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WEZT A ADAF) AOMRMICH D T A A HMEBLE ] %
BT Wz 17 4, % =)V - &~ — — ¥ (Nathaniel Hawthorne, 1804-
64) DM —RPHIT TEHAELZHEN T2 &) RIEfROAR TH o722 &
WEMOFETH Do T2 BLRF ) HEELW E A7 il R HEFRLS L o —
V= Y OSEMHDPE LI & FEIAAY 572 2 L A RMOFEFETH D, R
TR 137 = I = X208, UL NEFOBIR» L3 1UX, SR
HOHWHHIZHDEED X9 —E0LthE % HizICBWR 52 LT, &
TEEOOZE U, #RADDH o 72 KHENRTF O 2 fiOE S 720DV LD
DETH D EERIN, F—V — v O L SCHERIMERC A B2 HW 720
THo720

Lip L EBHEN S ZITHOZEVIAESICHENLEZ EF, A—Y —
VIEERLTORICHER V. A= — U1d [XCHE] OISR VRS
DeEEEEbIl, BHLLTO [V — - TATYTAT4] W
i THho722 L bME->T, 72 I A MIHBHBEVEEETA Y A
oz EIIMBICEEL v, T A D OIBRFICRE SN O X
IBRBEDER, WRESNTWINSZZT A WSO REN TR,
OB TXITNIZE, [XXHER] 7 A) W EEORITAE R, A—V —
IR, RN ICOER ISR C & 2 HAF O B ALE 2 REE L Tw
7207,



AEZTRY FIFAERIE, 2=V ) 7)) A7 4 v 7 T CUChliEs
W7z [AY) — <7 bOTH] (“The May-Pole of Merry Mount,” 1836)+
BLOTiE<oizkHE. £ X —214 ] (“My Kinsman, Major Molineux,”
1832) TH A, ' i DA L. AfTREFEICY A M2 EX, HiETE
HOTFMB RS L THEDIT 5,

WEmE SR —V =R FEFEL TEEITER V20 B FITHE
ENTWhE, R THE—ANOBUTHo/oh—Y =B 70 OBENER

ELTHY LT W OIEGRTH 5o MEIZHI 2 KD v L
T, &t oSz AEd, d—v—UPHEM L Tz icErns:
TEmMTh 5B, EBE, CORNHOR—Y — =X, BiFL ko720 —
—PEBRICLETEL LTOERIZE > TE (fY) e A —n0
JN— |}« ¥ =7 (Robert Manning, 1784-1842) ——I|ZAFTI & KGFE+ X5
PRGN 2 2 TIOHREHREOERBEAREFTICH o 72 F RS,
PR E LoREZEB E . FEPSET A HRZEMEDZpE Y =~
% — PB4 (Separate Spheres) Z fE3E L /- HEZ R TIUL, [ A1) — - <7
YD TSR] b =V = U PBRABEEOIREAT SI2HA
ANEIE LTV EDOEMPZETR 5. P FAE, =714 7AW
FERRICIET L W2 BN 7AEm e DO TH S,

b & XYM Em & DAFMAT ) LA %Y TH L Z Lid, FIE7E, &
W2, Wi E D FOWMBIR ) T AT v s R EV) LD, B
B OMEEN . HEVIEEZOL O, LRSI, 704 NG EFE
WHIT X9 BREENF -V = I2E D FF A MICRFICHAR T TW
Ly CHIISNBE NS,

(A1) =T M AIAWT, BEZH) ZOICHET T ANALADY 2 —
WY T VAT A v 7 kREEN LT IUL, WAEEMIIBETHLLLETH
B EBHRBODB [Hbv] OffHZE L TWaHh 56, TEmidks
MreBRMESEHDHEER L) DIV LERIIZHIFEL TH Lo A1) —-



<Y MO RICIZ[E SR O N 4 J(people of the Golden Age(55)) 34 £ -
TWh, FiVbiio TEN 7O T A2 REVERS L TWL, 72213
[REOFRLEHFHORNEK D BB W E 1] (driven from their classic groves
and homes of ancient fable (55)) [ EHEAT % K6 % - B #5 5 | (the fauns
and nymphs [who] . . . had sought refuge (55)) 5 [ADA Z 7ZHFE OB
W) ] (the head and branching antlers of a stag (55)) & 75T 7% [ 8L 72 R | (the
grim visage of a wolf (55)) D& 2723, [FHZR & M % DO 72 LRz HELL
3] (the beard and horns of a venerable he-goat (55)) D = 2lF /2%, BZ5H
CIFREDRE 2 T 510 L Ro Tz [1RARDAINE, &5 HEE 7%
RED & ) 7 “ARJE TILD%3H ] (the likeness of a bear erect, brute in all but his
hind legs (55)) D&, [ D X HIZEREL T BICIZFEROTE S 1T -> T
% B2 N | (the Savage Man . . . hairy as a baboon, and girdled with green leaves
(56)). 7 A HEEROHE EALL 723 | (a counterfeit, [who] appeared
an Indian hunter (56)) 72 £720 INA )V - NTF ¥ (HAENIEINA ) - N
7 F— » Mikhail Bakhtin, 1895-1975) 234849 % & 9 e BAF8EELAY 2 7 —
ZONVZERIDSBIE S A A — - = v ME, B ERRIC K B As—
FREAYLZ ot U M E R 2 ST 2 222 L L T a7z, 3 7 A4 b
ZE DA R B EDIEMIZE TR T 0D

— . [ELD#FE ] 138 7¥F - b—1—725%10FE ~ (Robin)
HAEDL, BERE LB () XKL () v F) 2fTo/zt &, vE
VIFFERPETH o 2N R . DL ) ICHERETE L0, nEY
BHZRE L2, BRO L) 28028512 [, sy, SAIFTEH
ATV DH DN 4] (“Well, Robin, are you dreaming?” (230)) & & % T 5
NTWED672, ZHIMEMPTHEZEMIZT] E AN TWeHE 2 BFEICT]
ERLTVLLDEHRENS,

WEmODTATIHRTH LD 4 [ X)) — - 7~ ] 122wl Edward J.
Gallagher. John Halligan. J. Gary Williams @ & 9 7038, 72 [1Z< D%



HE) X—AME] 12DV Julian Smith @ X 9 ZFZEZ BT 720A%, W»
TROERMEEAS 7 T a0 —F %2k b7 —ANHILD, bosd [T
OfFHE] OXE. S RBlE2 0T 70 —F e wvbliClds
W, 72 & 2. 1E David Leverenz %° Daniel Hoffman 7% &% [T D% | %,
IF 4 TARINED S O E BMY = ¥ 5 — O L 72 hiE2 &35
fERZ M L TV 525. 5 b3 L OB OFtA L IZ—F L v i % JEi
DLTEDLETHH ) &, EDHRRTIE, B yOGAE. =74 7AW
SN OBIE—B\BETH T, L LAZT 4 TANL Yt s
TUE Y HFEONFIZER LERT 5.2 2 TR TIIFFIC O E v 24612,
SHERSERR 2 Beflg T2 7 A A EEAEELMAD GF) TR Z K
HEL729 2Ty UTOEEZBIT v, OF—v—ras THEAM] & [1F
CofFE] LEBLT, TAVINEREAGEZBMBEL WL L, @
BRI [Z7 4 TR 25 CED %, Tobb R Z @32 X9
WM 2B L TWAE 2 b ARTIE. SORROQDZEYEZE#H L TW»
{ZEET 5,

7% BATa CIlIAB MM A ERR & S & 3 2 25, Kt AT itaT < 13t
=/ (FE0) ERBEIIKBPRET 5 L) FiRICHI 2 03 ER &
o TWb, DF NAFMAN CTlE, JKHENBBERE LY O & DOMEFEH L L
TED, ZIhLOEN—2IE, EBE. B, #fE 2 EREERE O
FRIVEEIR & L CRIELT 2——% W L T KEEFP LI 50 BRD
CERNOEMRLEREERTL T I A NELSOHENE N F T
L\, F20EE/BEOXEN (BUEK) Ly 7 VAT 25T 5 2
¥z )V - 7— 32— (Michel Foucault, 1926-84) # {3 Usd & 95 KR A Mk E
FTHIZL o THRMHOITIER D EICHETON TV D, S ST 1%
UL BILFOBERTHESE EFMAR % b ORFMA, & 2o Ty
BHEZIRIANT2HFE ), HRENLZFARZETERNIIONTL725ICHA
U, BEZEILORT Y oy Ve84 F I A0 I7ME B EIBL T
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I RS HIRM B EEI L 729 2T, FEEED T T EITLZ,
DO TlE, 81 EAICT [HAK] 2 L I2HENK (HEH) %
ZANLER 2w L, £1EB T 17 K OEMLESRIC 19 ML 2 1E
HFERONZ MUVDBANAATHS S FEIIRT S, HE2EATIE 13K
DiFHE] 2L LI, KEGHWIIEELLZT A TR - a3y 7Ly 7 ADfE
HEXAH 9 L LIoHEORADERNEEZRIET 5. 5 2FEBTIE. mEE
O EHBVO LU L, EALOFFRIE [BLW] KEFH)BZ L L8
WHEZ 2D, =74 TATROMEN T HHB LIS K 22 FEEFHL L
Y EANFOBEN O THh D, M, BEEmD. EAROBE
RREDLECADPENRDILT 4 TAMEDN L Y@L EN LB E %> T
HIEEHIETHEZIATTHoTWL,

1. TAU— -9 NOEBE]
A. R (EHD) 02B

BOIER L2Vwold, A=V — U 25F 2R TERBIT OIS
Ho72 1836 FIHE LM [ A ) — - w7 Y NOREAMR] THbH, #
HETOHBLELT, A=V —VZEMICTO0ORWHEEEZ RO TV
500 DEDIIFEEEHEDA Y )N—T, b—< A+ E— b ~ (Thomas
Morton, ¢.1579-1647) 72 5 N\ %) — & — & 9 % —{k A% Ma-re Mount (Merry
Mount) 7 % #112 T, EEFEMBEEATEZ %> T2 &Ik LT, #iz
LEZELE W=7 ViEN, 7)) v AER-EFEM O~ 1 )V X -
A% VT4 v ¥ a (Miles Standish, 1584?2-1656) & X V) — - <7~ MIHED
AH, BE—= b2 BRLZ 1628 FEOFEMHTH L, )V EDIE,
MR D~ F 2 — 1 v VBHEMIREE LB/ -Vay - 277
2 b (John Endicott, 1589-1665) IZH b 2 Fff:Th b, £— b 9o
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FThHb, COFEMITYT 13y bOERIIETH 5 1629 4E5 5 30
FEIIpTTOMRETH 5,

fEmTld. BEZLEMOY A LT 7L 5 00F 20 EDICE
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FaETHE (= P4 — (Bdgar) —Z ) WVoTCLJda—1) % Ut
KON =V xS R VREHR T U A7 E——2WE LBIET 5 &)
AR=1) AL TIZT S, L) TR oTwE, TOBEIE. GAT
MEMI YT Y BRLRTWIRIZT A2 EI2H N £ TITITEE LM
XY DREMOREMZEEH L CHEERE L COBEETEN L TR
9,

B RNERY A FIVICERT 555 5 H 1 H (May Day) IZIZfETH L
5 o 72T M (Maypole) Z H 2 LT AADEID 2 L W) HiTF ) A
FEE R EIEDS, BAETOAFV A, 750 A, FAY, ay 7, Ah v
TFETHEOHEIZIIE S TWb e\, [&808] (The Golden Bough,
1890) TEDX % WIKFEEIZHIS LOXULAFHFEED Y = A L X - 7
L A ¥ — (James George Frazer, 1854-1941) D% RIECTHFEL £ 5 & L7z
Ya v +B- 4 #)— (John B. Vickery)! 5H¥Ef L T 5 X912, ik
NEEHR: EH 2> T o212 b s h—y—2id, L
ARESEAEN L OB LW & 2 BRI D> TV 7z I 2HE %

Vo AL AFHFETIE R, HLETHMGIICEZ B R—V -V

. S EOENSEFERRICSHCL ) B — -7 PO LS R
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HENI PRI RBEER T 2 L2 2 LHEEWELSE 2 53U, R
BOHEA ) — -~y MIEI ALIZE (Ko=) 8 VIEFEGO) [22H ]
BESSAEE /e TOX) — -2 b EFIENRLFHFE, LoV
75 BEHERWEIZX 5 ThH ] (by any pensive shadow of the mind (58)). K522
WAUHBRADL LI RAHZ R ERVE L, A4 ITEICE LTS Z EAT
ELZEDWETHLPDL ) IHEINTVD, TOL)ITAEKRLE
TR 2R 5 &, MICEFREAPHIRALT S L1285, iz
b KNS /XT 54 A (Paradise Lost) 5, 2D XV — - <7 MNTIEFEH
E M7z (Paradise Regained) 22D & ) IZHE{ FHIR SN2 Z2 DX H IS F D)
WCHA L\ D72, A=Y » % 7 (Susan Sontag, 1933-2004) 7% [ A
STEMLIF v 7HERD, MEmZHE2HERL TR EERAFR
572590 LIzhoT, Ty 743y M [AMMZIEEZ L T2RHEL TL
5 Z ) \Vo 2B vi2 ] (some of these black shadows [that] have rushed forth in
human shape (62)) * & &L THEEO L ) ZHFLEXELTWAIZE L, 0O
Iy 4 3y MHBEREMRORFE L U CRBIIMER AT 2 2 L ITHEE
ELTRRBEING, LVIH)DVFR—=—V VDAY Y AThHD L) 72,
7uA4 b Th YR EA S ETUE, T8 ERT, Ty
Ty MIKHIAHL T B, PR (ZFT—) IZLo TERMOEMTH 5,
REEGRZToHEIZ, KB (ZmryF1av b)) LwHE=FnLEE
(BA) I2&koT, Z=me LCREST 2, CBlomMBLLE, R IEH
FEZEILWEFICL, BB SOk 2 X TREBICH 2 T
bHoTWT, HRIEICHET 22 L S ZBRBIN TV, Dk
B & ) EZOFRLETFERIEL O R WIESFIE L. TOERLIEICED 2
TIEAEFT O ) K 2 b 2 L 2Bl BWAIS SN b, ZEITemE
ELTORY Y ayeBE I, e HEeRTANLDOTH L. %)
WA HGOMS ZTE) E DL e 2T AND ik, DR REBN 7 58
ERTANDZETHD, LeblEmltvTid, =71 a3y MIEA



HEDYET LI BEL2EITA— 2710y PEGWEIT, B
DAL <8 DUF 7] (with his keen sword Endicott assaulted the
hallowed Maypole. (63)——% 8173 %, [ A1) — -7 bOAHAM] X
74 Th T LEERBEES 5D TH 5o

IUFA4 3y ML R —I2RWEEE) S L) I2 LT 0iE, i
BT AHENED, HESREIR> TP EEZBIZRT AMETCH S, T
T4 3y MIEABEOHSHERE L LTOY = v ¥ —HEIZHE) L.
IRF=IZHLTA V2= a v OFERZ/L TV L0TH 5,

1. TAU—-3I9 NOEB]
B. @EEEDFIk

(A — =T M ICRWT, ) VEDDFERITRE ST, HAR
DEVHESH1IH2SHEALZEINFOHH (6 H24H, §4bbEE
DOH) IIBBEET, ZOo0OMEENRETVDLETHL, EESEYD
5H1HERKEIC, ERZE MO ANVEF—DTHAIET LD,
BRGRIEDVH D ITDNS, TOHEEDOHIZTEALE INADOURIZH T2
LOENS, HO1%HEMEBEANDOEAEZRIRT HDIZAEDbL WY A
SVSIMERDPEINTNDLET 2 b T2 2. TOHL I RERENS &
LIZZFDEIE T A EAS, [y e L CHEDIIINEERD 2 KO | (the
difficult path which it was their lot to tread (67)) TH AL T, HT721TD
S SNIBEEMPS, HORMRE DEVE KT WL L, EHb
ZHISDOPO R VMEDPEE . AREROEE L AE U FEEG 217 i
RN Lo TEPNLWRANE R ED TP RITIUE R LW &

EWT 5, Lo TRMAOHBEMRPIEN S 17 ML OT A H EFEAIZL
ARG, BIRH MEEARICE IR e 3 A5 Ao EERE 70 (4 k- 5
HUMICIHRIEZ ) ELZbDTHEES AL ).



EHIEEIRLIE, T ay ME [=a—A 277 FOBRORE
N ETOHEBEDOT TR L LV ] (the severest Puritan of all who
laid the rock foundation of New England (66)) T& - 72%%, [ H H DK E )
LI OftEEZI) L, EFE2 3O FTHAOE L FILOFHER L IZH&
\¥72 ] (lifted the wreath of roses from the ruin of the Maypole, and threw it, with
his own gauntleted hand, over the heads of the Lord and Lady of the May(68))o
Iy 4 3y MIEBSOENE /2 TCHI R —& 4 —7 X (Edith) & L
APEL TV Do mARIBICR 2 LR BATEDLETHHZIE, ¥ A

MIBELEET INAEZ RS EL L) 2 AW E LTI TS0
Y743y bThb, L LAED [H4] PEINABHISEEZ TS
Plb, ZnhmE g 25 l72 L Idg vz v,

F=V =AM REL 1B FRAMEF AL, $TICE2—)
y = A LZEIREFTKI S REODOH 57205, £ ST 1830 25 50 4
AT TR ERGES) (BEIEES) 2RE 20 TH Y., HiE TH
TP OB L VERD L) BN EHOA A=V PRE CIRT 5, L
72055 T fERDAREMICIEE 2—1) ¥ 2 A LAANDRFRL TVRLDT
7%, LLARKOY 21— ¥ X2 %#BA2. &HIIIMERHRTTD B
R RITC CTEEDSHEA TR D b D LT XIE L 2 WEA 9 0

2. [E<DBFEE) X—D1E]
A, () RICHKRZBUESEE

(A — =y ] BRI TR ofE | 13ERERR SN S,
MOESTH [A)— <oy ] TlE, BEZ 1628405 1630 4 &)
Va—1) & VEMHRBEICAML TS 22 EEL Twb, —H.
[Z L ofFHE] TIIMA G % BRTICHE R 72 BRIEASES 1770 FR % WRE
DY e LTEHRELTWS, Lo THlifEMOREE A Z2 52 BRI S 2072,
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DB 2 # L &) o [ A =T Y PORAM] Ty 71 ay
FIRHEERRTLELOEGHER, TOLY T4 Ay M) —F—2 v TEhE
B [HEFEME] OFERBIZOWTIE, [BWw] ETRETLICEEN. BAhiAA
PREE < SRR E4SE, v LIZZ O FEMEDRE & 3 2 B
EASEE, TG5O E S 2B Lo, [IELOKE] TIEED hy

N DfFE] TIEIRADBELE L THRICAL —STFROFF—FD
I8 FI 2% V), T2 &E L 72 ] (being nearly eighteen years old, and
well grown ” (225) L HRORY varvELEOL A ANMOETE—2
IE o CRITNIKBOFE G Z—HM AL Z & T CHED KN & 5B

NSRBI ARXBEE LOT L T) =72, [HodicHzoicbr ) &k
W72 & B9 J(“T thought it high time to begin in the world” (225)) & %5 2 |
DFEGZRJFTAILICLY, T4 TA -2 T Ly 7 A%FDBZ,
[HER (5] ~OBADTREL 2 5 A2 T —< & LT 50058
ECHBHLHICHFHs ( EEENIIFE->TBI )
BHEIZEDHESINADA 23 T — 3 3 VEERT B DICLE Rt &
LTl KHOMER L LD S DRI & . ZHIUTHE ) DRI ERE S
HIETTHE. KAMETNTA2EIRELZFFEO L COGEL L) 72, HIETh
E.(R) ROBBEEITHE L FEELRERT LI EDVEFSINLDTH S,
KOEBRIZBL I ZODFETHDH L. FRETO—2(FLETO)IENHE
BVE RIE ] SR SN TwA e TR ## | & LTCOREA ~—
TR B L, MERERE 2 3l 2 72 SRR TCIC E TR EF & T ) k&
FTIETHD, THIEE, 77 VALIIMES B BE L (O
STNUIM) ORI T a Vo HIRNERETH ) . Ko BEEITHE
THRBEZERL 20D, HIRIEM L NV 2~ —T
WEARMHEEL NV 2B T2 L 28T L, X1 ~— TE KK
TCWZHIE TN EA T 2 & TRMER Z FiREEES 2 D2, FZLTOTH L, K
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PRETH1E50 [ BE] 12, ZOXPMEL 2V L2 RBETHIL
Thhbo XPRKIZHEEZNTLE)FETH DL Z L2 HHOFIZHEITH
FTILETHD,

b)) —DDOFET (FHETQ) BAPLET S [/ ] s 5k
I, WEIICE ZIEXPET 23T TH o724k (OWHRE) 25, FEo
EZAH REHFLLBE - TWEZE, BELWEZ AR, XEBHT S
PR () 2 F) T BIMET A AL R L TWw B HEEEL, BT
HZETHh5b,

FFTROEUPFLTCOTFERL T2 550, FHEETHTL, FEEko—
BT E THAZY [RE] \TRD G EMIEL £ 9o ZIUIEE T
7P TURAR R HHOORT 4 - bEF LSBT E VA2
BT LM TH L, WBmOFECDOT 4 3— M, [HELF] (The Scarlet
Letter, 1850) IZAMA T, AFDLIENA Y — (Hester) DM FE T 1T 724k
oA, [##] (Adultery) * RT3 A 5L TFEHET 5. ZOIE
T X—=PESFVEE AL > TORBOXEZRE LT -722 &
Wo72DEH, TOERRETIE () KIHbAIHEELZT L VIFHAL ) &
Bl R TrEYIIEZEE, H22U2256, /i) FI2LoT,
UTOX) G ENLDTHE:— [BEYORIEZa—A 2T F UK
DHIMDORFZTHY, IRITHOLWEHTLH LD, BERLEZLZNPD
FHEIZHLL THklFZ 5 725 ] (Robin, being of the household of a New England
clergyman, was a good youth, as well as a shrewd one; so he resisted temptation,
and fled away. (219)) B E DO ZDITE)IL [HWT v < v - 757 V]
(“Young Goodman Brown,” 1835) D7 »F - b —0—7257 v F~x ¥ - 7
7 7 ~ (Goodman Brown) Z fiff &2, TDO 7T 7 YIXHS & FARIZH
B BRI OF 2 W ) L, SCBIAS AR Z i 723 720 IR DB
CTHEDITONDEIFITHE L CWeHELZ - CTEBRE LBEHELA, H
Hica v id () K7z2E) X —DMEDIRGE L #EATW/ZFELEHRT
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ERPOINE . EDEDPORITE o7z, HIZ [FRITHL TRITE 72
22T o7z,

OEsPRITRO &) ITHBEZ B TRITE LT D 5 FHFEIL,
FRTORT TR E Y OWNFULERE L)% () KdEEs, FL£T
QAL TELLRVWIEZERT 5. 72725 Btz o7zd L
b, BE VI FELHELHBEL T, 72206 [TOHOKRITTIZE 2
307 AN 48 F0) FHAZTIIWEDo7289 % EHERMD) FET- 13
b AET, BEMrE, —a—A 77 FO/RSLBEHTIER, B
YRYD LD B KREBEIZ AT D L 9 IZH 72| (walked forward into the
town, with as light a step as if his day’s journey had not already exceeded thirty
miles, and with as eager an eye as if he were entering London city, instead of the
little metropolis of a New England colony. (209-10)) &5 S b L9 &g
TRZzY>THEC T2, TP LTI R AEDITLDOTH D, K%
HHEMEAE O, BERICETEINDZ L0 VlED, L2 LK< bl
KB LI HBHEHERBAZ IR %,

COBRBPMNG L. BEDSNDENEDOEBTHL, DL T
B X—DEOFEGH A ENCHIITZRLHE N TOENILXMHENME
MOGBTHBHEIR) ST T X—IEAL P HEROME L 240
TV FLEEEENLTIOMNZO Y Y 2, BAIHEMR CHET
LDTH5L, LFAFHEHE L LTEELTB2rRAR R aWHEE—TT%
bbb, MRS E HANCHER . —FMEOEE L 722285 NE s Th e
W2H o> T, mEEMOMR Z FI2E2E) X2 =D, EEED AN %12
Lo THEDHRE o TV B HEFE—2 A L T W2 4538 120
LT, BANFRDZES 2, 03T 9 T EEHTLHIEDD 75,

) LT RAICOE YV IZFLETOPUEL DB~ EBITL TV,
COBTTOEATOE Y HEBET 200, HEOEATHL, ZOfHEE
i, B X =DEZBRLL ) LR LT [ B2 )DL hv—H]
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DRZFLFODELIIV>T [EHE] SERCEIHIITFHELE->TVS
— AND A¥)] (a person who stood near the door, holding whispered conversation
with a group of ill-dressed associates (213)) & %5, T OBEIZHATT A EY X —
BROFTHEEDLELZ L T\We, TOWITE) MIARER 2 BANTE 2o
ek n e ik, [HTORFE 12 ofFE., ) X—DEOHET W
T EEHZTH HH Z & 72] (My present business . . . is merely to inquire
my way to the dwelling of my kinsman, Major Molineux (214)) & & ® 3 A2 [A]
Do T LD 5. BNEIZE o TIHEMOZRE B Y 25d 5 ) 2 L
WL 72@&0. BROZ L LR ZOHII—E LD EIDES,

FHHEEGAAD VO E A L, HOENIERD D T ISR CIERE
NNOHEGIKERA Y — 2B LIRT, BE IR THREBERANTIE R
WS, BB B HA VDT TIE RV, RICEHHZ RO EADE DS
PiE L7 ERBAAND L), sy F-HEZROETH 505
e, MCHHEZERL L) EEZ TV 0720, BiiEL2Wwidd
BV 7rE, —B, EAZRELOE L, 22ICET o TVH#D W
BEPOSHEZRTELNS,

ZOMEETHEZ 7B ED) —F— LB LEAMI. FELVSTH
JWHEFELZESZ 2L Tz b, OBVl sTiRENRE ) b hdo
720 ZOERNI [ZFOBOEHOEEO VLDV EDNIZLEALETTT A
JEEoTHVWITIERIKRT, TOHERPRLEORLEICEVEHIR %
B S IIEV L A o 72 ] (His features were separately striking almost to
grotesqueness, and the whole face left a deep impression on the memory . . . . (220))
G END, ZOEED L) BB, 20BROE) X—DEE) ¥ F§
%) 2 CHREMWRRY LV arzbd I AT L, £ LT ¥ FOMHEH
W2, COFERBIIHTBE VIZEET L, 20L ZOHOBOASIE,
Wo ) FaT A7 o T, [EHOF RO X 9 IR L 57k
Ty O FHEEETO L) ICHES B, Z2oBEFIEHDILVEBIFOHR
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AFEES>TVD, ZLTEADEITET TR0 L)AL
i, OB EHRE R L TR H 50 IER . ] (One side of the face blazed
an intense red, while the other was black as midnight, the division line being in
the broad bridge of the nose; and a mouth which seemed to extend from ear to ear
was black or red, in contrast to the color of the cheek. (220))

COYXAMTEROVERE LB, #H& (BEY) PBEAD
o TR, MRS 2HE, T2bb, OXE» LW I hizwe
WOME L, @ () 'Y X —DMED SWER SN 2 %8 & 5217,
T V) EWEPHRNTZ L) T T AR R T R A
DTHE, QIZOVTHETIE, €Y X —IC@FEUPEDP S 2o/
72, ZEOBMETE VIESTRHI) EEY X—DHIROP LD o7z
DENL, BEYDPE) X —2HRIZR > THRLEE ) & L7212 b )y
boak 2 A7,

COBRALLVWEROFIZ. O E Y ORI NHE L —FII5] & 21T 72 (0
CYDIT A TANKEDI S NIZ), B OF5THY) ., L2 71
WZIEOE YA [l LFoTLv, 2omagrsure  i2fboT (ff)
KL EBAT L2072,

EAO—BESE /2L &, BREDRFET, IEEh, Lam% <
7ZL7 FONRPTEFELWEFERLThreE) L, 20 C
HEO2ZD. APEOHMUFERENFEHHA LS T, Ll
THBICEDLOTENEDLD XS 1270 T D
B@%ci ﬁﬁwwﬁffw&wﬁiﬁkiofwto%:

i#%#éok$%é<%xé#b Z I AehE Mo
ot’) D ftE, £LTEZITIE, &—)v%g‘fi%ﬂ%@ﬂﬂ%?é
%ééﬂtw#bbwﬁf\ﬁ@ﬁ%\%UX~¢%ﬁ@oT
WD TH5DH |
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A moment more, and the leader thundered a command to halt: the
trumpets vomited a horrid breath, and held their peace; the shouts and
laughter of the people died away, and there remained only a universal
hum, allied to silence. Right before Robin’s eyes was an uncovered
cart. There the torches blazed the brightest, there the moon shone out
like day, and there, in tar-and-feathery dignity, sat his kinsman, Major
Molineux! (228)

EHIZY—VEBEOLNPEZETHN, WHEISESONITHZ5[ RS
HIEOEZTIE) X=PECE P T, B, 2V OEYPRERET
WA TBEEN—HE Do ThIEDL LK LZEAN, 18, 15
BOFEN, BIZWBELELED EY X —DECE 2o THE L
BT B, EEDO—BIZ, dVyOMETH L, [[ALrD] En
WBRERDO L) ICHROHNZIZOAN->TRE, 72bFHIZL oL
YHRELZ RTEYICBEIELZEIDPVDOREILEVFEEHIT . X
BVIEE DDA, ENEDRHLANETY) DEVEZ2TTWD, £
P TH O YOFEDOE EDRKED>72.] (The contagion was spreading

among the multitude, when, all at once, it seized upon Robin, and he sent forth a

shout of laughter that echoed through the street; every man shook his sides, every
man emptied his lungs, but Robin’s shout was the loudest there. (230)) Z D3
FFE S, ENETHEL T 2T TAWI AV F—AHE ) X —
FELVIRBTRUTHEH L, TS0 2k s (R) RORBIHHREC
DR/ L ERT D, D%, [FBELLZSTZEHREOEIDLNIZH
ST LD BEEM2H D K 9 12] (like fiends that throng in mockery around
some dead potentate(230)). #HIL [WVODL ) DI LN ITF T WA, B
RODPLHRV)DEREDHIT, HAD L ) IZ% W, BARIEN [T
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X =] OLEERIL) D36, #A TV 572,] (On they went, in coun-
terfeited pomp, in senseless uproar, in frenzied merriment, trampling all on an old
man’s heart. (230))

FRE B (X)) XERFTHHEL L, 7 - X)VT Y ¥ (Henri
Bergson, 1859-1941) IZ L1, [HEDOH 5 W IZREDMOENTF726 &
DHBHEEDFAEHIP L VT2 DD KE T L7t &y, REIT,
RIREN]OTH Y, [HEWMHIRY N TH 2 EB@EINL, 20X
MR ZE LT, B VIR OMAY 2 R2TDTH S,

FTTIXERLZD, AF) AL D7 A ARSI O RGN
TIEDT AN HANDLORIKIZH S ] [ —1 v /8D 5 Fodu ]
REWTWe7 X)) ZREIAE, A F) 2T 2 8E 2 5 S,
)X () & THRbYOFEL LTEEM] B Lz, 2L THE Y
X (fR) REFEVBZ2WETLIHODOLT 4 TANKE L, FIRFED
Ty HRMAD LT 4 T AWM ER) & S % TICHRIRS 20T
Hbo FEELHSZITHEBMWYICIT Iy P HEHELHHIITEH LY v v
=R—)V - %) bV (Jean-Paul Sartre, 1905-80) D £ 9 2 FEHFEFRE % H1F
7 ¥ —3T 2%~ (Engagement) & THMR L) Mt E&BNE HFHEDE ~
WRFIZRZLZE V2000 LML, AU EFERIEROT IV
JN— k « # 3 2 (Albert Camus, 1913-63) 2 51X, I % [#H&0 75— 402
S U LAEE) Db Lz,

PEHAERFEAEREBER S L0, WESPRAOEDNH L,
mHTh v 704 MOHEERRROBERCHEEERO N T T — 1258
TE2edE, ERMEEPHCEBRMEZEN] T 2 FEFEROT IV PV
. WCA 7T —IZEAL WL, EBED v PVIZAMOEE -
ITEIRRA 2 e DU 5 AR O E 7 B L 7o BRI AYZ O L
7 4 + A O — A (Claude Lévi-Strauss, 1908-2009) |2 & > TE - [A]H & #it
HENT2DED S 72RBRETIEIV PV LY 4 - A b o — 25
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Sl ETFdaZ e L, LEFEOBRENSL T E Y OHES K
BLO () WTRMEICOWT, DT, #Emr o zv,

2. TE<DHEEEY X—WE]
B. ITF« 7AMMELERAHZ

oz () XERBWIIREL, WhiZlEEiL &2 2 LT, [
KD — LB Lize 7205, S u YRSz rFgs SR - ary Ly
AR, [R] 2F|VBRIZEEZERTLDOESL I Do ZOME
fif I, TERMOBOLE R ICHEAL 2 51X BEERICH DL LHEESND,
ZOFEHITREMERBAIFEF L L, [1Z<OKE] & [2)— <7
M OTAEDS, WEMERE LB Lo 1830 FRICEZ RiFoh
fol V) FEL, BAREZ LR TREFLICH > TEHES LT
TAEMBEDOTHD I LIFSTBE, 1830 F ML v zIE, WmEERNRME
% & HIZEIICFTH I L7258 2 BRI E B 23 AAE 1 12268 & 2 R
Thbo ZEFHUL, MEERAFMIINT LD T —< L OBRZ # &
ECERITIUE L S F Ve B AARIIBIR A S EE 2 B S 2 HrEE k3
#¢ (New Historicism) (9 F k% . Z D282 575 7)) — > 75 » b (Stephen
Jay Greenblatt) (Z96BRIT 5 2 & — Al A=V — Y IEFTTIZEELTW
FHiS R OB D7, OF DIEmBEER & E e 5 RUT, mE R
AR L 7258 R RSB BA LG R (1830 42K) ZAFmoOBERE R E %
LEERICAFIH DT TWEDTHL, [ — vy ] TlEE2—
)& o AR (1630 4FRIfR) 120 £ LTT A WM EARIRK L %
BEAL (1770 4E4%) 12, BEERED 1830 SE 2 HA Sk — v — v Ofif
R TFEER T ZICHIETE LD,

BwniEIHE [ X)) — - <72 ] TR KOS A=V 53z
Y43y POFFIEZL) ZANOFFEB L, 11RO —) ¥~
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EEE, WL LAEE IR TS 9= a—oA 27T Mt
ETPHREEDL L) RT AN AHENOSATHFT SN S ERHEIILTW
Too ZZWXEWTAL (K] ORY a2 50510743y MIATL
FTEATOE2—1)F YK OMMHERE LSO, fAEFRcHL s
A [EBL] L LTOA A=V ZEZEANERLBAMS L) s
AL TWeZ kit HLEICTRRIZE) THL, HEL L) ET2HW
BLrwLy T4y FPET L2203 FIE, FIRTLEEERT TFIT
LIRBEE o T\ B0

fBEEFROMITY 3 F4 > - = K7 — X (Jonathan Edwards, 1703-58) %%
FREH L Lo E—REEEB O 2023 T o Tz &b, H—
WHREETIRENIHIIH > 72T N7 —Xd, TOREKE [BsMoHF
DOHIZH HIFEN] (Sinners in the Hands of an Angry God, 1741) D72 72T, X
M 81§ 2 MDA A =T 2RI L L7225, NF 2 ZOXBURIZE
MdTHZ 3ol €DK, 19HAICHZ L. FERGIHEOH
WMe56T5E912%0), 7 - %275 A (Ann Douglas) %% The Feminiza-
tion of American Culture TR % X ) IZ. BB EE LT A1) 71 30fbidk
AL (feminized) 3% FERIICKHEL VB L UTHFEL VTR, Ea—
)7 ZALATHEINTYD LI %, EIT 5K MDA X — 1L,
I 1E F MY (paternalistic) THEEWMN L XL MTEEHEZ 5N 5, Th)
T AN IFERIEAET AL & REED e EROGN D e vw—li T
H5o

WAL S ZDE ) RBBGOER ., K=V =2 DNA KX T T 747
WHRREIZLHATL b ZHUE. =1 v 7 (Gloria C. Erlich) 235449
HENBImE LS T2A =Y = O EEERNICEZ B THLER—V—
YERRKFEFTHEE LU= - = TS, IR I R
NBLIHHLBT L E VI HETH L,

IFATA Ay T Ly 7 AFHEEATR L WXBO S & 721 THRIES
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HZOTIERL, LLALHZITT 2 L) 2BB Wb (PO k)12
H2%) XBOHETHRIET o LELOLBREV B ERFY)BRZ L) LT
i, L7 TAREOREKIE, RS LXPEHICENEL VA
A=V %) T L) =B bDENE DI ESoTLE ) BT
DEroORE, XEETESoTH, Wy A 70, D F ) TR
BENTAT LA A TOREE LIELIbDOD, 67051 TOX%
BIL, FOBZ DI TERV, O Y RO &3S RERES O
BHo7z72haELsRLELTRIE (BN—h - vz ) LEb|ThS
2R =V—=COGEIZEFE R L. LI A TO [ OFEFITR2I1ZL
2% XKOBLEEHEIPY), ZOTIEHOAETERERELLHILETEHE
EWEF T =L b 072, THIEN L BET, 71 JAMENS LY
VML T2 2 L 2 BT 50

DT A, TEL DFE ] 1ZA4F) A5 OECEIBUI W Lo R
NDSSLHER T THE A LHEM R TV 1770 FRE|ETHRE L
TV, 1730 S0 5 60 SERICE — 7 2 2 7255 — IRGE R B 0 A3 A
RIEHRAESQRNTH L, T THHIREIE, EAROFFEIL O
KPP T o7 b V) FERETH L, HEZDOLXIZOVWTEY) 261,
[EFTONTZE S FBEO—HE LTET > TETRUIMD Y . TRASD
B L OTEDRDOKE R, BIOE A2 FH 721 L TLEHES»ICT
BIENTEL LN, HORGHLEL ZAIZNEOFLIFEEZIT) | (There,
at the going down of the summer sun, it was his father’s custom to perform do-
mestic worship that the neighbors might come and join with him like brothers of
the family, and that the wayfaring man might pause to drink at that fountain, and
keep his heart pure by freshening the memory of home. (222)) Z & #HIE L L
TWizo BEYDOIBIZ L B 20 L) REIMLFEOEREIL, £—KREED
fgEECTHR 4 v b7 4 — )V F (George Whitefield, 1714-70) A3k % BJI21T -
72N TORBBEERER E V) AT A VD, HEDBAICETRELT:
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HEIZIIET B0 Lo T NI DHFE] 1TV TIENRD A, F—
KEBGEBZ I 70 LNV THET 201 LAb 0L BRTE 5725
Do

B2 B REBEEBORIKIR L L. FIROENZBZ 72707
ALV ]‘7]‘0&0 HHE L. —lE o TREREA F) RTHIETE 2L
W) HEDTH 572,10 COE—REPEEE) 2 HORL NV 5L 2 72005,
BIETH Y. 20 LX) ZHiio— A1 If‘/@ﬁ@%ﬁ“(“ﬁ)o 720 20501
ern () KBV X=PEXBELI-ET-oTh, F—REBEEFHTD
725 L72BUA L~V CORIRIR R % K & 121, uz/mr%ﬂji%x
b\, E%b, F—RKEBEEICHES L CWziddoHiis LTo

(R REELERBEROWRPERE T2 TES 7Y ——ZD
%%i%ﬁﬁiv—f%otﬁ FEBHICEZ TO b TH D, £
bzboeryy () KEEFIerTEznd, BELTIES T
PHETHY), BEVITE)X—%Y) YT I LEEED [REES ] 1272
72N L7272 TH 5,

OEEd ) — AR, EBEOXERVBRA 72D TE Loz, 1Y
VIERE L LIRS KL, [IRIE] AALRDPFLONS 2 \E
Vo TWLDODHZ, BEYbVo LIl NEns) &35 8, #iF
EVDHL R ALED T, IWEHTOR?SHDHI S 4] (Then he saw them
go in at the door; and when Robin would have entered also, the latch tinkled into
its place, and he was excluded from his home. (223)) 72 £ ) 12K L 5 D72 - 72,
:humeyﬁlffix-nyivvax%%%Lthfi&w:b

BIRLZWEA I D I8, O NIEE NS HED D [FE
WHHZ 9 e, BRe. T LTE o7 M7 8] (open, intelligent, cheer-
ful, and altogether prepossessing countenance (224)) % L T\ 7z [H4EOffiA: |
(a gentleman in his prime (224)) 12, § &b HLEREEHRN L H 5 72 BN
MI—CZ ) FoTL TR, MEFEFRLE L L EMRMREDHEN 2
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BELWLHII—EERDLDHY S FTH 5,

M2 oFE] L) BREMOFTHET 2 01E, HEMISEL s
HITATABRTH L BN POHHINRFEREE V) ((REFHE]
*RETH) WHRNFEESHRAZEEI IO YT o707, £
B2 &9 bL7uA MYBFEXHEEIFREOBFE—VHDYDL b —T A
fE—% 1532 % 0613, RKMEWA, 7OT7 Ry V74 ALOEETE
FZALDINE S 2 1830 AL L V) B REWETEE O S 2 ICES
22 e, BIRBHTH Bo VBT T 1 7AW Z )z 728 &
NZUEYOEFETIEDHY 2%\ W, DEVOBFIESEZMELLD
DTHb, HBAHIZEDFR—V—VIIZTFTATA (-3 TLy 2 RA) %
EMCERZMEME L TCERILLZDTH S,

7ENS, A=V = UhHERE (S FifEOBRRBIZIE, v—Y =D
BT DG H 51200 LNe e TOREHEIID R LD 572D
Hho DEDIFIF—V—UNEFELLT ¥ 27V~ (Andrew Jackson, 1767-
1845) KARFEICBIR L. ) O EDIETEI IV — (BERZ TV —) %
BENSHDLHRTAFIALTH b

REGTHD) e BE L 721830 SE e F 218, FREFO Y v 7 v
MR O R LRSI L. 7 A ) A e R o iR 4 Bk
AHELEDL LT, AAREO L EZHERE L, FHI X OREEHEL
WD/ X s IZT Y TR TV EEN LR TH o720 DOV Y
TV RBFEER-Y - VIIE LLCBEMIIEFEL W) b, K
BRETOR=V = ORI, VX7V Uy REEE DERL DL DB
7T, B REERZEE LYy 2 v v id, 72 B ERICH
TLIEREERIBORZHEAE L 72Dl b %ﬁ%#oﬁﬂ%&@x&&hg
Tbohv, BLXEW)HT, Yy 7y Y KEHEIZE) X —MEIZEND
THb. ZDFFEE A=V —VIFHE A G L TWDTIE RS ) b
720 % 7V VIR R 4 D O BB FMEITEZ AT, KT A P
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TADSEL DRI EAED D H1EH 0 D, B FERRI R dh o 1830 AL
FRBFMLTHITENRR TH 72 v) . BELL)EF—%2EIR
OKERFNC LR —Y — 2, g rds [FHR] 7256F) X—Ak%x R
LEIGEBEEOHTY v 7V Y ERTWEDOTELERA ) Do

K=V =2 oTDH ) D EDOREMENE, ABRINV—T - ¥4
FIZXALDEHTH L, ZLZ LGS 5L D1F, FEEZHET L
#i,ECTh), EEMFEEEEP AT 50 R Loa—-F /(4740
Feb Vo MR ETH 5. DELVRXOBIRZIZ Ve KOB(FE
1) DAL T 2 Db s A 4 GERME)  REHIC R 5o i —
V= NI DfFE] FHLTOLLEAT S I & 60 4F.,1895 4E12F =
A& —77 )b+ K > (Gustave Le Bon, 1841-1931) (X, EMHOHIZHEEL &,
NIERDFORSHC S, BENEKH . LML TV, Pt
BRI — F =D NI & > THRIIRIRZ 2T S NEBEEL) Lv )
WhiE, e b T—olBlEFEL FELLZOPV - Ky Thb, Lod
W RDEDHERE T —DPEFHLICIEFICHONTHEETH L,

A=V —=0ul i3 F S - RUVOFEHE) . WRXFE) . AR
KR 2B L, BMMEENZ L o7 O VY- BROEICH TN
WX HIZT BT, ADEICLAADL Lk ol, £0L ZOMT
7205 [HITWSRAFTED, HIPZO6TLHIZORDIZILHDZ A
EHESIZH S TIIV 2 A2 > 725 ] (His cheek was somewhat pale, and his eye
not quite as lively as in the earlier part of the evening. (230)) 72726 2 Z#H4)
RREESTE A [BR, By, ZARELZATL2004] LHEET
LTWbD7z,

O &) ICWRERAS S TR LT A 2 E—EM U E Y DT T4
TAMBEETH> I EHPT I E—%, A=V —YEENLTITVE
Molze TIEIZT A4 TAMKEN [Feie] SNIEBEros02y 7 [5]
ERL] PEFEMICIRALZELTELND LRV, EiRo#EbE
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THholeh—V =23V - RUPBIHRLZE ) REHLHEO Y 1 F3I X4
DR T LERR AT AL FEH L Tz Ebnb, EB FRIE
HCTHABUAO T @R RE L2, A=V =V DPBET LI v 7V
JiEFEOLEIHERI TV-OEENLDL LNV E W) filtd v
72DTRLEDD ) Do HAHVIE, SO REFHE KD L\ RGEDS,
BN X=Dr—AELF L, VX7V wMEVICTH0b Ly, &
wWolinddHo7:72%9,

CDE)BAEDL LT, [FOFHE] PWEI T AV I/ 2747
AW mBEALOMFE L, =V — LIk o TRE R X T TIChEE SN
Do WA=V —VIZZTA4 TR (-3 T Ly s R) AERCEHEE
me LTCERLL,

HEEE DA

RKaZFAND L THABAZHF SNIHEEEWG L7200 A1) —-
XYM ThHotz [1FLOfEE] Tk, WEBRAISCKL &) 1TE)
WES7-HLDIT 4 TANEEEZ T v F - b —U—/2 5570 E V)5
T A IE EEEANOSBHPLEATT R TH o7z L2 LAEVL, 4
WZBIML7z2 Ty 7AMEDEICRZ D6 b &) Bz AUE
) LI ot WRIT A TADHREZAD, L LAFEICHS
72 'R T —F OKMERRELIZIANT T, B Y TR L 72
CELHM Lz, 29 LTARDORE TR L 72IREIZINEE L 5ot
RRT 2 —OWEEEVBEIEMLOOH - 72 1830 £ 12H - T,
A=V —=YF X)) =<7 M & [IZ<OKE] Lx@BLT, T2
W T T TAREMEZBEE L2, QFRICE 274 7 A
RENC LI %, T bbb R Z LT 5 L) IMEmEBEL LT
E——C DL BIHDPEYETH o2 EPMIEE Nz, L L, Q0
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FAZIE, SR > TIED H S H3E LD SCHERI D BEFH L2 3 5 A%
WhHIELRZENTLZEAHHL .

R BERMTH - 2R TR, RGBS AOKZOT v F - b —u—D &
EZRROE, FTEHREROZLIZOWT, =T vy, EFEH%ES
ABDOFOILL F % ED BIEEICIZ, SERLNEIFELZIT WL L
HABICHE v, ZICRIEZFED-ON [Ty K< v 757 |
Thbo LT 4 TAMEEIAZ5ED (EHAS) CHEMEFERERIZSN
L. EEMESCHERI O ER 2B W72 3 v 7 © SEEESCHERNC Y
Fiaed LTLES7ZERD 2, AMEOHRELCLE) ZLI2RLYET
Hbo T4 TAMBIZEIERASN Y Mk —y — Y OLREE S 5126
ISR EBDIZTHI2IE [HnTy K< - 7590 | OGHEERRD
LW AIEHIEDSR & 720 2 OFEEIZOW TR RENZEL 2 & T 5,
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[#& D7 — 21228 T % (jouer le jeu) | “L’Etranger Albert Camus Epilogue”
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Ann Douglas, The Feminization of American Culture (New York: Doubleday, 1977).
ZHR

HARRE [72) VEEIROER  BEEWICAL T AVANDTAT VT4
7] (WEEHIE, 2012) 56-97 KU 11-18 &2,

RV —UPENMIEBINCY v 7V VR EF L TV zpIlonTld, oz
VHFRZADIEDNH Do TV TN AF2T—F [FH=T)V-k—yv— (]
FHF B BR(BASCHE. 2017) 31,59, &,

EREA [<EX>EF—v— X UES ] (hyeRsEHRE. 2020)

47-52 &,

FaAy—r )b - Ko [BELE] R (AINEE, 1956) S,
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Strange Interlude |23 \F % Nina D[ IR D5

w B ¥

[FC®IC

Eugene Gladstone O’Neill (1888 — 1953) @ Strange Interlude (1927) 13,
ONeill TEG O Tl b BfROBKM TH 5o WAL 348 <= (FrLw
‘Library of America’ JftiZ 189 X—27) &1, & 1 B OREZFRATH
TSEpOH INEETRESN/ ' EORELEDL LD 5, YFED
F AL TH % Nina Leeds DFEM 2 EmIEE, FEiG. A% @I & 540
DR & BEEO AL BLEIAHR T 2 NI 7 2 ) AT “sen-
sation” B X L, KA MY TIE EEDPE L SN2 wH, 2 L L
Do, WARPBREINZE L72EEBERA LT —E% D), ONeill 13—
BROFER L kol L OW|FFRIRF L T 5 L 912, Hliz#EA1
ENDHTERARFLTHULE, BHAILSNTUL U O TIHEA IE S 12 FFl &
NDEDIZDH BN FEDBFIHED AL b O Neill fEm AR IZ2oWT 15
LoD (L—ERFT<) L)Wl . &bl Srange
Interlude 1% [T0i8 & 22X EDONDLWREEEDOLE] ¢ LABRRXTVWLHED,
F6All 72 b # & X° Thought Aside (£5F1) . ERROWMMN L EOFE X ) B
N O LEIREED Z OML P ICH G INTWE 2 Enb, HLEHEEND
fRRE Vo= GERAEVEEGRL7/EMTH L LITLARTH D,
EHICHEIL Lo THENL L EZMEL/AEME T o TOEL R B\
%9 ONeill b %72 Strange Interlude |22\ TIEFR Alexander Berkman (2
58 C 72 FALD H T “in which [Strange Interlude] 1 attempt to do in a play all that
can be done in a novel.”” &£ FEWTB D, O'Neill 2° Strange Interlude % % 1L
F TORMOEXF O 2 FTHMH 5 FEER 2 Em & LT EMITTwas 2 L
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DER %o

O’Neill 7* Strange Interlude DI % B\ D W72D 1% 1923 4E T, HEL
BaA L7213 1925 - TdH . © 1920 ﬁﬁ@?ﬂ ) AERIS [HEERD 20 4R
X (“Roaring Twenties”) ] & IFIXI, F—k Rk > OFE - OE%
FEER L. SR OIEDIC & ) REERE - ki(ﬁg’ﬁfﬁ IRAL. WS
BHED RO B, LD FBWLEFE U L9 I NWEE) % o 72 AT
ETH 5 &\ ) Sigmund Freud (1856-1939) 7% 2 123Dz Lo
DIFUDPHEA TV o 72—F T, WHERIRETIE [RFERI] THLHZ L
WRD NIRRT H > 72 7 Strange Interlude O F N/3Td % Nina Leeds
FZH) Voot HE L7289 2 M TH Y. i liiE R BRI
Nbid, BOOBERTEZY )T <, Strange Interlude | 1963 -
|2 Broadway. 1985 4F(Z London & Broadway. 2012 4F |2 Washington D.C..
2013 412 London CH U A L & 1720 1963 4E 4 eI [HeAEAL ], [BL
E] LI EHII D & o 72 X 9 72, 1985 HITIE B AW 725 A5 N A % il
WLED L9 &3 2L IS L7z0 ® O°Neill %1% 50 4% 5t& L Tl
PES N7z 2013 ERTIE, _BIEE AT 3 BRI 810 7% 2 &9 VRIS
FXHWZONTWLLITFEZ. BHOEFIZBWT, 4 DLONTHA
BIBEENREOEEGoTWLE W) REM L HIZOWTFHMEINLT WS, ?
Z N5 13 Strange Interlude 735557 © 90 4R LI E#E - 72 BB WTH .
ZTOMEEREHTTE I EDFLTH S, AFTIE, Nina #FE L L
C. 1. Nina 7% Sam Evans & f5#§ L 7222, 2. Nina %% Evans OT- % FEli L
Darrell O % Hij# L 72 ¥, 3. Nina 7% Evans D564, Charles Marsden &
ST 2 I2E - 72HEHIZ DWW T, Nina D0 DZE % Freud O HT11
R SFARE, COEROT—IEET A —T72HALH,IIT 5,

1. Nina & Sam Evans & D#51SIEH
Nina Z #& 0 AT FHIIZ T W < BT, Nina DLEIZOWTHHT L T
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BLUEND D, 85—H13 Nina DX Leeds BIZDOERVEATH Do
Leeds #ZOHEOFFOAMIZIEF ) ¥ ¥ iEe 7 7 VEOH RO JFHFER
77 YA FAVEE. A8 TEOBIE IS, HEOFASIEK
DEHITHEBEINTW5,

The atmosphere of the room is that of a cosy, cultured retreat, sedulously
built as a sanctuary where, secure with the culture of the past at his back, a
fugitive from reality can view the present safely from a distance, as a supe-

rior with condescending disdain, pity, and even amusement. '’

Leeds #i%13 T — 1 v ROFFEOH ML W) BEEAE QL NPT 12D
IONERL, COHICHEZELS ZETR LT AN TH L, BHEND
FE v rF— - VERBOKEE] I2L2E, TX)AOREREE
RY<EM>EA> L) BEDP DL, I—1 v /3OIH] - JELT
HH<H>EIET, <> Z2RTHEHFLZAROMFTH L7 A1) I~
o Tz NADBEGT2EDOIENAEZE FIRT 2012, A EFROEN & o
2o LBLBAH, 8-y /XL OifZii by 2 01345 Tl <. Lo
WEICRAMEERZFT TR0, T2V A0 [BR] AL E R
Ay 3= NROERPHIF I - TRERITHIHL ) L3578, T
FFREAETEFREDPED I G TV LERELZFHSDOTH L 2D
MEFRE M EROBIENO RS L Leeds BIRITFEMERE TH L L
B R 5. T, Leeds BUZIZEHERITE DO WATE B ICHI - T, IR
DNAEIZH L TEMEEEZFE> T\ b, Leeds #iZ1E Shaw O Z & % “college
heroes rarely shine brilliantly after life.”'? & & 2 | #EMFI LSO DL % -
T\ /2o Shaw AHTHEIZHAET 2 HiZ Nina & O & H LIAA TE 72512
IE. Nina (ZIZFAHEEIZ, “I took Gordon aside and pointed out to him that such
a precipitate marriage would be unfair to Nina”'3 & S L. 411 Nina D72
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DIZLEE S/ L BEOELA S Z LORTEETADTH S, F72. Nina
MHEZDT EEEDLNIZBRIZITRD L HIZEEL Twb,

Professor Leeds-(woodenly) Let us say then that I persuaded myself it was
for your sake. That may be true. You are young. You think one can live
with truth. Very well. It is also true I was jealous of Gordon. I was alone
and [ wanted to keep your love. I hated him as one hates a thief one may
not accuse nor punish. I did my best to prevent your marriage. 1 was glad
when he died. There. Is that what you wish me to say? ... | wanted to live
comforted by your love until the end. In short, I am a man who happens to
be your father. (He hides his face in his hands and weeps softly.) Forgive

that man!'*

CDZ LT Leeds BN~ ANDH L L TUIROEFEMET 52 & 2 FH,
EPFHE LT DR EFENL LD LRI EERLTnE, DF D,
Leeds BUZIIRA S ICIEEHERZERE L 2050, LONTIIAGOIE
WCHREZTENS 2V ERPE TV 2LDTH So Freud DAFH
MrEEBEmIcBl 2 5 70 B, FHFEFRIT super-ego (2. FUAMEFFRZ id O
BEICAN TR B ZEBWRRTH A ) e TOMKT 5 DD (Tl
ambivalence) 7% Leeds HIZDH THD X E->TEB D, Leeds #HiZld [ 7 A
A5 LWERME] 2bo72 A\WE L THPNLTRDLEER S,

Nina Leeds (& M3 X (2B VT 207 T % S RO o 72822 1Rk D0 -
TR EZLCBY, TENE W) XA A, EEIETFO L) ITEEIC
BHEINTWRLEEPNTVLE, L2LEDSH, 20 L) RN RIS
FC L. Nina OFOFZPHULHERIE D Shaw & 55— Uit TR O RATHE L
TERoELAIZEDLDN TV,
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Since Gordon’s death they [her eyes] have a quality of continually shud-
dering before some terrible enigma, of being wounded to their depths and
made defiant and resentful by their pain. Her whole manner, the charged
atmosphere she gives off, is totally at variance with her healthy outdoor
physique. It is strained, nerve-racked, hectic, a terrible tension of will alone

maintaining self-possession.'>

Nina (X Shaw O IBAERTIZAEME 2 75 L C < Mk 22 o 72 BLOD Leeds #dz 12xf
L T “defiant” 72 IR 2 L Z [0\ F. Leeds #X4% b F 7= « The look in her eyes! **
hate! ” 1 LA S HAFIZIANT S 7218 L A% & CHL% o Nina (& Shaw % 32
PYoTLE 75N LT, K53D7E 27\ Nina I2& 5T Shaw % ko 72
Z LAXIELS Freud OFE M3 AT PRI 81T % object loss (R RIER) Th 5,
Nina 2" "R ICBWTHKEZ M THEME L THF THOVWIzREZHO
HEEZ 35 DIE, Shaw (ZRT LIEFETH 1) . [HEFIC mourning work (FE
D) TH 5. BlE. Nina 2% Shaw & fLt:72 5 % identification ([7]—1k)
L72DTH?9) o TORER, THIIIEIC [k & THifir] LT
XD [EBHE] ZIElkd 5 72012588) S 5 rationalization (GHAL) OFT
PUTd s,

Nina O REBUL BB — T D RAEFNIMF L T 5 Z & %% Marsden @ Thought
Aside THS DI b, ZORBIZDWTIE Leeds 2% @ Thought Aside 12
BOTERSINHDHAT, Nina D EEBLO 2 & 2 BB 350 I 0 7z

Yo — T\ Nina lZ#EOHGOHWIL [7 A NS L] LHOE
%%%ﬂ’?”fkb FLTCENDERY) Thotzb v ) BilkkFio T
%o

NINA — (without looking at him, her eyes on her father’s — intensely)

Gordon wanted me! I wanted Gordon! I should have made him take me! I
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knew he would die and I would have no children, that there would be no
big Gordon or little Gordon left to me, that happiness was calling me, never
to call again if I refused! And yet I did refuse! I didn’t make him take me!
I lost him forever! And now I am lonely and not pregnant with anything at
all, but — but loathing! (She hurls this last at her father — fiercely) Why
did refuse? What was that cowardly something in me that cried, no, you

mustn’t, what would your father say?'’

Nina & Leeds #4% O SCIRBI 4% %, FT&EB Oedipus complex (L7 4 7' A - I
YTV I R) OFNTH DD, Oedipus complex DfFEHE & 4T L T super-
ego (BHTK) OENTEK S NDL L) DA Freud DEZ TH D, HIZ,
super-ego (X, XEHIZWNFET % super-ego X LY AN D Z L IZ X - TS
Nb, L72h 5T, Freud DimziEMH T 5 & Nina E XBHOBKRTH L &
Z 5 @ Oedipus complex (& super-ego DN L > TIHHE I N72DTH 5,
ZORR, Nina 3ETEHA LB Z L) R —HoBMmEE LTRSS
CENTE, KPITKL 2GR B ENTELDTH S,

B —% CTld Nina 120 L THEEOKIE 2 AL ) — ANBWT %,
Leeds #Z DF 2 T TIERK D Charles Marsden T %, Marsden |& Leeds %
DENTH B ). Nina DIRATTOED S Leeds K & R %o 357K T
e ANES Lo, MEEXTIE, VA4 — FOAF) 247 THOA—

CHEEREAR, EERO=2— - 4 7T FOMEOREBRELTED,
WWCERRIZERD L 2B FEoZznTh ), BHWEIEIERNETY
LELADBAEVWDEH B EHEINTWE, HEROMNOFENH NS
1. Marsden O B EDSFE S N5 #4712 BT, Marsden & Leeds 5% O F
71 % “How perfectly the Professor’s unique haven!”'® & i L, €2 T &KX
BEOBRCHRRBEOZ LIZRWEZEIE 7205, “... but sometimes the scent

of her hair and skin ...like a dreamy drug.... dreamy! ...my sex life among the
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phantoms!”"? & Nina ~DIFKEZ K 2 % b DD, “to the devil with sex!”?°, & £
WA B BEEERZ EDIZT S, F 72, Marsden 21X “an indefinable feminine
quality”®' 3% V) | “Mother seemed jealous of my concern”?2, “I’ll scream out the
truth about every woman! ... no kinder at heart than dollar tarts! ...Forgive me,
Mother! ...I didn’t mean all!”? & BB HGOEFEHIOWTE)ER 0L
V) ERHETYFEZ Z T b D F D) Marsden I HFOEEOATIE A <,
HBEOBEGEACEELEEH L TS50 TH S, Marsden DL B
Ty HBORY ITHAEZEREICHKIIEZBODOE, MPFETFH72OIE
AR EFIL L 72D TH A 9 o HIE Marsden 5L % 2 & THER
PODMZRNL ) L LT2DOTHA ), Frad. —RICFEEEE IR 72
DThbB, N ECIZKEE, RIMEICEIFRENZ LD L, HRORENE
BILLo TR SN EEDNLZID LD L, BREIET L DL L
T (BFOEE) . I LEDOAIZ L > THETONIZZ &, BB
(RS L 72IIEEECH oo S EDERII R D 2 WD Do TIZMAEDFEE
FWNET B0, —FEICRSEZMENSENSE 2 ED3H ) T8
DVERIRBIRE L 72 AR IZ ) S bbb X iIcZ ol Lid
Marsden %% [Nina ~NOTERERZ 5 S OO ], [PEITK T 5 HEEKZ #E DI
L7z] CLDREETH %,

B HE T Leeds #UZ D ERAIZ &) 72OIZRKIZE - 72 Nina DTS
h#ﬂéo%@%@waUU®W#Tm%MAMekLTﬁ@iO:ﬁé
nbs,

I’m sorry, Father! ...you see you’ve been dead for me a long time ...when
Gordon died, all men died ... what did you feel for me then? ... nothing ...

and now I feel nothing ... it’s too bad ...%

Nina 1 F 72 Shaw (22 W T [FEEOHFH] oFich s L2z, K
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%M, AEOSIZS W TNIRENI KTV 5 2 9% h %0 Nina
I& Marsden (2B TOEL72H EDLEERIZOWTEHEHZ L, CBAE
CLEERLIBESEITAEID)ICHGZE L TRLWERET 5, 2 Ol#lE
(¥, Nina DFEFFHAN S IZ BT Nina 25BfR 2 Fio 72 ftd:72 5 & Shaw & D
identification (2 X 2 FHETEE DKM, B X T O identification D fEH % 3%
L C\w5, Marsden (X [Nina ®DXH | & LT, IhzdFL. fiHDIZ Sam
Evans & #5835 &£ 9 Nina (2B 4, Nina (3577212 Evans & Shaw & %
secondary identification (ZKMJ[E—#1). Bl % object identification (xf 5[]
—f) L. Bvans EAEME L CERIZRA) EEZEXDDTH S,

2. Nina DG & HEDEH

K12 Nina 7% Sam Evans & BSIHPILRICH 1) 7225 5B ZEIZ Ned Darrell &
DBEBEHET ST TOLHBIEIZOWTELZ L T <, Nina |Z Evans
& Shaw & % object identification L 724k 5. Evans @ % -4k 3 % Nina
\& Evans % L C, Shaw L X T TH o2 KELZ X, Shaw D L 9
IZ{E%ET “hero” DL ) BT b 2ENE T L% E AT Nina TH - 7205,
Evans D% T Evans DR LR Z O H b, Z4id Evans D
O MK B O BB A E < Nina DBEOT b Z 9 72 5 T REEDS
EWE W) BN S TH o 720 Evans O EHIE Nina (2 F i Z 5. Evans
72 %% L9 Nina [2FHT 25 Nina 12 2N E2 1T e L LRAS5.
Nina DWW TIEZIL AL 5,

Lived fair ... pride... trust ... play the game! ... who is speaking to me ...
Gordon! ... oh, Gordon, do you mean I must give Sam the life I didn’t give
you? ... Sam loved you too. ... he said, if we have a boy, we’ll call him
Gordon in Gordon’s honor ... Gordon’s honor! ... what must I do now in

your honor, Gordon? ... yes! ... I know! ...%
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Nina DN BWT, EFNTL B2 FEHDREMEE % FIES 2 e
BHHNHEV)BHTHERT S22 LDELEPREINIOTHDL, &
@ Nina OEPIZDVT, Carl Jung (1875 — 1961) @ “Great Mother” D D
Mz 9 ad d o 7225 Freud R % 5-2 5 & Nina DR HINFE T
(ZMKIR & L C Shaw OFFAED S 1) . Nina (E Shaw & A5 RIGICEY o722 &
7 Shaw ZFEIZIBEVR o 72 LB L TWAE 2 b, FEH & HE L7k
WCETLEITAZEDRZEDIEETH ). HD mourning work TdH 5 & b iR
&M, Nina DFEJRIE, EHZBAOFFMICIEH 20 v, 7205, KIESE
T 5 10 4F & #5872 1930 4EAUHTF: & v ) RUIRIL & i aAuiE, a8
BERZ > TOHBRTHAH )0 BIEEIZE L ET A A TIE [1890 4
25 1950 FAKR T T, — MR A RS PRI 2 H W AT 014 2% —
HERD] 7 TBY [ BEORMAERSCEGTOE Zki#ET 2 HWTHBZ
) WD IS EA ] B Lz01F 1930 FRE ISR T 62w,
1930 8% 1121, Ignatius W. Cox (1883 — 1965) O X 9 7 AR i | 2 %
LCEIDV 25 [7aT4 7] JjRE. KEOHER & L Tz Bk
3 % 375 % B % Margaret Sanger (1879 — 1966) O £ 9 7% [ 71 F 3 1 A
IROFEFRAE SN 5 Z L1274 o720 O'Neill [ZHHEICTRED G2 5
5892 7% % B &2 10 FFTD 1927 FREG I HHERIE 2 B 23R 2T C
Wl El b LA LARD D, AR AT HY 2 an B 2 51T 72 2
EIIFETH D,

Nina /¥ Evans ICEHOHHZEON LWL ), WEX B> THEIEIZ
G L. #727% Shaw D F EB IR L 2 1 2 5% v &3 2. Ned
Darrell % §8% . Ned Darrell |3 Gordon Shaw D/ AT, Sam Evans & (Z[f] U
R TH o720 Darrell 1E Nina 23R Z L T 72Rke TERM & L T
WTHB Y| Nina DEBILZE L ORIR S HI> TW720 Darrell (£ Nina 1213
LDEET AHEIESLETH S Z & % Ik X, Marsden |Z Evans & Nina %
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HIBEI L ELOMMBELIAYTH S, MEZXIZBWT Darrell 1£ “cool and
observant” 3 £ UF “analytical” ZREFE X 5. 72, HHIZDOWT “immune
to love through his scientific understanding of its real sexual nature”?® & 7347 L C
W5, Darrell I& Nina {22V T, “In my mind she always belongs to Gordon.”°
T ). “I couldn’t share a woman — even with a ghost!”?! &\ 9 3735 % Bl -
TWa A5, —H TLOMNTIX Nina 123F L T “she always had strong physical
attraction for me ... that time I kissed her.”3> & carnal desire % & U T\ %,
Nina 2 5T & OFEEOFHFEIZOWTEE% A S 72 Darrell (d. Nina &
Evans |Z%f L C “I owe them happiness!™®® & A\ & F5# S 72 HILED 5 .
[ERfi & LT Nina OFGFICH ZEHIT 5,

NINA — (in the same insistent tone) Of picking out a healthy male about
whom she cared nothing and having a child by him that Sam would believe
was his child, whose life would give him confidence in his own living,
who would be for him a living proof that his wife loved him. (confusedly,
strangely and purposefully)

This doctor is healthy....

DARRELL — (in his ultra-professional manner — like an automation of

a doctor) 1 see. But this needs a lot of thinking over. It isn’t easy to
prescribe — (thinking)
I have a friend who has a wife ... I was envious at his wedding ...
but what has that to do with it? ... damn it, my mind won’t work!
... it keeps running away to her ... it wants to mate with her mind
... in the interest of Science? ... what damned rot I’m thinking!

NINA — (thinking as before)

This doctor is nothing to me but a healthy male ... when he was

Ned he once kissed me ... but I cared nothing about him ... so
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that’s all right, isn’t it, Sam’s Mother?
DARRELL — (thinking)

Let me see.... [ am in the laboratory and they are guinea pigs ... in fact, in
the interest of science, I can be for the purpose of this experiment,
a healthy guinea pig myself and still remain an observer ... I ob-
serve my pulse is high, for example, and that’s obviously because I
am stricken with a recurrence of an old desire ... desire is a natural
male reaction to the beauty of the female ... her husband is my

friend.3*

Nina | Darrell % Shaw & object identification L "C Shaw O & & Z #5225
72912, Darrell I& carnal desire % {723 72D ICAREEE F7-F o Darrell
& Nina DARFEEBIIFMEIZ & o TER S NP LR TIEI AV 720, fi
A S F 725 8IIE TR & 2207205 Z ANEZ2 % BEAFE oAl
NoENT:, BRODHH1T4E L THEHEMICHERT 20 TH %,

ZANOEBOFER. Nina [3HPEIRT %0 Nina l3F & ZH5IC5 2
TN Darrell IS LT [BFLTWA] EEW, HOZELTWAD %
Mo, @lrERLZ L, FEBEMIRTE /22 £ T, Nina 34 % Evans
CHERS L C Darrell RS T A EAREOL L) IR A, LA L. Darrell ®
J71E Nina [IZDOW TR E L T EDPNL TS H DD, “Look out! ...
there it is! ... marry! ... own me! ... ruin my career!”* & Nina D& T %zl A
NTELTWEDITTIEZR W/ 2O, Nina ZfklL, I—1 v /37 2k
P> %o F% S 472 Nina 13 Evans (22 T2 ¥ 5T C Darrell 2 HUY) =2 9
ERAB DL, INEFHD L,

EVANS — (letting her wrists drop — appalled — stammers) You mean —
Ned lied about —?
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NINA — (in same tone) Ned lied to you!

EVANS — (stammers) You’re not — going to have a child —

NINA — (savagely) Oh, yes! Oh, yes, I am! Nothing can keep me from
that! But you’re — you’re — I mean, you ... (thinking in anguish)
I can’t say that to him! ... I can’t tell him without Ned to help me!
... I can’t! ... look at his face! ... oh, poor Sammy! ... poor little
boy! ... poor little boy!

(She takes his head and presses it to her breast and begins to weep. Weep-
ing) I mean, you weren’t to know about it, Sammy.

EVANS — (immediately on the crest again — tenderly) Why? Don’t you
want me to be happy, Nina?

NINA — Yes — yes, [ do, Sammy. (thinking strangely)
Little boy! ... little boy! ... one gives birth to little boys! ... one
doesn’t drive them mad and kill them! ...

EVANS — (thinking) She’s never called me Sammy before ... someone
used to ...

oh, yes, Mother. ...%¢

Nina (& Evans I2O <X Y7 4 v 7 REBETIE %L, RO L) 2F2mEIT 4,
787% 5 Evans £ BIEOFOT- L PEGTOEEELELE LTW5 LK
U725 THAhAo Nina lZLDOFTKRD LI IZO5RRL L,

Not Ned’s child! ... not Sam’s child! ... mine! ... there! ... again! ... |
feel my child live ... moving in my life ... my life moving in my child ...
breathing in the tide I dream and breathe my dream back into the tide ...

God is a Mother ...%’
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Nina (37212 h o2z [HHOF] L LTCLRICETLITS 2 &,
F 72, Bvans ICH EIFXHEC T L 2 RE L. mourning work D@ % A&
TWLDTH b,

3. Nina & Marsden D BIEEH

%12, Nina 2% Evans & 565 L 72 1%, Darrell Tl 7 < Marsden % % A
PZELEIZ DWW T#E % LT\ { o Nina 2% Darrell O % #4% L 7264, Mars-
den BREORHEZ T > TLELFo Nina lZEDHTHEE) &35 b
FEALILIZHEDH B . “Poor old Charlie! ... damn it, what am I to her? ... her old
dog who’s lost his mother? ... Mother hated her ... no, poor dear Mother was so
sweet, she never hated anyone ... she simply disapproved...”*® &.L.ONTITX
{6 Marsden (FK o 7= R EDEADLY SV EITITNTEVIEL, BED
HFatad 2 L2 X 5T, mourning work D/LHBEFEZ EOH TV &, 1
—4Ef%. Nina 2% Gordon Evans % (L CLIEH L7z E THW T 5
£EF-2% Thought Aside 7 5 Ft AL 5 o

MARSDEN — (thinking) (HHf)
(with contemptuous pity)
Poor Darrell ... I have no use for him but I did pity him when I ran

across him in Munich ... he was going the pace ... looked desperate

(then gloomily)
My running away was about as successful as his ... as if one could
leave one’s memory behind! ... I couldn’t forget Mother ... she
haunted me through every city of Europe...

(then irritatedly)

I must get back to work! ... not a line written in over a year! ... my
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public will be forgetting me! ... a plot came to me yesterday ... my
mind is coming around again ... I am beginning to forget, thank
God! ...

(then remorsefully)
No, I don’t want to forget you, Mother! ... but let me remember ...

without pain!*

Marsden (Z26 o 72 BEBUIC O W T OIERE IR 2 k4 2IETHED R L, #7412
HOOLERDREL TN EW) ERDOLHBRELET [Lo/zfR EH
FEDODDDL) ZFHETLEV)PE] VR L) ELTRDL T LW
%o Marsden (K- 720 R A BHT LD TR, KoFFELELZITIE
D, FINEATWI ) ELTWADTHAS, 9 LT, Marsden (X, K-8
DHENITH AR R REEIRD T 2T 5 7O SRR L b L, —F
N FEEZ B 2 o 7oA SEBRICREE D SRS T, — By REPESE 2
SOBiEIEZ R L. Nina~FEEXAITLDTH 5,

—J5\ Darrell |35 #) Z % carnal desire % {iiii 729 72 |2 Nina DFE N & 72 >
7205, REEICNina 2 M ETA5Z LA LB LI o70 LALENDL,
Darrell (& H43%% Nina |2 & 5 T Shaw DfUERITH E v 2 & & iR LT
WA, Nina~NOEXAEHEY) A ) L YHEAICHBEZIY . o7
BaEfE o 72 bR- T AT L &M KT,

Nina (X Gordon. Evans, Darrell, Marsden & \»9) H 2% LEINLHH
B EN, EEEZE LTV, KEFAEDSERT S L9 12, Strange
Interlude |25 2B MEIIZNZENCEDH ) . 2OFRENH- - %
LTwa,

“the men involved with Nina are: the hero, Gordon Shaw; the artist,

Charles Marsden; the scientist, Edmund Darrel; the entrepreneur, Sam
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Evans; her father who opposed her marriage; her son who resisted and left
her; and anonymous wounded soldiers; all of these men are different repre-

sentations of archetypal man.”*!

Nina b 72, TN ETNOBEMEOHKIZEDLEEE L 23T LT, BT
Z8 O’Neill © FAH @ 1% T H % “wife, mistress, mother, nurse and secre-
tary™? & L THIDPNT WA Z LDV D 5. FLHTITEIZ 10 FOFED R
NTHY ., NinalZ 45, BHEZIIESHIZRD, HALIOMNITHIE RV,
Gordon D#§#¥ D Madeline | Z&F L T L < HiIH3 % % | Darrell |2 “You’ve
got to give up owning people, meddling in their lives as if you were God and had
created them!”? & 2 511 5, Nina |d Darrell D% % FFOVESE L L 9 Lk
&5 D3, “I was never more to you than a substitute for your dead lover!”** & i
5%, Nina [ZEMOBMEDIEHT %25 L TCNZEHIZRES Z & 2,
Madeline (ZB§#) Z BZE S E & ) LA D D72 TN d L7z Darrell 125 -
THIESNTL % 9. $5ELIREEICHE > 72 Nina % Marsden 23 CHL D & 9 12
Yo

MARSDEN — (stares into her face with great pity now) Merciful God,
Nina! Then you’ve lived all these years — with this horror! And
you and Darrell deliberately —?

NINA — (without looking at him — to the air) Sam’s mother said I had a
right to be happy too.

MARSDEN — And you didn’t love Darrell then —?

NINA — (as before) 1 did afterwards. I don’t know. Ned is dead, too. (soft-
ly) Only you are alive now, Father — and Gordon.

MARSDEN — (gets up and bends over her paternally, stroking her hair
with a strange, wild, joyous pity) Oh, Nina — poor little Nina —
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my Nina — how you must have suffered! I forgive you! I forgive
you everything! I forgive even your trying to tell Madeline — you
wanted to keep Gordon — oh, I understand that — and I forgive
you!

NINA — (as before — affectionately and strangely) And 1 forgive you,
Father. It was all your fault in the beginning, wasn’t it? You mustn’t

ever meddle with human lives again!*’

Marsden (ZLLFT D X 9 |2 Nina D FE)IZ D W TEEB 2 Bvak L 721 . Nina
WX L CEI L7235 2 &3\, £4id,. Marsden %5 Nina D& 1) D
FFEOLEZITANONDL L)X 57205 Tdh %, Marsden D Nina |2
X9 5 EEII OB~ T 520D L) 1IZimA <, FRIZ LTRL %25
RBDTHAb, —J Nina b 72, HAFOE#ED I27% 5 %\ Gordon X
Darrell (12X $2HAEAXIETT, B2 REBICHLELLVEH) OT
& %o Nina lZ Marsden 23l L T, EDOLHIZH KL A5 2, EEL 0N
—HENIEER TIE 2, EWISERBEREE . HEET 2 I2E- 720
Thhbo

Z®OF 't Evans VZ2IRICEA L. %A H %, Nina D EE 2 FHHHIZ D
Wb LTI T D, FHHEDK. Darrell 1£ Gordon IZFEDXHAHT TH
5 EEMRALD LT BHA Nina2¥fH1EF %, Nina (£ Gordon 25H 43 &
Darrell L DR ZFF Lo T2 & dH D, Fbh-) BiFETonzh
THDTIEWPE V) ANZIZES LS A5, Gordon @ “1 know you’re the
best woman that ever lived — the best of all! I don’t even except Madeline!*® &
W) BEEZIT. BHEOREE T, £ LT Nina ld & 9 % < Gordon D
FERLPHH Y. Gordon & FHT T &R DOTH S, B2, Nina I
Darrell & b FTHREEZ T 5,
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NINA — (turns to Ned, gratefully taking his hand and pressing it) Poor
dear Ned, you’ve always had to give! How can I ever thank you?
DARRELL — (with an ironical smile — forcing a joking tone) By refusing
me when I ask you to marry me! For I’ve got to ask you! Gordon expects
it! And he’ll be so pleased when he knows you turned me down. (Marsden
comes out of the house.) Hello, here comes Charlie. I must hurry. Will you
marry me, Nina?

NINA — (with a sad smile) No. Certainly not. Our ghosts would torture us
to death! (then forlornly) But I wish I did love you, Ned! Those were won-
derful afternoons long ago! The Nina of those afternoons will always live
in me, will always love her lover, Ned, the father of her baby!

DARRELL — (lifting her hand to his lips — tenderly) Thank you for that!
And that Ned will always adore his beautiful Nina! Remember him! Forget
me! I’'m going back to work. (He laughs softly and sadly.) 1 leave you to
Charlie. You’d better marry him, Nina — if you want peace. And after all,

I think you owe it to him for his life-long devotion.*’

Nina & Darrell (ZHEWIZHG 72605 DLDTEN FREIRZ, TNENOHE
AT W2 T3 Darrell (X Nina (28 L THETIEZR <. —AAE LT
DOFEHEFH-S>TEHY, Ninad 7, Darrell # AN & LTTidR <, —1@
NELTRD, ZOBRBUEDOERAZETICELDTH S, KEISFRS N
Marsden & Nina {ZKD & 9 12565,

MARSDEN — (paternally — in her fathers tone) You had best forget the
whole affair of your association with the Gordons. After all, dear Nina,
there was something unreal in all that has happened since you first met

Gordon Shaw, something extravagant and fantastic, the sort of thing that
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isn’t done, really, in our afternoons. So let’s you and me forget the whole
distressing episode, regard it as an interlude, of trial and preparation, say,
in which our souls have been scraped clean of impure flesh and made wor-
thy to bleach in peace.

NINA — (with a strange smile) Strange interlude! Yes, our lives are mere-
ly strange dark interludes in the electrical display of God the Father! (resting
her head on his shoulder) You’re so restful, Charlie. I feel as if I were a
girl again and you were my father and the Charlie of those days made into
one. I wonder is our old garden the same? We’ll pick flowers together in
the aging afternoons of spring and summer, won’t we? It will be a comfort
to get home — to be old and to be home again at last — to be in love with
peace together — to love each other’s peace — to sleep with peace togeth-
er —! (She kisses him — then shuts her eyes with a deep sigh of requited

weariness) — to die in peace! I'm so contentedly weary with life!*®

Nina 2SN FICANTZDIEFE L LPOEL T AT TH 5. Mars-
den | Nina %% Shaw (Z3(7 L. Shaw @ imago % 1B\ 3K THHE WV HelT 72
H% % “interlude ” 725 7= D72 &1 AL, B, HEDOFEE % Nina 125
Z %o Marsden (X Nina & — ANDOLMHE L TESFMFICETLEV)RRKD
FEREERINSIZES72DTH %, Nina l& Marsden 2VF 12 Z X THF -
TANTWZZLIZEH L, FATLZOFICH L TERIISZSD
T&H %o Nina @ Shaw ~~? mourning work (X Shaw & {35 & @ identification
ZEE L. WRE Lo FHER, HOFIICWEHELAH Y DOFT EXITA
NIz oTHETILES72DOTH L, ZII2IE, Ko RITHT 5
W&l CH LW RDOFER L, 2L OFEEIC X 28 LW.ORES D
HEPNRI /2L 2FRL Twb, HIH. John Bowlby*(1907 — 1990)
WE 9 & 2T AHD detachment (BEFL) OEBEZERL WD, Thrbid
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Evans & O % BB L. 4% Shaw & [/ U < [f#HKE 7 | Darrell % Shaw
& object identification L. Darrell & @ F T& % Gordon Evans % A FH T
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9 X2 { Shaw |29 % mourning work 52 T 3 AIZE-72DTH S, I,
O’Neill 7* Strange Interlude \Z B\ THiW 727 —<1d, [EEE] TH 5,

WIZ. O’Neill 23\ 72 Strange Interlude 7335 L T\ % & Z 5 @ motif |2
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Y. O’Neill I¥ Oxymoron HJIZ “interlude ” & \29) SHE4E & 4 M IVIZH W72
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HOTAWAL Y/ ORN TR by (A GRS

Nina (X Shaw @ imago % i\ 3K & T, Shaw & £k 4 % B 1% & % object
identification L THE X FEAa7z, BE T, Nina IZBELHFEL. HFD
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Z & T mourning work %52 T S AIZED . HAAAYIZ Marsden & FFIE L T
Nina l[2& > TOFRHEFIZANSL I LN TXLDTH b, WIZ, Strange
Interlude ® motif |3 [F¥ | TH 5,
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He gave himself, in a strange, electric submission.... His mind was al-
most submerged, he was almost transfused, lapsed out for the first time
in his life, into the things about him. For he always kept such a keen
attentiveness, concentrated and unyielding in himself. Now he had let go,
imperceptibly he was melting into oneness with the whole. It was like
pure, perfect sleep, his first great sleep of life. He had been so insistent, so
guarded, all his life. But here was sleep, and peace, and perfect lapsing out.
(WL p. 176, p.178. CH14 “Water Party”) 2
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It is awful to think what her life will be like unless she does find a means
of expression, some way of fulfilment. You can see what mere leaving it
to fate brings. You can see how much marriage is to be trusted to—look at
your own mother.”

(WL p. 208 CH16 “Man to Man”)
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He could see the darkness in them [his eyes] , as if they were only
bubbles of darkness. He was afraid that one day he would break down and
be a purely meaningless babble lapping round a darkness.... He remained
calm, calculative and healthy, and quite freely deliberate, even whilst he
felt, with faint, small but final sterile horror, that his mystic reason was
breaking, giving way now, at this crisis. And it was a strain. He knew there
was no equilibrium. He would have to go in some direction, shortly, to find
relief. Only Birkin kept the fear definitely off him, saved him his quick
sufficiency in life, by the odd mobility and changeableness which seemed

to contain the quintessence of faith. (WL p. 232 CH17 “ The Industrial

Magnate’)
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T=NT 4 v TR D% L EBN B BEZIRO HNL DD, TH
LA, REHFIAEEEZEE THoTze ZD7200, [EVFx—-7—T+1
Y BWTL, BRE VIO N v s oEEEOF TN ANTWS
DIFTIERL, A M)y 7 OBRE TV 1 ¥ 7 OB IIHES 2 /&
W2 enT& b, BIZIE. 7 MYy 7 OBRRCIESCT#@ Y IEEOEHRD
RIZBEDP A DD, 7)) APFEBIZRIEEPND &) HIIFE L %
Ve 72721, 1 MY v 7 OBRRTIEDNZ T A EDE L. 7 ) AHWMKERT
5 BIROFARIET . B L ORHREIR S VWO TETH b T\w b L
MTE D, EBE, GEROBAIZELT, K] 2w SEIEbDNILTNES



71

CEDRDOFIHLD HHERTE S, “He felt pain throughout most of his body
but distant pain that was sometimes to be mistaken for fire. There was dull fire in
his feet and a sharper sort in either knee” (p. 15). 2D &£ 9 2. Z DO DMHRRIXE
EIZF—DWE V) DI TIEIRWA, T=NVT 1 X 7E0 N v 7 OBk
ZHENICERLTVDL W) ZLa2fiANL I ENTE S, BEHATDHY
50 (HEVIEIEFEATHLPPRID), T—VT 1 Y 73R ) o
TRk N TW b D72,

S5, BWROEICH B30 TRE] IZELTH, ¥ X MEOKE
EErFy— <=7 12] ORELEZRA-MTLHILIEITE RV K
DFIHIEZ ) ZADEET, EOKANTH L FHEDOFH =T )1 (Nathaniel
Walterson) 7%, ¥ OKE LAY ORKEDHEIEE 7 ) AR LT 58
HTdH b,

“Why heaven?”

“The sort of heaven we invented for ourselves after death, if we aren’t
ready for the real one.”

“You would—you curious creature!”
Nathaniel became serious. He peered upwards, raised an index finger and
consulted a reference book beyond the ceiling.

“Take us as we are now and heaven would be sheer negation. Without
form and void. You see? A sort of black lightning, destroying everything
that we call life——" (p. 195)

COXHZFH =i, [FA IR, RO KEANT #EMHATE T
Winwe x, REODO L) 2Wza>l WV HITH2072] Lw)lBEDESE L
TWh, ZTIUTFESIZ, AR ZRIEDHRD ., LA L 2RO TICAE S
FEHELTREE5D7 ) ADRBIZHTIZFELLEERE725H.0F D,
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WIRDIEE M 2 727 1) 213, AP OKREANT  MEfFATE R W22, [¥
YFx— =74 V] OBF ThRLEBMOREEZOL ) HIFTNEL
D7,

Tk, FH =T VOF ) RYOKEE 1ZMH»LF 2, LiEEoFHIc
bHOLLNTWLHY, [H] ZOLDTHL, [EvFr—~v—T1 V]
TEFSINTWVDLRELIL, CORKEOEEZITANL Z LT &Y
iChrbeEZOND, REANTCEW) T LI, (3] LvwodbhoF
FOHEEZZITAN, B ZHE T, MIIPRDLILELDIZEN) T L %,
CCTHFYZINIEZ ) AZH T BED, L L, WERFo &, 2
) AR LT ANDL LR IER LT 5. RYOHGIIEEMR /22 L
M) 0o b, TOHENPSHEZL LI 207, 7)) ADID LS
HHEEFEIX, T— VT Y ZHED [ErvFyv—-<—F14 2] I2Oo0VWTD
RS bR T 5 2 ENTE b,

The greed for life which had been the mainspring of his nature, forced him
to refuse the selfless act of dying. He continued to exist in a world com-
posed of his own murderous nature. His drowned body lies rolling in the

Atlantic but the ravenous ego invents a rock for him to endure on.

FEH M2 “selfless” 1272 b &) Z i, ShETCHOHOMICAETE
727 ) ZNWERTF AN 720D, B, 7)) AR E 2 ) BT,
“selfless” IZR BV OIZEB) £ 95, LAL. #OELIZKRZD,
FHZ IV REANTL 203 EE T ANS 2 & T hb b “selfless”
WCARBRIERS VI EEFRL TV, DF D, “self” &) HEROHE
AT, BEEET 227 AT FE S, RENMT ZERIHATW S v
IR LD,
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3. gk HI&

Tk, 7V ADIELLHREZEDL I B TH LD I D TH Y
E, BEREV) SDIEEGNI ) THSHLERVALZ LTINS &E
2720 BIZIE TRMEHHAZ WARZZ] LR L&, 2o [HHN] Enw)o
BEDODNDHKEHER T 52— EETHHEFER Do R HIFLTHTITH
THAA-—TVEROUFFoTBY, I r2b, [HFOFE] ° [H
O] Y —O—=DDOHEEMET H/- VP ELEoTVE, [/
EVIHBEEREMETHIET THDIRI ) W) AMZ] L) iz Fo
W% B BIETHRRIZEBY, 7)) TN R L 2 EIIRPIT 572

O, COREEFVIKZ ) ET5, L L. AEMREEE MR 727 ) AU,
HOOBHENRINETID o T LKL, —H—H. H&ROREZ
BHGPOLHINEL T LK LL2DTH D, TNICERIELE L
7227 1) A& “I must not let anything escape that would reinforce personality...”
(. 111) EFES L. BEREZEOZ L IZHW) 2 RE5 X9 12% 5%, 2L
TEHIREZ LIZ, BRZMLT2DIC—FRWZDIE, T8 Th
% &% Z . “How canIhaveacomplete identity without a mirror?” (p. 140) & i
%o TEEZHKZRO7ZOIZEHEPLETH ), HITOHEDGTHE - T
RVALES: #&w#%tk?Uxi%zé NH D EFE GO IIF
LRARNH L EIZOWTIE, 7 O [#EERE] (“the mirror stage”)
DOHERNOERTHZ LN TE D, KRIZ, ZOFTEREFEIZOWTEIL T
B

HEFENEI0) OFRIZIEZ, NTINTOERENHLH72T T, Bax
¥ o =D Dby ﬁifdf)%&w’)m BETE TRV FEB T ERAN A
Hilb%zsl, BHAEM—MICRERTE L1240, R THKEF
LB BOLEN, TOLERE—ICHBWREZEHEE) OVFETH L, 7
k. 74 P ORI A RS TR A . COFRER L v M
HDOZE 212 ) Dnizy GFEEEIZOWT, I 2132 ) dh_Twab,
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[TThe human child, at an age when he is for a short while, but for a while
nevertheless, outdone by the chimpanzee in instrument intelligence, can
already recognize his own image as such in a mirror. This recognition is
indicated by the illuminative mimicry of the Aha-Erlebnis, which K&hler
considers to express situational apperception, an essential moment in the

act of intelligence.”

T EQIRBEICHD AGOLREAR T, TNDHEOETH L LBDO. F1H
THGDA A=V %5, §xEReho JROEMZE»$Z 2T, B
WIED B DA TH D Z LR D72, ZOBRETIZF 28I L5
NHTSOWTHD L TEEIZHIRL 2o TV A DI TIE RV, #EidFEd
IZE S TOHKDORFETHLEEZ L7259, BRIGEKEZR-TEHIE.
B B DL, SE TR En) A X=T12, EAEARD [F4]
DA A=V EMIML TV, 2O MBI, BHERORBIZAL L LD
2, SEEER (R oA A=V, Tnox T LohiT o
FHH-TWBEEER D, ZNW I, HEIGEILL Tn5 7 1) A,
ROFIHELTTR LIGD 5 D72,

Lo, 7)) ADEEWICFEII V. 22T 7Y AEEORD Y IT4
LMENLCHGOGRER L) L ZERA L, 3. HFoFHoTnk
Faalb— F2LBATWINESRPMONZFH LT, £ 21T %%
REHET5,

He went close to the Dwarf and looked down at the head to see if he could
find his face reflected there. The sunlight bounced up in his eyes. He jerked
upright.

“The air! You fool! You clot! They ferry planes and they must use
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this place for checking the course—and Coastal Command, looking for

U-boats——. (p. 112)

ZDEHIT, 7)) AZESOGERMREL L9 & LA, HoZ EIZAN %
NTLEL7DICLMITED L, T, ZEHORAE LT, 71X
KOS ZFHL L) &35,

He climbed down to the water-hole and peered into the pool. But his reflec-
tion was inscrutable. He backed out and went down to the Red Lion among
the littered shells. He found a pool of salt water on one of the sea rocks. ...
He leaned over the pool, looked through the displayed works of the fish
and saw blue sky far down. But no matter how he turned his head he could
see nothing but a patch of darkness with the wild outline of hair round the

edge. (p. 141)

CHOLTKEZHFEICRTITE ) L L2 0RAD LI D L, 215D
CEDOTERVWIZ Y AR, AT Ty a7y 7§ HEEOREDN DA
FICHGEWIA A= L L) L L720, FoTwizgtlizEnrn
7HGOAETEFEICHL CHRA LT 352 CHERETFNIRS ) &
B, ENBHIIRDLR 2T LT L3, Led>T, 71U X
@Eﬁé FEAEARPNE L T DTHE, 2D LHIZHEDOTEHRILD
HEHZ LT, 2WIZZ ) AREGEM—WICRRRTE 2L )R b, D
TN, INFT—oOELLHE LTHEL T BRI LIRIAL C
W< D7z,

4.%%%%%55&
CORHEOBFEIE, ROGIHD L )2, FEVICBIT L EFOTRE L
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THERES 5 2 L AT & %, “The centre knew self existed, though Christopher
and Hadley and Martin were fragments far off” (p. 171). Z Z TIIB S22, 7
VADINA—=LTHED [J)ANT7—NF)—-3—=F14 ] B[
DANTZ7—=]EINnF)—lE[x=—T 1] Ew) =oDEEIZTHL,
BENTHEL TWb, ZZTEYT S [HL] (“the centre”) &9 %
RO S 7 ) ARFETRBE LTEABEL L T ADLEH, [
L] EV)RBPL BB TEZE), THE7 ) AOHEOFLICH S
W, 201327 ) AOFEERMFLETH 5 EHNTE %, [HL] X, AR
O o2V TWARETHL [Z7) A L) AR [HNFY—] &
WHOHBK, ZLT =741 Y] L) HEPHGPHHPR TN 2L
WIED ZE L5, LL2 ) 20 b &L, BERIEZ—2—2, Fp®
NTIEHEZ T, £ LTREIE, [H] 2256, TH] (“the mouth”) &
[R] (“the claws”) &) EFEPHRLTHODLNL, O [H] & [JR]
E7 ) AOHKOHFTHROEELZY THLLEF LD, TNETNHLEH
Vo 2HEKT, LX) UEERL T AR LT CHET 5,

TFRMHNERS 5.7 ) AXERPSHO O 2 HIZ2IZE-TE D,
ARDEVHITHIZPEL Tz, EEZOIE, 22TE) [H] R [&
NRBTA] NILTFHEY) OFRISMA TEBMZERbEENL L) 2
L7 RDOBIHTIZ, Z2VADBZD L) LERDITHIZONTEZ TS
CEPHEIN TS,

The whole business of eating was peculiarly significant. They made a ritual
of it on every level, the Fascists as a punishment, the religious as a rite, the
cannibal either as a ritual or as a medicine or as a superbly direct declara-
tion to conquest. Killed and eaten. And of course eating with the mouth
was only the gross expression of what was a universal process. You could

eat with your cock or with your fists, or with your voice. You could eat
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with hobnailed boots or buying and selling or marrying and begetting or
(p. 92)

cuckolding

7)) AFINE TN Rl 2 D RENZREEEZ 5 £ TIE WER A
EEEL LD HDEVOREZEN 7). ALK E) &35 7%
. BB GERTEDSS ) [EXL] ITAZBYRLTEL, HIXAS
X[ EXLBEOANEITH 2 EMEITTNEDTHE.,2F ) . AEXL[H]
370 A0R) BOBHEOFRTE D2 ) BEELELY HOTWLH I LD
MR TE %,

LA L. BIRRICWTELEON W ) A0 ARIZEA AR NED
TWoTW5DOTHY, Tk [H] S TIERV. €9 LT [H.L]
P FIENEHLLIET, [H] L) BlofEfks Lokl THET S
£ 9127 % D72, “The centre knew what to do. It was wiser than the mouth.” (p.
213) L WIOIHIBEIZLH O DN TWAE L), bERFEALZY)ATHo72
[l & TH] R ADHEREE RoTWwh, ZLTOWIZ, BRL-H
Fo [0 &, SREFTHZ UT-o Mo HFED K912, [Hai] oHO
M CHANEDZ D,

The mouth quacked on for a while then dribbled into silence.
There was no mouth.

Still the centre resisted. (p. 214)

ZHLT, [H] WA ES THL] Pt a5, BFREE TR
TLED &, “selfless” 12D EWV) 2 &R, FH TS NT W
L V) REZZITANDZ LI >TLE) 720, 7)) AdHwBEIHE-
72 TIR] ZAAMICHEET DT ICIE iR noii,

ZO ] IZOWTERTLHN, ST TRERDY A MV THDE [E



78

YFx— =T A VIEBRA ) EDEB[E Ty —JEid v —T A
YEVIHIHTFONYIZEI L DT ENT NS ZHTH S, “pincher” DJH
BICH S “pinch” L\ BFIIE 133 ] &) BERIZMA LTS,
BAHL ] LV ERLFET S, DF 1, “pincher” & 1F [HEAISH ]
EVIHEIRICARD, 7Y RAFEGE [EANLE] & LTl L Tw
72722, OB, WEA, BANDL-00 [N L LTEEH S
DL, 612, BANAFZE L VHIME L, &ELIT (O] ok
WCHE-oTWLHKTHL-D, 7)) AOHKOROEE LRI v a &
HOTWALEFZDH1EA) . EBEL 7)) AUNOELE AL . BIEoFT
) A% BHIWMAE L LTEHRLTWE, BI2I1E, 7)) AN
PoTRDII BRI EZE) . SSTIRICELTOER D HHHS, FIZ
pinch $52F L LTOZ ) AOMWEZIH L T2 HEETH L,

This painted bastard here takes anything he can lay his hands on. Not food,
Chris, that’s far too simple. He takes the best part, the best seat, the most
money, the best notice, the best woman. He was born with his mouth and
his flies open and both hands out to grab. He’s a cosmic case of the bugger

who gets his penny and someone else’s bun... (pp. 126-27)

BAWLEE L TOI )AL ST, [EvFr—] - v—T4 2,0 D
PHEIFESICREDLDEEFZ 57259,

FNTIZINDS [H] b, Tolz—2REN-BHETH S [N 12
DWCHELN D REDOHHZHRAL TA L) FH=2)Vid, KEIZDOW
Tz &, MIFBRWREL LTEEH DL, & TrEANLLZTO
ZEVHEAE L Cwie, ZLTEBIZ, 7 A0 LB WIRENEY;
L. [H] &[] 285 0Th 5,
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There was nothing but the centre and the claws. They were huge and
strong and inflamed to red. They closed on each other. They contracted.
They were outlined like a night sign against the absolute nothingness and
they gripped their whole strength into each other. The serrations of the
claws broke. They were lambent and real and locked.

The lightning crept in. The centre was unaware of anything but the
claws and the threat. It focused its awareness on the crumbled serrations
and the blazing red. The lightning came forward. Some of the lines pointed
to the centre, waiting for the moment when they could pierce it. Others lay
against the claws, playing over them, prying for a weakness, wearing them

away in a compassion that was timeless and without mercy. (pp. 215-16)

COFIHPHIE THG] & TR 25, ST wve, Muvikat
ERETVWLZEDT DL LM LB L BWREZED I T S E LT
O E T P EN2D0LREHOMETSH 2 &) ZHREZHEIZT R 5o
LAl FEBRIZ (A7) EHEENLZ LE R, 7)) AHEOWRE
CZTHLHNEDTE,

T—NVFs o7 [ErFyv—--<—F4 ] 122\ T, “For Christo-
pher, the Christ-bearer, has become Pincher Martin who is little but greed. Just to
be Pincher is purgatory, to be Pincher for eternity is hell.” £ iE> T\ 5,8 &'~
FX—=TWVL I EFHR7ZINE D, KEIZEYF ¥ —TWn5 2 L3R
Thb, $hbhE, KRIZEYFv— L) BREETTICE VT 5 7%
S5iF, TR EBERT 5D TH 5.

5.
ztxgﬁi-(\\oi‘ ITE"‘/.?-JV._. =T 4 :/j O)#@ggﬁﬁt LT@‘I%?%T?
VARELFRESTL, 7 ) RFRENTI 2072 L0 ) IO
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TEEETo7 A M) v 7 OBIRIB N T, REDPZOFE—D>—DMK
PLEEL TV I IZ, T T Y 7O BIRIZB VT, 7 AD
HElE—>2—>2, S, 2 T, BIEDOHRTIE, EHITETO
FEEMRRL LR T&, REAMTCZEDNTESL, MLLHIZZTAD, &
TOEHETFHT (BLL &%) T&T, FHZTAPHCEE NI ZS
EORENMTLZENTEET RO, LrLy ) AlE, REANEI T2
. LA A & #ES,

ARIENZHE  RERHISR & &V Ak, Bk E X, REINMT 2 5 5%
TeODO—WEW G Th b, L, Z)ABZORHIZET), BOWE
ZUIRTEEV)ET, [ErFr— - ~v—741 ] OBRIE. IERE
BIIZHIATH Do £ TH 7 ) AL, “1 shit on your heaven!” (p. 214) &
FIZbhWwEE b, REZGELHIT S, [ErFry—] & LTHE
Ll 52 & 2B IRL722 ) A5 b AGEDOHERE L TOBSERTH L A
T TWBHEDIES 9,

Notes

1 William Golding, Lord of the Flies, (London: Faber,1954)

2 LUF. Golding, Pincher Martin, (London: Faber, 1956) 7> 5 D5 | HIZ&TR— T
A FEIMC AL TARILHIZRE T o

3 VAPEETLOIIESIINETH ) HEFRD L) YT R [HDE]
OEETHLMEANS L ITELHMOEIWTH S,

4 Frank Kermode, Puzzles and Epiphanies: Essays and Reviews 1958-1961, (London:
Routledge & Kegan Paul, 1962), p. 207.
7 B AR [BIROBIRER—7 4 ) T - T—)V 7 4 ¥ 7] (R FgeAL,
1983) D pp.74-76 T L. X v 74 v & [ErFy— =T 1 Y] OMFIE[H
DI DE | Th 2 LRI ZMEFR S W2 LBRTWDEP, T—VT7 1 Y7 H
GOBRRE VI FEEPH LI L b, KL TIE [FEHROMR] THEL L)
L RuiRE L ERERE AT o
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T—)V74 ¥ 7iE7 a4 b (Sigmund Freud, 1856-1930) # HH DT v A £T
& % A Moving Target (London: Faber, 1982) @ pp.186-87 |2 CEILERE TH 5
ERHFLCTBH, TH I T T o 27 EERARUISIEE) LT 7T
RTHY), BREEPEESIN TS L) 70 A MEROFAE L & lAT
Wio 2% 0, 78S FORTERISHTHT-VT 1 Y TOREETH D
FHRENIILIE L ) 2 W Rtk d’d %o

Kermode, op.cit., p. 207.

Jacques Lacan, Ecrits, translated by Bruce Fink, (NewYork, London: W.W. Norton &
Company, 2002), p. 93.

Kermode, op.cit., p. 207.
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T.S. =) % v b-[&FE]

— “Integration of Personality” ——
BB R TF

I % v b (Thomas Stearns Eliot, 1885-1965) (& N4z P-45-12 & H % HARK
RIS LT [TVv—T1ay 7 & Z0MOBIEE] (Prufrock and Other
Observations, 1917) 73E# & L TIIIE LOTOEMTH 5. TDHk. i
L OFERERELTAFY) AT TR I —a v & BEDE L DEA
DANZEWET L7zo 1914 £~ 1918 D5 — TR, L 1939 £~ 1943
FEOHERIFKEIZ X B A& DLOEKE, B OFRVERIZESN
7o WHITEFENEDFT A AT TERIL, ZNELEEDO N4 DI LA
ADBLDNH 5720 BTN BIZKATERNEE IR 20 B2 125
M) (The Waste Land, 1922) . [EEJKIKWEH ] (Ash Wednesday, 1930)  [I4> D
WEZE] (Four Quartets, 1942) 72 &3 Z OREMIER TH 5o FRITHREDOIE
iy [MUDDNEZ] IFHOEEIE . RBIFIERIZ, L LEGH®
DA HIZTHADH Y DEETE D> TWVD, D%, TYF v MIAKH
HEIIEVTW RV,

A DFERNL. [FFEED& N] (Murder in the Cathedral, 1935) T 5. | 55
P OIFFBRANOZEE L HAI T FORBIEAXOEE 21T ORETIE 2\,
KEOBIEIZLH D, [ NMEOHKE] L AKTHMETH D, [HE] Daio
MEE LT [TAT T4 74 O] bEOT, KEWZ 5 KOFFE
(TN [—HEERL Th 7 7 v-8—5 1), [HE]. EERR])
Y BIF. ENENOENRD [ AKEFHE] ~DBEZll>o TN e s
T5, W TEETY A4y PHEOABRE., WIEES. /EmO#RELR L%
LTI [ NBIER. Z0#a] iI2onwTb i Tlil+s2 &, &
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D —EDORGEFEO—Fh & L 72w

Iy ME I8 T A A I A=Y My bV A ATHFENTZ,
LD 1) — (Henry Ware Eliot) (ZBH) L72EHER TH ) . Ho=qMrafk.
RIS E R ERR R o720 FY v — 1T v b (Charlotte Champe Eliot) |2
DVWTIE /=28y T - TITAPRD L) BTN 5,

His mother was also a writer, and her dramatic poem on Savonarola, edited

by her son, indicates an early source of Eliot ’ s interest in poetic drama.!

COHEFEIIBRIZT) I v MBE VKD O FRENCEI G A, F 724 FHE
bFENCW, EWIHHELD Y, WIETFF L FEICFEIZLELEF- T
WeZ e Do PRI T ARBORF THYVEN S ARSI, &5 5
NEEZZEFLEEETLH o720 T, RICBHLEBE D72, Lo
EJ/AN !:%'E lili7z6. F—A®7T =— (Annie Dunne) 72 &K ANDLH72H
PO MELROE L IE#EY T CTRE L, ZOFEFEL, FRoxy)
Ty b [HE) CREGEEYG 27, Llbhb, JORYDOZ L
EZMELIZEDRR o T NDLDDL72DFI &) BESHIZOWT W,
Ity MIEGOHEDH LY b - VA A% ETHRICA-> Tz, F
7o O EDH B TH L, TAV I, ma—A 2 TFT VN, v Fa—
VIO T =25 — WY 5T [7 2] T ROBRICAD 72572,
(AT E N, SCRHAEFICHE N SN T, ZOMIR > THRZD Do 72,)
W‘ﬁ%yﬁlxﬁ(&memmMgﬁgml%n W& Ik & Mo
DR TH Do [REWER] L1d, kO X HIHHTE %,

Jh AFECTEm B 2R S S L%, 50 ) [ TEI R LRI BLR O R



WERZ LSRR L) ETHHOT, Ko refLIZZERL, R
ROEZDFHILTHOON TV A IHREEZ 3. &, 4 A —T,
MEEHZ EOMRIZE CICEETH Y, 728 21 THEOHE] |
LT, MR RE (S, 7uAf b)) £EMEERNEE (C.G 2
Y 7). WL ORE L RS % 7% SRR E RO RIS & o THR
IR 5T B2

3ar

Pl

[

BAET) A v FHPMBELHRATEALZEREOH, 1 F) AD~Y—71 b
(Margate) + [d] U < b —F — (Torquay) (A DO TH o720 T A4 v M
EoT, %I T¥ Ty ¥—]Il Mississippi) 25t bt > b - VA R,
HHEZHEETHIZE ST OO EOFER LG o7, T— R
(Lyndall Gordon) 3=V %+ v FDZDOH 4 Z KD L ) IZHBRT W5,

‘I am very well satisfied with having been born in St. Louis.” Whenever he
recalled his St. Louis childhood in later life. He did not think first of the
city’s blemishes but of the more personal memories that overrode them:
the moods and rhythms of the great Mississippi (‘the river is within us, ...");
the steamboats flowing in the New Year; the river in flood ‘with its cargo
of dead Negroes, cows and chicken coops,’ his Irish nurse, Annie Dunne,
and her prayers in the little Catholic Church on the Corner of Locust Street
and Jefferson Avenue; her discussing with him, at the age of six, the exis-

tence of God. ?

TE=—FE BE6EOT ) F v MIE o TRULLWEETH - 72,
1906 4E ) A+ v MM, ¥ F 22—+t v VKA R (Boston) (Zd % /N —
IN—= FRFIZAZF LTz, B, RFOFBIIRTERHEINTEL T, BR
WENTHo/ze LA LHROBNE LCTiE, 72D, ey b -
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FERAEDOWEOHIZH Y . SBIZERERILOW L L ATz,
1914 FF O — W FKEDOFN 5 LT DN TV iz, N—/V— FRETOIREF
¥E-WRIET Ay Mo TUTLAMNIS LD TIE L o7z L
LI 20 o [§] 2F2  XEN62 MR 72, #RIEVAENZ S o,
() LRMEICHRZ 2 00 (FRE) 1SRRG o 720 1515 % NS,
Wix, 79V ADINVEKEY XKRFETT T ZAQBERPFHFAIIONTHEA
720 HEIZAR — N L —)b (Baudelaire) . 7 7 #+ )7 (Laforgue) % 2 [AJ&$ %
LD o720 B T Ay ME, TEEH T T v N1) — (Francis Herbert
Bradley, 1846-1924) |2 B0 % 50D WF9E 2 A7z, /N — 23— FRFPEIC[E H.
7Ty R —OEHIIBU Lk &R AR L 72AN RIESSIRE
ETH o770, N—N— FRFITED Z Lk T, FU2HST52

xR o720 19144, YA v M. BEOv I+ — () B
DHBTRA YO — VTV 7 KEANHFE L7225 W I v JEE—RIERR
WA L2720, BBRE. £v 7 A7+ — FPRETEHSZHKL /2,
WML DI FEAOMEENL, 2% S5hb DD H o7z,

1915 4, T 4 v Mid. 280K~ 1 ' 1 7 ~ (Vivien Haigh-Wood) & F516
L72e COMEBOAMPST) &y bOMIKOHE %~ -720 HiEH IR
ROIL) Gy FRIZE ST, TA T4 T rOEHITEMEOEDI TN,
MR, BEITFEREEN TV L 2T ORI RRIHEHEZERTHET
LZdroize WO T, KAV =R 13T UL, KIE THS D
. Uy "PEHGOMEEHRVZELTL, FNE BT )ty b
Mo, EALRTBIZLA, T4 T4 T VOFICIZES WL ) ENTRE %
Lol LOBESEEZIFERLIZEVIRETH S, =) F v ML, IZL
ORBEEBOFFI LY > TR L0 TH L, =) F v M. [FKIE]
EWv IR LERE R [EaLEE] 2oRESNZOTHY ., HICE 2L,
Wi TR 28 THOTH D, NITEEDHE, 50 FEEIZE L
TWADODN—HTH Lo [FFEME] &) HkIC L > THA OBHIIEH -
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TH, [HFEE] v Mk THRICES 2 2 8T DR 1h 5
N FAERET R L Twd, Tty M [RKIE] 2ko722 8T (K
BAEFET/ZZ LT BHIICIEIOLEAE T D . 4G ClELAR LTS,
[BS DD | 1Z—U7% < 2 D EFENICREIZEE L TWhoZz, I
Personality b NEELR DD L), U4y PEE, MIEEZRBIET 5 F
TIZBWIATN TV o7z, BEETHRIE, 8] TROETE [FKK]
AEY S LTS [FRER] 2NLOFTHE LIZH 250% K0
TW/2o 19194, - AV —DRESEZ), 1) v O [HHFEHE
FELAHFF) ThHo72ws, HIEZ oW, [ith] 2FEXBD-L) TH 5,
COFZ, =) A4 v PEF DL *personal waste land” i b DT L H o
720 1914 £ —18 AL D — KM FLUREAL D N 4 DIz ) 7 W ATFEN O L
BoRIANEMTH L, —Tiv TATA T YOFERTH L, ThIONT
AR % — (Stephen Spender) (£, KD X ) (2T 5,

Whatever the reasons, the marriage had a disastrous, progressively wors-
ening effect on Vivien Eliot’s ‘nerves’ and only a slightly less disastrous
one on these of her husband. From the account given by Valerie, Eliot’s
second wife, in her introduction to the manuscript of The Waste Land, it
seems clear that most of the symptoms from which the two suffered during
the years following this marriage were psychosomatic. The marriage was a

failure.*

IVF Y MEIVBICBERZE) IS AFVRAD—F— Z LT —F—
by HIZIEAA AOH —H >~ X (Lausanne) (M OPREEHL) ~DifinHhj#E 5
ZRAT, O—F 2 2TIE D] 2l se722, Thbid, L3Ld
T Ay POMFRRIZBEZE LR E 726 T 3 adr oz, —T,
TAT4T L BEPD [WWAE] =MD [WiE] & 0B
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T TCWize UGy MIE, LORFE LD e o7z L., i
Frzizs Moo EZR] () AGo. [FFam] 12 DRI A
TWh, INLOMERERE LTOFERILE ) LTHREEZ 7207259
o I ZE, WRIEIZOWT, RO X HIZHRRT W5,

FRFERE &\ ) b DI T ZOEZTD L o L NE LG L DOFKTD
ETHYETH S, BOORADZ L Z D DREKEIZ % > 72D
MRESFSFOEHEECDLIABRTRIELEEbNL L, BHITE
FoTHIMMDOBELIKTHETT, TN O EEFIIHBHIC
ENEDOT EEFHFTIENHRLRNDTL &9 2o ZORKIZES
EMER EFRH L 20 ) ZTIFEN TV 5 & 5 RSO E K o fE &
LERBEDTY o« oo v - HRERENZ 2 H B Z &3 —FE D S B 1Y
AL TH Y, FEILZHTHIOLEIZOWTE > 72 {EEMRT
ERWVALIZETOMBEZ ZD L) IZE L E>T0ET,S

I TG REN S ORHD 1 2& LT [#E] offifixdH T T b,
N, DO TRA Y AN =—F = (F. W. Nietzsche) O BIIZZDF % FHH
L7722 2DRTVEDS, LT LOBZNDKRCOFELIIVI R nE L
L TWa, BHIBEIZANIC L > T4 728 VW) 2 & TH- T, £y
T v OEAEIIE, BHOLO) bR, (ERMICEEL T, #LZET, 12
DOFHEEE L) 4y bOLDFERICA LI o720 TiE 7w, &
HEMTE Do N=N—= FKER, v 7 A7+ — FRFETHZELTFD
LOFZELTHEHTHS727259, L, INHDOENIZE-TY,
WOMEIEIZRE T A5 2 &1d 2, AWMDY7 147 &z Tz
v FORELWHEIZZED) 2 ST EIFHATH S, BIREDT 1 7 4
7 Y OIRINZDONWT, T— K i3 1934 — 36 DO HFto—EB %41 L
T\,
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‘My face is yellow like parchment’, she wrote in July 1934, ‘No colour,
dead eyes ——am as thin as a rat. Too restless. Too tired to think construc-

tively. No hope, that I can see, in any direction.

I)F vy Fb T4 71T Db [Personality DA | L IZFERVIKETH D |
AT AT R OGREELEE LT, 2 7, B
‘(u#ﬁ 2. BEOEM* %3752 EEMTH Y, [HE] oEE
‘l‘éb:ow“(?ﬁ%ﬁl LCw7zds, [F#E] ORTERENOVWTERL TS,
RD XD GRLk 2 H %o

I ZIIREHIROIRICB VT, BEOFEHINRERE ASIE R 72 1% 5
Ao TWAIEE LMo TV, DX gL, LATHK
ISEHINE L) A A=V AT I e, DIE [RR, 5%
Bl THDHEVHIEDFER L VoB LT,

WP IZT ) A » DA TE ZL IR ED SEBDFIZHEIZH ) |
Ef . HEIC 5] TIREHE2OR=E ZH-> T b, MEZEVLENS D,
WAy i) 2l s87-2 LT, #RizES @?$f¢f75‘%[ﬁl?§“@~ S
AR L7z, E 525 1928 FDEZELRES., [ ¥ Tld Classisist « BUA

Tl Royalist - 55 % Tld Anglo-Catholic | & 5§ %Lf F) ALz Z &
1928 4E D 4 7 4 T ¥ & OEERSIZIE D Personality FHEENDFED 1| D Tdh
%o

1930 ER DM R OF L, FEFIIAERLDOTH o7, 1932 4|21
FA4vovy hI—2EMHERD, %%ﬁ%ﬁﬁjén AP IN Y|
w1720 AF) AOBIE L WimZ OB ZAEF N, ZOHRTE 1LIED
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#FB Murder in the Cathedral 13 b3l S 41720 BT EM 2 RS 50
BTSN D Z O, HEAICES 3. & ToOXXLHEE X FIErER
ZH o7,
ZZTik [FFEREDOZAN] i, AROEmMZIY) LI, Tozh e
N&H L TxTY 4 v b ‘Integration of Personality’ DEFEZ 3T 5 Z &
4%,

What we have to do is to bring poetry to the world in which the audi-
ence lives and to which it returns when it leaves the theatre; not to transport
the audience onto some imaginary world tolally unlike its own, an unreal

world in which poetry is tolerated.®

I)Fy MR S [FE] ~NERBIRA 2 L 2o, Eito
GIH?S SHEETE D L)1 i TF5E] Lo B E2ERZ LT, Ik
W=D NANALZ T2 e HEMEOPTEHT LI L 2EALENLLT
HbHo WHITLFOHZITH %,

m’SW%rowf@Mt%wf—vmowfﬁ&éo

8 11E [SEBEof AL (1935) I EFRL S DKETH V4 X)) =)D

HiZ, FBRETHEI N, TIUIH I N —DEBEZOE 2 - /2R
HREBEITH D, ZOBIOWREDHHIZKAFIZF~T v b (Archbishop Thomas
Becket) 7% [FEH]] &V 2 Lo TWZh o, BIIZIRY . Z LT
WZILE N7z ) B RGECIlEd 505, KElHEANT v b & LTid, BEEI
WL [FEHEY QERFEMIZTD] vy S EIZIdEE RV &
Hold, 72 2 MR oTh, BMaE—8E LTHREESDLILEEZFET

DIZREYD, I LTZDOTH B, TOFBID LS NI2DH, 19354, =
Udy MY 4 T4 7 EEEES L 72O 1932 45, IR0 IZId A4 2 B
WIH 72 THH ) o P E2IE, RITWRIEICHE LLFEEE T, &
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WO RETH D, IRITZOFRNZ B OBz HAQEFEO B2 X7y
MIFELZZDTH A ) o M. BN CEHPSDL=T )T VRN T ¥ 7
O by 7ANgEE LS EDREIZOWTIE WA a7 F) 7400
P hmae] BRI NI 0

824 [—1m2] (1939)0 Z OfEmAT L S 7z 03 BERS (1932) T2,
THEERTDOIETHD, T)F v FOLDEREITHN T2 TT. FED
TATAT I T Ay POFRIN EEIN TV LR E [
INFy MZETONLZETTJE W) 7T 7 — Fafo TR IZHE-
2LV FEENIED o TV FD L) IZH DR WEEEIZH o T
Ay M TRE] [RIE] 27—~ IEmrEBESRKBEL L2072
By TYFy FOREIZHLEME, 2F 1) D] OFHEHD “April is
the cruellest month, breeding / Lilacs out of the dead land, mixing / Memory and
desire, stirring / Dull with spring rain.” TR SN TV L BEOMLENS £
ROFEDVH L ETLEMTHL, )4y MIBIED [HE] ok
By L) BB R o7z BT [—HEHRE] OBz R~X5,
B3t > 77 > FOHEIIZH 5, BROROIER., £6L T2
NI OROEREEL L TR Y > Tnb, COBRIOFEEZETH LN —
(Harry) &5, =4 I — (Amy) TOH 3 A, Z L TEXDRH 2 A, THH -
TWLHBDOF AT ) — Mary)o HESHIE, T4 I—D3ANDEFH,
FEHB/N) —, Y3 ¥ (John). 7—Y— (Arthur) DJF 1) ZFF> T b, B
T BERN o TL AN —Z2FHLDU T, BT/ I—-1d, 2D
Hitdh s [R] 20N) = (528 %, ~[IZEST 5. N —Id,
BOSOT M LYo TRIE L. £ o@P, FERITHICEI M2 S%E ST
WS 50 N —BHSDPERZEEELLZOTIE 20D, L) FREK
IZEES N, MEDIRZIIEL 72D TH Do T A I =13 —HWLHIITHE
NRONTIRELIZLREZITANDL ZENRHRL Do/ ZNTH N —
DREEEIX, ambiguous TH o720 IRD LA I — LN —DRFEDVZ DD
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RIHD—HEIm2 TV 5%,

Amy: Where are you going?
Harry: I shall have to learn. That is still unsettled,
I have not yet had the precise directions,
Where does one go from a world of insanity?
Somewhere on the other side of despair.
To the worship in the desert, the thirst and deprivation,
A stony sanctuary and a primitive altar,
The heat of the sun and the icy vigil,
A case over lives of humble people,
The lesson of ignorance, of incurable diseases.

(The Family Reunion, Scene 1 )

N)—iE 2O X)) RMREOHR T, AR 72EZ P S 1T AY]
FEFE.XHIZLEHDEL TS, ZOWHIZ, ZoFFz )+ A
DLDTH Do FIEHATHDOIEDFICIZH T OIL L 72982 HIH L3 L A,
FFEDIH 2 e L 72 —id, =) 4y bR E D TR LT A T4 T~
EAEEL722 8. 2 LTH L 2 CEPMBORIR SN2 L, =) F
FEE DA DRSO RRE 2o/ 2 &L FEHT 5 FRERIE, N —
WZRESN ) 4y bOLETH S 2N —HE LS, ambiguous 2255 b |
BHIHGORFFZFHFZ 2 R/ Z L3, =) 4y FESD. BHO
SFEEMRETE I LDFLETHS ) o RON) —DE) 71 F >
NAFORFETH 720
‘Harry: To and fro, dragging my feet / Among inner shadows in the smoky wil-
derness, / Trying to avoid the clasping branches. And the giant lizard. To and fro,
/until the chain breaks,” (The Family Reunion, Scene 1)
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COBIHD#IZ ‘O my dear, and you walked through the little door / And
I ran to meet you in the rose- garden.” & ft\> T\ 5%, 2T, HIFD *inner
shadows * X UM%  rose-garden” |27 H L 72\ (FH#E.EEH)  * shadows”’
E. FTREL Y 7O [52]. $2F D rose-garden (XY & v A% [FDH
Bl L LT, [Rib) R [WooMEZR] THWTWS, ZOFRBIORH
131939 4, [ kIR RE] HREOETH L, T4y PHEDPED &
) ICEMEE) & AMBLRHAREE L. HEN LV OBH D), Eiiiice o C
E. AR TH 572,

% 31E. [ 7 7 v -7%—=F 1 | (The Cocktail Party, 1939) 1 3557 1) |
1HEIE, Fo NV yRE (R FY—F, F:7940427) onr
Koo flat THEE B EMITF = o L U ERFE, YHOBERIL, BHiN
INFEADY 2=)T, KAOT Ly 7 ALY =4 -3 =) TZLT,
BRFETEZW [RASRE] Thb, MEENZZ LI, N—T 4 D5 F
LIEHIC R o TOEMED—ANT T 2T OEPHRR BN ETHb, H
HEZHIE, T4 2T OREIZOWT KO N — FIZRIEOHE %
FRDLV IS ABB oL v, TFT—FEHEHBRHAL TWE, i,
B 72505, AT .G CTh o 7220, BIZIE. T 74 =7 38,
EALREZ LT o o/ [ 774 =T OEKROALE] S
[HOHFEEDOAH?S ] OWRTHY ., o TWwH ANeb Lo AHE
ROMHE I DIEETHH o720 BHONN—FT 1 IHIEE R o7z, FEiE, =
N7 = FREZHHETY - TE2EL TV =) T N7 — NG
BEFETOZ o Ty =0 TIRNL, 774 =ZTORET, TFT—
Fid, BIZHAGNOEZHS LTNDLESL ) EHIFLTwS, =17
&2 Ty T4 ZTORTEE, ZAIZE TR, BEEF RS ko7, &
W) ZEDETHo/2 LL, TFT—FORYEL L) ZRT, ¥—
) TIIED LR L EIEOR S 2R S D 2R olze WURR 7Y
AF % Y THBWRKIE, RKEHHFIZZ), BODVFEONWLTFT— %
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FEFTIEOREIICEVEST, —FH, N=T 4 IZHEPN TV =5 —
. =) TR L CEOEAE LA BEERWIRETH 720 i
ML TH, 94 =2TORBEEIH 7 TV - X—=F 1 Db DZFNnE
NWICHG DR E T 2O TER SELEBE o720 F L TEERIED
L CRAAFICER SV bbb S5 2SR VEIRKT 5 2 720 HA%ERE
L7k, T FRT7—FiZ, BELTCw TRMSAE] ICHTDOLD) b
MWTH LW, L) Bwnizhroi, RAISQFICHTOLEEZFT . i
HHREIE, ROLHIZEZ TS,

And nobody likes to be left with a mystery,

But there is more to it than that. There is a loss of personality:

Or rather, you’ve lost touch with the person,
You thought you were. You no longer feel quite human.
You’re suddenly reduced to the status of an object
A living object no longer a person.
— g —

Then sometimes, when you come to the bottom step

There is one step more than your feet expected.
And you come down with a jolt.

(T#ER%#  The Cocktail Party Act One Scenel)

741 — (Reilly) DiREZIE. =)+ v M5 L < cynical Th b, ZZ Tl
¥—¥ —%taoia O NE [ A E S o 72 A Tld 7 . ‘Living object’
EHELTCLE-2TWD, TR — FEFEORFEITRML FE Ko T2,
=) TIE EOAEILEZ ST T — P2 T, BONOESARY Tl
LholzllEMb, FEIXT T4 TR VENIE =Y —%F L TWzh,
ey == )72 LT, SO ICHEFELEET LD 4D
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#E b 2% ‘Personality’ @ ‘Integration’ & IIFEHE VIRFEETH 5720 ¥ — 1) T,
FIIRBIZE L TV 2Dk, SIROFNIVA TR = FTER{T[IZH
HoTHMLWEFH-> TS [T T —F] THDH I LT, WEIZRMWT
W] Y TOFTEE [#] 2B L C0w/zDThb, 2 71F [3#] 122
WTKRD L) ICHBRRT W5, [BIEZOFEERPEHTEHFIZOVWTED LS
ERIER LTV, ZNTHEET-IIMBICHTO LI L2061
TLABTRTOZ b—7-& 213, WIEOHELRENR T OMOW L L A372
WIEAI—Z AL L 720 D ThH L] " Ll RTnwb, LAGLANTLZED
AN DICH— SN2 EE LTHEETC EE, 221238 T [HE5N
Teiro 122PH ] AT AETH D, RICY =) TIZASORFE T HEHIC
IRT7—= PNz be (—FH. T F7—FiE, WMREEIREOFIZNS,)

That is not what you are. It is my what was left
Of what I had thought you were. I see another person,
I see you as person when I never saw before,
The man I saw before, he was only a projection —
I see that now—of something that I wanted—
No, not wanted—something I aspired to—
Something that I desperately wanted to exist.
The Cocktail Party (Act One Scene?2)

=T D, TRT— FNOFEIZOVTOGFHIE. BLXOREBETH Y .
RO—HR BRI T 720, ‘personality integration’ ~DMEHN 72— Tdh 5o

E2FE, OV FrOMMAET A ) —OBHEETHL, TN
ROIFEM S 55, [HORE | ZBEIHRNTH L, V2
TETLY A GHIN=T A NOHFEEZITIENTZE) OLEFRIEDPS
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WT, TRT—=NEFEZTHPHAD L) IZ, BRETHE ). BEWIC
ZOZEZRHALENT VP2 72DOTEL 2D L IROFNIINE T 1) —
PHMBETH T, W=7 1D [RALLE]| THho/oZdbal DT
BHOZ ETHoTz,

TAN)—DFTENBRIN, TP = FIIKRO L) ICHTORFFL 5
95 ‘I was on the edge of nervous breakdown. When I thought that she had left
me, I began to dissolve, /To cease to exist! That was what she had done to me!’
“The death of the spirit!” The Cocktail Party (Act Two) ¥ % THEGELIREETH
Bo T4 —1E, ZAIZKRD L) IZFET . ‘1 say you are both too ill. There
are several symptons / Which must occur together / and to a marked degree, / To
qualify a patient for my sanatorium: / And one of them is an honest mind.” (Act
Two) fim. RiEE7 4V —OFFHFTBHEIZKA PRIz Tz L
WHZEERMD, LD BHZTIE2 ATRIES Z EICHE L,

[T AT o] TidZz <, 2hends, [Vl & v el o
Lo TVl W) BEBIEL ZHII LT T4 2T L FT— 8
JFolctey =) THRIA)—Db L EFHNT. TA4) =BT —1) TITRL
TCHEELEIZ2O, Bl OEIR. HEAFOHR TR L THELD sense of
solitude X sense of sin ZfI R 72 FMVHITTEZ L L, ) 1 DI3FE
OB EATEF M) T LANMToTEINS, 72 25O H - T
b GRS L, WRIIB20HEZZHATHEIEZ R LW, &
5. ZNDHERIZE o TREMOMICAZ Z2ETHL, LHEL T 5,
L2 LG R s R 3 2 @ T R ICEbIL RENTLE -
7oo YN TICE S TIEEDITH 07272590 T4 —IFZDIEE[I
M| Lo o BIEREROILE &) FERIZDIED ) Do MEIZITHID
TELROBENTHY ., TOHRIZMTHHEINZE V),

55 AVE, [H3E] (The Confidential Clerk, 1949) X 3 %57 5. ik
LTERAZ LI, [BEP 2] 23D, HE1HE, 70— NI (Sir
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Claude Malhammer) DK D 2 5123 % FHAT. 2 Fix, T ¥ — (Coby) (FE
B, MEL LR 70— FOEBHEHNLEE) O7/8— 1, 3%H
B I1RHEFMULEBHTH S,

7u— FioZE, 1) XA (Lady Elizabeth Mulhammer) 7A3PR% 56 %
SIFo T AHTH D, HE1HOHNS 2 - 3BHBDOZ L TH D, BE
DI — ~ (Eggerson) VREOEHDZ#H#Z T, BHE - THRT A
Lo TWwD, TINVE—L W) BRHTFEDHFEIRLOT, [FIHk ]
DERD B D ARANCEIFNS 70— NN 00 HFB20H -
720 1 DM HFOEOETTERVRLE V) 2L THDH, (BRIIFFT
HARHDOBFH VD, EOLYHFRZIL, TOHEZHAS L V,) ) —D
3. SEELVWEOL) FRAPZOFFEZZUIA ST NE D, L) 2
ETHD Wid, aVE—IZ&HI R, HEr L THXUTA- T L7z,
FEPELICE 7u— FHER L, RICIENBEDOELFBNVLDTH 5,
Wiz, W ZPHGOETTHLH, LHEET L. ST TIEFREZAN. £
NZNDPHF B OBNTF 2 RE. XHEICELEL S22 b v [R
HoRhm] 2E L C\wb, X, [#F] L LTm#Lz-arve—id [
OMBFUEITTIFEC L TV DHDOT, LS v HAIIMEOF M
Ry B OB —HTIE THER] EVDITBEEZOF VT =X MI%
D72k n)ZFredb o TWnb] Lifio/e —7, 70— FHIORIZFEE
LTw2 A A% (Lucasta Angel) &\ S, PEid 7 o— MO
BHREOBIRT, BORTHDP> TV D, BEIZE > TEHDESFTE, 49
LS ZEED D L HAr Cld v, FHloS@ENDS 7Y i Hlo THREE
THELTWLA, HIZERHZ, RS LWARTH 72 e d 3B % A
L, FKiExRo72KEOTT, RHZI)fE->THEETWL, HITH
HOM—EEF TV BEOMRENBETH - 72, Wizt 47~ (B,
Kaghan) &\ 9 BHEOKANNT, T VA RY EFEET L TFETH 5.
Wled WHARY LRILKFEDOWTHRZ A5, EBHICHETHN, BFER A
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MTHb, EVIBRETHL, Lb 70— FHIOKHLETIZARD 72vwe
WO EE L 0TI Ib 5T, FRNICIEESIC—IROM IR 5 H
BN LD o TROLL M) EFHERI ko 1EED D 5o
2RIy O— FHD#EM L 72, aVE—DfEL T 8=, E7 &
WTWALINVE—LEEASTWEILVH A HBNE, VAT IZHGHE
70— FHORE NS, INVE—IZEGTOEOEFZE bR TWDLD
TERET D, &, ZIICTYFRZAPEFRATERT 2 AEIHIHET, ik
FHEOR, INVE—IZHFORL T EMEET 5. 70— FEIAHES
LED V. INE—ZE, WEOBLDEBOMANZREINTVD, F
DML R WRE DS ORED D 5o

EIRE I/ U— FHOFEBE, 70— ML )RR, 2L CnfhdE
DIH—=VY3INTHb, 2270 —FE ) FRZRAEZIHE TS
L7 AWBR Z B4 A 729012, Y — FRA (Mrs. Gazzard) 7SI
ENs, S 770 - 8—74] 1282 [94)—] LELET
Hbo WLOWBL, 4 —LFEUEUCHEETHD ., BIFITIL, HHIZH
BW VDS, HEE I, WIS T RTOFIRAN LD - T LK
ANV E—DXBEIBLDORTREDOERER ThH o722 L EHL 2L,
IV =i, KEAHEI L 72 2 & T identity DFE I — A F BT Z &
b RIE220DHEDH B, KPP BRAZ LR UEEOEZEAT,
BTHI LI, ANVE—DHEX TN TWwo 2k, S/ kr7u—F
EFET)HFRZDOEFII IR TH 5

Lady Elizabeth: I suppose that’s true of you and me, Claude.
Between not knowing what other people want of one,
And not knowing what one should ask of other people,
One does make mistake! But I mean to do better

Claude, we’ve got to try to understand our children.
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Gl
Sir Claude: Don’t leave me, Lucasta.
Eggerson! Do you really believe her?
(Eggerson nods)
(The Confidential Clerk, Act Three)

(] 3B ANWHE N2 “identification’ Z K&, [BHED HE» 5
B L Cereal life " ML L LD & 3528, ZLTHLWAEZFEHER
T5HZ L% [ A4 T7—~<] &L Tw5h, ‘Integration of Personality’ ™
HIERZRL TV 5,

[HE] 122V TT Ty F7y 7id, RO L H T, BIEOKIEE DX
TWwb,

Yet he captured an audience not confined to poetry readers: both The Cock-
tail Party and The Confidential Clerk succeeded in the West End and on
the Broadway.?

% 51F [RBUEFR] (The Elder Statesman) DFEIL 1958 4 Tdh 5o
A2 2FHDFEY 7 L) — (Valerie Fletcher) & DF5ESIEZ DOHIFED 1957
ETHbH, COFED [BEGER] ONFICRELEELH52TwWAT L
EWI) FTE %R\, 7y 7 uA4 R (Peter Ackroyd) 1d. IRD L HIZDXT
W5,

If it were not for the scenes written after his marriage, The Elder States-
man would have been by far the grimmest play he had ever written. Lord
Claverton, in whom selfishness and ambition have combined to produce a

‘public man’, now in bad health and at the end of his career, contemplates
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the sterility of his life.!3

RKFEFBIOT — =T M L ity 2 52 X | %Fﬁg%ﬁbf:%‘ﬁﬁ“ [
Wnl EAERIKEEO TR & TR L 7220 B K & AU TR [0y ]
rRoTWw, ZOMOLHEM ST, BESLZLE L V) SLTw <,
NEDITHZRT I ETH D, WHBLECDORANIHLZHN, BWZ &b

WIELEOTINTOBEREZZEL, EVDIRBENPLDOEIITLR LN

THMEIEZ LB {fHhrh T2,

T BN, FEZEZRDZ T 7 M 2 (Lord Claverton) (22T
ZOOLHIREOHR ZHEN, T 5Z 8 Ed 5,

Bl1RE7 I 7 P rWoOISER. T4k, BOE=7 (Monica
Claverton-Ferry) ® & Z AIZFFEDF v — )V X (Charles Hamington) 7% [
WOERZH L ESHOMER ] ICOWTHRICKRTWS, E=h Iy
77 NWEBEDPSEIO NI, BEDZDEEREDL ) LI AHAND
ABEDOHETHEDE N TH L, T ¥ — IV XL, FEEIADIZ7% 5D THEHY—
MTHb, €I SORIOHLAY., 77 7 b YWD EY. BIXES
DHEFEL LT, SFoHEELE L THEPLLTIBLZZFHFD TE< Free T
HDHHFIIFE > TV ho WD LEEZRD L9 12D,

If I’ve been looking at this engagement book, today,
Not over breakfast, but before tea,

It’s the empty pages that I’ve been fingering—

The first empty pages since I entered Parliament.

I used to jot down notes of what I had to say to people:
Now I’ve no more to say. And no one to say it to.

I’ve been wondering...how many more empty pages?

(The Elder Statesman, Act One)
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77957 b0 O, IAE, IR E VD b olk, — iR
L7z A4 3B TH 50 BV R AFIROTFIRMOZAIT [E]
DThHb, HAERLEVHIMBEPOBE L2 A2 T_XTUIHBEOERTH %,
[ZEHOFR]IE 7 I 7 b Vo L] #RIT{YTHL. 52 L.
ZZWZ7 T 7 b YROOMN, KEDVDHLHZ L2 HITITHRZ, KK, T
X A (Federico Gomez) &5 50 (E=A & F v — )V ABH) T2 213,
7797 M ORFEROKNT, FORVHGFELIED L, TOHFTIT AR
AFTEFFD [ HLEM ] DI L EFHF LIED 5. TN RFHEROD 57K,
7T 7 N INIC L S0 TElEE L TWT, B0 TW/iEANE
HENCTLE S YBREZLOLREE A EBAZRELLTEF I IT 7
b VENEER A S e F DR, TOBANTT TIILA TV CERIZE X
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Some dissatisfaction
With myself, I suspect, very deep within myself
Has impelled me all my life to find justification
Not so much to the world-first of all to myself.

‘What is this self inside us, this silent observer,
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Severe and speechless critic, who can terrorise us,
And urge us on to futile activity,

And in the end, indulge us still more severely

For the errors into which his own reproaches drove us?

(The Elder Statesman, Act Two)
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WE7 T 7 b EBRBELAEIMEo7H, BodN T2 IIL L
N2 ZOEEPELFIICH D T &R LML R o LBV L7225,
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et H—=FNEAEBHL., EZIPFEILHoTHRDL, £ L
THRIAT VORI ETD. 7777 M OEFTIA T VIESALEDS
GHEGER)TCREMA T TERD Leh ol 77977 bV, £H 8
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Those who flee from their past will always lose the race,

I know this from experience. When you reach you goal,
Your imagined paradise of success and grandeur,

You will find your past failures waiting there to greet you.

(The Elder Statesman Act Two)



103

7797 b VENERE L THESMHAL R Ko7 LI X 2 AERK. A
CHEEOREBIMZ TIT XA ABEOR D EN TV WHREL DX OITH
NT, —BIE, [DA - 7275, Ho THO DT AICEEE»SME & -
T ENHEZZITAND ZEIZEDRAIOAEL 2o TV LDEELET
Who EDIBLEZADHRVARBERGTHEoTwzL, LEbLNLTW
7ZEHGH, BEELEORETERVIZ L TOBEMEMEZILL T2 & % il
L7722 THS TRIESHE R L V) ZETHA ), EEHROTIZH -T2
FHEDOHMEILTH %,

7997 NHOL ) 1 O00EFEIL, K EEeER e AHE L TE
WML TWBD, TAARH —F VRN L o TEINIBEDOH S %
FoTWwzZ 2> CT, EADPHGNOERRLEEELTK->TLED
DT RVD, L) T ETHo7ze LOLEDOHRIE=HIFEL L. K
REETLREY LD Do/ & THRIEFEREEZIY R 2 &k,
PIIRD L HIZHEHL T b,

What I want to escape from
Is myself, is the past, But what a coward I am,
To talk of escaping
And what a hypocrite.
(The Elder Statesman, Act Two)
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I think I should only love you the better, Father
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The more I knew about you I should understand you the better.

(The Elder Statesman Act Three)

X 7797 b ANITL o723, AILEZDORBIZONWT, “We
never understand each other / And so we lived, with a deep silence between us, /
And she died silently, She had nothing to say to me.” (The Elder Statesman Act
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Age and decrepitude can have no terrors for me,
Loss and vicissitude cannot appal me,

Not ever death can dismay on amaze me

Fixed in the certainty of love unchanging.

(Act Three)
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Now I feel younger at seventy than I did at sixty. Any man if he is alone
becomes more aware of being lonely as he age. An experience like mine

makes all the more difference because of its contact with the past.'

7 v 7 A K (Peter Ackroyd) (Z4EFD T 1) % v hIZDWT ‘He had
written one poem since his marriage, dedicated to his wife, which is couched in
a spirit quite different from any poetry he had written before—he had finally, he
told Cyril Connolly, written a poem about love and happiness’,'® & DXTw %,
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We are the hollow men
We are the stuffed men
Leaning together
Headpiece filled with straw, Alas!
(The Hollow men)
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SYNOPSIS

Oedipal Desire and Failed Attempt to Destabilize Patriarchy: “The
May-Pole of Merry Mount”
and “My Kinsman, Major Molineux”

Eitetsu Sasaki

Nathaniel Hawthorne wrote “The May-Pole of Merry Mount” and “My
Kinsman, Major Molineux” in the early 1830s when he started his career in an
apprenticeship as a professional writer, though still financially assisted by his
uncle, Robert Manning. The period around the 1830s was largely characterized
by Evangelicalism, propelled by the Second Great Awakening Movement that
replaced the rigorous puritan father with the benign father in the nascent middle-
class nuclear family --- the very condition where oedipal conflict would be more
likely to occur. Though the above-mentioned works deal with the zeitgeist in
the early 1630s and the 1770s respectively, the anti-heroes in both works are set
under, and evaluated in the criteria of, the Evangelicalism of the 1830s.

In “The May-Pole of Merry Mount,” Endicott’s image of the evangelical
father facilitates the young man’s obedience to patriarchy. Hawthorne
demonstrates the necessary evil for the growth of the young man (Edgar) in
accepting the unjustifiable father and the community patriarchy.

In “My Kinsman, Major Molineux” Hawthorne depicts another young man
(Robin) in the stage of initiation ceremony --- Robin, in search of his kin, Major
Molineux, a father substitute, for freedom from his own father, a clergyman. In
the state of being half awake and half asleep, the ignorant Robin is teased by every
person he meets. Finally convinced of the fact that every townsman is eager to be

independent from England and resentful of Molineux for his Anglophilism, Robin
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not only witnesses Molineux being brutally lynched, humiliated, and ridiculed by
the mob but also unknowingly participates in the lynching. This makes it appear
that Robin symbolically committed patricide, becomes allowed to be enrolled as a
genuine member of society, and thus successfully overcomes his oedipal crisis.

This optimistic interpretation proves to be invalid, however, when we recall
Robin is still spiritually and emotionally dependent on a benign paternal figure.
This benign man is an ideal father imago, upheld in the nineteenth-century
domestic ideology and Evangelicalism in the Second Great Awakening. Thus,
Robin turns out, in fact, to be rather defeated in his attempt to overcome his
oedipal complex.

The author himself was in a complicated situation, coping with his own
oedipal crisis. Hawthorne was said to be an avid admirer of Andrew Jackson, the
U.S. president in the 1830s. Hawthorne, it seems, recognized a father substitute in
the figure of Jackson, and became convinced of the need to strengthen the fragile
patriarchy represented by Jackson, who championed the so-called Jacksonian
Democracy, but who unwillingly admitted repeated mob upheavals in his
presidency.

In analyzing his two early works of fictions here, this paper demonstrates that
Hawthorne decomposes the American oedipal growth myth, and that Hawthorne
ironically strengthens his defense of the patriarchy under potential mobocratic

assault.
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Mourning Works of Nina Leeds in Strange Interlude

Kanako Matsuo

Eugene O’Neill’s Strange Interlude (1927) provoked a sensation as well as
controversy in the American Theater Industry not just for its length of 348 pages
but its contents, such as fornication, abortion, unbridled sexuality, and adultery,
resulting in its being banned by theaters outside New York. However, when
published, Strange Interlude sold well, proving the splendor of the manuscript.
O’Neill adopted techniques of stream of consciousness, Thought Aside, and
detailed stage directions, all of which made the play as long as nine hours to
perform on stage. Nina Leeds, the protagonist, is a woman haunted by an “imago”
of her dead fiancé, Gordon Shaw. She tries in vain to reconstruct her relationship
with Gordon Shaw, whom she lost in World War I, through other men; wounded
soldiers, Sam Evans, Ned Darrell, and even her own son Gordon Evans.

In this paper, I discuss how Nina seeks her true happiness through the
Freudian process of Mourning Works as well as O’Neill’s intention by illustrating

through Nina in the period of the 1920s.
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A Jungian Approach to D. H. Lawrence’s Women in Love (IV)
— Gerald’s Self-alienation ——

Minoru Morioka

In Women in Love by David Herbert Lawrence (1885—1930), we are
introduced to the two Brangwen sisters, Gudrun and Ursula. The former’s partner,
Gerald Crich, is the hereditary owner of a coal mine, and the latter’s, Rupert
Birkin, a School Inspector. From the viewpoint of Jungian psychology, it may be
argued that the complex relationships of these two couples exemplify two separate
pictures wherein the “Ego” appears to be alienated from the “Self” in one and the
“Ego” harmoniously united with the “Self” in the other. The novel also alludes to
a potential homosexual relationship between Rupert and Gerald, both seen to be
coexisting through “Shadow,” Jung’s well-known archetype.

Relying on the Jungian “Individuation Theory” as a working hypothesis,
I consider why one couple is successful while the other is unsuccessful in their
respective quest for “self-realization” through “the Marriage with Salvation.” |
expressly problematize Gerald’s “self-alienation” caused by failure in his “self-
realization.”

This paper refers to another psychologist, Erich Neumann, who further
developed Jungian theory on the integrity of the personality to include the concept
of Ego-Self axis. Neumann, I believe, helps more fully understand Gerald’s
alienation.

This paper specifically deals with chapters 14 to 17 from the novel’s 31

chapters and the rest will be dealt with in my following papers.
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SYNOPSIS

Will Chris Go to Heaven?:
A Lacanian Psychoanalytic Approach to Chris’ Identity

Aya Inoue

William Golding (1911-1993) explained that Pincher Martin (1956), his third
novel, is set in purgatory. According to Catholicism, the spirits of the dead will
go to heaven after being cleansed of their sins by fire in purgatory. Therefore, if
the world of Pincher Martin is in fact purgatory, will Chris, the protagonist of the
novel, go to heaven, even if he had committed many evil acts while he was alive?

To answer this question, this paper indicates that Golding’s purgatory and
heaven are different from those referred to in Catholicism. In the novel, heaven
is described as a place of nothingness, and Chris must be selfless to be allowed to
enter. Further, this paper analyses the identity of Chris using Lacan’s concept of
the ‘mirror stage’. As Chris does not want to be selfless, he tries to maintain his
identity through the use of mirrors. However, he fails in all his attempts, and his
identity is ultimately taken away from him by the “black lightening”. Finally, this
paper pays critical attention to Chapter 13 of this novel and judges whether Chris

will go to heaven.
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SYNOPSIS

T. S. Eliot: ‘Poetic Drama’
— Integration of Personality ——

Toshiko Kurahashi

While writing poems from approximately 1917 to1935, T. S. Eliot was
suffering from a personality crisis, especially after getting married in 1915
with Vivien Haigh-Wood, whom all his family members would not accept into
the family. Eliot was unaware of the history of Vivien’s nervous and physical
illnesses. She began to suffer from a serious nervous breakdown.

The marriage was a failure for both, ending in divorce in 1932. This is the
main cause for the desiccation of Eliot’s personality. His emotional disorder lasted
until about 1935, when he switched his previous writing style from basic poetry
to that of the poetic drama, the first of which was Murder in the Cathedral. Eliot’s
personality gradually became more adjusted from this time forward.

Within this context, his five main poetic dramas are examined in this paper
from the viewpoint of Jungian psychoanalytic theory. In all these dramas except
the first one, being religious in effect, all the protagonists are ambiguous in terms
of identity. However, over the course of time, they manage to gain their own
identities and begin a new way of life toward integration of personality.

Fittingly, the author dedicated to his second wife Valerie Fletcher, the last
poetic drama, The Elder Statesman, where the protagonist appears to be Eliot
himself. With a profound meaning of love, love toward his wife, this work helped

him to gain his own integration of personality.
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Notes

Sherwood Anderson, Poor White (New York: B. W. Huebsch, 1920), p. 12.
DT WEFED?S 05 HIZETA— VK2 I AN TARLHIZEE T,
William James, The Principles of Psychology (New York: Henry Holt, 1890),

p- 190.

Loc. cit.

Ibid., p. 58.

Irving Howe, Sherwood Anderson: A Biographical and Critical Study (California:
Stanford University Press, 1966), p. 124.

James, op. cit., pp. 56 — 8. S,

Trigant Burrow, A Search for Man's Sanity (New York: Oxford University Press,
1985), p. 561.

James, op. cit., p. 205.
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Ibid., p. 38.
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(BL. 3T« Fraf Text 1IZHET 2 b DIZOWTIL, Iz X LD
Notes 1. DX 912 [LLIF, FELSOFIHIZETR— IV HEFKINZAN
TARHFIZET ] L LTA, HL.ZOHE B2 X 15 =T Thiud,
(15) Tlx% < (p.15) &KL THT &,



125

HDHWIE, Text TH o CTHMOFHEFEBEDORTLOLFTH],)

5. BEREOWRESB X RO ITHERESIRET S,

6. PEFIMERE» SWHOBEIEND ) IKE. BT A — VI X DT
7 7ANICTEREFEBRICEF T L, (FLF7y =T
A7 AEY—ATA v 7T CDEIC L B LT,

7. FHmXOBER ImEHREAO—ME2@iHT 5, FHTREIC X
%

8. HERMOMGOUNIZIAKRBET D (BFDOI L),

9. FHIEATORRZ, FEF ITII U 30 H LS N5,

fF70

FEROKFIC L 2HEOHEIZ. COHBEELEH L v,
COHBOMIZ, A a7 F T4 B IVELFERE] ST L2 Z)
IZED 5,



126

YA A7 F VT4 WIVEXES
RELIRICET 2 IRE

KRR [FEVEDREM AT ZED 5 S IR DO EFHFRLFEZ MR L T
51 AL, PEZORLHIZK D WTRZE) OV KR—- 275 5. (HE
BRIRERRZHETHH L)

1. WMEZEFFEOETR LT, LECR L THE L. EEANEO—E
DFRED=DIH I 5,

2. HIRISAIZOWTIEEAI & L CTHEBRDEELET L0 L T 5H0%E
b, HNEOFEEZ I 5,

3. AW TIE, FRIZMATL20DLT 5,



127
m & &
N B OB oE

YA IT7F) T4 ANVELER S FHITEOIG S FoROFRE
ROLHEEGET 52 2 HE LT, 1974 (HEF149) 47 H 20 HIZA]
BEN, 207 TR 4T BFEESZ T,

Kt AT 2D HARANOFRM L BAIZE LTk, RFEEOMRBEERET
& HRWE A DO TI2 7 5 Sigmund Freud (1856-1939) DFEA/EOFIR 7
O A R a®f] &8 (R, 1929-1933) #LLC. 20O
LENnE, FLT, KBS 1933 1212, H AL DR 12
T 2R [Rair] ZaIT S E Lz, 20k, SHICELEF T, B
KT EALLIISE, 2, BOEFIEN D T L, 0%, 2. 5%, 7
. Bih. Tommod 5w 5 F OGS EICB U ST Tn b
ZEFEmOE) T,

LEMRFOHEE LTI, 728 21, EFHEE. mEIEE. Ao
FOBEEE. (OHEFROHEEE. R, S BIT o E AN ThH o
N OBLEFI7 % BRAE L C b SCEHAERANE T 2 BHRO Lo % #1E 7 <
WIET D 2 EIIATRE TS 7 H1E, F oo Jiik b — i ERIC
BWERWDS T, AT HEED ZoBisCldz <. o#tEF ik
EEE. ECIWCIEATERASTH D T3 L Lass, Kioirsnye
AR L7280, BN BRI CFEME L THh L2 b FHE
FLEDLESHEET YA

ST, REZORFE [P a7FH ) 74 WVELFmiE] B4 570%
17132021 (FF13) 3 H 20 HOTFETY o Hfmam LOEFIZ DOV TIE,
Sl MREZE 5 44 (bRng © SIEEG . SRR 1h 4 RS, 20
A, NEBEE) A, SRR SCICH 2T 2 & 2RI, SCEERON
AT HEREPBEZOEX L 2 FFFICRAI) OO, BRZEEER % 515
MEIZINEITVE Lz, EMERE2OIMENzax 2y MZowTik



128

RRKEREMICEN L, FERICREEZ L2 2MRELET. [l
541 5 TR, IRFEMICFMER L S A (4 F) ALFIAR, T AY I
2K) ZIEELTWET, BEIEFIZOWTIE, 45 TRRAEZ OB
[HTEIE] L6, [TA)ALF] & [4F)ALE] Lxzheh
I, CGBFRRE) 1. fE A4 RIEH (72 ) A3LF), 2. BEIGTF
(7T A AF), 3.0 Kl B (AF)RALE), 4 HE B (LAF)R
)L 5. BT (4 F) 2A30F) OIRICEEZ L Lz, [T o
b, [ABOLHOIL KRGS PEERATH D . T O KHED %
IO NHNIIM AR 2 X2 Z T TV B2, A O Z OEE#FIC,
NEDZ  ODBEENHFAET S| &) G FORRISIH L 2o, fif
B JEEOIT DN RBI 2D FEAIG 2 D B B F i LT o

SAEEL BB NZ ., COTEMERY RS TAL L, FFRPFHE LT
. T g+ A VR ] ORFENOZENZTONE T, EIHLKR
PREINL%h, ZHERO [37 4 FRA] T8 A FTHICHETET
Holr [FHEEES] £ 20204 11 21 H (1) 12Bbiliz#be ks Cchf
TFETH o7 [54710 (2020 F5) K& (HERKETL)] ok due
LELA. WHEZHLEFET &, FiE, PikogewEid 14547 [ (2020
FE) K& IBIFAENTNOMREREEB LUORISBEOA B L /2
[K&7ursa] or R i BRI, B Q%) BXOHTHESE
(74) OREIZL>T, IELLHBORWTRINE LT,

e ROMENZ SN TELBEESMICB2NE LT, [Kadfik]
EVI)RICH LERZWRERIZZR ) Lz, 0TI o2M8) T, ks
RETFESNTOLBEELNOBAMB LY [58£S 4 MV 5T
RIS ERNOBEZRIZ LTINS T E TS,

1. % MR »%¥F (FEREEEMPR)
% 4 bV @ Strange Interlude |2 33\F % Nina @ [FER D5
Al /N #l Ot BEARFREIRT)

2. 3% AH B GEREZKRY GF)



129

% 4 )V @ William Faulkner @ “Go Down, Moses” {22\ T
Al EPAY RO (RRILRE)
3. FFE T K fo (B3ART GE))
Y4 VD -H 0L YR [BYrRb] 22708
FCHAEL (V)
— [HFEOH L] 20T TZRETZLA—
Al Al B (RILEERRS)
4. FFE: ¥ EHET 0o #WIEEYR)
5 4 bv : Williams DRI S 2 KO £ 19Z 5
— I OVE S & HlsZ—
Al R 1R (H ARG
5. & fEaKR EE (BRLFERKT)
5 4 IV Melville @ Pierre
— B ERLE D )15 & Hawthorne ~D IV > F v ¥ ——
Aoy BEH OM#&E Ot &rhERss)

My SRAEEED [45 48 [ (2021 4£1E) K& | ORBEIIHA L FRET
T BRI ICOW T, WF LT RFEOREEDITHTELH
BT F 7 AV ADBEGARIU F A2 D5 5 IS 2 LED D B 7200, BlE
HTIERETT,

BIE, RETITWME L TBY) L LA, SEEZIIRETIED7Z0BH 5
EDVHRIEATLZDOT, ZOHEMY T [HH - W] 2 THER L
EFE.

Els:
OLBOMHEERAENFZL9H3H, <LQETHIMIZE), T Abh
F L7zo MHEEWPLEAIZ 2010 FEICASENT, [FXE] ~0TH



130

Fa. O ON [WIE3EER] OB T I E L7z, [kl #4171
bIEMT S B TFETLEZA, TROMDLIRETR) A L LD
CEMEBHOHEL LTI,

[EAR] 2 1F
OLEE2XDHNHAZEE L TREEINE Lo (HbrEg)
CHE B - - (BUE) RHELTRE KERSCENIER
PREFPR S EY AR 1 4
(HF9535F) A 1) ZALH, William Golding 7%,
CEARMT - - RS REFER A SCRMERT R R
W - SREHIYLA K ) A AR T
i (U)K
(BUE) RBOKS: - B RS - BE RS - HaUHAbK
SEISEE A
(P 558) PR/, 7 A0 BB Feksefb, Bk
KL

Offe 2 RIEFJd (Rl Ry BEBRZESIE - 8%, KR5Ea0%
EHE - M- REERE - EEEE) A% 2020 4£D ALA (the American
Literature Association) @ K 4% (San Diego, CA, May 21-24) T “Hawthorne
and Fatherhood” |2 DWW THERIN L Z L1k, TE1EICHRL 72 5
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[HERET] I TOED,

The Sacred Father De-gendered: Chillingworth in The Scarlet Letter

What if Chillingworth the cunning (quasi-) father figure in The Scarlet
Letter loses the anchorage of fatherhood, i.e., the male gender? He is suspected,
by his own ex-wife, of his depleted vital energy, sterility, and impotence:
“blight[ing] . . . the tender grass of early spring, and show[ing] the wavering track
of his footsteps, sere and brown, across the cheerful verdure.”

Chillingworth regresses to the sphere directly related to life-supporting
bodily activities such as taking nourishment, excreting fecal matter, having sexual
intercourse, and creating offspring, in a word, the sphere of abject / maternal /
female body. Craving for fatherhood, Chillingworth ironically turns out to be
a witchlike (m)other, “with a basket on one arm, and a staff in the other hand,
stooping along the ground, in quest of roots and herbs to concoct his medicines
withal.” Along the lines of Kristeva, the feminist scholar of Lacanian psychology,
we may argue that, if deprived of the male gender, the excessive physicality

presents itself, replaces the de-corporealed physicality — or the Emersonian
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“transparent eyeball” you might say — that the men in the hegemonic position
boast of, and renders them unable to differentiate themselves from the women, the
inferior — so they believe — beings who are regarded physically prominent like
Hester with the letter “A” on her bosom.

Hawthorne, emitting a queer aura in a way slightly different from
Chillingworth, recognizes the impossibility and futility of maintaining the
prerogative masculine position as a patriarch, receives from Chillingworth what
is in tune with himself, and spontaneously undertakes the load of the de-gendered

subaltern.

. ALA RETOMRFBEEDO 7T 7T Aix, RO LI IZHRELE L7,

Hawthorne and Fatherhood
Organized by the Nathaniel Hawthorne Society

Chair: Charles Baraw, Southern Connecticut State University

1. “Divided Paternity: The Scarlet Letter’s Unstable American Father,”
Muhammad Imran, University of Sahiwal

2. “The Sacred Father De-gendered: Chillingworth in The Scarlet Letter,””
Eitetsu Sasaki, Momoyama Gakuin University [Virtual Presentation]

3. “‘The Death of the Father and the Death of Romance in Hawthorne,” Ariel

Silver, Columbus Ohio Institute of Religion

Audio-Visual Equipment required: Projector needed, please

Requested slot: Evening

Hawthorne and Aesthetics
Organized by the Nathaniel Hawthorne Society
Chair: Ariel Silver, Columbus Ohio Institute of Religion
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1. “Come Home, Dear Child — Poor Wanderer”: Hawthorne’s Struggles
with Theological Aesthetics,” Amy Oatis, University of the Ozarks [Virtual
Presentation]

2. “‘Playing (with) Fantasy:sts Hawthorne’s Aesthetics of Reading in The
House of the Seven Gables,” Yuta Ito, University of Utah

3. “Hawthorne’s Notebooks and The Marble Faun: The Aesthetics of

Revolution,”” Sharon Worley, Houston Community College
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