EMOEM & L7z [BEO LA] & 2 D da Vinei DARE
i@ 5 Rorschach D0 T XA M DZFBRICE ST _gg%;g_,m FTwn3
DT HZWVWES S D, da Vinci & Virginia D D7D D 1. 2D “The
Modern Essay”’ (1925) @ H TIR®D X 5 IZ Walter Pater (1839-1894)
@ “Notes on Leonardo da Vinci” (1869) %. da Vinci I D\ T DAl
TR T4 Varvz2HiiLTWAEZ ENSMEZ 5, 3 T D Walter Pater
Z. TIL—LARY — « T)—T DX N—TH 3 EMMIFR Roger Fry
PEELTOVIHFAER - ERXTH D, Fry ¥ Virginia ICZ K2 EE 5
ATV ERRAMDEETH %,

Of all writers in the first volume, Walter Pater best achieves
this arduous task, because before setting out to write his essay
(‘Notes on Leonardo da Vinci’) he has somehow contrived to get
his material fused. He is a learned man, but it is not knowledge

of Leonardo that remains with us, but vision, such as we get in
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a good novel where everything contributes to bring the writer’s

conception as a whole before us.??

fti 12, Virginia |& “The Mark on the Wall” & [A] U %2 #& /N &% @ “An
Unwritten Novel” (1920) OHT [#4E. JE. B, FETHEH®. B
OB, VAFLVE - F T rF, ¥ FELARAEHS, BLES
CEBB—ZA HELHOEED 2 SV (‘births, deaths, marriages,
Court Circular, the habits of birds, Leonardo da Vinci, the Sandhills
murder, high wages and the cost of living—oh, take what you like,’) | &
Leonardo da Vinci %% 4 L XARKICHEBE S N SELHFO—D & LTHD 2
THWn5, %

Z @ da Vinci IZ B§# U T X, Freud & “Leonardo da Vinci and a
Memory of His Childhood” Z 1910 FEIZF K L T\ %, Freud (&, da
Vinci B &2 LI B 5 B H, BBV KO TLEI
o T ENTATHOBVE LEEE) 2 [EEHICHZDOEKD KL
DO VEROREOERICIE, TEKOLNREDODL > LB EELR
BICE>TEDOOTHRERIMERIFIRBEINTVEHDRDTHAH] &LT
SRR S5 I 2 KA T N2 T TUEORIZIR=ZADRETH 51T
nEY, da Vinci EREDEREZBARDY S ZOTLEIIIEDORET, da Vinci
i [BOZH>-FHLERICAT VT, HLLMEBFDOER L=
AZFHoTWRHER->Tw/] LBIRL. 2D XD BEBADEZIE
U+ da Vinci ZRMEEFEZICKR 572072 & Freud EGHLTWVWS. ¥ &5
I\ Freud 1 da Vinci DZEZEDILEIZO>W T, HRIT T M AD [TUE
Dz LTWBEM] A+2E0HT T [COTUEOEZ L7z /HE
M, T PACEST, ZLOBAE, BRER--bDE L THES
hel BY., COEDLBLEEEEN LY T MOMETTEIFI T
OMZICHYETRELLIERHML VSO L2 LENS, [ROHMEKITH
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MmEn7-BRITEBROREN ZRIFENEZEEKT 2D THD, £LTIh
5 RTOFYEBMIZ. BENZLOELENLZ OEEZVSLXIZLT
DHFILDTHDOTESIHIELLRHASINSGEVIZEZZHLTWVWSHD
THd] EVno7z [THVHERIB, 2oEhd, BROREZEHLT
VBT OBA, BHENAIEEICHTIT 5 BN A AOBES > TV A E
WHZEIZ, BEARBOZEBIIZASDOERZBELZVOPEVSLHE
Rz L i< nian] ERBRRT, “Freud 13 < T TH IR
FONMIBICEBML TV 2,

1M Z T\ Freud »[E U < “Leonardo da Vinci and a Memory of His
Childhood” @ H1 T 478 @ Walter Pater % 5[ L. da Vinci ® {5 {E the
Mona Lisa DWEZFH LTV DI & HBEKFE . Freud @ da Vinci i
\&. “The Mark on the Wall” AR & 1. 2 DIRTD 1910 I KA VEET
HIRENTWB, D X S5 1Z. Virginia DR TH D Freud & [E UL
Y NTd o 7z Leonard ¥ 1914 £ IZ the New Weekly |Z Freud @ The
Psychopathology of Everyday Life DEF2E N TWA I Ex2EZX B L.
Virginia %* “The Mark on the Wall” D#{ZE XK, Freud DEEZFHA T
WBEIE R WIZLTS Freud IOV THID TV Z L I3ENTH 5,

[ 7D UADPEICRZBD] 20T A MISH LZB/HOHED
Rorschach % [BED L& ] DOiRHEiF % #iV) 72 da Vinci O FFEHH O 2210 %
S L. ZFOEOHT Walter Pater (2B N7z Freud EERBRICES /-
Virginia 2%, A& HIZU7: [EEO LA PRITH 20 H» OEE % A IEm
KW TVA I ERAEELE—BTH S, 20 AR D Freud ZHD &
T BT Walter Pater DEZ 72 EOFHFOMHAREGA, KD 7
V=LA =« TU—=TDRAUN—PHANEDRKBNGRD 5 W IdHiH 7z L
DAT 4 7 %38 LT Virginia ® “The Mark on the Wall” iZD72 45> T\
BE[HREEN 2 NTEA D W,
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3. [BDOL&| ODIEFZLEELEZDEVICLEOD

Z ZTld. “The Mark on the Wall ”"OE RICDOWTHIORIEH 2% X T
ATz,

[BED LA OBRENEBIEMARTH B2 72D D IX. “The Mark on the
Wall” DFRRIC/>e—ELPBH L0, MERICBLWTRLERL
EREDHHRE 2 FES LLEE-STWVWE . 2EDFEIONINESRT H[EE
DO LA] OIEEIZ, HENFHOLADPRZBICHAT 2 LD, BEBICH
WP SN T ZOERIZRT I 50572, Sparks I KX, Virginia @
HIRSNIAERICP 220D X 30 EERASNTED ., FRICHKRE N
HEEPFMICH 6RIBHLTVS. B ZOXDICHBICEBRT 207D
L DIZDOWVT, Sparks IZIRD XS IZHRRTWVW 5,

Michael Whitworth declares that “Virginia Woolf was fond of
metaphors of snails, of vulnerable souls secreting protective
shells” (1), yet the most famous snails in Woolf’s oeuvre, the
two who appears in her early short stories, “Kew Gardens” and
“The Mark on the Wall,” seem anything but vulnerable and
explicitly nonhuman. In both cases the small creatures exist as
independent beings, somewhat mysterious in their autonomy,
linked to author and readers through the metaphorical processes
of story-telling. In “Kew Gardens” the snail’s purposeful progress
is the meandering trail that knits the story together; in “The
Mark on the Wall,” the snail nails down the circuitous route of

associations by which the story proceeds.**

Z O H T Sparks 1&. [Virginia Woolf IZfRE L T NABETUWT 5
BOXRTVHEVIPLEDUDDORKRPRICA> TV EHERS ]
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Whitworth EIZEZ D, 27220 DX [EOE29 <, HHEA2IZABET
Bandbol E2ATIEEL, AMEROP 12200 [A b—) —%H#fT
SETVREEOZDMDED LS 2#ETIL— P ZHmBRICEIfHFICLTY
5] EAM=V—OEITICBI2HEZIERH L TV 5,

MDD Virginia DBRICAD TH2D0E 28 HDRE5S
o Virginia (&, Alt 2% [Woolf I3 AEEIC D7 > THEMBIEITEZ -
TLARHEEBIZOVT IS HEMBEL TV (Woolf was familiar with the
developments taking place in the life sciences over the course of her
lifetime.) | L4659 2 K S ICHRPAEYICE - BOYH 0. ETREY
FAEPOUDOERBICHEIEZ S S, HEAEEZNITOVTOREENH >
TeDTIRZEWES D e ZDEWMENLRIE. THoDMWL TReiES ]
ZETHBH, TOZEITEY TREN] 2RRITHbDELTH LW
FUICHk T Virginia ICHFEMNICIEZ SN TW DO TIRZWAEEZ SN S,
iz, BEDPTEDOCD ZHEAPESFLHDTHY %A 5, Sparks HEK
T2EDI [BETOOKYTIRBEATORT AHDOEPRIHEICHIES
Mo N2 ME (the victims of pecking thrushes, crunching feet, or
heartless salting) | &> TULED [BDEF TS (vulnerability) ] #
FoTWa. 82D &IZ&D ., RITFo NN 5 5D E D D AR,
RRICHFIRCFHE » 5 OB OEMmANDOFE 2 %29 % Virginia H& &
Fl—HLTWEESICHEZ T %,

ZLT, SHIKEELRZ L, 2ot 3l#ERGETHZZL72, C
DHEEIZ. A F) A2AXRT 2EWEH John Ray (1627-1705) 12K -
T 1660 £ T Catalogus plantarum circa Cantabrigiam nascentium @
HTYTICERSNTED, YAlt DFEBROIERMD &£ 5 IC Virginia 3 H 5
WCESTEBEREZYTH 7272208 ) OEREIZ DWW T ORFH 2 513
EROTOVWAAREENIZE X 5N b, Virginia 28D T —L AN — -
TN—TDEEDA I N—, FEHEZSOMERNICEHZBEP RS
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BEEATHIZZEIZEMDOEETH S, 7. Virginia A° Orlando: A
Biography (1928) THiEEABDFE A Orlando ZEAH LIz &b D
EDICERTHSD,. COMEERELVIEZEZIHRIZF. 7=v (BEoFo
ZHR) . TZLRA (REOHOBHEG) PERICKESNLSZETHE
ERENLT A EWVD, Freud & Z2 0D o7z Jung DEZHICHET 5D
THYD. MHERAETH 2D 72D IETNERRTEHBDEEZIOSNS,

s, DOV OBIEINEP S B EFH7-0D®THD . BHifFEE
DOKREARICENE, 72200 THBUCER LD E»08 =8 -7
DI HRBFERIIMBL>TE5T . boXOHEHFHHERDOER] 2L T
Wo [FFERE] THHI EBERE LV B RERITE IR R
DEHD 1917 FICHRS N TBD ., 'PHIERE] 0L u4EZ /2T
B0 2 A EMOTRICEHZI T2 LIE. BB TH KD ITTDE
FEHEHELTVIDOTERZVAEEZOND,

[BEDLA] & [ZFh1 (8T) ICLTIIKRETE, ATES (FlloHIiZ
EHI2XKB) (it's too big, too round, for that. (4))]. [FNniZd b
59, RTEELTAPIVEVYITH A HEES 2 H S (And yet that
mark on the wall is not a hole at all. It may even be caused by some
round black substance (5))]. [$2KDH & TIIERIIEED SZEE
TWAEIICRZ, ZRICHEELE WS DT TIE%Z W (in certain lights
that mark on the wall seems actually to project from the wall. Nor is it
entirely circular. (7))] &#BE SN, EVFICEL>TIIMTH 2 2HAR
MRz TEEOLA] IZOVWTOHHBERICK>TA M- —DETLT
W<, COEBORRIC [ TRY] RIERFZIT>OPPOL0D T
H5bo “snail i, FMAPOMEF P SIEHIN VSIS P [HLE
DUABEICE>TTERLELRS (FRIZFHFICES) (If that mark
was made by a nail (3))] &. HEDOWHETH 5 “nail” EHEEBEATSH
D, Virginia 5L W7 ¢ v FOHLEEOIRMER EL>T W05, [BEEDOL
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Bl ATOWTOEEIX, [#[IC K > TTE /- (it was made by a nail (4)) ]
2FD [R (ahole (5)]. ["hNEWNFTDE (a small rose leaf (5)) .
[KZ 7 E8TDFE (the head of a gigantic old nail (8)) ]\ [fROEINH (a
crack in the wood (8))] &fivTW <, INS5OFEEIZENDS [EEDL
H] OIEAEE UTHREEEN D2 DI D THSH., »lzot 0 21055
FORBEBAT-BIMEDO D BIEMATZ, RMERMTH 722D EE UL &E
ICBIET D FORIBAEBIZILEAMD. [#FEE2ES 2A TEEZ
ATZINES BRI SZVLA, B7 LLEED | S aA TH#L
5 Z e ZFHIZLTH, 2B DORDOEEICES LT 7200 5ED
PO 572072, (‘Though it’s no good buying newspaper . . . Nothing
ever happens. Curse this war! God damn this war! . . . All the same, I
don’t see why we should have a snail on our wall.” (10) (... IZEX®D
%)) EBRTVB, ZOPOTDIR. FHICED FOEOERNT
"D ET, EIRM2SEHPRD S LS ICEEOHER., DX 0Iix [EREH
RREICHENTE > TS (I sit surrounded by solid furniture (4)) ]
WEHFRICGEDFZIIZRIFEZ2H-TW S, BEOMAITE > TV
FBOFIX. FABALBIEILEAMOETRIGRD ., BOLADIEARTH S
IOV ICEHDPEIMITICE S, A=Y —DFZHL T, %EV)?U: [ A
BB D EBREMAPKZI I LA -7 (PRITEEICEK D) (we
had just finished our tea (3))] &FE->TWAH I ENH, ﬂﬁ@nﬁﬁ‘
DEFP—REIHEBRICVWDZEPDNPS, LA L. EBOFOEHIL. ﬂ&o
TWAHEED [E] OBENHHVEHOROERPITALY LTL %, H
WTHBIFD [MATWAARICEN—BEE EF -7 (my eye lodged for
a moment upon the burning coals (3))] Z &M MY H— (FBH) &7
0. [BZ5L FHROEI/ESNEDP S DZEE, BWEROZEHE (an old
fancy, an automatic fancy, made as a child perhaps. (3))] IZ X g &
NEIBD, 2O [WOEDPSEH > TVHELDME (the crimson flag
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flapping from the castle tower (3))] ** [BWVWEOMHE ZHKITE->TLE-
TWAHRWEEL 725 D175 (the cavalcade of red knights riding up the
side of the black rock (3))] &V > ZEEIX, [FEBDEHICESNT-] &
WD TR D Freud 735347 L7z da Vinci O$ERA O [TUEZEHE | %18
HEE2LDTHD. BOFOID (K] ® Bkl 0Z=EIT B %
R 2bDT, ROPUFED FIIMAZRTED ., HEMATEI-T
WAHE—RERKBEBRB T TOLPF>TVBREEZIOND, TOFED
DEDP S DZEEOHEEDH LICHIRXIZED FOHICENADLONELN
BOEN, IV MVE—AD LOBPSFEVFICL>TEESND [ b
4 (Troy (5))]\ [EPBEEESONIZLIBRTIRY TV RIH B EHE
(those barrows on the South Downs which are, they say, either tombs
or camps (7))]. BHEBHR TH BB KENTY Db [BEESL
KUV (the camp and that arrow-head (7)) ] & [HW ] ZE/RLTW5,
WIZLADORR @B ERS BHICEKS W] oFsRE [BHoR
R, b DEEEZZR L., BEEZRD, [FAA v T 1+ W —FEHEORIX
K] ZROTVBDEN. THFEFLIRZ K DBRRITE > THIIWME
DEIBRBDITHE>TWVD, HIFFLTHIWEZEAS ., BENIIT T IFHEIC
FLRLSEVWRIFSNTANS NS Z L% (the masculine point of view
which governs our lives, which sets the standard, which establishes
Whitaker’s Table of Precedency, which has become, I suppose, since
the war half a phantom to many men and women, which soon, one may
hope, will be laughed into the dustbin where the phantoms go, (6-7)) ]
EESARER DT RDBIEADHARGN, BOFICE > TELS NS O Tk
KEBAEBLEZAMO [B2 LVESFD | HFLATELIS5Z, (Curse
this war! God damn this war! (10))] EWIHFEEL EBHICERBET S
D2 DIE, EROESIC [FHMERE] THLHIERLH [Hn] &
BN LZEEHT 2T 5FET, ABEBALE> THEEICHMRZEDZWV
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Virginia DHF 2B &S 7 A 2072, 7Dt DI, Virginia ® “The
Mark on the Wall” & WHERIZH L TR S BWERELEDTH %,

bW

“The Mark on the Wall” (&, fEff/PNHEDVORL L LOPVIATN
7z Virginia Woolf DENETH %o FHCHEIKFEONDIX, [BEOLA] LW
DM ERBRICEDIEEEHHT 2072208 ) OFFEE, “The Mark on
the Wall” DFED FIZ. [EED LA] PATH 2D EHNPINPERL
WHEB L TAHAE D, TNIE. Freud PIEEEE L THW - BHEBES
Jung IV Uy 7 AR RRT HICE--EREERBE L E2ERSE
5H5DTH5. LA L&A 5, Virginia 7* “The Mark on the Wall” D
D HTIC Freud ® Jung DEME R EZBEEFRATLESEI W, 72 L.
WLDRE DIV TIN—LARY — -« T—=F%2ELOHETEHRA - HIA
R\ HZ D The Times DL ZEMEEE The Times Literary Supplement 1%
BERMLTWAZLEZZZNIHE L EDAT 4 TICKD ., HEF9 TICHE
EIHENT SN TVIB#OIICIOVWTHEHEEH > Tl &3 +a&E X
bN%. £/, HBXBECERMOBHES 2 ED S BHEZANOBELE
BRD 721255, 19 LK ED 5 20 HAZFDIT 1 Tid Freud O [
Bl oRRZHERKIOODHEY - BHEZDPRELFVLRATH /2, C
D|NDOHF T, TBRD LI IBEEODLDETAID—DELTAL ZAD
BHRHETH DIEMIHITR TS H S Rorschach 5. 1 7D LAEZFHW
Toa—)L¥ v v\ T AMDREE%E “The Mark on the Wall” @ i D
1921 FICHEREL TS, 2O [LADPANCRZ 5] &, Rorschach 2L
AICBHRSINTE /2T —~ TdH > 7z Searls i&. Rorschach (& Freud
% Eugen Bleuler (1857-1939) O MEZ L N A Y O % F Robert
Vischer (1847-1933) D.LEZHERZOREZZITMVTED . [71
A MIRRODEZEADLEND, 74 v v —FHERERAL DL > T
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7o MEGROLIEZE EHREMIVT NS ZHHICFIEICE T 2 FEHNE
BTHa] EARRTVWE2ZOLEFEEEZODLPDICELT, EE
WCHEBRIR W Z &8 5. Freud IX “Leonardo da Vinci and a Memory of
His Childhood” T da Vinci DJLEZEEZ G L TVWE I ENERTHS
. ZDOHT Virginia W& % %1F T\ 5 Walter Pater Z5|H L T the
Mona Lisa DEDLFHLTWAD, FFEIREZ &IE. T da Vinci 75,
BTl [BEDOLA] IZEODAREMEZFHNTVAI LR, TOLD
Iy TBED LA] 1T K > T Virginia @ “The Mark on the Wall” (2,0 2%
PEZOMRLE DL P> TVAHAREEIEZ 5N %,

WIC, TEEDO LAH] DIEAE LTEEYWTH S5 722 D A Virginia 12
BEINLZDR. ZOEMENRBEPIREED>TVEEEX SN S,
The Oxford English Dictionary DH T “secrete” D#FiBi& LT, Charles
Kingsley (1819-1875) A2°& W\ 72 F 4K O H @ “If you won't believe my
great new doctrine.. that souls secrete their bodies, as snails do shells,
you will remain in outer darkness. (XH® . IZRXDE %) H5|HS N
TWAEIIT, BZORZEESBWLTED HT 20728 D IE Virginia
DOBRICADD [H] & [AIES] ORRTHD. TOBRTHED» S 5%
RBILZUTHBZ LWL PPERE] ORRTHH D, E5HIT,
MERATH A X [T Fuy=— (FHER)] 2RRLTW5,
B—IREAKBOmHPICHIR S 17z “The Mark on the Wall” D&% 125
BRSO [V CREGZ OOV 2B/ LT, D
L) LIINBIITE A E— R TR RIT 2 NETREZRDBELTEA
BOBP SRS ERA LRV ORERITEZIHEN TV S,

Virginia Woolf @ “The Mark on the Wall” iZ. 20 fHiZHI# DIE M7
EREZEV ST BFOHBEOFEIZ X HEMEEIRIHFAKREE WS
5 LVWHRBOFHHE G EOREZHRE LTANEENH LWIEDT 1 &
Yarviniki,
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SYNOPSIS

Virginia Woolf’s “The Mark on the Wall” and
its Background

Misae Ishida

The purpose of this paper is to explore Virginia Woolf's “The
Mark on the Wall”’(1917) for its connection not only to the writer’s
own personality, but also to the changing circumstances of the times.
The latter’s examples are notably seen in the emergence of both
psychoanalysis and Post-Impressionism as well as the effects of World
War 1(1914-18). In particular, I would like to investigate as to what the
short story’s title suggests.

There is something psychologically and aesthetically interesting
about “The Mark on the Wall.” The title evokes both the Rorschach
inkblot test and Leonardo da Vinci’s theory of painting. Interpretation
of inkblots had been the subject of much attention since before
Hermann Rorschach. It was this Swiss psychiatrist, Woolf’s
contemporary, who developed a systematic approach to using inkblots
and devised the inkblot test. In 1921 he published Psychodiagnostik,
which was to form the basis of the inkblot test. Leonardo da Vinci also
described his theory of painting to his disciples using the idea of what
a mark on the wall looks like. Interestingly, the psychiatrist Sigmund
Freud analyzed Leonardo da Vinci and published “Leonardo da Vinci
and a Memory of His Childhood”(1910) preceding Woolf’s “The Mark on
the Wall.” In her “The Modern Essay”’(1925), Woolf highly estimated
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Walter Pater, both critic and author, for his “Notes on Leonardo da
Vinci”(1869). Before writing “The Mark on the Wall,” Woolf must have
been aware of Freud because his work had already been introduced
to England in pre-World War I days. Her husband Leonard wrote a
review of Freud’s The Psychopathology of Everyday Life in 1914, but
according to Woolf, she herself had not read Freud’s works at that
time. However, these developments occurring at the same time are an
intriguing coincidence that should be noted.

One further important point is that what initially appears to be a
mark on the wall finally turns out to be a physical snail. This mundane
creature, which can be seen in daily life, plays an important role in
“The Mark on the Wall,” although it appears only once at the very end.
A snail is biologically a hermaphrodite, an organism that secretes its
own protective shell. Since these features are directly related to Woolf’s

” &«

favored “soul,” “creativity,” “peace” and “androgyny,” it is likely that a
snail was purposely placed at the end of a series of associations, as an

essential part of the work.
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Passive Compliance and Societal Destiny in

King Richard Il

Hiroki Matsuyama

Introduction

In this exploration of an infamous king and warfare in medieval
England, a meticulous analysis is undertaken to illuminate the multi-
faceted dimensions of warfare, the dichotomy between malevolence and
justice, and the intricate interplay of these themes within the rich tap-
estry of William Shakespeare (1564-1616)’s venerable historical drama,
King Richard III (1591). First, this scholarly endeavor embarks upon a
discerning examination, directing its gaze towards the eminent protag-
onists, the indomitable Duke Richard of Gloucester, and the formidable,
Henry of Richmond. Also, delving into the depths of dramatic typology,
this paper unveils the layers of complexity that Shakespeare intricately
weaves into the narrative fabric. By scrutinizing the psychological un-
derpinnings of the characters through the lens of Erich Fromm (1900-
1980) and Sigmund Freud (1856-1939)’s sophisticated analysis, it seeks
to unravel the intricate motivations and internal conflicts that propel
the protagonists through the crucible of war and political turmoil.
Moreover, a profound exploration ensues through the philosophical cor-
ridors of Saint Augustine (354-430) and Thomas Aquinas (1225-1274),
stalwarts in the discourse of the Just War Theory. Within this intellec-
tual framework, this study navigates the moral labyrinth of warfare,

contemplating the ethical dimensions and moral imperatives that
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underscore the characters’ actions, thereby providing a nuanced under-
standing of the broader moral landscape within which the narrative un-
folds. In addition to these classical perspectives, this analysis extends to
the realm of political philosophy, invoking the profound insights of
Thomas Hobbes (1588-1679) and Hannah Arendt (1906-1975). Through
their discerning lenses, it scrutinizes the political implications of the
characters’ actions, unraveling the intricacies of power, governance, and
the overarching socio-political dynamics that govern the thematic story
of King Richard III and warfare in medieval England. In summation,
this scholarly pursuit aspires to transcend mere literary analysis, delv-
ing into the profound societal and psychological dimensions encapsulat-
ed within the thematic core of ‘Passive Compliance and Societal Destiny,’
thereby contributing to a deeper comprehension of the timeless com-

plexities inherent in Shakespeare’s magnum opus.

1. Duke Richard of Gloucester as Vice

William Shakespeare’s masterful foray into the annals of history,
King Richard III, stands as a magnum opus encapsulating the saga of
Duke Richard of Gloucester (1483-1485). Born with physical infirmities,
Richard’s journey through the crucible of war and the ephemeral tran-
quility that ensues unveils a narrative replete with animosity, moral
deterioration, and the usurpation of regal authority. This historical dra-
ma, set against the backdrop of the Wars of the Roses in the 15th centu-
ry, introduces audiences to King Richard ITI, a monarch whose existence
reverberates from the pages of history into the enduring story of
Shakespearean literature.

King Richard III has transcended temporal boundaries since its
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inception, captivating audiences, scholars, and thespians alike for cen-
turies. Its prominence in the Shakespearean canon is underscored by
the multifaceted character of Richard, Duke of Gloucester. A protago-
nist marred by physical deformity, Richard emerges not merely as a
malevolent force but as a charismatic embodiment of the archetypal
Vice, positioned within the contextual framework of traditional morality
plays.!

In the rich tradition of medieval and early modern morality plays,
where Virtue and Vice engaged in allegorical conflict to impart moral
and Christian lessons, King Richard I1] emerges as a compelling contin-
uation of this narrative tradition. Richard, with his strategic acumen
and magnetic charm, embodies the traditional characteristics of Vice.
According to Bernard Spivak, Shakespeare is trying to enhance the ele-
ments of the morality play by daring to add the characteristics of Vice to
Richard.2 He says, “Thus, like the formal vice, Iniquity, / I moralize two
meanings in one word.”(3.1.82-3)3 Also, his dialogue over the dagger is,
according to Alan Dessen, typical of Vice’s possessions and symbolism.4
Having such a conversation over the dagger immediately after saying
“like the formal vice,” Dessen notes, was Shakespeare’s own way of em-
phasizing that Richard was a typical Vice with a dagger to call the audi-

ence’s attention to it.

YORK. I pray you, uncle, give me this dagger.
GLOUCESTER. My dagger, little cousin? with all my heart.
YORK. A beggar, brother?
GLOUCESTER. Of my kind uncle, that I know will give;

And being but a toy, which is no grief to give.
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(3.1.109-13)

His role extends beyond mere malevolence, becoming a conduit for
Shakespeare to infuse moral elements into the play, thereby enriching
the dramatic tale. Shakespearean scholarship often acknowledges the
intrinsic appeal of Richard’s character, recognizing him as a captivating
antagonist whose portrayal has become synonymous with theatrical ex-
cellence. Despite his malevolence, Richard’s charisma and the challeng-
es posed by his character have elevated King Richard III to the ranks of
Shakespeare’s most frequently performed works. The historical reso-
nance of the Wars of the Roses (1455-1485), combined with the enduring
psychological complexity of Richard, contributes to the play’s enduring
allure.

An essential facet of Richard’s Vice-like persona is depicted in his
adept manipulation of Lady Anne Neville in Act 1, Scene 2, a key epi-
sode demonstrating his capacity for strategic deceit. Anne, a widow of a
Lancastrian prince slain by Richard during battle, becomes an unwit-
ting pawn in his Machiavellian machinations. Richard’s ability to per-
suade Anne to marry him, despite being responsible for her husband’s
demise, underscores his manipulative prowess. The face of affection and
peace-building serves as a testament to Richard’s cunning, epitomizing
the moral duplicity inherent in his character.

Further instances of Richard’s Vice-like behavior unfold within the
York family, as he orchestrates a Machiavellian plot against his own
kin. His manipulation of circumstances to eliminate potential threats,
including the imprisonment and eventual assassination of his nephews,

the rightful heirs to the throne, exemplifies the darkest depths of his
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moral depravity. Richard’s actions, devoid of familial loyalty, highlight
the overarching theme of power-driven ambition that propels him to-
wards a malevolent zenith.

The thematic exploration extends beyond the realm of political
machination, delving into the societal perception of physical disabilities
during the Renaissance. In an era where disabilities were entwined
with notions of sin, punishment, and divine retribution, Shakespeare
employs Richard’s physical deformity as a poignant symbol. Laday Anne
says, “Vouchsafe, defused infection of a man, / For these known evils,
but to give me leave, / By circumstance, to curse thy cursed self. (1.2.78-
80) Queen Elizabeth says, “O, thou didst prophesy the time would come
/ That I should wish for thee to help me curse /That bottled spider, that
foul bunch-back’d toad! (4.4.79-81)

QUEEN MARGARET. Poor painted queen, vain flourish of my
fortune!
Why strew’st thou sugar on that bottled
spider,
Whose deadly web ensnareth thee about?
Fool, fool! thou whet'st a knife to kill
thyself.
The time will come when thou shalt wish
for me
To help thee curse that poisonous bunch-
back’d toad.

(1.3.241-46)
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Society’s visceral reactions to Richard’s physical imperfections, as
depicted through derogatory epithets and scornful descriptions, mirror
the prevailing attitudes of the time. Richard’s deformity becomes a met-
aphorical embodiment of inner corruption, moral decay, and the inter-
sectionality of ambition and physical inadequacy. He even gets cursed

by his mother.

DUCHESS OF YORK. O ill-dispersing wind of misery!
O my accursed womb, the bed of death!
A cockatrice hast thou hatch’d to the world,
Whose unavoided eye is murderous.
(4.1.53-55)

Even Richard himself laments and abhors his own form: a body de-

ceived by God, a body sniveling, a body unfinished.

GLOUCESTER 1, that am curtail’d of this fair proportion,
Cheated of feature by dissembling nature,
Deformed, unfinish’d, sent before my time
Into this breathing world, scarce half made up,
(1.1.18-21)

Freudian psychoanalysis offers a revelatory lens through which to
scrutinize the intricate layers of Richard’s character. In his seminal es-
say, Some Character-Types Met with in Psycho-Analytic Work (1916),
Freud explores literary characters, including those in Shakespearean

dramas, presenting archetypal personality types. Richard’s character,



197

Freud posits, aligns with the narcissistic personality, characterized by
grandiosity, a sense of entitlement, and a lack of empathy. Freud’s psy-
choanalytic perspective unveils the profound psychological underpin-
nings of Richard’s malevolence, suggesting that his actions emanate
from a deep-seated inferiority complex rooted in societal rejection due to
physical deformity.

This psychoanalytic interpretation illuminates Richard’s malevo-
lence as a coping mechanism for his perceived societal inadequacies.
The interplay between his physical deformity and his relentless pursuit
of power becomes a manifestation of compensatory behavior, reflecting
Freud’s theory of defense mechanisms. Richard’s malevolence, rather
than an inherent evil, becomes a psychological defense mechanism
against societal ostracism, transforming him into a compelling study of
the human psyche.5

The exploration of Richard’s character also intertwines with broad-
er societal constructs, particularly the enduring impact of medieval and
Renaissance attitudes toward disability. The association between phys-
ical deformity and moral corruption, prevalent in both religious and sec-
ular discourse, underscores the societal stigmatization of individuals
with disabilities. Richard’s poignant lamentation about his own defor-
mity as a source of shame and the manifestation of divine punishment
further emphasizes the intersectionality of physical imperfection, moral
decay, and societal rejection.

On the other hand, in a paradoxical departure from Freudian psy-
choanalysis which leads Richard to the path to the dictator through psy-
chological defense mechanisms, Erich Fromm’s psychology presents an-

other nuanced perspective, portraying the aristocracy and citizenry as
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victims of the dictator. Erich Fromm is renowned for applying
post-Freudian psychoanalytic theory to the elucidation of social phe-
nomena, group psychology, and political dynamics. Fromm conceptual-
ized authoritarianism as a negation of liberal democracy that suppress-
es individual freedom. However, he emphasized that authoritarianism
does not necessarily materialize by forcibly subduing the masses through
military means. In his seminal work, Escape from Freedom (1941),
Fromm asserts the coexistence of ambivalent desires within the human
psyche during periods of war-induced societal pessimism. He identified
an inherent desire for freedom, where individuals wish to avoid interfer-
ence in their actions and thoughts, juxtaposed with a flight from free-
dom, a yearning for others to guide their path. Even when individual
freedom is ostensibly guaranteed during times of war, societal focus on
the intrinsic purpose and value of that freedom is easily obscured. This
societal shift prepares an environment where the masses willingly re-
nounce individual freedom, accentuating individual responsibility, pow-
erlessness, and weakness. Consequently, there is a heightened proclivi-
ty to blindly follow leaders with absolute power in increasing numbers
as shown in King Richard III. In essence, blind obedience to dominant
societal values and leaders in authoritative positions offers solace from
the haunting triad of loneliness, anxiety, and helplessness associated
with individual freedom. This ensuing exploration of the sociopsycholog-
ical dynamics underpinning the interactions between Richard and other
characters shall be revisited later, subsequently employing a lens

grounded in Hobbes and Arendt’s political philosophies.
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2. The Ethical Complexities of King Richard II1

In undertaking a nuanced exploration of the ethical intricacies and
moral story interwoven within Shakespeare’s King Richard III, a so-
phisticated vantage point arises when considering an additional theo-
retical framework rooted in the tradition of the Just War Theory. This
age-old doctrine, stemming from the age of the Roman Empire, notably
articulated by Augustine of Hippo and subsequently refined through a
more distinctly Christian lens by the eminent 13th-century theologian
Thomas Aquinas, provides a robust lens through which to scrutinize the
moral dimensions of warfare. Aquinas, in his scholarly opus, delineated
criteria to adjudicate the justice and ethical legitimacy of warfare, leav-
ing an indelible mark on the trajectory of Christian perspectives on con-
flict.6 The applicability of these stringent criteria to the Machiavellian
machinations and ruthless ascent of Richard to the English throne pres-
ents a revelatory dissonance with the hallowed standards of justice.?

According to Aquinas, a conflict achieves moral rectitude if it ad-
heres to four cardinal conditions. Foremost, it must be waged under the
auspices of a legitimate authority, such as a government or ruler.
Second, it must be propelled by a just cause, encompassing self-defense
or the protection of the innocent. Third, the war must be motivated by
the intent to restore peace and order, a salient aspect often overlooked
in the Machiavellian calculus of power politics. Finally, the means em-
ployed in the conduct of war should be commensurate with the intended
ends.

In scrutinizing Richard’s labyrinthine machinations and unscrupu-
lous ascension, it becomes evident that his trajectory to the throne runs

diametrically counter to the ethical benchmarks set forth by Aquinas.
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Richard’s rise to power is catalyzed by a cocktail of deception and vio-
lence, bereft of the legitimacy inherent in actions sanctioned by a right-
ful authority. His claim to kingship is rendered null and void in the
realm of justice, as it is not tethered to a noble cause such as self-defense
or the protection of the innocent but rather encouraged by his own lust
for power and dominion. Furthermore, the very core of Richard’s gover-
nance is characterized by a rampant disregard for peace and order, as
his reign is steeped in violence and instability. His means, driven by an
insatiable lust for power, involve a blend of deceit, manipulation, and
murder, resulting in collateral damage to the innocent and the subver-
sion of the state’s stability.

In stark contrast, the figure of Richmond emerges as the antithesis
to Richard’s Machiavellian paradigm. The Battle of Bosworth, the cruci-
ble wherein the fate of England pivots in the last battle of the War of the
Roses, provides a tableau upon which Richmond, later crowned as Henry

VII, unfurls his banner of justice.

RICHMOND. More than I have said, loving countrymen,
The leisure and enforcement of the time
Forbids to dwell upon: yet remember this,

God and our good cause fight upon our side;

The prayers of holy saints and wronged souls,
Like high-rear’d bulwarks, stand before our faces;
Richard except, those whom we fight against

Had rather have us win than him they follow:
For what is he they follow? truly, gentlemen,

A bloody tyrant and a homicide;
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One raised in blood, and one in blood establish’d;
One that made means to come by what he hath,
And slaughter’d those that were the means to help
him;

A base foul stone, made precious by the foil

Of England’s chair, where he is falsely set;

One that hath ever been God’s enemy:

Then, if you fight against God’s enemy,

God will in justice ward you as his soldiers;

If you do sweat to put a tyrant down,

You sleep in peace, the tyrant being slain;

If you do fight against your country’s foes,

Your country’s fat shall pay your pains the hire;
If you do fight in safeguard of your wives,

Your wives shall welcome home the conquerors;
If you do free your children from the sword,
Your children’s children quit it in your age.
Then, in the name of God and all these rights,
Advance your standards, draw your willing swords.
For me, the ransom of my bold attempt

Shall be this cold corpse on the earth’s cold face;

But if T thrive, the gain of my attempt

The least of you shall share his part thereof.

Sound drums and trumpets boldly and cheerfully;
God and Saint George! Richmond and victory!
(5.3.238-71 Underline Added)
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This dramatic confrontation epitomizes the triumph of righteousness
over tyranny, as Richmond, with resolute conviction, rallies his forces
with speeches laden with rhetoric invoking God, good cause, wronged
souls, a bloody tyrant, justice, peace, among other resonant phrases.
Those salient phrases meticulously contrast Richmond’s character with
the malevolence of Richard, amplifying the legitimacy of Richmond’s

cause.

RICHMOND. Inter their bodies as becomes their births:
Proclaim a pardon to the soldiers fled
That in submission will return to us:
And then, as we have ta’en the sacrament,
We will unite the white rose and the red:
Smile heaven upon this fair conjunction,
That long have frown’d upon their enmity!
What traitor hears me, and says not amen?
England hath long been mad, and scarr’d herself;
The brother blindly shed the brother’s blood,
The father rashly slaughter’d his own son,
The son, compell’d, been butcher to the sire:
All this divided York and Lancaster,
Divided in their dire division,
0O, now, let Richmond and Elizabeth,

The true succeeders of each royal house,

By God’s fair ordinance conjoin together!
And let their heirs, God, if thy will be so.

Enrich the time to come with smooth-faced peace,
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With smiling plenty and fair prosperous days!
Abate the edge of traitors, gracious Lord,

That would reduce these bloody days again,
And make poor England weep in streams of blood!
Let them not live to taste this land’s increase

That would with treason wound this fair land’s

peace!

Now civil wounds are stopp’d, peace lives again:

That she may long live here, God say amen!
(5.5.15-41 Underline Added)

Richmond’s legitimacy as the rightful heir to the throne stems from
his representation of the Lancastrian lineage, unjustly ousted by the
Yorks through violent means. His cause is inherently just, seeking to
redress the imbalance and restore peace and order to the beleaguered
nation. Moreover, the actions undertaken by Richmond are guided by
principles of justice and ethical considerations, as he endeavors to se-
cure the support of the populace through diplomatic channels rather
than the brute force favored by Richard. Richmond’s means align pro-
portionately with his noble ends, relying on alliances and popular sup-
port to vanquish Richard, establish a rightful claim to the throne, and
reestablish equilibrium and order in the nation.

Thus, within the crucible of this dramatic story, the Just War
Theory emerges as a poignant framework through which to discern the
ethical underpinnings and moral trajectory of characters in King
Richard III. The juxtaposition of Richard’s amorality with Richmond’s

commitment to justice and righteousness serves as a narrative fulcrum,
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accentuating the consequences of disregarding ethical principles. This
narrative is not merely a theatrical chronicle but resonates as a reflec-
tion of Shakespeare’s astute understanding of political philosophy and
moral quandaries.

Moreover, delving deeper into the historical and socio-political mi-
lieu of Elizabethan England, one discerns the strategic deployment of
this narrative as the concluding chapter of the King Henry VI trilogy.
According to E.M.Tillyard (1889-1963), this trilogy, culminating in the
ascendancy of Henry VII(1485-1509), Richmond, contributes to the con-
struction of the Tudor myth, a historical lens wherein Richmond’s victo-
ry is synonymous with the restoration of order under the Tudor dynas-
ty.8 Elizabeth 1(1558-1603), reigning in this tumultuous period, was the
direct descendant of Richmond, King Henry VII, and her reign grappled
with economic and military challenges, religious strife precipitated by
the oscillation between faiths, and the looming specter of external
threats, epitomized by the Spanish Armada. The intricate interplay of
rebellions, pandemics, and the uncertainty surrounding the royal suc-
cession rendered the authority of Elizabeth less immutable than de-
sired. In such a fraught socio-political context, the narrative arc of King
Richard III served a dual purpose — entertaining the masses and consol-
idating the Tudor establishment by portraying Richmond as the para-
gon of justice, thereby providing a semblance of stability and order in
the national psyche.

In conclusion, Shakespeare’s King Richard III, when scrutinized
through the prism of the Just War Theory, unfolds as a compelling trea-
tise on the ethical complexities inherent in the pursuit of power and the

consequences of deviating from the path of justice. The juxtaposition of
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Richard’s Machiavellian calculus with Richmond’s commitment to jus-
tice and righteousness serves not only as a literary device but as a pro-
found reflection of the moral quandaries and political philosophy of the
Elizabethan era. In traversing this literary landscape, one is reminded
that the timeless resonance of Shakespeare’s works lies not solely in
their dramatic allure but in their ability to mirror and dissect the eter-
nal struggle between power and justice, providing perennial insights

into the human condition.

3. Deconstructing Political Responsibility and Morality

The theatricality of King Richard III unveils a stark contrast be-
tween the ostensible simplicity of morality and the intricate ethical co-
nundrum enveloping the characters. In Act 2 Scene 3, citizens articulate
their anxieties about the impending political transition following the
king’s death. Despite the recurring invocation of God’s name, there ex-
ists a palpable absence of genuine prayers, as discerned by Polish an-
thropologist, Bronislaw Marinoski.® This deliberate lacuna underscores
the use of divine references as rhetorical tools to mitigate the gravity of
discussions perceived as sensitive on the citizenry level, such as the
death of the king and the ensuing succession crisis. Richard’s ascendan-
cy to the throne, ostensibly rooted in popular will, unfolds as a theatrical
charade orchestrated to manipulate public perception. Buckingham, ini-
tially pleading for Richard to accept the kingship, stages a scripted ex-
change culminating in Richard’s reluctant acceptance only when the
appearance of public withdrawal of support is orchestrated. The silent
acquiescence of the populace during this theatrics is a potent symbol of

societal complicity. This theme is recurrent as evidenced when Hastings
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is summarily executed on suspicion of treason, met with unopposed si-
lence. In both instances, individuals, driven by self-preservation, con-
tribute to the deceptive social fabric they unwittingly weave.

The responsibility for Richard’s transgressions and the resultant
deceptive society is not a mere external imposition but rather an inher-
ent facet of the populace itself. As Fromm argues from the psychological
field, this collective consciousness, cognizant of Richard’s misdeeds, en-
deavors to quell anxieties at the citizenry level without decisive action
against pervasive evil. The narrative unfolds not as a mere clash be-
tween absolute justice and absolute evil but as a reflection of human
frailty amidst competition, mistrust, and the collision of desires. The
widow of a former Lancaster king, Margaret, chastises individuals from

the York faction, underscoring the inherent pettiness within humanity.

QUEEN MARGARET. So, now prosperity begins to mellow
And drop into the rotten mouth of death.
Here in these confines slily have I lurk’d,

To watch the waning of mine adversaries.
(4.4.1-4)

Thomas Hobbes, a luminary of political philosophy and a contempo-
rary of Shakespeare, articulated in Leviathan(1651) the imperatives of
a robust social contract to prevent the descent into chaos and war.
Hobbesian thought posits that human instinct, driven by self-preserva-
tion, begets an infinite escalation of desires. In the collision of competing
desires for self-preservation, competition intensifies, discord spreads,

and war inevitably ensues. The chaotic and disconcerting society
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depicted in King Richard III becomes emblematic of the universal strug-
gle where responsibility for strife is universally shared.

The culpability assigned to individuals in the play aligns seamless-
ly with Hobbesian philosophy, wherein societal disarray is a conse-
quence of the innate human pursuit of self-interest. The clash of desires
and the resulting chaos emerge not solely from external pressures but
rather from an intrinsic human propensity toward competition and con-
flict. Hobbes, as well as Fromm, would argue that the responsibility for
the tumultuous society portrayed in King Richard III lies not only with
Richard but also with the passive citizenry, whose collective acquies-
cence facilitates the ascent of tyranny.10

Furthermore, Hannah Arendt, one of the most influential political
theorists of the 20th century, profoundly affected by the Holocaust, scru-
tinized the actions of dictators and citizens during wartime, emphasiz-
ing the value of active citizenship in maintaining a healthy political
community. Arendt posited that citizens should participate in political
decision-making, challenge established power structures, and hold those
in authority accountable. In the context of King Richard III, the absence
of active citizenship and thoughtless attitudes among those who failed
to question the legitimacy of Richard’s rule is a potent critique in
Arendtian terms.

Arendt would likely attribute Richard’s success to the lack of active
citizenship and the absence of conscientious objection among the popu-
lace. The play becomes a poignant example of the consequences when
individuals fail to scrutinize those in power. The absence of conscien-
tious objection allows Richard to consolidate power and suppress dis-

sent, ultimately placing the interests of the ruling elite above the
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citizens’ self-preservation instincts. Arendt’s emphasis on active citizen-
ship underscores the importance of citizens actively participating in the
political process, holding authorities accountable, and thinking critical-
ly about the implications of their actions.

In her essay “Thinking and Moral Considerations,” Arendt contend-
ed that the ability to think and discern between good and evil arises
through contemplation and observation of society.!! Conscience emerges
through contemplation and reflection upon society, thereby facilitating
the discernment of good and evil. Illustratively, she cites a monologue in
King Richard III, where the protagonist engages in self-examination on
the eve of the decisive battle. Richard grapples with remorse, haunted
by reflections on his past transgressions. The vitality of a robust politi-
cal community hinges upon the dynamic interaction between the proac-
tive governance of those in power, attuned to the citizens, and the dis-
cerning judgment of the populace, akin to the symbiotic relationship
between actors and audiences in theater—a comparison frequently
drawn by Arendt. She frequently drew parallels between the dynamics
of actors and spectators in a play and the relationship between citizens

and those in power.

RICHARDII What do I fear? myself? there’s none else by:
Richard loves Richard; that is, I am I.
Is there a murderer here? No. Yes, I am:
Then fly. What, from myself? Great reason why:
Lest I revenge. What, myself upon myself?
Alack. I love myself. Wherefore? for any good
That I myself have done unto myself?
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0O, no! alas, I rather hate myself

For hateful deeds committed by myself!

I am a villain: yet I lie. I am not.

Fool, of thyself speak well: fool, do not flatter.

My conscience hath a thousand several tongues,

And every tongue brings in a several tale,

And every tale condemns me for a villain.
(5.3.183-96 Underline Added)

FromthepointofJacques Lacan’s Poststructuralist-psychoanalytical
view, Richard sticks to the Mirror Stage, which represents the child’s
first self-awareness, symbolized by the image reflecting him. In this so-
liloquy, he gradually accepts this realization, transitioning from
third-person self-reference to embracing himself as “I.” As he admits, he,
in the first person, is the murderer: “Is there a murderer here? No. Yes,
I am.” Examining Shakespeare’s language usage is crucial. The repeti-
tion of the word “myself” underscores Shakespeare’s intent to highlight
Richard’s struggle with self-concept in this scene.

Within this soliloquy, Richard grapples with the haunting echoes of
his past transgressions, a manifestation of a troubled conscience that
Arendt contends is pivotal for the moral discernment of individuals
within a community. Arendt’s philosophical underpinning suggests that
a thriving political community necessitates a symbiotic interplay—a
delicate dance—between those wielding active political power, govern-
ing with cognizance of the citizenry’s watchful eyes, and the discerning
judgment of the citizens themselves. Notably, King Richard III empha-

sizes Richard’s self-identification as an actor portraying malevolence,



210

contrasting with the passive stance of the audience, the citizens, who
remain unstimulated toward contemplation and action. This dynamic,
often analogized by Arendt to the symbiotic relationship between actors
and audiences in the realm of theater, underscores the essence of a ro-
bust political ecosystem.

Noteworthy is the parallel drawn between Richard’s self-identifica-
tion as an actor portraying malevolence and the role of the spectator,
emblematic of the citizenry, who ostensibly refrains from the realms of
thought and action. Shakespeare, in crafting Richard as a conscious ac-
tor aware of his malevolent role, prompts an exploration into the collec-
tive conscience of the citizenry, urging an examination of their disposi-
tion toward thought and action. Arendt’s contention finds resonance in
this poignant portrayal, urging spectators—the citizens—to transcend
the passive role, and, akin to conscientious audiences, engage in thought-
ful reflection and, where necessary, decisive action.

In the realm of political theory, Arendt’s framework postulates that
this apparent passivity, mirrored in the citizen’s gaze upon the political
stage, inadvertently empowers figures like Richard to consolidate au-
thority. The failure of citizens to engage in thoughtful examination and
action allows the machinations of malevolence to persist unchecked, a
phenomenon observable in the unfolding dynamics of King Richard I11.

It is within this intricate exploration of the play that we discern
Arendt’s subtle yet profound commentary on the responsibilities en-
twined with citizenship. The citizens, analogous to spectators in a theat-
rical production, hold a dual role—one of witnessing the unfolding polit-
ical drama and, concurrently, wielding the power to respond, critique,

and, if need be, alter the course of the narrative. Shakespeare’s strategic
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portrayal of Richard as a self-aware actor accentuates the need for citi-
zens to transcend mere observation, beckoning them to assume a role
akin to Arendt’s politically active participants. While Richard perceives
himself as an actor playing the role of evil, the citizens, the spectators,
neither engage in thoughtful consideration nor take action. Arendt
would argue that a healthy political community requires the active in-
teraction of citizens who both scrutinize those in power and, when nec-
essary, act on their judgment.

In conclusion, King Richard III serves as a reflective mirror, com-
pelling us to confront the collective responsibility embedded within soci-
etal structures. The play transcends simplistic narratives of good versus
evil, unraveling the intricacies of human frailty amidst competition, de-
ception, and the erosion of collective responsibility. As Shakespeare,
Hobbes, and Arendt collectively illuminate, active citizenship and
thoughtful engagement are imperative safeguards against the pitfalls of
deception, tyranny, and the abdication of collective responsibility.

The citizens, by their passive complicity, become entangled in a web
of self-deception, contributing to the very societal discord they bemoan.
Hobbesian philosophy accentuates the shared responsibility within the
Leviathan’s shadow, where the pursuit of self-interest begets collective
chaos. Arendt’s emphasis on active citizenship further underscores the
necessity for individuals to critically engage with political processes,
question authority, and actively contribute to the construction of a just
and accountable society. In navigating the labyrinth of responsibility,
King Richard III invites us to reevaluate our roles as citizens and the
consequences of our collective actions in shaping the moral fabric of the

political landscape.
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Conclusion

In the culmination of our discourse on Shakespeare’s seminal work,
King Richard III, a profound examination of the complex interplay be-
tween morality and authority emerges. Within the narrative fabric,
Richard, the archetypal embodiment of malevolence, dynamically con-
tends with Richmond, the beacon of justice. As we navigate the nuanced
depths of Shakespeare’s exploration, the dichotomy between good and
evil beckons us to traverse the intricate landscape of political morality
and the responsibilities of ordinary citizens in times of war.

Richard’s character, meticulously crafted by Shakespeare, stands
as a paradigmatic representation of traditional evil. Fueled by ambition,
cunning deception, and an insatiable lust for power, Richard becomes a
force that brazenly flouts moral and ethical principles. His actions are
emblematic of a Machiavellian pursuit of self-interest, marked by the
manipulation of others and the unrelenting enforcement of authority.
The moral vacuum within which Richard operates exposes a stark con-
trast to the ethical framework that society inherently values.

In juxtaposition to Richard’s malevolence, Richmond emerges as a
compelling symbol of justice, epitomizing the hero’s archetype in the
face of overwhelming adversity. In accordance with Aquinas’s Just War
theory, Richmond’s objectives assume an air of legitimacy and legality,
thereby providing a counterpoint to Richard’s tyrannical rule character-
ized by chaos and oppression. This dichotomy, while seemingly straight-
forward, introduces a layer of complexity as it compels us to grapple
with the implications of Richmond’s ascension and the introduction of
absolute monarchy to England.

However, the astute audience is not immune to the recognition that
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even within the ostensibly clear demarcation of good and evil,
Shakespeare subtly underscores the potential ambivalence and ambigu-
ity inherent in the wielding of political power. Richmond, as the new
figure of authority, precipitates a shift towards absolute monarchy. In
the crucible of a national crisis, citizens may well have harbored reser-
vations regarding the absoluteness of power and questioned the porous
boundaries between the virtuous and the malevolent.

Delving into heart of citizenry during these tumultuous times,
Shakespeare paints a poignant picture. The citizens, in their passive
and easily manipulated comportment, unwittingly facilitate Richard’s
consolidation of power and the ensuing establishment of tyranny. This
nuanced portrayal beckons us to introspect on the moral agency of citi-
zens, their responsibilities, and the collective bearing they hold in shap-
ing the destiny of their society. Fromm’s, Hobbes’ and Arendt’s philoso-
phies echoes through the Shakespeare’s pen as he invites us to examine
the consequences of passive compliance, a theme resonating with both
the historical context of the play and our contemporary era.

In the dramatic story of King Richard III, Shakespeare extends an
invitation to consider our roles as citizens, the moral complexities inher-
ent in political authority, and the delicate equilibrium requisite for a
just and stable society. As we engage with this intellectual tapestry, its
threads intricately woven with morality, politics, and the human condi-
tion, we find ourselves confronted with the profound responsibility each
citizen of us bears for the societal, temporal, and ethical landscape we
inhabit.

In conclusion, Shakespeare’s King Richard III transcends the con-

fines of a historical drama, evolving into a rich story that compels us to
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question and reflect upon the nature of morality, authority, and the col-
lective responsibility of citizens in times of upheaval. The play’s endur-
ing relevance is underscored by the parallels it draws between the tu-

multuous era it portrays and the challenges of our contemporary world.

Notes

1 Cushman, L.W. The Devil And The Vice In The English Dramatic Literature
Before Shakespeare. Frank Cass, 1970. p.104.

2 Spivak, Bernard. Shakespeare and the Allegory of Evil. Columbia UP, 1958.
p.393.

3 Citations are taken from the following texts. Shakespeare, William. King
Richard I11. Ed. Anthony Hammond. London: Thomson Learning, 2000.

4 Dessen, Alan C. Shakespeare and the Late Moral Plays. Univ of Nebraska
Press, 1986. p.42.

5 Matsuyama Hiroki. “Rekishigeki Richard Il to Shi no Yokudo.” Eibeibungaku
no Seishinbunsekigakutekikosatsu vol.4. The Society for Psychoanalytical
Study of English Language and Literature, 2023. pp.3-23.

6  St. Augustine of Hippo. “The City of God against the Pagans,” edited and
translated by R. W. Dyson, Cambridge Texts in the History of Political
Thought, Cambridge UP, 1998, p. 925., Aquinas, St. Thomas. “Political
Writings”, edited by R. W. Dyson, Cambridge Texts in the History of Political
Thought, Cambridge UP, 2002, p. 240.

7 The Elizabethan era is often associated with well-established just war
principles, notably articulated by Aquinas. However, amidst this, the
political landscape was marked by the dominance of both realism/militarism
and pacifism. The influence of Niccolo Machiavelli’s realpolitik and the rise of
humanists, particularly Erasmus advocating for pacifism, contributed to this
complexity. J. R. Hale, a prominent war historian, challenges the notion of a
militaristic Elizabethan age. Contrary to the idea of a fervently militaristic

era, Hale contends that there was widespread recognition that war was



10

11

215

inevitable but not necessarily desired. Quabeck, Franziska. “Just War Theory
and Shakespeare.” Shakespeare and War. Cambridge UP, pp. 19-24., Hale, J.
R. Reanissance War Studies. London: The Hambledon Press, 2007, p. 109.
Tillyard, E.M.W. Shakespeare’s History Plays. Catoo & Windus, 1951. p.204.
Malinowski, Bronislaw. “Supplement I: The Problem of Meaning in Primitive
Languages.” The Meaning of Meaning: A Study of the Influence of Language
upon Thought and of the Science of Symbolism. San Diego: Harcourt, 1989.
pp.297-334.

Matsuyama Hiroki. “Rekishigeki Richard Il niokeru Bellum omnium Contra
Omnes.” Cultures and Communication. The Japanese Association for English
Studies, 2023. pp.126-137.

Arendt, Hannah. “Thinking and Moral Considerations.” Responsibility and
Judgment. New York: Schocken, 2003. pp159-192.



216
SYNOPSIS

Passive Compliance and Societal Destiny in
King Richard III

Hiroki Matsuyama

William Shakespeare’s King Richard III delves into a profound
exploration of the interplay between morality and authority, navigating
the complexities of political morality and the citizen’s role in times of
war. As Freud says from the point of a psychoanalytical view, Richard
embodies malevolence. Furthermore, he engages in a dynamic struggle
with Richmond, the symbol of justice, revealing a dichotomy between
good and evil. Crafted with meticulous detail, Richard represents
traditional evil driven by ambition and Machiavellian self-interest. In
contrast, Richmond embodies a just figure aligned in alignment with
Thomas Aquinas’s theory of a just war. The narrative introduces
complexity, prompting reflection on the ambivalence inherent in
wielding political power.

Within the societal context, citizens, portrayed as passive and easily
manipulated, unwittingly contribute to Richard’s tyranny, prompting
introspection of citizen moral agency. The psychological theory of Erich
Fromm and the political philosophies of Thomas Hobbes and Hanna
Arendt underscore the consequences of passive compliance, resonating
with historical and contemporary contexts. Shakespeare’s narrative
invites contemplation of citizens’ roles, the moral intricacies of political

authority, and the delicate equilibrium necessary for a just society. The
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play transcends its historical roots, urging reflection on morality,
authority, and collective responsibility amidst societal upheaval. Its
enduring relevance lies in drawing parallels between the portrayed

tumultuous era and the challenges of our contemporary world.
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