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JH =T )V -7k — — ~ (Nathaniel Hawthorne, 1804-64) DF127% % [ £ —
%> +7F » F] (“Ethan Brand”, 1850) |2&H 3 %O T v F - —1—
X, [FFS N E %5 (Unpardonable Sin) | OFTEZHET X KA BERT 5!
BRI EIZENAT T FIZELITH L [FELEE SR 25, Tlh 1
FrCidZzad, FEWCHTOHNICH 722 L E2MDIZEDL, 77 ¥ FIZHFY
FIKBEETRN & LTURIEDS LTV TIZEBWRED . Mo N4 & HLEEL ke
CL72DL, RBEICAKBEEOIFICHZH L THET %,

Bwvi 2 +d =~V ~ (Ralph Waldo Emerson, 1803-82) X° 11— (Henry
David Thoreau, 1817-62). Z L CHiED T f L ZDOLNb KA v b~ v
(Walt Whitman, 1819-92) &\ 7z[FIEA O BB 2#H L, HOICHE
THMOF MRS L, LHW0E o7 EE vV ro—FHT
Thrvu—id, SHOFRA bau=7) XAMEE,SH T A1) 7 OFFE
FERM MR EZHH LoD, [F) ¥ [— RS 5 VIEE 2T
SN RIKEEOBIMEHR E b bs—] 2ROTANIEIET 7)) 71
BCH, F) VEERRD LR TIERL TRV IS, BAEY
PO DTN XY EERAITAIZ R H725 )0 (One hastens to Southern
Africa to chase the giraffe; but surely that is not the game he would be after. . . but
I trust it would be nobler game to shoot one’s self (583)) | & IE#E % 157258
L TWwh,

7T FEBELY— NS BRI ——DFTEEZ RO T AT RE (R

o
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By RE) TIERWEY T —PEETLT 7)) NICETREEALLIEF
HEWIZLTH, MADLOFZIHEZARLALKLMEBIR L, &AL
ZOERVPHATONFIH D L ZlEoTe THEVHE—DEZSE2LE
DITBICELWEFTIREDLRWIZL T, HUSRE, PuEoTwi,

= VE—DfiThoBBRFEREOEFL~YY VX [HOEHE]
(“Self-Reliance”, 1841) 75 L vt AI2T, [ LASEROFHE S, &
JEIZHE > TH & B ME—DFELIEHTHIORININH) 2D
([T]f T am the Devil’s child, I will live then from the Devil. . . . the only right is
what is after my own constitution. . . (141)) | & B OEREME LB b %
BREMZHEVZE Lo2ob, [EEFEDOWMNDSDIZLOESFED b, D
72 LIESEEITMO—E87% D72, (The currents of the Universal Being circulate
through me; I am part or particle of God (11)) | £ 555 LIFICES T 5. 7245,
HOME L EE 2 LS N0, vy Y TREELTI VR
THbo M7Zs9,

77 PGl [FENSEIE] 2HLONICRM LA, EAFL
HEL7ZOE, T3ICEETE %, Evwind, HRLZET I Y FOFW
G0, EFELDEHETHRAZTH ) KO NEOTMEE P
DALMEFNI RV E VS TZBED LD TH /2 L B TE L0567, HOM
AL BRI S NG 7T 0 PR &Y o7k —y — 2%, HTICH
DNIES 2 L OBBEFREED ST L ERIMIES ) po BB\
12, Ty Ry — LTV, A=Y= Aho TnzEn)
TR VWD DZA ) 9%

PLED SRR T MENESIEEPRRRZ TS0 2T ) FARIZHRWT
L EFT A= HF Y - TIU R OT7 T - b - O =B ERE L F
FNZIEER EON TV WEELE T2, WELRCAIEREZ XY T, &
NPT D L LEETH WV BEHWTH D, SHIZ, MHFHOENIZD
b, MEPHETEIARKIIZFELETHY ., T—NVIZELAT v



THNED 72T T, WMEHIEEBEZOBRICH > 72O TIER»A )y Lw
VWD ENMEZFET B0 ZHNDRIRKWHINTH S0 ZD5HTZODHE
HRIZ, WEIZTHZZOORFHE LTEEHRR 5, RBETHIRIZOWT
EhT 5L K=V = EBBERZEOBRBIEIIOWT, BT AE
WD WIEEH LD, K=V — VIZBBERFICHE L oOob K% —
WL e o728 § s i mn X ) ISR o b, 72720, K
BETHADL L) IR &) ZAFMINHNZILR 27 70— F i3 Eh T
Wi\, —h, 7L 7 v 727 )b—X (Frederick Crews) %X L&, &—
V=M% 78 A MYBEICEWTERAAL T 7O —F R0 KOS

VERFHEFEEZ RN—= A Lzh—y — V%R, Za) 7 - 2= v
v (Gloria C. Erlich), 7 # )V % — « /x— N— | (T. Walter Herbert), 7 ~
Fl+ AF 27 —1 (Randall Stuart) 2FFH L TWHDTSEIZIE %2 b
DO, BEETFH & OREMEIZ L TR AAA TV RS

1. fE@iCHYRATRO

R—V = ERBEREOMICHHZ 726 LB RNZEZET L0,
ROFEFERNFETIEI L VWHEEZRAL L) &35, H-200) Op
ROPH3, WA EREZVWE ) ICRZITONE DS Lk v, D
WZIETIZEREIZEE L v, 728 L7, LA TS L, M A ) Hng % R
BLDP%BVZ I TORME TR =Y — AERIINT BIAZER R T v
IWITH D, Ty 7RSI ARRT 7O T A7 G LRI —
YOMFERTHLD, A=V =D [A—=H - TIFUF] Ty oD
a2 L Twh, COBRT—HIL LTHITTEBEVDR,
FEERD 72O % SIFANMEEZ BT 52 LR BMDEVERTERDORE
N TE MR L KBS 2 AIKBEE A D/N— 7 A (Bartram) T®
Bo [MBEOLAIKBEEMAIM A RS LIF. 2ottt BEHEKLAT



7Y FO] AERO LIZZEASVIIEETE, A=Y - TT Y FO#E
X 7% TR TL % 57 (the rude lime-burner lifted his pole, and, letting
it fall upon the skeleton, the relics of Ethan Brand were crumbled into fragments
(102)) ] LHHEENLMI TR, 0T A7 HRIEPBIEL T2,
ZLTWEP R TR 5L &, TGRRICLCTIIENB X707 A7 =4
TAARALEBIECLTENMN— b T a0 N— [[T7TT 2 FOD]
BIHATRCTVoL 202 L BOFEIWO B, T, F7 v ¥ = Vo,
HLITFESETHHH T LIZ7% 5 (taking all the bones together, my kiln is half a
bushel the richer for him (102)) Jo 77 ¥ FOHEEZZASWIHH) N— T+ F
LADFE BSOS ELHEREIL, NEWRIKETHLZ L, 23 ) [AE
EAXHZ: DAL 22 JEH (merely chemical state) | (238 X 205, Frak
[ NIZEEIZSE L WAFTE (man’s nothingness) |4 72 & T2 HETH 5. MW
HICIIREIR T2 B FETH LD, N— b T LAOYFIIT@BL 72T v v &
B 74 X% KL SE 5,

Ty Z/NGHA 18 HALK A S 19 WA HEEIZ T TT AV - 4 F ) A
TANREE LWL OPOFRERNE LTETONL 00, HMERIZX
B HVHRE IS 5 5. HROTHL & TR 22 & 3 5T RE
FEEANONE), BREROPEL FAAT A v 7 - TA T4 Y — O
Thb, 7= I=A MEPRBT 2 L1205 19 HAICHCKH S 2 BT
BICE o EARFERICANIGT 2 120%, AiH2EH 2 AL E (RESL) &Rk
(RIEN) L9 572D O, (Separate Spheres) (2773 2 LB H > 72,
OF D BIFA (ALE) 2B X ISAT & RITMEZER & SNREN (R
) THHEROMFEETHEN) FART 4 v - TATARY — %38
S HLED D oIz BNTZINIER 22 vy M T b B EE % SCHERY
BHREZEMIZH > T F Rt LTI TH VIENETH 5 2 & A EERF S 11,
FRIZEODLE SNz T2 [H] 127 70 —F9 52 LIFFFS
NEIbLhoizt F—V— Y THRET 2% 513, RRERIZ 17 1



WCEE L DD, £ 19 ERHFO N AAT v 7 - 747410
Va7 FEVE THESCT) (The Scarlet Letter, 1850) % /v
LIE ) #f#E < & X v, F19 » 77— A (Chillingworth) [Effi& 71 4 X
7 A4 v (Dimmesdale) #fifiix, FEEL L TR EMBLEVIBKTH 2
DIZE Db b3, FEIIUIELFHEREEE DT TS, Z ORI
2> T, BIEIZHDBNAY — (Hester) DRDFNE [X] ETHAH
EWV)IER——x 71 TR TH] — 2 RFIEWA» S v (BT
Wehli) LT TAMEFEICESET 2 2 & % (5 (WIERSHhAHT) BEFf)
WBELL2DOTHE, €955 LT, BTORY Y a vildhbHEOLH
AW LOLIEDPURIZRZNHE,THZEF) v To7 1 7AEIE
(POEE) & HoT/HEL T/ RT  see) LE o772, HUME
ELCHZH DML, RAZEXHLICEL T,

DL BTy VIARREK S L LT T AN T EGRIRE 2 5
19 HAS 7 A ) 7 OBFEBEIRIE Z . AEaPIZ S AZZAIZE ) AT R — —
VG EFRITAIL, BEEREIEIRAL LY, 272FE0LT A, [[—
P TN IIHETHERT A N - T —HERROEADES TR
HIE L TIWR WO E), HERREED N T 4 74 0 Y —hEamzE
2 B\WTWw5d Z &2l BEIICEIR O 5 —30UIEHR L 72w, 21
TT Y ROEPRZ B olz EOL T HEMERAEY a — & ZE
MR FIRATR N — b T L B L =L Th Do TO—ILITED D3
WDBH DL ERES NS FL V) IEFEROBENEfH SN T L D72
— [ 79 Y FNIhEPOMB &, P a =D&, ¥ a — I ZXBOF
= Lo 0iE-o> Tz, (He [Bartram] issued from the hut, followed by little
Joe, who kept fast hold of his father’s hand (100).) |

[ 7% (unheimlich) D% BERT ZHIFL Y (un) (ZFEDOHIA]]
PZETHTUA M) B HIE S REICHED S (heimlich) 72 A S A0
JEEN/zary T Ly 7 ADEET AL & Ty 7 AR S 2MEmZE -



) LR BIEITTHL, 704 MUHBIZEWGE, Y%oa v
TLy 7 ALIIREBFEDT Y UENL v MR EREICEE L. BT 08
EHRRICHESNL Iy T Ly 7 ZADFENTH Lo KOWHRIITILFEAD
L2 TR YR, BT L o TR B & b2 FET 5, Lo
TRFRAROBEIIEAZZ T, #2260 (BALIH) & L TR -
SEEALS o TF 4 TA - ay Ly s A (RFHE) Bvtéd, HAD
NHEDBIRIZH B bIF 72, ExREE, Hike (E 5 L oRME
. B - ME SN T TR - ary Ty 7 AOMERE A0 A —
y—L LTHRET 5. EHEfFSLE D,

COL)BRIERPANTHL ERELZH 2T, 77 ¥ FIZRZELT
BILTATA ATV Y 7 ADUUTIZIRII T o 72 &S H 5 OB
RREBELTHIEL TWL 2 &b, BBRRICRDIN, x—V—iF
gD & EIZBBMOMETH > 72 dewv, L) Bz 22 HE
SNz, Mo /N— |k - v= 7 (Robert Manning) %0 & L THRER
7R MATER =Y — 2 id, REEFTITE T H o722 & TR
EHT =Ty EZMRIOF— — 3R T 2 VEERE Lo
HHF A ERT D L) 7RISR LT ) iz vy v~
v—oFNITTS4 TA ATy s A—H%Fn, LENL0 2
D& BB OE, MERGITICEEL C7 1 7T AT o8 ) %K
H5HI LR, —EDREENHLEH D,

ST, A=V —=UEMEGMTT 2 REO00E D2, 7u M [
AL 1ChHHrZEHEZ, A=V -7y F - b—0— kil
FRELEMWTHERD, (=7« 7AMEBHL LA f%)) 108
B3 2 LB OMES, ETARHEZ I TIRLTEL, TNERFHDOE
T5. CORFOEFRAET S EE, ¥ v - T4 (Jacques Lacan) 2%
FE M CHEH L [V 2 —< L] Offlazr Sl Lzv, KOO
ZUEEERFEL 729 2T, #E THMNTBVAGHO—F -V —1Z
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BT FEH L IR o Z2RIT T, (B iR M E L g L) gk
WOT—= NV EEN L —OHFIMEZ T 5L 2AHFETHD 72,

B HEMIZRT S AR b D] 20 CHHETEE LTid k-
V=VDTFAMNETATLASA TLELTOLY Y ANERE T L7
YT LTy A=< <~ (Myriam Ackermann Sommer) @ “Wan-
derers of the New World: From the Jew as Other” |Z@if5 77 % & U 72, 10 IR
EIZOWTOHRATHIZEL LT, )% - Y~ (Rita Gollin) (2 X % “Ethan
Brand’s Homecoming” 2°% 5 b DD, ' ZIUIMEE KR —V — 2 DINA F 7
T 74 NN EFERELAEMHERICEREDE L FETH ) . A THERIIR
W& LMo T 7a—FTldhols

RO ZFFICEN L THBZ ) AEIIH B 2ETIE EEFEAEN
OB EEE» S OBAY) K2, TS e—0— (TFUF) &
(5 (o) AFEE) ] & TS L] OBRE—DF ) =71 72
fME—%fm LA, EIETIE, T7 14 TAMEIE SN TELEZ &%
RNy OV Y = BIR R HEN AEHR A B I T A RE L B E
ANARA=TY (PTA~—22L$2) CHELRMELNTE T VIE
BRIZT T - -0 —DT7 7Y FPMEZENTNS I L 2HERT 5.
TDH)ATT T Y FPRERICZIML DX, B 77 4V A S h/zq
Y=V, 2N TuA ML [ARRZLD] NEEHE LAY —Va
ThbILEHRT b,

TG L LT, TNENDOFEE A L BDOLIZODET ¥ a VI,
AtrvaryTh—V—rOT7rF-b—u—%, BtrarTHlE
KEHEZM LD ETHEAED, BBEREZICIE VI T 1 T ANIRE
WHR=V = VIHET 52 LT 5. 2 LTH2EE 3ETHRHOD
DB Gl L A CIIAEE SN 5E T & HBIAGHO % B E T 5,

CCTUTOERZED L L TRITEE 25T o (R LS
HWER) O L RO Y — 220w T, ) 2 XIS L TB <,



72 ZATHR E BT ULAEAE L 2 WX T, RIS L2 Mib %R T
bEVEIZ B DOFERDP B L o T2 S, &RBIKIZIES 2 & RS,
O L) REHABGERTH Y T TR R 2 MRS LB e A
THEBLIDL, BRI A ~— Y 2 MREEFSE D, DEGEITH - 7215
(A~—T2) IZLY)BREGEEZERT L 212, BERORBE S 2 & &
Nbo = EZHL () OMNMAZLY) AMOER % 3 5 LB L.,
WRPRZFEAANL DN, SrElmBl e gL TR TH 5, wmik
(e o7zds, BERIZT Iy aNy 735 b7 7B X 9 12H#H
ANURRLEBEABEA LWHERITN bR, St A ¥ — Y 2 TIEHEHRET
VR E Lz#iis s o T b,

2. giHrEmh
2.A. HCHRRILT HAR—V/ -7 20F - E—0O—

GBI LIIRLT A TR SN DM E (Autre) ——HIRAIZIZR
e BA—— BB QIME L e\ 2 & T8 — B S8 5 L7 B fi——F
MR TH L, 77 FIZAKTAHZ LT (A ODREEZRED
WRLE, REFOABTIED VB2V EATRIESI LTV 5,

CHNDHSPIZR B, A =% (TFUF) pEEOLY L ([ —
PU) #MRTHE)LANDER L Lo TWDEI L, 12 BT Y
(A=) iF, BEVOIELNILEDLLOD, x—V—2rDA =% (-
75U F) LREBICEN DS o ST A, Ty UREE LS
NDIHMEE (3] S8 E,OMOR L) Ic, Mr e cEEEy
ELY VIEMA TS, FlloT (A=Y ) TV FOBEEE. v 7
A (McElroy) A9 5 L 912 [z &L (brand) 2EZ TV 5 [H
ERICEbND | B ZT RO, (A=Y ) 7T FIZERICE) M
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DEFR RO, HOFEZEGEL TCWb, ZORRET I DY = —
YL TERETLE, BROZ EGDVPOLRMELZIERTL TR

BREF LD EVITEL 2L M

a’ i)

a A
(8% (RXFDHE)

FHDY = LIZAILTH#E T2 &, 77 FORFKald, L& L
ToMixbE (REWME) A () ZiEA BEHEFICE T DHEIT TS,
AR E A IEZEARAI I ZS, HELARVIZE THEE LIAAALZEA.
e (W E) 722 NER BTN THINA ZRIEERT L, TIHIF-
TRITIUIH A OAiE 2 R T 2 CHEWHERCE S A 2 REER T L D7,
FRCEHEZHO 2 VWHROE. ZOXHICRZ 5, b, RIEIIH
WTAPRET 2L, BIRER (BUEEES) 2NE— 7 I12=
L7z 19 EED T 2 ) TH b,

N, KLFTHRE SN RBIME A CRftE) 226, E4R S
BNIREL (Xvt—) 26T 5. ZBANEL 2 EB»OE
FICHEZ L) ELTH, WA iDL, ADDD Ay E—TUNERS I
JREIZC WS, B a2 EEBENERICE 20072, Lo TGRS
HoTANF, FHOAR () (CHEEEKZEZ RHT 225, 2udnig
Dt 5,

HAEFRIISS a (a (autre)) 13/3CFFEAL (objet petita) & L TRl &
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Nz, £b2bHEIIFEALTREGR 2 BN ME KO L, H
T L F—bL L9 &35 2 ik, BROMEOKE (fEE) %0k
L, fE UhrofgmhsE a) (2L TREBMA) 26 DKEEZ 1%
£ ETHRAMIME SRV, ZhHROME (BEEHR) MFoLn
LT - T0AHZ EIZR ), HRIFAKTH > THERTII R (%
bo Lo THFE (Moi) (&, /NTFD a (autre D a) & L TEKILS N, &
Falll—tT5, BIGL LI, [a & a’?d’ [S7z2o0EK] LI
Fhns, [HFkefiE] LS5hTna S e bmmBaIns kHic, [HH
BRIBERIZBWTIE, HRIIMBETHY, FIIHETHL ] »6 [HFEK
EMBEDOXFNIFAEL T [KTIL [ 2=~ L TiE, 5S7Do0HFK
X (autre) DL TH LT, aka’ b KLENTWEDIFTHD 1
ST, HEBEREBEE—KXTAOEE AT A MEE—IF. 7
TYRBBELTOLLo72 b hoMEER, 2O TIEARL > 72
FH#HELZIILOET I NEPHET L, ) Vool ENDREE %
BolFEICOWTUIREICTHIET 22, 77 v FIZHCEZERHL
TR, S SBANENG, 7T Y FOBHTK alZdh > TidHix i A
(ICHE L 5HE) *BETILEEEZ OO LKL TV WDk, B
LIEBES TH Lo FEBE, BEZOLNTIX, ML EFTEFLLEVWETD,
[EEDLNVINBLL A% DR LD (the hero of so many a legend
familiar to their childhood (89))] 377 ¥ N TH - 72D 72, RE 7 723
EZIFANT VWL, DF ) B2, I3 RIE 7% WD) 2T
ThbHETLRBEBV VDL, 772 N3 o&KICHEET 5, [K
YOHBHEL] — [RKYOHS] 21377 FICAILTEZR [fFEn
EHF ] MR S n——ITEET 20ICKEBIL T, B a IRBIA
PRETLZEFLE L LEEDP > T DTH B, 7272, [7F L X5
Lix. THZHHORMONTRE L % -725F (asin that grew within my own
breast (90))]. 2F N EEDOFETH ), [ N& DRWHBRNLERD A% 5T,
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MWANOWEZ DBEAIZ > THHZE 2 HMEDIE ([thhe sin of an intellect that
triumphed over the sense of brotherhood with man and reverence for God (90)) .
DFDVMPLOHNOIETEHD L. 7T FHEPEEARE L TV AH
BRVbIFTH %R,

BV RIS % 05T RO LYY AOBBIIFEMBRTE 2\,
35135 =2a—LoRXVIThLREEEZE>T=2—A Y77 FORH
HE TR TRIAMWINI, X ) MW TAT LA ¥ A TR
BAFTYNTHDH, I—1 v DEHTIE, 24Y NI S s+
DAMEM@EREL/ZZET, FYANOFEE TR L S 2 TEFITK
HIZHHE ) L SN Twb, 2F V¥ Y NIEF Y A MR bR 7)
EHEGL. RITANI Y LTI L2070 T, AKZEIZHE) L HI12, Wb
NTWDDIF7E, BRSTHNZHE 5D 5 %) A MEEEIC &L - T,
7Y NIFHAIY 7 ({3 (Other) | THZ. 7 ZZTofELizTHn~
FEAHTICNT AETIE R, KA Moo= 7 ) XACRTAETH
D ZHIRTH 5 F ) A MFIED ALMMEZ LF L 2 WEDOFENTH 5,
COEIBRATYNERBORY Y a L 2HbH00, F1) A D ET
HHZEEBDOBVEMGRE 7T N THbD, WIZT T ¥ FHPMIRZ
ALY AR, 7T FOFXF ) XA MEIMEDL T I 2 =T«
WIZFTET 5 2 &S TET, S oBf S L 2 L 2EKRT %,

7T RIE (T TARGE L M) & G Y 5721 T
SEFUTIZZ AL TR, 19HIRERIED X 1) 2 MR E ER/HEHB L
727 AN AWEEOMEDOT T 7 A MIHNT, (71 T ARME K
S CEEDLLEWI EPERT L0, 17K E -1 1k,
HAHVE 18 AIEED Y 5 74~ - = F7—X (Jonathan Edwards (1703-
58)) WIZREIT AR D &) HMTIE R, BXD L) T, 2HIE->TLT
I HAL L 7-ICm E BBV SR 5%, 0575 2 KAV
BIZINCT S [RFENED5R] 25710 — X%, 19RO A~ &I &
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N5 EEnv, BEIZNMG: [ MEEET 2 19 HaEoFY)
A MRS ERDIEB L 727 2) AR OHSIZAEEZT LA, 7T~
FAEEI ST 2RSS TR 6 2 B RIEHBENE D b AL, /-
N ADLMEGRS> CE7zorxMbit, 77 F8 [[H{LYW Grsh
SBH5E) RO ITEED] DWWt b o205 & (for, at last, it is fin-
ished.) | LRZEL72L &, N— b T A1 [Frodhne, S 2 IFIUTIEN
PR UERTHB 2 2 LR D 297200, o3I bEE o7
(39 %3572 (Drunk! -- or crazy! . . . I shall have trouble with the fellow. The
sooner I drive him away, the better (86).) ] £ X 2 &0 L N% &9 12,
= NFT LD L) — M ANIZIZ, 79 FRIEREHERDHDWIZT.-T
WHEIIIHA LD TH %,

Na b OBBRMEREET L1213, A2 2B bitEo (B=1H
FH V=) OREBRTRE &> T o Bk S SBEA 6
L COCHER S RMEDOE B L DI I 2= — 2 a YOS REL 7 B D727,
TV FIEAA EEOSELF> T ihwh s, SEOMFRTH LR
FUIZBZATE v, (K bM) 2E#ET L L1, 77 ¥ FOga, (K
B DHRLELBATIRIEL 2WFRE ([FFSNEH9E)) 2 EHW
RS2 2 872, BERMICAT T 1 TRERRIBIR L LTT T~ Fid%
BADPOLMOMLAEL )L L% 2, LRALTTI Y FOL)IZEEOH
R A rofomshs & NIESSEELOM R L HE) 2 L2k
Bo AR TRICER T BERMD, [ 772 FE2{EZ L7z (paying a profes-
sional visit to Ethan Brand) ] D3, [ 77 ~ FO#EELSSEE DLz & & (during
the latter’s [Brand’s] supposed insanity (92)) | D Z & 72572, &L DEEHEN S b |
77 Y ROIERME) WS EATRIREN TV b,

EIRVAARR, 7TV FIRAHRAL LTREFICSATRZEE 2 5
W2 CTWwb, R (kB E) ot <Th L7720, TREN
ELTRT T Y FPRBFICBATLI L E T adHo Twnnidd 7, 72
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A, ZOWREMEASBIENT DRI, Ar o (Fik/HME W) 277
YIRERADEET L ETHLULE, 7TV FOWAE, ZOWREESBIE
L3562 Li1E%v, ToRDNIZ, bolEB A~ — T 2 DLR 2 FER TR
275 FIRBZELDTHD, 7 Y EHHTTHRUERDFES % )1
T5E [MERLEEA Y=Y 2OFRT HHIETH D .8 22 HFivE
F[INA L2 EEE] OFHEICRHE SN [IILDICEEDHY X X
H—AVRT LI, (F8) LIRBETHY . L) PAND G
REFEEOWMRTHL, 752 K95 (/R 1 FOAMTIE%
WHLE, 79 Y FESETERA A=Y ([v—Va) O#IZEZE
T8I Bo M BIBEIIAWTHEART 225 HERZ S 704 MiZ%
R b O——Fh VIZHIEFTTEZEBEABEA LW [BIFER]
—%, 7TV NEAY— T a2l L THELE) L5, INHLR
V27 A AESIZIZ W L O T B,

MO ZIRY Ko THA L) RN Y ADRBYT L5 TH S,
KETERTDHD, TOZFYANIZIETT Y RO Ry VT =T
ATV T AT 4D Ebo>TBY, 790 FERMEERT L EEZ TLv,
Coayy NoAF T [ BHEY (showman (94, 95,96) ] THH ., FEL
FhErmEE—7F 7 < (L > XD X % (glass orifices (97)) | [k
K% (magnifying glasses (95)) | — % FHAE\WTW5b, Lo T IEFFEN.
JEHEMM T, Do ELHENRA =V 2 oSN HGERD Y —
rHBEELANME LT, oY ARMWR (77 F) #8ET
5 EHRETE,

RAEEE (P4 5~) ZRICEE > TEHZRRT 224 Y AL
. HTITHEHET TV FICHELHEICOIER Lzve R
PEVIAATZL DI [FFENEEE] THY ., BIZEVADIZEE Y, L
FXYNEZTZ Y FiZlapro THIZ Z XS LICR . O THWIZEE &D
F2ZeNHbL LTV, FENSLREOMEEZHELRKDLTIT Y FDOZ
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Ll B oy vy NRMWEISAHAHS 20WIET 72056, 2oL
X NDOEXIEMETRAIZT 7Y FEHFDOEATL
M7 & 2 vy,

CORMYHICREIN (LB, T Ty FidfEoh 2l xRt b,
FIWHICASZZDIZHAVEAATH 722 T WV RAZIDIZ A7 -T2
PHERAINLIEVEAT TH D, ZOMATNE-HTH S L, MEHiL

HAZ ADHICERONT WD, DFEVRZE (7T F) OWNFIZ
ML SRS, 2o ORI ESNL L) TR, HLE
TOIUEHA ~ =V 2 EAAICHEENLDOTH Y . 2 IITFBIEO D
ISV L Ve B SECRESNLIZHATIEILR, boldn g
Y=V a2 TR S L BGAESTHEENICHVERAE LTHESATWS
FH b,

2.B. #EBMOEZ ZHAICLcBMERE Y/ O—

THhDY 2= LPOEREEZHMT 5, KT A THEL SN DM
fing (ki) & L <, ~%%’iﬁﬁ#%¢é AlZRIZbHEZ SR
o LALDOBENRKILTIE. BB (W) —FEEEZENTIC
2 BEN LRV a vl %%%——Oib%i%@ﬁ&attf%
RSN LE—DHIZIE, Y, v RERFREE . RKACR e ANt
%f%%mA%%%waéﬁwlo~%ofbiﬁo$%kbfﬁ%
(= @E%’A%ﬁﬁ%%bf“ Wl E v, KRR HITAZRHET

ZIZfE L 2\ AW s A ISR ZJfLBﬁl@Eﬁ‘ FIZOWTHLDE, 7275,
A@ﬁﬁ#$ﬁmk&ofw L HBECIIHS PICIEFRICES &R
T3 L) A %&wbﬁfi&w R, MBRERETENEL-Y S =
A LNRWGHHE 7 Eo#Z: & Ol % Big LITEI 242 2 L 72 1840 U2
5 60 SEACIZ T CORIZIZ, T SICADMIMESBRE I NT-DE 572,
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CHICIFEZRERBICEIVECEZHE L 723 ) A MR E EFR/E 2L 2R
7t S REEANGERL L 72 FE L, HHLTWb, 2oL & [fEH
SRICIESE 2 & > 72 (beheld God and nature face to face (7)) ] =~V > ®
L9 BB FEREIIA ML — MIA ExfE L RIBIC S T BRG] (“Nature”,
1836) DFI—&. [F A4 DERIIHEA M E TIHOED L2V > T a,
------ oo 35 (L] OB %@L T, HAENSEEWIZHEIZ L Tt
EHRE RS2 E %\, (OUR age is retrospective. It builds the sepulchres
of the fathers. . . . The foregoing generations beheld God and nature face to face;
we, through their eyes (7)) | & EEIZFEWIL-> T b, fllo CTUE 2 2 —
Ny oS, RIGERIC O EZ OO 2 WEBE 2R L) 72k —
V=D G E TN OLTH L7 7 ¥ FOBGE A L ITIREET,
[THZEES (Leaveme (93))] LWV IHIRFIZLD A (ICHUZEHE) 2
S5 EF->Tw 5,

B ERTIE, TV rO—FHT T, 777 FEIFEBEDORT T a v
W E L b salFRE o —ICEN T EbETAhD, HIJEA
WKEZRVEFERETI VI LVOVWH L ZADT v = 27 (Engage-
ment FEMRY 72 24X 2M) 2EELZOPYE—Th b, v —I13G
B IR 1A C 2%kl oY 9~ - 757~ (John Brown, 1800-59) %
Wit d 5 70 & DGRHIBEIE IS 72 REU: v B — OZITIEFEICH T b
OB b, LT [HREDOIEYL] (“Civil Disobedience”, 1849) T T — i,
ToHN—=VaxR VDAY v A% L DEHIITER L T2,

HHOBE E L COEBLTIEZIFTEZER [T 2 4] T,
RNID—DNAY 25 AN [77)ART A1) B AN] DHGERREC
HHEE, ZLTEERPEEIZL > TARBIZOEAIZLHNT
fEAR S &, HEFEICRIET 5 & 9 B, ERAMIZT IS
TOMPLEF 2 LEMEZIGETRE 72, ZOEBHIZUAM% % K
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CEEoNsDiE, HEEICEMENTHLDOPEXODET X 1) 7
TR T EOSDET 2 ADHE (XF2 ) ~ORBEL -
TWBHEW)FHENHDLHNE T,

[W]hen a sixth of the population of a nation which has undertaken to be
the refuge of liberty are slaves, and a whole country is unjustly overrun and
conquered by a foreign army, and subjected to military law, I think that it
is not too soon for honest men to rebel and revolutionize. What makes this
duty the more urgent is the fact that the country so overrun is not our own,

but ours is the invading army. (113-14)

BN TN LR SO & F L9 19 W EEROZERT A1) 7L,
FHMERT 2L HET/ILFTERRREIND [HRa’ ] IZETE 5,
BEE LTDa Th ) AKM R [2] RIS A) ORGRICHE X220,
EREIZH LGOI (Ea—) 7 YO K HEHE2—1) ¥ =X A4
DT A)H)) NOFREKIIHEFNL -V — v LT8R V) ifm#@@
A7:% /720 0) AT 2V 0 —-ORIEIRYD 2251, Wiz o —
MR FETRLINDLEIEDME A & OIRFTEAH ] H “C“i)of:\_ &zl
bo DALY, FREOFIHIEVY U= (X &/ BER/ TAIVAN) %
FOMR 72 EERLTVD, BURFDO VG b EROMALE 1§04k
] 2T L7zt T 1427 - 7%= (Benedict Anderson) 73\
AL BT 5H & 9120 BER L FEFIE A Rz X—212L7z [
%] LOMDO) ZITHEINLE LS, va—d T S LLRBADOEAN
THY, BGEFRIZIZE T > Ty,
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3. TaHRBRHD
SAATKRBEDZERFEEDHR—/—>
AN RYNWTFUA—RER RERKELT « 7 AME

704 PR T A LIIC. Ry WF U H—DEF— 713, RS
2b725F (294).20 FoyXVFryh—eid [HEZ S oo A
-] LTLEHIFERTHY ., TofE, THEREM,. BRGE. B
Brca iz KHE—EOE, ML zE> &, Wik, Edr, JBIRITA
DR E L AR 2L DH VWA S Z BV EENE v
TeATME R BIR (294) HHHEIZHBIT 5L 0w ) . 2F ) Py VT VI —
BRIEIKETAIOTHD, A=V —MERTIZ Ry R~ F U —BRIZE
L, NV ZDIET. 29 b FMIIMFEFEORRICEZ LN TV
NH7E, E—IZ=3F A - ~¥=r7 (Nicholas Manning) 7z % £}/ O
B ANOU & T ZEEZIL L 72 L DFETENS 1680 SEICFHFZ N
LIIEHIOFRETH LD, FH AR TH 5N — MU LT
HlifD T ) AR (Elizabeth & — — Y D) A5k —V — O HIZIZEE
DE) ISR INLE NS, TLTEZICHEFN LY R L
BAHTCHIIA L CRBLR e MG 72 o 72 & SN AT & R — — VAN
HEFTTREDLLEWVICE L, BMUHETHIIN T 05722 2Hnoie
RIESTHNAF 7T T4 W NVEREILT 1 7 ANGHKE e €50
Thb, THF 2, HEXF] THELZEEbNTWEARY —DR
FNVYTT—=ARE [R] ELLTOEKZELTUGEL, 71 A X574
NEFLD LMD, AEEZ D02 X 2 NKEREA, ©2F ) HIE S
N7zx7 4 7 AREO RGBSR A ARSI ERL L 2B 2 5 72,

ZHZ O EmBIR. 7T Y POV IS8 SR D ICA T NHIB CTH B 412057
BT LHEVITEIZL > THA ML= MIUERENTV S, /20 [HH
AR EZ BN S22 b ZARAGR R 0L LTEREONL |2 LT
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5704 FOFEAIZ T L) ZEHR 2 ABIT b0 L LTERN
T CICHIZ2L DI, BFORREICHEADZ 9 & L TERD 2\ [aliz—
—EFEIZT 2 O TR BER R (it 2O R TH L, 25
W2 RS 2T T A ar Ty s Ay LEEEOR Ry T v —
=27 v ALREZOIL, WOTT 2L T [HR] 35 [3G8L [
> 71) —#%N\ (old Humphrey) | TH b, N7V =377 FLIURE
THLNOH, BHERBERED Ny XV YA —Thb, B, TORITT
YRIZED . CHEBROME L W0, B EREZ V., BTIEY -
ADFRENE o2 ENT WD, YV x ¥ —DEXM T, 87
DizOFMEE L LT D, HEZLSNIRS ., HER DT T ¥ FOAK
B Ky RWT U H—=Thb,
PHMMEZoTH, MEMZEMISE ) ATKRS 2HIESET0E L) ICH
BNTHRLBRVDD, 7TV FDORy STy =R TEDL [z
HAFTYN] ELTORMYRITH L, Ry v EHREL L THOLNTY»
ARV = E BB L2 EHICZF Y AR AGEX Y A MSEICE ST
DAIRRME—2 T D ARRLE——E LTAT LA ¥ 1 THIZHI
TWdo RMWEITH L [HAKE ] 25X ADBALIZREDITHELW
Kb [AKKR] TH5Ho 25 AR, T=MEmOBA L
T BN 72K 2727200 WIS 72 —HD O &V (a series of
the most outrageous scratchings and daubings, as specimens of the fine arts (95)) |
T NAICRAEDIT S, [SHICE I RO, 2O, ) HARD
WML, 1ZAIIEAZ, HDHLIHLVUDP ATV BEPF-72) LTH
D NIDETHBESHENAMIZOARZIZHEL L EZADPDH o7 (The
pictures were worn out, moreover, tattered, full of cracks and wrinkles, dingy with
tobacco-smoke, and otherwise in a most pitiable condition (95)) | @ 72 2> &,
BUECOLDT, £ THTIERWD [3£] OHEHIEIZEASR V. LMLk
MO MR 13 [ERFMIRZIIEALREISZW]S LHEES
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TEALZ78A PCFRET @mEICE > T .2 ) Vo falid [ASIRE ]
ZBIEES 20 DL L CHiIZBRE €2 5, BB, 25V A0 Atk
fZOHMETHEE [BETHPWELOTEL L 50T (a gigantic,
brown, hairy hand (95))] # 24 I XD L NMIIR AL L DL, K
TWHHEIZ [Ty (] OFTHLH0 L) ITHEBESNPRED -
7z (a...hand, which might have been mistaken for the Hand of Destiny (95)) |o
L d 28 N R R (3 S0 ] R i il o W 7oA &2 [ o 2 0 72
b, MEZHMP NAIZFVEBIRE V) RFELZ L 2L TERETH LD O
L) BATRGHR 52 TCLE ). FBED L) oy v ARMDIL,
ZH)Vo e AL U4 I HONE T IRETREINTWAERE IR
SRS JH 2R SELDTH S,

O IARK] 7 [ERE] © X9 AR %25 2 5HRE ) O35 ND5,
FHEIES727 T 2 FIZES> TRy VT V=G EREVZH T
WahrELEL, 77N DEEM] &b, FEBE 77 M3 TS
WCCDHRIKEDWUL VRO LT, BRELHFELTWS, LBEIATHY
7> (Ethan Brand, it was said, had conversed with Satan himself in the lurid blaze
of this very kiln (89)) | ®TH b, ZD2¥ ¥ ARMWiIZ TS > Flzk -
T2 WO 7ME R DT, YRFETT A T O 2l A A TEVAE
Va—=» WMLLHONT R EAAIET T FOH A>T, BRI
MOBEFPNTLEIDL, 7T v FORKE L EREYEZ BRI RT
Wo7zh SR b2ve TOXHIZ Ry SN T 27— BIR A AR
VB B/ ZefIE. AR 77 D HBER OB Z R LTV E,
DFTERT 5 &) 8A ~—T (WEFERMADEL) 25, B S
NicA~—2a2b LT, FEBVITHRo TV T, EFEINLEZDOTH
5o
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A2 BEPBRINIERBAY—22ET7 1 TARME

TuA ML [AEKRZ D0 L3R, < hrbmonTtnsd
D, BEPOLLHELATVWELDIZETLEINDEZAD, HALFEDOES L\
D] HOTHY, TT4 TRy 7Ly s AL QBN £Sh
5.5 (MEENZZbD,/ 74 TARE) PG5 L Z12iE, [wWH L
B LWEMI? 282500, Bz 22 TARGMKIZZR 50 KHA ~— TI13E
B FMfbsnifA~—T 2 bbb, 772 FIZE ) AEIICHEK
SHONTZIED [ Ny 7)) =DESLLZEDTr—RIZEHS L. 1A
ErRFT LV, HRZIZECMWUY, #EHE2kg8 L 5 DA% R% L7 (shabbily
dressed, with long white hair, thin visage, and unsteady eyes (93)) ] & fii5 &
Nbo AEEAEZ CRLEIE, Ny 7)) -390 VINBHEROFIES &
LTHESIN TS EFR b,

25 AEIZIANTIEN Y 7)) —, ZLCEZHENETEIG 22 3 —
rETFELTHEDON= T LZRE, INOBERNGZERDP R nENnH)FH
E0HLH L, RBPO 9RO FART 4 v 7 -7TA4 740 =Tl [R
JEORM] & SN2 EEDS— NBEMNICEG L 2w e W) RERRH
ELHDHILITEAIZTE RV, T4 TR -2y T Ly 7 APREICH
EENTWAEIE%ST R Y HIIZHEEL DS, 7T v FOBE., (k
NBEW M x iz 720 a—)VETI) & LTEMTEZ2HMEIE—AD
RN7-5700 22T, HEBOBENEY$ 5% T, 77 ¥ FOWA
THIZT L5550 FICL o T [RTIF720 (ragamuffin[s] (91)) | 72 L FF S
NHBZANOMNIGEH L L Do 2200 LEBFOZEN K] BRI ¥ 3
YO —REIES SN LI A BT L ENEAH, TD
IED—=AY v ANV (Giles) ZTTHF#ELTHo72L, ) —ANdHEW
HO7F v FOMsMEELY LIZEMTH 720772056, WiE L b IZHED
MR T I 2 CW D720, GTidrar A7 ICgfkftsn, 77~
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RO BEIZIIARR AL LT T 5,

VX ANRE o T EF#ELTH oD HORTH LR L
STITAREY THMIOZ2ENTWh, Lrb, BZOLEHHEEIZLD
FFERREEZRLS X G2 HEE/ETHY) . TONRITTTT A 712
HEEN5,

Ty ANXIELE - EEELOH Y vy LR TRV TS
TeHDARY HIZVIZHRDOB DS B NVENTH Do - BNl
DOWHIZEBE o7z BIZLA. FRIIETHNEHELE S, LT
EBI—ADPERED L ) REGEEOBRNTHEESNTLEST
WBLDEMNE,

Lawyer Giles . . . an elderly ragamuffin, in his soiled shirtsleeves and tow-
cloth trousers. . . . He had come to be but the fragment of a human being, a
part of one foot having been chopped off by an axe, and an entire hand torn

away by the devilish grip of a steam-engine. (91) (GEFHZEH)
FEHIRES )= AET NI —=VITHNTZ ARG ADONEETH %,

SRMWIIHEEAERICEDL L TV D, ML 135 L Tidv b
boOo, HMEFCTHERO L) 2 \W72, FELEEPILLERS VO
Hizll, EThTRoIZEHVHY ., HELTHEHEDOKEZEDET
Wzo KEPEZEDOLHIIZZOBITBKRL -0, 2070, ki
BERD L) ICABHTERES, AL TiE, T4 THRICED
72D L) Evio k5 TH o T,

He was now a purple-visaged, rude, and brutal, yet half-gentlemanly fig-
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ure, with something wild, ruined, and desperate in his talk, and in all the
details of his gesture and manners. Brandy possessed this man like an evil
spirit, and made him as surly and savage as a wild beast, and as miserable

as a lost soul. (92)

M & S IZERAE L a2 R 2 WAL S 6 O%ME, X372
ELT, 79V FORICIEMS72K9) TH Do [HKELTOUHE (the
kindness of your best friends (93)) | #&F ¥ TN/ L b dH o 72MH xS
THEEEZEN, 7T FIEHEIZ [HAEEL - HEEL O (Leave me
...yebrute beasts (93)) ] &#7z { L&MW,
COEHIIOTIY) = MEoizT T v FOMEEIL, HEYA ~—
Tapruas Ay R TEEIEHA SN T WS T VIRAEM TS
BWLARA Pao=7) XA#MFLERMT LY - 714 —27< > (Robyn
Wiegman) 73\ ALK QT L L) ICRMMBEADKRY v a v & 5h T
2PN ZOEEPSFIEE) TAHATITIE, TOBMD S K FRET 2
IIVEERTLIEDVAENTH 5.7 RMEmlIPV T, LR L7z=AD%
EONDZN, 2 ) KLFTRESNLEKME A DILEIZHADTEH -
Vv ANATHELENERIE, 77 FOBRBRALZFEYFIZLD.,
WP L 72 BT ERICERENTLE ) 72 IZAPMTTI A
IRKE T EE DY 2) 7 « 29 A7 % 7 (Julia Kristeva) 2559 & 25
O, LHEMHENRFEIZEZE D [BLELE DD (the abject) ] &
LTEEENLDTH 5.8 77V FidbodbRKEEFE) A ~v—T il
T NEH O F WA KL 2 oKD B D AEORER a7 2 /L9 & Lk
Ve LB BRISDLOHEZEES THZDLEDOHMIZH ) b DId7%ed->
7z (I groped into your hearts and found nothing there for my purpose (93)) (5
SR ] EARERRESEWVWT TV Pl o THE—OBLHIE L X, FIC
HIBIHRICEE D C TRFS NS B IR (03 L) | 2 58 R3 5 2 £ 72, [#F
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ENEBHR] #MHICR L) L L2750 ik, BGEmE L v 851512
HODEBGREAMELLI ELTWRICEX 2w, 79 Nif~—Y 2%
HEL T 577 Y RBGEFICHMEZBENTEZTZOTHY . TOME, 1
Y= 2% b o TLTIBIRATEER (77 YIBHFER 704 MURK
HRdO) ICEEMNICEBLTLE). TLTT I Y FOBE, AL L
TBATREGHAL OBESIFHETH D, —J5. HONLITHERIE D B
NEBo72TV X AN L, S TOWEZADT [V v A VAL
A ORI T 5, 7 ERICH LTI, BHOETWTELAN- L
Tz, BEEFHEETLIHIIEL L OTH LI L 23800, HFEDEL
IR E ST 720 AP AGEIR, 790 FERRY ., BBOREMAEE R,
D LR CIEEICHZ TWeDTH 5,

CCT, HE, 90—~ LESERELTERLED,

a’ )

a
(B3 (RXZFDHhE)

DA NVATF#EL LM ES BEN RTINS T T Y FOHK a
XS A/ TR SN L GENME a ORI v a L iZh b b oL
BKEIND, 2F) HAEMEZERL, MBILOEEVEED 72K LF THIR
END (MFA R ORI Y arTIERve BEIZ Lo T/ TFEOM
Hald, MBIk (alterego) L DMHEINDIENHLRIEING LI
al a lZABIBIRICD RN 25, REMEDPENIIERL-EOEE
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YL H I BERE G BN 5 TEF D O 72, B (dual) 123 (duel)
BT LV O THEGER C 2RI AT 200 HCH—~H%E2 D - T,
MRV LR 2 & ORI, TV Y ¥ R L [sic] REDERL T
HHYEM G EOMB R E BT 5] 572,30 FE, 580 FEIC
HWEHETT IV FICL2HHO [THXEES - FEEDD | LW IHIET
BRI L CAEEDS [ BV #iEE D (Why, you uncivil scoundrel (93)) |
EEVIRLTWEDIE, EWAHEEGRELELLTWwE I EDiEE L 2 b,
ARG FER SIE, ad FTRFEBICAREZOTH Y. EBE, BE
FHBERLTHIO T FREREOFEELZ LTz 5B SN Twh,
HOEEDO LT, RARGEEDP Ry VT o= 1C#ET A3 —V 2
ELTERIEET2H 2O CHEN I ZIZHBLTWEDTHLD, 29
U TR ZE I BUR SR 2 B R O 2 RO T o
FGIRTCICNT BB A ~— 2 2 ARG Kb S, B L 7%
IR TE Lo/, HELVEIREPSHBETE LD o/zDD, 7T
FCTHhb, BIGREGA Y-V 2OFRT A2HEETHLLE, HKald
INCFETREND G a” IRV BIS N L, 7T Fida>OWEBIZH
HENDAOMPE—WFTIIE [FFSNE D] 725 EBREE—7% Rl
TIEDNTELEMICETITEL o7 L CITREITHERSAHS, 2
DET [ ZHCOALZLTMEIZLROL -4 v P UIETT VR
DFEEITL DT T, UTOLHIZEE S [#EHHFDOH] (“Song of Myself”,
1855) & A v b= I3ELTW5D,

BEHTHEZED2722 5, ZRLHSIZOWTHR) 072
BENEZDLZE, FNRBEPEZLZLIZELY

EI)LTHoT, EDRF->TWnALEIDIE, ZNMED L) /NS )
DTHN, BEbFoTnbr b2
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I celebrate myself, and sing myself,
And what I assume you shall assume,
For every atom belonging to me as good belongs to you.

...... (1’1_3>

3.B. TR BENZHERT HEHMREEFFEZDRA Y b

R=V—=r DT UF - b—a— 2k o TIEBZHLARKEE 2k &
&) mANRED R, WHIICHIZEL2ONFA v h3 Y Thb, 1855
FEOPRPSUMEERTITA 7T~ o778 [HDOE] (Leaves
of Grass) TlI, —#MIZIZEOHME TSN TR WEYIZHZ T
EhT b, FATICEEN LAV 22 EELLH12, SA v b
VIS L (BRFMETIEL TWE, BV E) woloHiEL —
KCHHILERETHIERLIRLTVL[HOENIND LN TV B[
HEOW] 1I2dhH7zoTH LI,

BEOLERLDIZ, ZHOF R SRR CEYNRVE
AN D JE L

N R GGE DR 72

WADFES 72, ML -FHOFD /2

BADBNRBZORD 72

BIWEDOF, EDIZEL VL ODF, BEERW-EDOF, Eh
HOF, BEISNTWLEDS -

KAFEIF. 72 LCHTFICT A7y aal s o

Through me many long dumb voices,
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Voices of the interminable generations of
prisoners and slaves,
Voices of the diseas’d and despairing and of thieves and dwarfs,
Of the deform’d, trivial, flat, foolish, despised,
Fog in the air, beetles rolling balls of dung.
... (24,12220) .

Ho% [QDEDDODFHTHY, ~o vy Uy HEDET (Walt Whitman, a
kosmos [sic], of Manhattan the son (24,1))] TH b L AT HHK A v b~
I IV YO L) ICHE R ML L R—HT 5. £ L T—HKMIZIZA
DAY =T 2 iU OLHEEE LRy P IE—FILLTW5, k-
V=D T T PO L), HITME,LSIZHEAR TV L 26 L
SoTC, HOMBALOBZILLZ0IZ LR, T2, EZEETS X9
GERLFERD RV, (M ~—2 o M%) OFEIZH %8 & iliE
— IV VIZERTIUL [aIcfo—8] THsbo—7r, Bz
W E SNEINLI OO ZREZ) L LD, KA v b~
YThHBH, N, B, Yy —EFoAERNEL 2 72505 RE
mfiifE G R FEF28) 28 L T MUEETH ) OGEEHI RS £58% T
HHLEA Y P VIEIAA L DENR) ZRKD T D, [F%#E L T (Trough
me)] LWV T L =AML ARE I, KAy P ITERIER
OERAME L L. M4 OB EKER G &2, £ 0 2 HERRWIC
BUTLIARL L TCOHRENHMTH2DOTH L, Akdvold, x1 v b~
YOHEERDLDON, BT ONTMEEOERNA -T2 Z2DHDTIE
., MREOEW [F] THAHAZ L, x v b~ i, Blvwd o (R
SR bD) A=V 2L LTEAMIZER Lo, & LTHIRL
TV DEIZE R LR BER BIIERZ ) 45K 2 4 Ol (5
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UH) . "y b 3EHIZIEIELZERZOTEZHEL TV 5,

RO X+ OB
ARG

VaY

HFEF KB

B, RUAFOWETH L0, [ FHIEZO=>08E [RBTG5
SHFER] AL D ) b TERITHETDOWTW S Z & THM O % o
CENTERN SN, [FH P72 D=2 DX, HEIZM
UATHTIEZ [ [77 Y DEISREH L 72013, =D OFIROF
HOHG] THH., =20WD ENDPDNL &, MHEREOZEL 25
Yy, |2
ELHNT ) LTHA Yy P VIEIAGMRAME 2 ZH T 52 LT, fixf
REFFHRZFEKLIZOTH D, AT AP K=Y — 5Tl FHMoH
THo727 V=X 2L TELETLL T =V —rDT v F-b—
UL 2 HEvy [FREE 22 RIEEFE (ruthless democracy) |3 241 v b~
YEFEERLZZOTHY, Zho e [HUBEZHELZTUE, [NCEE
nNz] MIEOTZHEL TITH A (If you want me again look for me under your
boot-soles (52,10)) ] & A% IZEID LD TH 5,
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CCTHLEOTIHRBLTBE72VDIE, T8 VIMGEELOFTTE & %512
SBBIRKO TV DL DbIFTIE AW 272, JIETHUZ. G Bk o
TA) WZHEDC [TYA M T VAMGEIZY =7 4 7 #8012 X 5 R B
WCHFEF->TwR ¥ e h v LTnwE 72, 7Y A MT LA,
[ LERS—DIZ e o72] L9 EERRED [RE SN HEBE N T
Wz ® 7Y A ML AR GiEl B Tb (Av—TYa2) TLIRE
AR HEREZMNLDOTH D, L L KDL DIZAEB 2T AL
BT 2 RBAOMIETIEAR (W] EeEZDI0 1F, [#FbF22 [T
YA MTLVARREBAANR VY] NEREAATITL LY

eI ERGEEI 2 L T LA AT &ﬁxf%mx&uw_tci\
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[T]f it proved to be mean, why then to get the whole and genuine meanness

of it, and publish its meanness to the world. (344)
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SYNOPSIS

Hawthorne Disconnected from and Connected with
Transcendentalism: The Freudian Uncanny in “Ethan Brand”

Eitetsu Sasaki

Transcendentalists such as Ralph Waldo Emerson, Henry David Thoreau, and
Walt Whitman persuaded their (contemporary) readers that they should seek and
directly behold God; whereas, the eponymous anti-hero in Nathaniel Hawthorne’s
“Ethan Brand” wanders around the world to seek the unpardonable sin and ends
in finding it within himself. What factors make Hawthorne differentiate from the
Transcendentalists? Or, does Hawthorne try to achieve the same goal as set by the
Transcendentalists?

The fact that there is no explicit reference to the father-son relationship of
the anti-hero in Hawthorne’s “Ethan Brand” paradoxically evinces the strength
of oedipal complex in its anti-hero. Generally speaking, the oedipal power could
be confirmed, according to Freud, by doppelgangers, circularity and compulsive
repetition in literary works, and their resultant effect of the uncanny, all of which
elements are found in “Ethan Brand.”

In my paper I narrow down the above-mentioned problem into two
hypotheses with the goal set at proving their validity and efficacy. First, the
uncanny elements in “Ethan Brand” reveal the Hawthornean anti-hero’s affliction
with and oppression of oedipal complex, which take the appearance of alienation
and self-deification. Secondly, despite the difference of attitude toward father(s),
both Hawthorne and the Transcendentalists must have held exactly the same goal

of overcoming alienation.
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The Struggle between Patriarchy and Matriarchy in the
“Circe” Episode of Ulysses

Hiroki Matsuyama

1. Introduction

James Joyce (1882-1941) is one of the most famous and prototypical
modernist writers. Modernist Artists of Joyce’s period tended to show a great
interest in experimental forms of art as well as in their content. For example,
Pablo Picasso (1881-1973) pulled real objects apart into pieces to reassemble
them in abstract form in his paintings. Joyce’s Ulysses (1922) is divided into 18
episodes across three books, which exhibit a variety of different forms, expressed
with many kinds of experimental techniques. In particular, Episode 15, usually
referred to as “Circe,” is the most confusing parts in the whole book. Its extremely
odd contents are described with unusual methods.

First, the episode takes the form of a play script, although Ulysses is clearly
a novel. The drama-style episode shows characters’ names before their lines and
gives their stage directions like a film scenario or play script. This experimental
method provokes discomfort in readers. They certainly recognize that Ulysses
is not real but in fact fiction and at the same time, the readers also realize that
what the characters experience in such a work should be regarded as “real” for
the purpose of the text. The readers may forget that literary works are created by
artists if they become deeply engrossed in them, but Episode 15, with its strange
artificial techniques, makes it nearly impossible to forget that Ulysses is a work of
fiction.

Second, a large part of “Circe” is dominated by visions of the unconscious
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or hallucinations, presented across seven incoherent fantasies. Joyce appears to
have intended to center these in this episode; according to the famous schema
of Ulysses, referring to important aspects or features of each episode, “Circe”
features the following elements of materials and information in the text: “SCENE,”
“HOUR,” “ART,” “SYMBOL,” “TECHNIQUE,” and others. Reading this chart,
we can conclude that Episode 15 incorporates a reference to the story of the
goddess Circe in the story of Odyssey. The chart also shows that the episode is set
in “The Brothel” at “Mid-night,” and is full of the art of “magic” by the “whore.”!

In large part “Circe” tells of imaginary events that are rooted in the
unconsciousness or hallucinations of Stephen Dedalus and Leopold Bloom, the
two main characters of this section and of the novel as a whole. Their curious
visions do not reflect reality. Many voices are heard, including those of objects,
such as a cap, a fan, a gasjet, a pianola, a timepiece, which speak. Some people
turn into animals, and others change their-gender. Through all of this chaos it
becomes uncertain what is real and what is imaginary in “Circe.” This lack of a
clear sense of reality in the story suits the disorder of the darkness in Dublin’s
night town.

On a supertficial level, this unique literary form and content of “Circe” appear
to be nonsensical. However, Episode 15, which is so long, as to cover a quarter of
the entire text, is one of the most important parts in Ulysses. It provides a curious
synthesis of the characters, substances, and notions given in the earlier parts of the
text, intertextually arranging inter-related details throughout the novel. “Circe” is
the roundup for readers to review the long day that the characters have spent and
through which they proceed further on, to the ending of their story at night.

In this thesis, the complex feelings of Stephen and Bloom about their families
will be examined through the events of the “Circe” episode. The expression of

these relationships will be examined through a study of the two men and Bella
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Cohen, the madam of the brothel in “Circe,” adopting the psychoanalytical
application of the Freudian concepts of the Oedipal complex, the Jungian concepts
of the archetypes, and Erich Neumann’s theory of feminine mental development.
These tools will help demonstrate how certain characters in “Circe” function as
“The Great Mother,” allowing the two men to recover from their family trauma
and to revive the peace within the text from disorder toward the ultimately calm

ending of Ulysses.

2. Leopold Bloom and his family

Leopold Bloom is a thirty-eight-year-old Jewish man. He walks through the
city of Dublin throughout the day of Ulysses, being distressed due to his wife
Molly’s extramarital affair, which she consummates at home during the day. At
night, Bloom finds a drunk Stephen Dedalus on the street, a young poet in his
early twenties, going into Bella Cohen’s brothel. Bloom pursues Stephen, in
case of any danger lurking in the dark night, in part due to Bloom’s affectionate
feelings toward the young artist, who Bloom imagines his own son would have
been like, had he not died at the age of only eleven days old.

Bloom loses sight of Stephen as he is almost run over by a trolley in the dark.
He feels a potato in his trouser pocket: “Poor mamma’s panacea” (567).2

Readers know that this is a present from his late mother Ellen, as a
“Preservative against Plague and Pestilence” (618). Bloom always carries his
mother’s keepsake on himself. When he loses it, he feels uneasy, worried, and
alarmed. He is obviously obsessed with his dead mother.

The first hallucinatory event begins suddenly with the appearance of Bloom’s
father Rudolph onto the scene. In Bloom’s hallucination, Rudolph scolds Bloom

for his recklessness about money.
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RUDOLPH: Second halfcrown waste money today. I told you not go with
drunken goy ever. So you catch no money.

BLOOM: (Hides the crubeen and trotter behind his back and, crestfallen,

feels warm and cold feetmeat) Ja, ich weiss, papachi.

RUDOLPH: What you making down this place? Have you no soul? (With
feeble vulture talons he feels the silent face of Bloom) Are you
not my son Leopold, the grandson of Leopold? Are you not my
dear son Leopold who left the house of his father and left the
god of his fathers Abraham and Jacob?

BLOOM: (With precaution) 1 suppose so, father. (569)

Rudolph expresses his desirability of a strong bond across generations, that
Bloom should have followed his grandfather, also named Leopold. However,
Bloom has never been circumcised, a rite that can link Jewish generations.
Moreover, Bloom converted to Christianity when he got married. This must
have badly hurt the devoutly Jewish Rudolph. This scene shows a severe discord
between father and son, where Rudolph overemphasizes the need for strong ties in
his family bloodline while Bloom thinks too lightly of it.

Rudolph also censures his son harshly, making reference to his dead wife.
Clearly, Leopold Bloom is burdened with guilt about his father and mother. His
unconscious trauma regarding his family patriarchy is revealed in the heart of the

darkness in the night town.

RUDOLPH: (With contempt) Goim nachez! Nice spectacles for your poor
mother!

BLOOM: Mamma! (569)
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Next, Bloom’s wife, Molly, appears and condemns his cowardice. He knows
that she is having a clandestine love affair during his absence, but he is too meek

to talk back to her, even in his own hallucination.

BLOOM: Molly!

MARION: Welly? Mrs Marion from this out, my dear man, when you speak
to me. (Satirically) Has poor little hubby cold feet waiting so
long?

BLOOM: (Shifts from foot to foot) No, no. Not the least little bit.

(He breathes in deep agitation, swallowing gulps of air, questions, hopes,

crubeens for her supper, things to tell her, excuse, desire, spellbound.) (570)

Molly demands that he call her “Mrs Marion.” It is the false name she uses
to conduct correspondence with the man she is having her affair with. Bloom
knows almost everything about her deception, but he does not criticize his wife.
After their son Rudy died at eleven days old, changes in the marital power balance
between Bloom and Molly took place in their relationship. It has been a long time
since their last sexual intimacy occurred. Bloom reflects on his sin not playing
a satisfactory role as a husband for Molly and feels completely isolated, their
daughter apart from them. He appears to deviate from the patriarchal system of the
family. He feels guilty, although he has not done anything wrong for his family.

At the end of Episode 15, Bloom is seen tenderly caring for a drunk Stephen
who had been beaten up by a private on the street as if the young man was his real

son. In that moment, his own deceased son appears in the final fantasy of “Circe.”

BLOOM: (Wonderstruck, calls inaudibly) Rudy!

RUDY: (Gazes, unseeing, into Bloom's eyes and goes on reading, kissing,
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smiling. He has a delicate mauve face. On his suit he has diamond
and ruby buttons. In his free left hand he holds a slim ivory cane
with a violet bowknot. A white lambkin peeps out of his waistcoat

pocket.) (703)

This image of child Rudy wearing in formal attire may represent Bloom’s
feelings of apology, regret, and atonement. Bloom also feels a very palpable
sense of sin about Rudy, who cannot form and inherit the typical family of the
patriarchy.

Bloom’s kindness is so tied to a variety of complicated feelings, in particular,
a sense of guilt in relation to his family. His complex feelings about his family
are revealed as a severe trauma in his hallucinations and unconsciousness in the

darkness of “Circe.”

3. Stephen Dedalus and his family
Just as Bloom has almost caught up with Stephen to assist him, the young

poet shouts in the dark.

BLOOM: (4dpproaching Stephen) Look ....
STEPHEN: No, I flew. My foes beneath me. And ever shall be. World
without end. (He cries) Pater! Free!
BLOOM: I say, look...
STEPHEN: Break my spirit, will he? O merde alors! (he cries, his vulture
talons sharpened) Hola! Hillyho!
(Simon Dedalus’ voice hilloes in answer, somewhat sleepy but
ready.)
SIMON: That’s all right. (He swoops uncertainly through the air, wheeling,



45

uttering cries of heartening, on strong ponderous buzzard wings)

Ho, boy! Are you going to win? Hoop! (674)

Stephen’s father Simon Dedalus has had a poor and confused life. Since
his wife’s death, he has thought seldom of his family and has acquired a serious
drinking habit, and he is extremely critical of his son. Stephen is undoubtedly a
victim of poverty, abuse, and family disruption, all of which are derived from his
father. Here he desperately shows the need for freedom from his domineering
“father” or “pater” in Latin. The father and the son seem to be only distantly

related, while Stephen has a deep, obstinate attachment to his dead mother.

THE MOTHER: (Comes nearer, breathing upon him softly her breath of
wetted ashes) All must go through it, Stephen. More women
than men in the world. You too. Time will come.

STEPHEN: (Choking with fright, remorse and horror) They say I killed you,

mother. He offended your memory. Cancer did it, not I. Destiny.
(681)

THE MOTHER: (Wrings her hands slowly, moaning desperately) O Sacred
Heart of Jesus, have mercy on him! Save him from hell, O
Divine Sacred Heart!

STEPHEN: No! No! No! Break my spirit, all of you, if you can! I’ll bring

you all to heel!

THE MOTHER: (In the agony of her deathrattle) Have mercy on Stephen,
Lord, for my sake! Inexpressible was my anguish when
expiring with love, grief and agony on Mount Calvary.

STEPHEN: Nothung!
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(He lifts his ashplant high with both hands and smashes the
chandelier.) (682-3)

Stephen feels intense guilt at what he did to his dead mother, although he
could have done nothing for her as she was dying. As he was young and poor, he
could not help her. From the beginning of Ulysses, Stephen has been obsessed
with the memory of her death. In particular, the fact that he refused to pray for
her as she was on her deathbed haunts him. In his hallucination, she repeatedly
beseeches him to pray and repent, and she conveys her immortal maternal love for
him. His regret and sense of guilt weigh on him. When he cries “Nothung” in the
brothel, using the name of a magical sword from Norse mythology, he expresses
his urge for emancipation from his family trauma. The legendary hero Sigurd used
“Nothung” to kill the dragon Fafnir. In this moment, using this name, Stephen is
struggling to be free from his family troubles, striking out with his ashplant cane.
On an unconscious level, the sword’s name carries the connotation of the word
nothing for Stephen, as an English speaker. This reflects his anger, fear, and sense
of guilt in relation to his family. However, it remains difficult for him to get rid of
his family, as they are always clinging on to him.

Bloom and Stephen feel a strong sense of fear in relation to their traumatic
experiences with respect to their mutual family patriarchies, as represented in
their shared hallucinations. Freud maintained that family relationships influence
the child’s Oedipus complex, which is born out of a sexual desire for the parent
of the opposite sex and a sense of rivalry with the parent of the same sex. This is
a fundamental phase in the development of the mental process for entering into
the patriarchal system. Freud explained that this phase usually ends when the
child suppresses its sexual desires and identifies with the parent of the same sex.

However, if a trauma emerges in this process and prevents the “normal” procedure
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for healthy growth, a “neurosis” may occur. Even after fully grown, the child, will
react similarly throughout life, seeking to overcome or suppress the trauma.

Bloom and Stephen’s shared sense of guilt reactivates their trauma repeatedly
over the course of Ulysses, with their hallucinations coming to the climax in
“Circe.” The hallucinations of the two men constitute a temporary form of
mental disorder. Freud’s understanding of hallucinations is that they enable people
to recover memories that have long been suppressed in their unconsciousness.
Joyce makes full use of his characters’ hallucinations so that they can easily
recognize their own true selves, and this also helps readers more fully understand
the story. Michel Foucault demonstrates way of conceiving the reason of human
nature through madness.? He indicates that this kind of contradiction demonstrates
that understanding neuroses is one potential approach to the truth. Bloom and
Stephen’s momentary madness permits them to directly face and accept their guilt
for their sins as a necessary step in compensating for and overcoming them. As
Freud put it, “the delusional formation” is “an attempt at recovery, a process of
reconstruction.”™

As can be seen in Bloom’s final hallucination of his son, he frees himself
from his sense of guilt to a certain extent. When he rescues the drunk Stephen
from his night perils, Bloom thereby regains his dead son; as well as himself.
He plays the role of a good benign father, expressing paternal love for his two
boys, one a pseudo son and the other his real son, Stephen and Rudy, in the realm
of the imaginary. The hallucinations in Episode 15 function as a place where
Bloom encounters his own true past and faces his guilt. To this end, he is not
only helping Stephen but himself as well by accepting his feelings of guilt in his
confession of unconsciousness. Stephen is the same way. The entirety of this
episode is interweaved with the events depicted in the earlier episodes. “Circe”

reflects their pasts to heal the two men’s mental wounds. As they depart their
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unconscious world of the madness night town, they recover their mental stability
by atoning for their guilt. As if in accordance with this change, the text returns to
its conventional style, as the characters return from the disordered literary manner
of “Circe”. “Circe” reflects two men’s pasts to heal their mental wounds. In
“Circe” the two men see their suppressed past memories, which as a result helps
them accept and assuage their trauma. As they depart their unconscious world of
the madness night town, they recover their mental stability by coming to terms
with their guilt. At the very same time, the text returns to its conventional style, as

the characters return from the disordered literary manner of “Circe”.

4. Bella Cohen as Circe

After a series of confusing fantasies, this appears again and again Bella
Cohen, “massive whoremistress” (641) with a mustache, appears. She plays the
role of the goddess Circe in ancient Greek mythology, who, in Homer’s Odyssey,
used magic to transform Odysseus’ crewmembers into pigs. With the support
of Hermes, the messenger of Athena, Odysseus circumvents the sorceress and
rescues his crew.

In Joyce’s “Circe” episode, Bloom, cowed, presents himself to Bella as
“Exuberant female. Enormously I desiderate your domination. I am exhausted,
abandoned, no more young” (642). Bloom’s unconscious masochistic lust for

submission is shown here.

BLOOM: (Mumbles) Awaiting your further orders we remain, gentlemen, ....
BELLO: (With a hard basilisk stare, in a baritone voice) Hound of dishonour!
BLOOM: (Infatuated) Empress!

BELLO: (His heavy cheekchops sagging) Adorer of the adulterous rump!
BLOOM: (Plaintively) Hugeness!



49

BELLO: Dungdevourer!

BLOOM: (With sinews semiflexed) Magmagnificence!

BELLO: Down! (He taps her on the shoulder with his fan) Incline feet forward!
Slide left foot one pace back! You will fall. You are falling. On the
hands down!

BLOOM: (Her eyes upturned in the sign of admiration, closing) Truffles!
(With a piercing epileptic cry she sinks on all fours, grunting,
snuffling, rooting at his feet: then lies, shamming dead, with eyes
shut tight, trembling eyelids, bowed upon the ground in the attitude

of most excellent master.) (644)

In Bloom’s imagination, Bella becomes Bello as male and Bloom himself as
female. He expresses pleasure in being oppressed. Bello is referred to as “he,” and
Bloom, “her.” This gender reversal is an outcome of Bloom’s secret unconscious
desire. After Bella conquers Bloom, he imagines that as a woman (s)he is in a
dominated position. He descends even to the level of a pig, snuffing Bello’s feet.
Following this, Bloom even becomes fertile, conceives, and gives birth to eight
children. Here, the patriarchy is seen to be overturned. Bello takes the role of
Circe, turning men into animals. Bloom, who has walked across Dublin all day
appears, in a way, as the Odysseusian figure, sailing through the Mediterranean.
Bella dominates night town and seduces men. They become temporarily mad as
if they were bewitched by Circe. The matriarchy in her island takes the place of
Odysseus’ patriarchy.

However, Bloom’s unconscious masochistic desire is not due to his deviant
sexuality or perversive sexual desire but rather to his feelings of guilt. Bello
accuses him, calling him “Hound of dishonour!” here, and, after this, Bello speaks

of intending to “shame it out of”” Bloom (644).
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THE SINS OF THE PAST: (In a medley of voices) He went through a
form of clandestine marriage with at least one woman in the shadow of
the Black church. Unspeakable messages he telephoned mentally to Miss
Dunn at an address in D’Olier street while he presented himself indecently
to the instrument in the callbox. By word and deed he frankly encouraged
a nocturnal strumpet to deposit fecal and other matter in an unsanitary
outhouse attached to empty premises. In five public conveniences he wrote
penciled messages offering his nuptial partner to all strongmembered males.
And by the offensively smelling vitriol works did he not pass night after
night by loving courting couples to see if and what and how much he could
see? Did he not lie in bed, the gross boar, gloating over a nauseous fragment
of wellused toilet paper presented to him by a nasty harlot, stimulated by

gingerbread and a postal order? (649)

The multiple characters of “The Sins of the Past” accusingly enumerate

Bloom’s guilt. “[A] medley of voices” of the multiple characters are virtually

coming from Bloom’s own inner world. He unconsciously seeks punishment

because he is ashamed of his traumatic guilt. Bello’s harsh abuse eventually grants

him what he seeks: the “longed for has come to pass” (647).

When Bello becomes Bella again, Bloom regains his male point of view,

recovering himself like Odysseus who defeats matriarchy representing the

gynarchic Circe.

(The figure of Bella Cohen stands before him.)
BELLA: You’ll know me the next time.
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BLOOM: (Composed, regards her) Passe. Mutton dressed as lamb. Long in
the tooth and superfluous hair. A raw onion the last thing at night
would benefit your complexion. And take some double chin drill.
Your eyes are as vapid as the glasseyes of your stuffed fox. They
have the dimensions of your other features, that’s all. I’'m not a

triple screw propeller. (662-3)

Following this, Bloom becomes more tranquil and turns to care for the drunk
Stephen. As the two men gaze into the mirror, the face of William Shakespeare

appears.

(Stephen and Bloom gaze in the mirror. The face of William Shakespeare,
beardless, appears there, rigid in facial paralysis, crowned by the reflection

of the reindeer antlered hatrack in the hall.) (671)

The image of Shakespeare with horns on his head reflects the sense of being
wronged common to both. The horn is a symbol of the cuckold. In an earlier
episode, Stephen maintains his unique opinion that Shakespeare had a troubled
marriage to the elder Anne Hathaway. Bloom is also oppressed and annoyed
by his wife. Stephen is a talented but troubled artistic young man, with self-
confidence as great as Shakespeare’s. Stephen is annoyed by his family, like the
Elizabethan dramatist. The interrelationship among the three men is caused by
their shared family trauma. Through the effect of the mirror in this hallucinatory
scene, the family trauma shared by Bloom, Stephen, and Shakespeare, together
with, perhaps, the sense of self-aggrandizement based on the narcissistic unreality
that Bloom and Stephen are endowed with a Shakespearean gift, establishes a

sort of interrelationship between the two, pulling them closer and closer together,
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and creates a Shakespearean appearance. Then, Bloom and Stephen walk home
together in a caring manner as if father and son.

In Homer’s Odyssey, Odysseus lives together with Circe for a year after he
makes her surrender, although he continues to worry about his wife Penelope’s
chastity in Ithaca. Odysseus also misses his son Telemachus. Then, taking some
advice from Circe, Odysseus returns to Ithaca, seeking to be restored to his throne,
and, with his son, rescues his wife from the men who encircle her. The patriarchy
is once again reinstated in the Odyssey, but what about Bloom and Stephen in

Ulysses?

5. The Great Mother in Ulysses

Erich Neumann (1905-1960), a psychologist and student of Carl Jung,
described a certain female archetype as the Great Mother and assigned it with a
highly important role in mental development, furthering Jung’s ideas concerning
the two types of the archetypal mother: “all that is benign, all that cherishes
and sustains, furthers growth and fertility”, and “what devours, seduces, and
poisons.” In short, the former is the good mother and the latter, the bad mother.

Neumann also drew on six types of goddesses to discuss the images of
the Great Mother as female archetypes from worldwide mythology.® Neumann
placed the goddess Circe among the “alluring and seductive figures of fatal
enchantment,” representing madness. In the developmental psychology of the
individual, the good mother image is set in the conscious mind and the bad mother
image in the unconscious, but each of the two can potentially become its opposite,
depending on the circumstances.’

The Great Mother creates life and brings death. She is either “the wicked,
[life-] devouring mother”, or “the good mother lavishing [her] affection.” “[These]

99

two sides of the great uroboric Mother Goddess” “reigns over this psychic stage.”®
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She is also characterized as the ouroboros, a universal image that symbolizes the
unity which gives birth and takes life in an eternal cycle.

Bella in Ulysses can be likened to the Great Mother as well as to Circe. Bella
seduces and dominates men in the dark world of the mad town with a bewitching
and sexual charm. She liberates men into the unconscious night away from the
reason represented by the daytime of Dublin, and sometimes, destroys men’s
personas, making them mad.’

After the “Circe” episode, Bloom’s wife Molly is waiting for her husband
at home. Bloom arrives with drunken Stephen, who has just come out of the
unconscious world, expecting to be received by the Good Mother. This is the
typical patriarchal family style. However, Molly had an extramarital affair during
her husband’s absence. When the two men come home, she is already asleep.
Bloom goes to sleep in the bed which his wife had an affair in, still loving her.
She plays the side of the bad mother too, but Bloom’s paternal or maternal love
always brings peace to the world of Ulysses.

Neumann described the primordial mental state of humankind as one of
mixed consciousness and unconsciousness, with the ouroboros as an archetype.!°
This is a symbol that represents the undifferentiated child’s experience. He
describes it as the primordial parent, containing elements of both the primordial
father and primordial mother as the Great Mother. It is perfect alone and cannot
be separated into parts. It is also immortal. It includes and reproduces everything.
It fertilizes, conceives, gives birth, kills everything, and gives birth again, like

Bloom in his hallucination in “Circe” of Ulysses, to include everything.

BLOOM: I stand for the reform of municipal morals and the plain ten
commandments. New worlds for old. Union of all, jew, moslem

and gentile. Three acres and a cow for all children of nature. Saloon
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motor hearses. Compulsory manual labour for all. All parks open
to the public day and night. Electric dishscrubbers. Tuberculosis,
lunacy, war and mendicancy must now cease. General amnesty,
weekly carnival with masked licence, bonuses for all, esperanto the
universal language with universal brotherhood. No more patriotism
of barspongers and dropsical impostors. Free money, free rent, free
love and a free lay church in a free lay state.

O’MADDEN BURKE: Free fox in a free henroost.

BLOOM: Mixed races and mixed marriage. (610-1)

DR DIXON: (Reads a bill of health) Professor Bloom is a finished example
of the new womanly man. His moral nature is simple and

lovable. Many have found him a dear man, a dear person.

(613-4)

Bloom becomes an “emperor” and is called a “messiah” as a “new womanly
man” in “Circe.” Here, he declares, a “union of all, jew, moslem and gentile,”
“esperanto, the universal language with universal brotherhood,” and “free money,
free rent, free love and a free lay church in a free lay state.” As we saw, Bloom,
who is Jewish but a converted Christian, often mixes dialectally everything in
himself as the “primordial parent” beyond the binary opposition. The patriarchy
and the matriarchy struggle with each other around the figure of Bloom in “Circe.”

The modern age needed a variety of types of gender politics to generate true
love between people that would be without discrimination to break through the

feelings of fear, guilt, and isolation beyond the patriarchy and the matriarchy.
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SYNOPSIS

The Struggle between Patriarchy and Matriarchy in
the “Circe” Episode of Ulysses

Hiroki Matsuyama

The “Circe” episode of James Joyce’s Ulysses (1922) is full of unique
forms and contents, much of which stems from the hallucination of the two main
characters, Stephen Dedalus and Leopold Bloom. Each of the two men has had
serious difficulties in their family relationships, especially with their parents. This
domestic trouble takes the various forms of patriarchal problems. Their family
trauma is revealed in their hallucinations in the dark night.

Bella Cohen, the madam of the brothel where Bloom and Stephen have
arrived in the night town seems to play the role of “Circe,” the monstrous woman
who brings to mind the quite similar and yet different “Circe” or the ancient
Greek Goddess in The Odyssey. In Bloom’s hallucination, Bella becomes the
man Bello, and Bloom himself becomes a woman, suppressed and punished
by Bello. In Freud’s idea of the Oedipus complex, “the delusional formation”
of a hallucination, for instance, can be “an attempt at recovery, a process of
reconstruction” in the unconsciousness. The hallucination we see in Bloom’s
case is an attempt to overcome his family trauma, and the same can be said of
Stephen’s.

In Erich Neumann’s presentation of a female archetype called “the Great
Mother,” she features two types of the archetypal mother: “all that is benign, all
that cherishes and sustains, furthers growth and fertility” and “what devours,

seduces, and poisons”. He characterizes the Greek Circe as “the Great Mother,”
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an “alluring and seductive figure of fatal enchantment,” representing madness.
However, Bloom also fertilizes, conceives, and gives birth to eight children in
his hallucination of himself as a woman. The ouroboros is a typical archetype
suggesting the primordial mental state. Our primordial mental state is the mixture
of the conscious and the unconscious. As an archetype of this mentality, it takes
the form of the ouroboros, the monstrous snake representing both the primordial
father and primordial mother, or the patriarchy and the matriarchy. The battle
between the two antagonistic elements suggests that, within Bloom, there occurs
repeated struggles. The modern age in Ulysses adopts a range of types of gender
politics without discrimination to overcome the feeling of fear, guilt, and isolation

beyond the patriarchy and the matriarchy.
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His will yet held good.... He would go on living, but the meaning would
have collapsed out of him, his divine reason would be gone. In a strangely
indifferent, sterile way, he was frightened....Even whilst he felt, with
faint, small but final sterile horror, that his mystic reason was breaking,
giving way now, at this crisis. And it was a strain. He knew there was
no equilibrium. He would have to go in some direction, shortly, to find
relief. Only Birkin kept the fear definitely off him, saved him his quick
sufficiency in life. (WL Chapter17 “The Industrial Magnate” pp.232-233)
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As he drew nearer to her, he plunged deeper into her enveloping soft
warmth, a wonderful creative heat that penetrated his veins and gave him
life again. He felt himself dissolving and sinking to rest in the bath of
her living strength. It seemed as if her heart in her breast were a second
unconquerable sun, into the glow and creative strength of which he plunged
further and further. All his veins, that were murdered and lacerated, healed
softly as life came pulsing in, stealing invisibly in to him as if it were the
all-powerful effluence of the sun. His blood, which seemed to have been
drawn back into death, came ebbing on the return, surely, beautifully,
powerfully. (WL Chapter24 “Death and Love” p.344)
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The deep resolve formed in her, to combat him. One of them must triumph
over the other. Which should it be? Her soul steeled itself with strength.
Almost she laughed within herself, at her confidence. It woke a certain
keen, half contemptuous pity, tenderness for him: she was so ruthless.

(WL Chapter30 “Snow” p. 413)
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To Gudrun, there was in Loerke the rock-bottom of all life. Everybody else
had their illusion, must have their illusion, their before and after. But he,
with a perfect stoicism, did without any before and after, dispensed with
all illusion. He did not deceive himself in the last issue. In the last issue
he cared about nothing, he was troubled about nothing, he made not the
slightest attempt to be at one with anything. He existed a pure, unconnected
will, stoical and momentaneous. There was only his work. (WL CH30,
“Snow” p.427)
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Stages further in social hatred,” he said. ‘He lives like a rat, in the river
of corruption, just where it falls over into the bottomless pit....He is a
gnawing little negation, gnawing at the roots of life. (WL CH30, “ Snow ”
p.428) [emphasis mine]
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What was it, after all, that a woman wanted? Was it mere social effect,
fulfilment of ambition in the social world, in the community of mankind?
Was it even a union in love and goodness? Did she want ‘goodness’? Who
but a fool would accept this of Gudrun? This was but the street view of
her wants. Cross the threshold, and you found her completely, completely
cynical about the social world and its advantages. Once inside the house
of her soul and there was a pungent atmosphere of corrosion, an inflamed
darkness of sensation, and a vivid, subtle, critical consciousness, that
saw the world distorted, horrific...He did not approach Gudrun violently,
he was never ill-timed. But carried on by a sure instinct in the complete
darkness of his soul, he corresponded mystically with her, imperceptibly,
but palpably. (WL CH31 “Snowed Up” p.451)
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The world was finished now, for her [Gudrun]. There was only the inner,
individual darkness, sensation within the ego, the obscene religious
mystery of ultimate reduction, the mystic frictional activities of diabolic
reducing down, disintegrating the vital organic body of life.

(WL CH31 “Snowed Up” p. 452)
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“But there CAN be something else, can’t there?” she [Ursula] said. “One
can see it through in one’s soul, long enough before it sees itself through
in actuality. And then, when one has seen one’s soul, one is something
else.”... “One has no more connections here. One has a sort of other self,
that belongs to a new planet, not to this. You’ve got to hop off.”... “Love is
too human and little. I believe in something inhuman, of which love is only
a little part. I believe what we must fulfil comes out of the unknown to us,
and it is something infinitely more than love. It isn’t so merely HUMAN.”
(WL CH30, “Snow” p. 438)
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“Why don’t I love you?” he asked, as if admitting the truth of her
accusation, yet hating her for it. “I don’t know why you don’t--I’ve been
good to you. You were in a FEARFUL state when you came to me.”
...“When was I in a fearful state?” he asked. “When you first came to me.
I HAD to take pity on you. But it was never love.” (WL CH31, “Snowed
Up” p. 442)
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It seemed to him [Gerald] that Gudrun was sufficient unto herself, closed
round and completed, like a thing in a case. In the calm, static reason of his
soul, he recognised this, and admitted it was her right, to be closed round

upon herself, self-complete, without desire. He realized it, he admitted it,
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it only needed one last effort on his own part, to win for himself the same
completeness. He knew that it only needed one convulsion of his will for
him to be able to turn upon himself also, to close upon himself as a stone
fixes upon itself, and is impervious, self-completed, a thing isolated. This
knowledge threw him into a terrible chaos. Because, however much he
might mentally WILL to be immune and self-complete, the desire for
this state was lacking, and he could not create it... On the other hand, he
might give in, and fawn to her. Or, finally, he might kill her. (WL CH3l,
“Snowed Up” p. 445)
TEV—=2iE, F—RAIBEEFSoTWwEH00LH12, BILZd -
THRETHLRE) TWa, H (P 7V F) 12z Bbhie. i
DB PECTHE DA CCEE ) 2 @70 L) 2Bk L%
BO7ze HH—AMILZd D, B L L, VENTEEIIZLDIE
ﬁﬁ@%ﬁf%%& Ro7zo HBHOZOIZN U5k S 2 5T
2 BHOAL ) ~ERLEIZTIEVwDORZEw) 2 E 2k
@D ORIz, Hy bk Lk, 0T S5HTES LD
DaroT, AVZTNHETES LY LHESTWD L) IZHTHSD
Lo eEzed 2, BTLEATHCTEH L, ILL-b DL
H7201213, 72728 (BOW) OFENZo—HEVILERT
RV VD7Z, Z)HITH o720 T BWHI- 722 Lidfkeis L
WIRILOWMOTIZH L ANz, &) Old, HEAETH B2 L9
I2%59, HUEML72bDIZ% 59 LRI EEL @ s 2
BTy ZHIWVAHAREEIZR ) 720 &) FREDPRITTWZL, £9H 0
IMEEOLK W e TE Dol b .- - - BIOITET
ELTHEDTIHEHE T TIERKICPETND S ) £ ) b dH b,
THRTNE, VoD b Wk e LIz ThrEbia, ([R5
b 31 FE [FIZELNT] pp.701-2)



83

V=== L0 nH WOFTHE)VIHRETIIOL LV,
W—=2lE, T—=2aF bR E)ICZELDOT, [RELRT=~] %Fo
TBY, HETEAMEZ L > TWwWh, Y2I VKL 7 Fr—r3FHELEL
[HERER] omvg A 77205, [EREHR] 122w Tid, Y27V Fid%
DT =20 d [AEFREHR] (T3 5120 Bl b R ~<7275,
Wi THFRIEA] 2L TWEDOT, BHOEEZ EZFTHIMLIET
HIENTELEVIHEZE>TWD, BH)E)IZhbivold, 7 F
W= 723757 VIV NidnL o0k E 272, OEDIEZ, W
bWLTINY =75, [BEEE2EPELZV]ZE, LAL, 2 TERER]
AR THHZ, )V EDIE, ZF FV—=VIZBE LTINS 59 2 &,
INLT TN THKRER] 259 TRD2, ®EICIE, EkEtZo
ALK T LI L, DS, TIHILT, T RV—r 2T LEVIEZN
VITINVRIZBEERIS7DOTHA, LIVFTIZZDO M) T—I2T X0,

4.3.[EEBE] NDRF7
43 1. D1V RET1AZIABLOD. FUARNEOD

TN FRNL S LAV EZ AT, [HERRE] LTWa Y Fb—
YD) DIV, [Ny GADER] O RYTIADLHIZTY =
T RIERBICIE [AORE ] IZSNEERTH L0208 LT V=
TNV ERIZ, SOFICEINTHIET L L) LHIZED BN uds
SVOh, ZhUd. FE—KIERKEEGI SR TETIChoa -0y
INEHZ VS TZAREIZ L, BAENOELZ XS [XHomN] Y =TV
FIZERLTWA L) ICEDbNL, 20 7 LEEMICR S 261, [HIK
ik ] OEKICE o> TP HBICH L 72 L X [REWEER] 0V 74
7 OB ESHLTET, P07 [E#l Aoz, 5 sB0»
ERLEETMELFEZ DO TRMEART/2OICT = IV FIZES L
TETCWLEF R A, Lo, [HERE#R] OMAKLAZY =TI Fid



84

FNEONLZITNILORVDZ, FEOHRT, FFRICEEHI DL, FIF
VIIUVRETF)AN T NHOBLEZEE> THATHL &)
RCHDHEEZONDL, £ THLELIE, HGHRXF ) A M2 RBL Tw
Bl [EY] 2HGTERL TVABEI/NHOFIZH 51T, o
0. UL [REWESER] 12 TBRER] »PMPZERT 2% TH
LIZED W\, UL, F ST [FEEHAE] O F T~ T 5B T
Hbo ol VRSN, ROLIDEDOREPTTH L. BVHFIHT 5,

A strange rent had been torn in him [Gerald] ; like a victim that is torn
open and  given to the heavens, so he had been torn apart and given to
Gudrun. How should he close again? This wound, this strange, infinitely-
sensitive opening of his soul, where he was exposed, like an open flower,
to all the universe, and in which he was given to his complement, the
other, the unknown, this wound, this disclosure, this unfolding of his own
covering, leaving him incomplete, limited, unfinished, like an open flower
under the sky, this was his cruelest joy. Why then should he forego it? Why
should he close up and become impervious, immune, like a partial thing
in a sheath, when he had broken forth, like a seed that has germinated, to
issue forth in being, embracing the unrealised heavens. He would keep the
unfinished bliss of his own yearning even through the torture she inflicted
upon him. A strange obstinacy possessed him. He would not go away from
her whatever she said or did. A strange, deathly yearning carried him along
with her. She was the determinating influence of his very being, though
she treated him with contempt, repeated rebuffs, and denials, still he would
never be gone, since in being near her, even, he felt the quickening, the
going forth in him, the release, the knowledge of his own limitation and

the magic of the promise, as well as the mystery of his own destruction and
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annihilation. (WL CH31, “ Snowed Up ” pp. 445-446)
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When the desire for destruction overcomes every other desire. In the
individual, this desire is ultimately a desire for destruction in the self....
It is a desire for the reduction process in oneself, a reducing back to the
origin, a return along the Flux of Corruption, to the original rudimentary
conditions of being.... And in the great retrogression, the reducing back
of the created body of life, we get knowledge, and beyond knowledge,
the phosphorescent ecstasy of acute sensation...There is in you also,
somewhere, the living desire for positive creation, relationships in ultimate
faith, when all this process of active corruption, with all its flowers of mud,
is transcended.

(WL CH28, “ Gudrun in the Pompadour ” pp. 383)
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They lapsed both into silence. Birkin was looking at Gerald all the time.
He seemed now to see, not the physical, animal man, which he usually
saw in Gerald, and which usually he liked so much, but the man himself,
complete, and as if fated, doomed, limited. This strange sense of fatality
in Gerald, as if he were limited to one form of existence, one knowledge,
one activity, a sort of fatal halfness, which to himself seemed wholeness,
always overcame Birkin after their moments of passionate approach,
and filled him with a sort of contempt, or boredom. It was the insistence
on the limitation which so bored Birkin in Gerald. Gerald could never
fly away from himself, in real indifferent gaiety. He had a clog, a sort of
monomania. (WL CH16, “Man to Man” p. 207)
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Lhprolel 2RO TH o7,

53. AEORFELTESNED I TILR, FLT [EIEDHTE]
[P2TIRIZIE, 2H)Vo TR REGORENE LN L)
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If humanity ran into a CUL DE SAC and expended itself, the timeless
creative mystery would bring forth some other being, finer, more
wonderful, some new, more lovely race, to carry on the embodiment of
creation. The game was never up. The mystery of creation was fathomless,
infallible, inexhaustible, forever.... To be man was as nothing compared to
the possibilities of the creative mystery. To have one’s pulse beating direct
from the mystery, this was perfection, unutterable satisfaction. Human or
inhuman mattered nothing. The perfect pulse throbbed with indescribable
being, miraculous unborn species. (WL CH32, “Exeunt” p.479)
[emphasis mine]

b LNEDPRNHEIZAD AR, BSZHEELO SRR, Relrz
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INDT oL LKEEL LWEEY, #ck, NEIDIESL
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Iy TRV =2 N=F2, V2TV, 7V FRDOANL, RANIT
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SYNOPSIS

A Jungian Approach to D. H. Lawrence’s Women in Love (VI)
“Individuation” and “Death and Rebirth”

Minoru Morioka

In Women in Love by David Herbert Lawrence (1885—1930), we are
introduced to the two Brangwen sisters, Gudrun and Ursula. The former’s partner,
Gerald Crich, is the hereditary owner of a coal mine, and the latter’s, Rupert
Birkin, a School Inspector. From the viewpoint of Jungian psychology, it may be
argued that the complex relationships of these two couples exemplify two separate
pictures wherein the “Ego” appears to be alienated from the “Self” in one and the
“Ego” harmoniously united with the “Self” in the other. The novel also alludes to
a potential homosexual relationship between Rupert and Gerald, both seen to be
coexisting through “Shadow,” Jung’s well-known archetype.

Relying on the Jungian “Individuation Theory” as a working hypothesis, I
have considered why one couple is successful while the other is unsuccessful in
their respective quest for “self-realization” through “the Marriage with Salvation.”
(Chapterl to 23)

In this paper, I expressly demonstrate the theme of ‘Death and Rebirth’
in Gerald’s mind. This paper refers to another psychologist, Erich Neumann,
who further developed Jungian theory on the integrity of the personality, or
“Individuation,” discussing the psychological stages of individual and social
apocalyptic development. Neumann’s speculations on “Individuation,” I believe,
helps more fully understand Gerald’s tragic and messianic life,” which leads to the

essence of “Collective Unconsciousness.”
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This paper specifically deals with chapters 24 through 32 from the novel’s 32

chapters and completes the six part series of my paper on Women in Love.
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John Milton (1608-74) & [H# 823 Judges O 7% % (22 B % Il . Samson
Agonistes (1671) % Hfi \» 725 ¥ |2 Judges |2 I$ “a woman in the valley of
Sorek” (Judg. 16.4.) & L2237 <. Samson # $RE T HM Tt - 72
L DIAMICHEE O 72\ Delilah 129V Tld, Z O 4400 % Dalila 1225 % .
Samson DI L. HHEOZEY DI T 54 HOEER %52 5 7% L4k
fER e LR EAMLIEE R 5

—#%AHY1Z, Dalila |3 Samson D& & (3 752 & L TR S 41, ! Dalila
& DOFRFFEIE Samson DMFEVELDOIZ L - THO TEEZ L SN TW5HL2L AR
Bl % Samson @ [ FF4 | (regeneration) DWIGE & 2 A HLEE3 Tix. Bl 2
|¥ Don Cameron Allen |&. “This one prayer yet remains, might I be heard, / No
long petition, speedy death, / The close of all my miseries, and the balm.” (649-
51) HIZR BN 2 HE OIKEEDS Samson DFFED HIFEHTH V) \° Dalila DH
L 233 % 2 & T Samson (X THHDIEZ v, ELE MOEZDIE
L W2 %3 5 & LTV 5,0 John S. Hill & F 72, Dalila & O Xf &
7% Samson Z AL DJEPHF1E BTS2 LIZHIILTH Y Dalila DI
Bt  BEANOREH 2 W ff 2 J2 L T b Lk X, FAEOE SO’
Dalila @ B %% % 55 L T \V» %7 {1757 French Fogle (&, LTI 17 % De
Doctrina Christiana @ Milton H 212 X 2 FHAEDEFRIZIFEH L TW5 8

Regeneratio est qua per verbum et spiritum homo interior vetere
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abolito rursus tota mente ad imaginem Dei veluti creatura nova ex Deo
regeneratur; totisque homo tarn corpore quam animo ad cultum Dei
bonaque opera sanctificatur.

Regeneration is that [process] whereby through word and spirit the
old [man] is abolished and the inner man is again in his whole mind
regenerated out of God after God’s image as if he were a new creature; and
the whole man is sanctified in body and mind alike to the worship of God

and to good works. (558-59) °

Milton |2 X AU, FELESELEIZL > THOWADES L, 7200
Tt E LT, LOFIZNZ D ADPHTEEFN s BEYIEL. £OH
FUIHNIA R R, BEIT R T ETH D, o Ty BAERNYTIEIZRL. A
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OLtEre. BRI () BRI ). ThEEERRIICH - 72
HHZ2EROREZERT S22 LIFERH L TW5.2 W 2 12 Samson 12
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T 25 2 I XEEOITHTH o 72 & Fogle lFBTW5E, ZDLHIIA
Bl % Samson D FE DL 2> & BL7-%56 Dalila DR 72 FIZENIHETH D |
Samson DAEMIIEE 2V LIEEIZ R 2 E DR WESG A TH %
EER %o

Tld Dalila ®JC & 7 - 7= Judges @ Delilah (21%, Z OEEIE R & 1t
WDTHH ) D 5V Z UL Samson DRI E R HIEICHF ST 5
Dalila D¢ E]1Z. Milton DEIHIZ L 5 DR D725 9 A Erich Neumann
\& Ursprungsgeschichte des Bewusstseins ([EFROHEIEH], 1949) 2BV T,
Canaan (3 Palestine) 135D 4~ DN, BELE L F O Astarte & [
0ARE AR KBTTROBERN 2] (129) " O—28 LTHIF, S612
Delilah % Astarte |2 37.C. Samson OWik % H¥k — Bk E OB D 5 45
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Thy fair enchanted cup, and warbling charms
No more on me have power, their force is null’d,
So much of Adders wisdom I have learn’t

To fence my ear against thy sorceries. (934-37)
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A E N LM HFTEN@ 2R/ BIIKINT 5T &
WEKFEHCITTAZEEMETH L, oo KEEOES L HEREI1LIF
EAEEEIHESN, 77074 T7T0O%EL LWHERW KON
BRICEEBY RZBENT 129 E %V, L2770 714 7HHE DX
RBENW R TI OB b > TEWRT 5D TIE % < Mt & Ui
JMEENFET, Thbboy 7ok Lo - KOWOARDH -
HLWIIHR - B BN HDLEANL T NS KT ELTEST
LDTH5D, (150)

KOS L WHEEIZHE SN TS D DD, Sirens I& Aphrodite Ol 55
LN N2 ED—DTH L LABENTW5SH, £ L T Neumann
12 &AL, Aphrodite D) O BFZE 22 JTLREA B 72 5 #a Astarte TdH 1) 2 M
T TilgE] R D & L) DR 2 R o T, 0

CDIATOLMTNTICERDLZETHAHD, T KMIZE ->T
BETHYVNTHo T, MAFENZH6T L LTULEKRE, 7T
FNTIIEE RO EN - BLOBRADLTHE - L) LD JE
A A=V RMENL, ThbbT oy T, EroEFTns
77074 TOMPOBEREETH), TV T bOHD AN
IZBWTE 2, il ’%L&b%ﬂf_ﬁw# VT7DOT 2y VT
REFRICL o THO L) LY T MIENTL B, (130-31)3

CDWDA A — 1L Samson Agonistes |2 5 2 L TE %, Dalila DFF

KIHBTTHAZ L -722 &£ 2B Samson £, H & % “a pilot” 120 2 IRD

ct ")L 1_./\/(‘/\%0
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How could I once look up, or heave the head,
Who like a foolish Pilot have shipwrack’t,
My Vessel trusted to me from above,

Gloriously rigg’d; (197-200)

% L C Dalila 23375 22 5 724, Chorus I 2 1LIZIS 2 % 22D X 9 12 “What
Pilot so expert but needs must wreck / Embarqu’d with such a Stears-mate at the
Helm?” (1044-45) & 78-~XCT\>%, Dobranski (2 & 4L A O EEBL O 213
HREDHCEN L — KNG HIRTH 5.2 Lo L. Astarte BFFOEA L
WIlEDA XA =V 2 FE 2L, MO THYZHIRTHLEERDEH I,

% 72 Neumann (I KR OBEWAIIIC R SN2 [BHEMRE] 2o\ T
bERL TV,

(BT %) B3 L9 KBOBCRMBEERIL. B2 58
AT TENTE, bILbNOHELOEEE L CHMEN - BRI
YARNVERD, TFORRIY LT TICERL WS,
AN T—OHHTH L8 - Hl - 0E - 5] - MHICFRCIE - &) & A
LI ENTEDL, TNOIIMHENIZHEN LY YRV THLH., 120
S5EVio THRLTRMEMZR Y Y RV TiER v, (228)

FIEHI RS, RBEOBMHM-FBRET A v L To [ig] T
& %o Samson Agonistes T 1%, “She’s gone, a manifest Serpent by her sting /
Discover’d in the end, till now conceal’d.” (997-98) & \»9 Chorus O & &) 12
o5 X912, Dalila (38 (Serpent) 120 2 5 41T\ % %%, Neumann O
A EEOITIE, Dalila (IZIZKREE LCOBMER - BRI 2 RKre LTo
WL DO ED DY Heo THMMZ [BUEMBENER] 2RoNns
LB, & 51T Neumann (ZEFRDFEICH DR DO EFIZONWT
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(jto)ctl) J\_I\VCV)%O

TV ETII T OBEBFOR FREHICIE, e ZoF I X 5K
HORIOBT PRI AN TV DD, 22 TIEAE DD
AR o Th, 7RO AW i ORI GITM - 7% - 55R
DEUFENELTOWTH ), ZND PG, F208 L Tnhewn
IR LML FERIETH D MFIRIEEBEOHTLEVIZABOE
e oTWLD, BHEIIMEKRE LTiEn T T TH D, TORICIE
@%ﬂﬁ%#héooib~ﬁizﬁ%%m%%%¢éﬁ¢®%%
ONI N OO YE% L) MFIERIEE Sz N OL) D%
Lo TV, HwiAIZ iAW@@%%OhtAﬁwzﬂ&wé%Q
WA e % %o (94-95)

Neumann [ZREDFHE & - 72 KT OB OLFTE L & 1T T 525, Dalila 25H
L7z “her sting” 1&. 2 F D IEDOEFES TH 1 . Neumann O LIRIZHE S B1F,
IE DA % F5O Dalila 13, WEDOLPHIREIZAB DL L & o T  BEAf
(KB OEFRBROWRNME S ENDELH, TDEIIEZD L,
Milton DHEENETC & 7 o 72 Delilah O KFSFE A #iE L TV 5 EF 2 5,

5. YIS

Neumann (& Delilah % Canaan O £ % JE & % O L Astarte |2 537 T,
v aRO ARG KEEE L THRL Twb, ZOREIE [ K EEERZRHE
KEREEZMAELIIEET I L ITH ) [ HENRFE L TENREBO AT
IR E L. BIE TH ) 2 OHEE. i owiE ) &5E - &
Blwvoz MR BELTRAEZ LN TE S,
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Z O ML Dalila (12 b @3 5, Samson DD & & FiL/z Dalila id, H
GOFMIHIEL 2 CRVOHTH S i<, HOWZ %\ Samson D
HEEHLH S,

that I may fetch thee
From forth this loathsome prison-house, to abide
With me, where my redoubl’d love and care
With nursing diligence, to me glad office,
May ever tend about thee to old age
With all things grateful chear’d, and so suppli’d,
That what by me thou hast lost thou least shalt miss. (921-27)

C D Dalila DH LB ZIEROVFHERML NIV TIEH, TRETIE
Bk 72 BRI o 725334 A& LR 2 BIRER L 2E L v oRo xR
REANEFIERT LV REBORE, BLOZEMEE W) Fr s i
IX, Dalila OH L HIZEI & L THETEH 25, TNEFEETLH D,
Samson @ HELE Mk Z 7 R0 ZAIRE~NEFIEFE L, EHE Samson & LT
DMNEDIEEZHIEL X9 LT X LFRT2F: S TE27259, £L
T, KBEE L TR Judges @ Delilah D¥# % A7 L T\ b EE 2
Bo 7RO MY . KEBEOBEENREZ RES 2 BN -BRES ~
RIWELTOMED A A —T1d, Judges IZIZEFER S 117\ Dalila D4F# T
Hbo FULHEDA X —=TIZDWTH, “This day a solemn Feast the people
hold / To Dagon thir Sea-Idol, and forbid / Laborious works, unwillingly this rest
/ Thir Superstition yields me;” (12-15) & & 4 £ 9 |2, Milton H & Canaan O
1 Td % Dagon & i EAE VDU TEUE L T2 Z L0395 % %%.% Delilah
DRBEIA A=V ORRIZEDS > T0BHEFR 5759, DX I,
Neumann O HIET % KK & LT Delilah & Samson Agonistes \Z 317 %
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Dalila & OFFf % A L 72458, Milton 12 & o THEEE S 72 Dalila 13K
BHE L L CoORE L VL IZ T SN T WD 2 Egnroiz,

Samson & Delilah (X, EMPLHLHE, LFOFEE L TRELMANT
BY. HTYH Samson Agonistes |FHEEE L THIH N T %, Milton (X4
Samson |[ZFH/LEZFELHIT TE Y. WO DOIEMIZEB VT Samson 125
KL TW5,3%Z L TEDBE.OIE Samson Agonistes \2B1F 5 Samson 1R 124H
FELTWDEF o> TLv, —F Dalila ff#122Tld. Parker % Revard O
e Y . £ < % Buripides Db 0 A V725 12> T b L2 55 H.Y
Neumann 23 i U 72 fBEARFE AR - RMFEAMIC A ZERISED D BB
N KEHEORAS, X ) 5[ %K C Dalila ICHEBRONL Z L2 EET
% & Milton @ Dalila (213, FFAIC L 2 BERLH IO 720 F W72
TR, BETRVWANEZE L A\WEROW RS 72 F2 500 L
ARV

Notes

1 Thomas Kranidas, “Samson Agonistes,” A Milton Encyclopedia, Vol.7 (Lewisburg:
Bucknell UP, 1979), p. 154. 2,

2 Stephen B. Dobranski, 4 Variorum Commentary on the Poem of John Milton, Vol.3:
Samson Agonistes. (Pittsburgh: Duquesne UP, 2009), p. 274. =&,

3 William Riley Parker, Milton s Debt to Greek Tragedy in Samson Agonistes (Baltimore:
The Johns Hopkins Press, 1937); Don Cameron Allen, The Harmonious Vision: Studies
in Milton's Poetry (Baltimore: The Johns Hopkins Press, 1954); French Fogle, “The
Action of Samson Agonistes,” Essays in American and English Literature Presented
to Bruce Robert McElderry, Jr. (Athens: Ohio UP, 1967); John S. Hill, “Vocation
and Spiritual Renovation in Samson Agonistes,” Milton Studies, Vol.2 (Pittsburgh: U
of Pittsburgh P, 1970): 149-74; Mary Ann Radzinowicz, Toward Samson Agonistes
(Princeton: Princeton UP, 1978); Stella P. Revard, “Dalila as Euripidean Heroine,” PLL
50.3-4 (2014): 365-80.
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Fogle, op. cit., pp. 187-88. S,

Neumann 2* 5 OF [FHIZLLFIZH1F 5 F LB L OHERE S L oo Mgk =
AkORER] CGRE: IABERENG. 1984) 2. GIHORIIR—VHER
9o JEIL © Erich Neumann, Ursprungsgeschichte des Bewusstseins (Diisseldorf : Patmos
Verlag, 2004). &R : R. F. C. Hull, trans., The Origins and History of Consciousness,
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HRER op. cit., pp. 231-33. &R,

Ursprungsgeschichte des Bewusstseins |2 BT % KEEDE %L Die grofe Mutter. Der
Archetyp des grossen Weiblichen ([KFE], 1955) & 13870 %, REFIZBIT 5 KEEE
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WRIERL op. cit., p. 682. Z:Hd,

MR op. cit., p. 39. ZH4,

IR op. cit., p. 681. S,

[Ty TF4 A, TRZA, AR, F¥) Aot E LB M~ 1, &
WKLo TEANSNIZEV) ETFTIELZVLEDEL 5TV, & LAZONE
BESIIERIGRE, HORBOBAL LY, HRIZESIN, RSN, BN,
ELIN, HUOEAESIND, ZOBTF=FAOBRIIIRE L LDROKOER %
RLTWD] (1)

FB L3, Neumann B &Y [ Z D ¥ ¥ R IVER I 0 B AR Dlat o %)) EL',E’J
BB 25 LR o BRI DR 0 BYERY - JEHEERISICO B35, 728 213
HMOEEILD —HORBN 5 EETH 5] (101) LEL TS LI, FER
FICIES YRV E LTEZLONT WS, Bl2IE 82 BEHENTIRCBEED
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[BEHEMFEOHIIL, ERARPZOPE Lz 2T HKRE LB IT5E L, B
WPBALEEDLEBPSES ZML TS EP, BI) T3]
(234-35)

WER op. cit., p. 232. Z,

Ibid., p. 231. B,
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[RGB IZOWTIE T2 sRoZ L [ Lo LEMIIRFISHEREIIR D,
FEZEINEVIEL, e LTEMT2XOBFTHH I L, $20ORIC
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Loc. cit. W,

HRER op. cit., pp. 130-31. &,

Ibid., p. 125. Z1,

IRRLMEDFEO MDD £ KON EMHENDH L, [RERIEIBETH LT
fe7- 6 2 WAALKTH Lo WLIZAOBL LTRWLZ2AEZYTH), 0
BIIHRTH o720, BHTLHMU. H5VIE3AEEBATH-720)T5, L
P LREFZERS LnfE LTOHRKIIEE 25T KTH D, FhRALHE. L
S 2 RAOWK, FEROKTEH S ] (126)

Dobranski, op. cit., p. 148. &,

IEOWR 2 1312 H 545, “The penitent, but ever to forgive, / Are drawn to wear
out miserable days, / Entang]l’d with a poysnous bosom snake, / If not quick destruction
soon cut off / As I by thee, to Ages an example.” (761-65); “So let her go, God sent
her to debase me, / And aggravate my folly who committed / To such a viper his most
sacred trust / Of secresie, my safety, and my life.” (999-1002)

Dobranski, op. cit., pp. 274-76, 305. Z 1,

Ibid., p. 92. MR,

The Reason of Church-Government (1642). Areopagitica (1644). Eikonoklastes
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~NDF MW BH 5o Phillip J. Donnelly, “Samson,” The Milton Encyclopedia (New
Haven: Yale UP, 2012), pp. 326-27. =/,

Parker, op. cit., pp. 125-28; Revard, op. cit. !,
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SYNOPSIS

Reconsidering Dalila in Samson Agonistes:
from the perspective of “the Great Mother” in Erich Neumann’s
Ursprungsgeschichte des Bewusstseins

Toshihisa Nomura

Analyzing the Book of Judges, Neumann compares Delilah to Astarte, and
interprets the Canaanite goddess Astarte as a manifestation of the archetype of
the Uroboric Great Mother. The characteristics of Delilah-Astarte can also be
seen in Milton’s Dalila, but in a much clearer form. Milton’s Dalila, based on and
reconstructed from the biblical Delilah, can therefore be seen as the figure of the

Great Mother.
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