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Shakespeare’s Transcendental Multilayered Play

Hiroki Matsuyama

Introduction

This study provides a psychoanalytical examination of the transcendental
structure of A Midsummer Night’s Dream by English playwright, William
Shakespeare (1564-1616). This play contains various complicated contradictions,
as the introduction to its “play within the play” indicates: “A tedious brief scene
of young Pyramus / And his love Thisbe: very tragical mirth” (5.1.56-7). The
characters in the play share the stage with supernatural powers whose worldview,

LENT3

as we will see, is symbolized by the three words of the title: “midsummer,” “night,”

and “dream.”

Lysander. (reads) ‘A tedious brief scene of young Pyramus
And his love Thisbe: very tragical mirth.’

Theseus. ‘Merry’ and ‘tragical’? ‘Tedious’ and ‘brief’?—
That is, hot ice and wondrous strange black snow.

How shall we find the concord of this discord? (5.1.56-60)

In the denouement, this maelstrom is resolved by a mystical, invisible

power, namely fairies:

Robin. That every man should take his own,

In your waking shall be shown.



Jack shall have Jill,
Nought shall go ill,
The man shall have his mare again,

And all shall be well. (3.2.459-464)

In A Midsummer Night’s Dream, those who “find the concord of this
discord,” and the vice versa, are always transcendent despite their imperceptible
existence on the stage. They always supervise the stage as if producing the
performance.

The prominent Shakespearean critic, David Young, examined this play’s
concentric circular structure according to the characters’ cognitive levels, stating,
“The concentric circles [are] used to depict the spectrum of awareness formed
by the characters in the play.”' This multilayered ring of perspectives consists,
moving from the center outward, of innocent artisans, young noble lovers, the
duke, the fairies, the audience in the theater, and the playwright, Shakespeare.
The mystic power of the transcendent dynamism beyond these layers is the
imagination through which something that is imperceptible on the stage can be

apprehended, as noted repeatedly in the text:

Theseus. The best in this kind are but shadows; and the

worst are no worse, if imagination amend them.? (5.1.210-1)
1. Differences in a play within a play
A Midsummer Night’s Dream begins with the cheerful scene of preparation

for the wedding of Duke Theseus and Hippolyta, and it ends in the celebration

of their relationship and of those of the aristocratic youths who experienced love



affairs when confused by fairies in the wood. The play’s triple structure produces
its non-mundane, witty, comical, festival atmosphere by inserting chaos between
the first and last fétes. That obviously means the benediction underscores one of
the main themes of the play. The joyful leitmotif generates a merry impression
throughout A Midsummer Night’s Dream, synergistically combined with several
layers of entertaining, humorous disorder in the Athenian wood: the young lovers
are manipulated by fairies, artisans experience difficulties when preparing a
festive play for Duke’s wedding, and the King and Queen of the fairies are in a
quarrel over an adopted child, which is the cause of almost all the troubles the
Athenian courtiers undergo in the wood.

A Midsummer Night’s Dream is generally regarded as having been written
from 1595 to 1596. Critics have proposed various hypotheses as to where the
play was first staged and why Shakespeare wrote it, disagreeing on whether it
was originally meant for public theaters or for private enactment as a part of a
noble’s wedding reception.® If the latter is true, it can be supposed that the plot
was designed to contribute the festive celebration of the occasion. The audience
itself would have been a part of the multilayered celebration, which would have
had a virtual wedding occurring within a real one. At the same time, the wedding
guests would have become participants in A Midsummer Night’s Dream: “in
the back of the minds of the wedding guests who composed the first audience
of A Midsummer Night’s Dream was at all times the awareness that the stage-
performance, which they were witnessing, was a part of the wedding celebration
in which they were engaged.”

Northrop Frye notes that the behavioral patterns of the young nobles in the
play are typical of festival participants in the Shakespearean age: going into the
wood, partaking in the festival and leaving from there.’ C. L. Barber also refers

to the similarity between the festivals of that day and the plots of Shakespearean
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comedies.® Furthermore, according to the Russian critic Mikhail Bakhtin, the
carnival signifies, like the term carnivalesque in literary parlance, the temporary
overthrow of, and liberation from the conventions of the dominant power in daily
life through humor and chaos.” The Athenian court, thus, embodies the real world,
signifying daytime, rationality, and mortality, whereas the wood epitomizes the
supernatural world of night, illusion, and immortality. Barber argues that the wood
represents the transcendental place in which the two worlds overlap each other in

Shakespearean dramas.®

2. Coleridgean Imaginations

The magical fairy tale in A Midsummer Night’s Dream fascinated and
influenced English romantic poets, who valued the imaginative powers, including
William Blake (1757-1827) and Samuel Tayler Coleridge (1772-1834). Coleridge
examined and categorized several types of imagination in his essay on the topic,
extracting some examples from literary works, including A Midsummer Night’s
Dream.’ According to him, primary imagination is the ability to perceive the real
world around us, whereas secondary imagination is the poetic ability “to idealize
and unify.” In the latter type of imagination, the great synthetic power combines
and correlates some poetical skills for creating, and is definitely distinguished
from the former called “fancy” by Coleridge.

A Midsummer Night’s Dream, with those three mystical words prominent
in its title, cannot maintain its dramatic reality without the audience’s imagination,

as Duke Theseus says:

Hippolyta. *Tis strange my Theseus, that these lovers speak of.

Theseus. More strange than true. I never may believe
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These antique fables, nor these fairy toys.
Lovers and madmen have such seething brains,
Such shaping fantasies, that apprehend

More than cool reason ever comprehends.

The lunatic, the lover, and the poet

Are of imagination all compact.

One sees more devils than vast hell can hold:
That is, the madman. The lover, all as frantic,
Sees Helen’s beauty in a brow of Egypt.

The poet’s eye, in fine frenzy rolling,

Doth glance from heaven to earth, from earth to heaven,
And as imagination bodies forth

The forms of things unknown, the poet’s pen
Turns them to shapes, and gives to airy nothing
A local habitation and a name.

Such tricks hath strong imagination

That if it would but apprehend some joy

It comprehends some bringer of that joy;

Or in the night, imagining some fear,

How easy is a bush supposed a bear! (5.1.1-22)

Theseus gives his long speech on the significance of the imagination in
the presence of the audience of the artisans’ festive play. Like Coleridge, he
rejects the power of fancy, by which “Lovers and madmen have such seething
brains, / Such shaping fantasies, that apprehend / More than cool reason ever
comprehends,” whereas he approves the poetic imagination, observing that “The

lunatic, the lover, and the poet / Are of imagination all compact.” However, he
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sometimes seems to confuse with the two types of imagination: “The poet’s eye,
in fine frenzy rolling, / Doth glance from heaven to earth, from earth to heaven,”
and “A local habitation and a name. / Such tricks hath strong imagination” “And
as imagination bodies forth / The forms of things unknown, the poet’s pen / Turns
them to shapes, and gives to airy nothing.” Barber argues that Theseus’ confusion
results from Shakespeare’s pride and vindication of his own imaginative faculties
within the play. ! However, it can be interpreted as the incorporation of those
of contractive ones: Theseus’ and Shakespeare’s. Theseus denigrates the poetic
faculty of imagination “to idealize and unify” our perception of the world,

whereas the playwright thoroughly endorses its value.

3. Transcendental Identity

As the older people on the stage frequently lament, the young lovers adhere

to “airy nothing” and lose their “cool reason.”

Bottom. And yet, to say the truth, reason and love keep

little company together nowadays (3.1.136-7)

However, they can also recognize the excessive creative power of “airy
nothing” because they do not love only with the eyes, but also with the

imagination.

Helena. Things base and vile, holding no quantity,
Love can transpose to form and dignity.

Love looks not with the eyes, but with the mind, (1.1.232-4)
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Hermia. Thou art not by mine eye, Lysander, found; (3.2.181)

As Bakhtin suggested, fancy has the potential to threaten the governing
power, which uses its “cool reason” to determine what fact by the use of rational
eyes is. Ralph Berry notes that the eye-motif is utilized frequently in the play,

such as in this passage:!!

Hermia. I would my father looked but with my eyes.

Theseus. Rather your eyes must with his judgment look. (1.1.56-7)

Egeus, the father of young lover Hermia, disapproves of her love and appeals
to Theseus to compel her to marry the man he chose for her with his “judgment
look,” whereas his daughter values her own “eyes” for love. In this case, her
young eyes seem to signify our collective imaginative powers, in contrast to her

father’s rational ones:

Theseus. For you, fair Hermia, look you arm yourself
To fit your fancies to your father’s will,
Or else the law of Athens yields you up —
Which by no means we may extenuate — (1.1.117-20)

Theseus declares their verdict with “cool reason,” referring to infantile forms
of love as “fancies,” which Athenian law will not permit contrary to the father’s

will. Thus, the lovers flee to a place out of the law’s reach:

Lysander. And to that place the sharp Athenian law
Cannot pursue us. (1.1.162-3)
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The wood is the place in which the rational power and its law cannot pursue
the imaginative faculty any longer.
The artisans preparing for the performance also rely on the perspective

provided by their own eyes.

Snug. Then know that I as Snug the joiner am
A lion fell, nor else no lion’s dam;
For if I should as lion come in strife
Into this place, "twere pity on my life.

Theseus. A very gentle beast, and of a good conscience. (5.1.221-5)

Although the innocent artisans approach their rehearsal of the enactment
with great enthusiasm, at the same time they feel frightened of the audience’s
imaginative powers because they think that their performance could be stimulating
or even threatening, especially for the ladies in the audience. Therefore, one of the
performers warily provides assurance in advance of his real identity, saying, “Then
know that I as Snug the joiner am / A lion fell, nor else no lion’s dam,” so that the
audience understands that the drama is not a reality, but just a drama. What they
really fear is the imagination’s ability to cause the confusion that Coleridge labels
as fancy. Theseus also commends their strict precautions in this regard.

In terms of psychoanalysis, especially the theories of narcissism developed
by Sigmund Freud (1856-1939), and the concept of the mirror stage as conceived
by Jacques Lacan (1901-1981), the people in the wood feel scared owing to
insecurity about their identities. The mirror stage is the point at which infants
recognize themselves in a mirror, achieving apperception by turning themselves

into an object that they can be perceive from outside, as the other. The mirror
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stage illustrates the development of the Ego through the dialectical process
of identification by altering one’s image. Lacan theorized that the infant can
identify its image as a whole body in the mirror, whereas in the previous stage
it perceived itself as a fragmented body. That means that the infant can form its
identity through perceiving it as the other. According to Lacan, this identification-
formation behavior is repeated constantly throughout life.

The people in the wood have an unstable identity owing to their rejection of
something invisible as the other in psychoanalytical terms. They are frightened by
fancy, which potentially has the power to influence their identity. In fact, one of
the an innocent artisans, Bottom, who seems to belong to the cognitive bottom of
the multilayered structure of this play, reflects on having been made an ass by the

fairies’ magic:

Bottom. —I have
had a most rare vision. I have had a dream past the wit
of man to say what dream it was. Man is but an ass, if he
go about to expound this dream. Methought I was—
there is no man can tell what. Methought I was, and
methought I had—but man is but a patched fool if he
will offer to say what methought I had. The eye of man
hath not heard, the ear of man hath not seen, man’s
hand is not able to taste, his tongue to conceive, nor his

heart to report, what my dream was. (4.1.201-10)

According to Bakhtin, the ass, as an animal, also belongs to the bottom
layer of the society, and it symbolizes death and rebirth. For Bottom, the fact that

he had become an ass means that he was not himself, or that he was dead. His
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experience of losing his own identity is beyond his ability to describe it within the
real world. Similarly, the supernatural incident that they experience thanks to the

fairies’ magic in the mysterious wood is a “rare vision.”

4. Beyond the Eyes

The lovers” midsummer night’s dream ends when they return from the wood

to the real world after the fairies’ spell is lifted:

Hermia. Methinks I see these things with parted eye,
When every thing seems double.
Helena. So methinks, (4.1.188-89)

The weird event in the wood caused the malfunction of their bodily
sensation: “every thing seems double” with their “parted eye.” However, it can
also be said that the young lovers are equipped with a “parted eye” that enables
them to criticize the inflexible, rational ruling power, and liberate themselves from

conventional reality:

Demetrius. But, my good lord, I wot not by what power, —

But by some power it is (4.1.163-4)

Demetrius. Why then, we are awake. Let’s follow him,

And by the way let us recount our dreams. (4.1.196-7)

The young lovers feel the residual impact of the unknown power even when

back in the real world, owing to their imagination.
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Like them, Hippolyta, who is engaged to Theseus, unobtrusively contradicts

her partner’s theory of imagination:

Hippolyta. But all the story of the night told over,
And all their minds transfigured so together,
More witnesseth than fancy’s images,

And grows to something of great constancy;

But howsoever, strange and admirable. (5.1.23-7)

Hippolyta sees in the young lovers’ dream more than the fancy that Theseus

9

blindly rejects. To her, it seems “strange and admirable,” “something of great
constancy.” Here, she has attained the Coleridgian poetic ability “to idealize and
unify” that Theseus myopically disapproves. Actually, her lineage positions her
as a heretic in this male-dominated society. Hippolyta in Greek mythology was
the queen of the Amazons, a society in which the feminine principle ruled. She
has the “parted eye,” needed to value the imaginative powers that lic beyond the
limitations of Theseus, and his dramatic theory. Those who have a profoundly free
worldview that permits them to imagine things unseen will be transcendentally

critical of the masculine principle. What they understand and what those, who lack

imagination, object to is the potential of being manipulated by an invisible power.

Robin. Shall we their fond pageant see?

Lord, what fools these mortals be! (3.2.114-5)

The fairies, who occupy the outer cognitive level on the stage, recognize the
human beings’ troubles as a “fond pageant.” Their perspective is categorically

different from that of the “mortals.” Although most people think that they can
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discreetly exclude from their thoughts, something that they do not understand
by mocking or criticizing it with their own “eyes,” in fact they are recognized
by the fairies. Their outlook on the world is wretchedly narrow owing to their
lack of acknowledgment of the value of the imaginative powers, resulting in
psychoanalytical identification, as Lacan suggests. They cannot understand that

they are limiting themselves to a “mortal” existence as actors in a “fond pageant.”

5. A Subverted Denouement

The characters that make the festive ending of A Midsummer Night’s Dream
possible with their magical power are the fairies, which look down on human
beings from the highest layer of perception on the stage. Robin Goodfellow,
a mischievous fairy also known as Puck, stays on stage alone as if he were a
producer of the play, addressing the audience in a justificatory, apologetic tone in

the last scene after the boisterous merry-making:!2

Robin. If we shadows have offended,
Think but this, and all is mended:
That you have but slumbered here,
While these visions did appear;
And this weak and idle theme,
No more yielding but a dream, (5.1.414-9)

Although he surely knows that they have witnessed everything from their
seats, Puck, who was always at the center of the chaos on the stage, entreats the
members of the audience, should they have disliked what they saw, to consider

it just a “vision,” a “weak and idle theme,” or “but a dream.” This is more than
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simply a salutation before the audience departs from the immortal world of the

imagination (the theater) and reenters to the real world.

Robin. Gentles, do not reprehend.
If you pardon, we will mend.
And as I am an honest puck,
If we have unearned luck
Now to ’scape the serpent’s tongue,
We will make amends ere long,
Else the Puck a liar call.
So, good night unto you all.
Give me your hands, if we be friends,

And Robin shall restore amends. (5.1.420-9)

The stage curtains close as he beseeches the audience to “Give me your
hands” (i.e., to applaud) because “honest puck” is their “friends.” The response of
applause, thus, signifies that they approve the producer’s explanation and become
his accomplices as they have enjoyed his magical tricks throughout the play. Now
they are not just bystanders, but co-participants and actors in the virtual reality.
One could also say that the multilayered structure of the play is transcended
and subverted by the audience’s voluntary obedience of the fairy-producer’s
instruction.

In fact, Puck sees the audience off from the imagination world not into the
real world, but to another supernatural world, one of night and dreams (“good
night unto you all”’), where “Robin shall restore amends.” Thus, real life outside
the theater may also be influenced by something invisible that, like Puck,

dominates the higher cognitive level.'> When the fairy addresses the theatergoers
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in this way from the stage, they can understand that the characters on the stage are

their psychoanalytical mirror through their creative imagination.

Conclusion

Puck can be seen as a trickster, one of the psychological archetypes of
Carl Gustav Jung (1875-1961), as he oversees, transcends, and overthrows the
multilayered structure of this play.'* Jung defines the trickster as the human
psyche that has left the animal level. The trickster breaks the rules of his society,
combining different worlds to formulate a new capability within his society, either
maliciously or positively. The trickster can be cunning or foolish.

However, the success of trickster Puck’s message on the stage depends upon
the imaginative power of human beings. Something outside ourselves can be
identified only if we turn ourselves into an object and examine ourselves from the
outside dialectically, in psychoanalytic terms. The imagination of both characters
and audience in A Midsummer Night’s Dream functions positively as Coleridgean
poetic imagination and negatively as fancy that generates a humorous mood, and
it connects the diverse perceptive levels and inverts the various differences to
enrich the stage. In the denouement, the fairy calls on the viewers in the seats to
turn their view toward themselves, begging them to exercise their supernatural
imaginative powers and their faith in something mystically invisible: “Give me

your hands, if we be friends.”
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.....a figure, which, whether boy’s or woman’s, for the loose tunic and
trousers of the Russian fashion served to disguise the sex, filled him with

the highest curiosity. The person, whatever the name or sex, was about
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middle height, very slenderly fashioned, and dressed entirely in oyster-
coloured velvet, trimmed with some unfamiliar greenish-coloured fur.
But these details were obscured by the extraordinary seductiveness which

issued from the whole person. (Orlando, p. 18)
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But if sleep it was, of what nature, we can scarcely refrain from asking,
are such sleeps as these? Are they remedial measures--trances in which the
most galling memories, events that seem likely to cripple life for ever, are
brushed with a dark wing which rubs their harshness off and gilds them,
even the ugliest and basest, with a lustre, an incandescence? Has the finger
of death to be laid on the tumult of life from time to time lest it rend us
asunder? Are we so made that we have to take death in small doses daily
or we could not go on with the business of living?

(Orlando, pp. 39-40)
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It was the fatal nature of this disease [a love of literature] to substitute a
phantom for reality, so that Orlando, to whom fortune had given every gift-
-plate, linen, houses, men-servants, carpets, beds in profusion--had only to
open a book for the whole vast accumulation to turn to mist. (Orlando, p.

44)
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Sunk for a long time in profound thoughts as to the value of obscurity,
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and the delight of having no name, but being like a wave which returns
to the deep body of the sea; thinking how obscurity rids the mind of the
irk of envy and spite; how it sets running in the veins the free waters of
generosity and magnanimity; and allows giving and taking without thanks
offered or praise given; which must have been the way of all great poets.

(Orlando, p. 63)
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And then, though he was too courteous to speak openly, it was clear that
the gipsy thought that there was no more vulgar ambition than to possess
bedrooms by the hundred (they were on top of a hill as they spoke; it was
night; the mountains rose around them) when the whole earth is ours.
Looked at from the gipsy point of view, a Duke, Orlando understood,
was nothing but a profiteer or robber who snatched land and money from
people who rated these things of little worth, and could think of nothing
better to do than to build three hundred and sixty-five bedrooms when
one was enough, and none was even better than one. She could not deny

that her ancestors had accumulated field after field; house after house;
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honour after honour; yet had none of them been saints or heroes, or great

benefactors of the human race. (Orlando, pp. 93-94)
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The difference between the sexes is, happily, one of great profundity.
Clothes are but a symbol of something hid deep beneath. It was a change
in Orlando herself that dictated her choice of a woman’s dress and of a
woman’s sex. And perhaps in this she was only expressing rather more
openly than usual--openness indeed was the soul of her nature--something
that happens to most people without being thus plainly expressed. For
here again, we come to a dilemma. Different though the sexes are, they
intermix. In every human being a vacillation from one sex to the other
takes place, and often it is only the clothes that keep the male or female
likeness, while underneath the sex is the very opposite of what it is above..
(Orlando, p. 121)
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The sight of the two people [ a man and a woman] getting into the taxi and
the satisfaction it gave me made me also ask whether there are two sexes in
the mind corresponding to the two sexes in the body, and whether they also
require to be united in order to get complete satisfaction and happiness?
And I went on amateurishly to sketch a plan of the soul so that in each of
us two powers preside, one male, one female; and in the man’s brain the
man predominates over the woman, and in the woman’s brain the woman
predominates over the man. The normal and comfortable state of being
is that when the two live in harmony together, spiritually co-operating.
If one is a man, still the woman part of his brain must have effect; and a
woman also must have intercourse with the man in her. Coleridge perhaps
meant this when he said that a great mind is androgynous. It is when this
fusion takes place that the mind is fully fertilized and uses all its faculties.
Perhaps a mind that is purely masculine cannot create, any more than a

mind that is purely feminine, I thought.’
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AR DN T W LG T 50 L o/NHIC BT 281G ). &5
IZBWT, HEEEN TR B REN EAEMIR OO L F 4 5 & 13k D
FUBHPOELZDDEE) ] H D5, Ll ROEMIER
WCHZONEE) RTIEYETERWES ) FEXRICHAFEIZE TH
C) WEREL, 5% 0> THEKIEAGONEE oD L) PR
VTHHLEINEbNL, T7r—Y27 -7V 7%, e L ADHRT,
HOCOWHRIFROWAS WA ARG (Bl 2B EORTEHL. £
DEEDEREZIY T, ZNOHICEMNAFERLY G52 L) LZOTH
bo ZOTHIE. —HT, koW, HCEHCZ &) F (RO
WA L) L LA ATAE -0 FE2bN5, DFD, BIETHZ LIC
Lo THOCOEAOMF zia L, iz o [MEE] ofEzzE-o7:
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VA RN)T s =2 A MR EETIVE LRI, 2
DFEFRT 4 7 DTz [ —)v &4 74 )1] (Knole and Sachkvilles,
1922) IZHEDOVWTWE ZEIFT TR, [F—F 2 F=] &, =YW
NRA—=HWAH Y 7T 4 VRO N Ay 7 WiZE 2 [ —v]
EVIHRRBGEE TR S TBRE L Z S BB ATAND T 7 0 5 Y —
INRTHD, VAET YORRbH -7 THEERW] 274 ¥ D722
FBEELRITZZL@3US2THL, FESHE, FemTIE, [MHEEA] @
F—7 v F—id, MCLWEEEHIANY. HLoRkELby Vv~ —5A4
> (Shelmerdin) & &I, [To2x TZLA] Ew)hlz@E LT, &
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OFIZ, BEICOIWVELR -7 23] #EILL T <,

L7235 T, X [N TE, [WHEEE] 2&2on3E LT &6
MIEEHICH L [HC] 2 HRICRCAEES T, BOPMWE D O HIEKD 5L
VLTWAZLEORRHKICEDY, [TE0RFK] = [HC] ZHRMoRm 2%
WRAB L, TAEL WA 2EZHCRELZ LEN,LVEARDOLE
AP T TV =TV F—1F, Y1 ¥ THLEFEKFIZ, Yr—T=
7 IV TCTHb,
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KT B RSP SEEN-HETH - 722 LI, ERFETE RV, V7Y —0
BHEOAB S, =T ¥ F=ICH - ERON %5272,

[RZEHHEME]. pp.6 — 7. 2,

[MWEEARN 7 >~ Fu ¥ 2/ A ] androgynous &\ 9 FEIE, ¥ ¥ 77ED
andoros &, [2] 2 EKT % gynos &\ ) ZODFEDMABRHLETTE T
LHEWET, BUNESR LU ERLOWM %2 T AEOPIHEEL TV



40

10

11

12

13

14

15

16

ANHIZOWTE 9,

Tk T o 72 LT AT KR R AL T B 2 & R/ABUCE VTS DI,
%—57F—@ﬁ§ﬁﬂf%ét%x%ﬂéo

Virginia Woolf, A Room of One’s Own (London: The Hogarth Press, 1954), pp.147 —
148, LLF, ZOR2SOF]HIX. (ARoom of One’s Own, B ) THE,
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—7uA MFmFEzELTARD
“Was It Heaven? Or Hell?” |23 % —& 55—

w K #

Eg

~—27 b7 = A ¥ (Mark Twain) Bp4EO/EN TdH 5 [ KIE D HFAA | (“Was
It Heaven? Or Hell?” 1902) . ZD ¥ A4 M UHBWIFEOFFO L Y OEHEL
o TWh, M7y [FE) O] 25 I8 s [FRD 7%
W] D=2 Lo T, ' ZOWFREOHLE R DD, RADOBEBE
T 5. ZORBOAEICH 725 T-OfikTdh 5. = NIE, #Hixhicng
EOVTIEWIT RV E W) FEHNLREZHZICTF>TBY, HHHOZ L
ZOWEW > THEEZDOWTLESEORICOECH AL, HkrmL <
BHOVThH, RPTZOEDIRD FIF %2 B BERRERRRIRE 72720,
FHRIEBHEWICE) TEDRTERL G >TLE ) o ZOELIZADO V1
BICROKF 23RS N7ARZHIE OIS, HROREZ Gl E LS
B hH70, RIITTRIZEELDODVWTLE ). Tb LIIHL LT, IR
X EBICEZRIEMD DN, FRENTZTAOMFFDO S &K N,
PEO ZIIHHIANEL L L V) FELRLTC—HEEHEL, BUOB ML
L, B TMAhz EERVTELHEZ TV, T, ZAGHBANT
FEEDNTDR, FNEDEEL OV EEZF SN TREATITALEE
DNT=DDe KRBT AIZE ERWAFEIL, REZ 7007z 7:
DN TORERIFHEIZWREZRONF IWEIEZHA L0 TH 5,

[ REDHRD ] X, b= A YORKANTH SN 7 )V X (William Dean
Howells) 22V 725E% b LICBWESN-D0, 2 Zheb LIEH L
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T by oA YAFORBIZ O & F UREA LT, —RITHIZIRE D
F£41) % 4 7 (Olivia Langdon Clemens) (2. [6] U < JREEIZR S L7201 X
— < (Olivia Susan Clemens) OFFIKICE L TIEEZ DXL Tzl )3
~ 1 (Albert Bigelow Paine) 7 “heartbreaking” & JX45 L \* .~  (Everett
Emerson) 7% “sentimental” ZRWJFELFFLCWE 2L ETEZS L)
122 S TRANDRB NP D L) BIEEZ OV LTH, 2L THRAT
FLEBROBWnEALH) REPSERVFEITEZ oL [RE] 7257212
BNV, LW OPRTOENZHEFER L) Th b,
75, AR TlE, Y74 - 704 b (Sigmund Freud) ®O\> < D7
D L TR STV L RBACH R MEE 2 O Chifkm e . x> <
R b2 A OBBEICRONLLEIIEE LS, ZA
DR S SRV REDOFED [KRE] o700, e b [H#I5K]
otk CEN BT S TldZe < GRB 2| 22 5B 5 2023 %
CrERATVEES,

ZNFETHZRICMEFLTEEEZHED . DWIZIEEZ OV T L E 72 F
DD KEANT < OPHRANT S O L) HlE 2, 55D F2° Eﬁtzfi‘m
RLARVIEREAS L ZOEMORKDOT —<IZH LM, Bro< 2
DFEHIRIFICHLEEZL L) ZOOIC T2 ViZFET, ML Hﬁﬁ
EOEMTH L [N ) N—= T %Al S w725 | (“The Man That Corrupted
Hadleyburg,” 1899) [FFkIZ. T OfEMIZH 72, BEEX O T LIZBHLTA
HARE bW ) REWIGLRZEZ L TV 5,

In it [the family] a lie had no place. In it a lie was unthinkable. In it

speech was restricted to absolute truth, iron-bound truth, implacable and
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uncompromising truth, let the resulting consequences be what they might.®

REDFHREDAL OF, THFHLHEE] LEAFESNBVREL V)
HEMN L 2 ZOFREOH T, EOBUZ X > TR S ., HH S hrzmg
WZHET L7268 72 5 O T3, RO LD ICRMCHE S NG Z &l b,

At last, one day, under stress of circumstances, the darling of the
house sullied her lips with a lie—and confessed it, with tears and self-
upbraidings. There are not any words that can paint the consternation of
the aunts. It was as if the sky had crumpled up and collapsed and the earth
had tumbled to ruin with a crash. They sat side by side, white and stern,
gazing speechless upon the culprit, . . .

Twice, at intervals, Aunt Hester said, in frozen amazement: “You told
alie?”

Twice, at intervals, Aunt Hannah followed with the muttered and
amazed ejaculation:

“You confess it—you actually confess it—you told a lie!””’

FeDFIHOEEFOR 7 truth DFE D R LR, [ZOREN L) TH A
) EHEICRLNTWZ] LW EERENICIEHES 2 &9 BEH F 7,
WEAFE L &0, [Nk L, HESHET L] ZEOHE2Z -
2V ZANORBERD R ZBHME, [LENEETNICTERY)RLE
o7 BEDFOHBEOHREERT 7L A5, FArld, ZOREICE
STONIZFDREDHH LD DTHo72h, FLTEFDREW->TLED
LI, ZAOBEBPENRZEBBE KL T E AN S 2 EATE
L1259 WEOVWTIE L LRWE W) ZDiEN., ZOHEEEICE ST
FEFWIZERLEERZEE > T2 e0b2 5, T bbb, 2L OHED
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AR 01, ZOMEz b, HICEEN THEOBVWAMTH S L)
TR, ZOEERPIETOHFL L) ETDHRWLETTOILD
DERST NI THL. L) ZETHD, SHIEEDTIHIZSH 5“You
told a lie?”, “You confess it—you actually confess it—you told a lie!” &> 7
L= X3WREOEHEHIZO WO TE Y, €9 L7 THIREW 7 L —
A TZOYRENFEEZRITZ 2 LI2LoT, MR- EDZ0MWRIZED S
P INTWnLEEEoTInESL ), 8

A O T ERMEICENTZD EEDOWIZHIHTAERELE LS
29 LA ADREEIZ, 704 FOF ) MBEMEAEORER & % { O3
FELTWD XY ICEDNL, 704 MIZFOEENAT) 8T 4 17
L7Zii SO T, FHER L OBEUTEZ IR L 225 01T 5O
ZRD L HIZIBRT W5,

MFHERE & R IALO B L OB EAE ZI2H B i — HE
KThb, bbb, NETOBEORLORE, MBOTXTOTH)
"o OEEL L (EOEIL) . M EEIT T 2BoMLE &
Wo ol TH 5B

SO IHTRENT, WEEIZR SN D BT O OE IR 3 2R 2 72
HOIZIE, DS NP AN L 2A%, X MEFL LD &3 547
BEGESINDG I ENORERK, BUKMICIRICIEB ) &3 45mE 2=,
ELVHEAIT AN BE E FEROIT AR ENTW D, 72E3d,
Wb DOEEZD CH—FEDLLTVE, T2 T70( MPERLTWD
BRIHAREDREIRE L TEZTATLLIVDOTIIRWES ) e EHI27
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RIS SCRE S, BRI ORI AL 2 HC LD, \_O)ot’) s
AR T RA 5 BEOLAYIRE L | FHEIFEILISEET 2 Ao L2
FIET 2R H LT LR, THA MIRD L) 1T 5,

DEDOFEEFED D b, 728 2 AERO S, SFHAETE OB b A
TLAIENTEDLEA) - - - LTV, Wi&sNbDix, =
ZTE, MRIEOEE L BN o T, Dol GTIEZR L.
HRCEZLLOLITHOWLHEHKETHS - - -0 LI EDRN
FVOREREFTNTL AREER. MR- TRLEDTIE VA
EOC UK T 5 FHIARRL, FHROBE T, MRGEDFHENIZB VT
LR Tn, 10

FEERZFD, L2202 RNMRIEICHRSL &) 7014 FOZ O
et 720 RMEICBT 2 2 AOMBE72 5 OTEHRA O BRELFHI & 72 o
‘(VX%O

“All lies are sinful,” said Hannah, setting her lips together like a vise; “all

lies are forbidden.”!!

“Because to tell such a lie, or any lie, is a sin, and could cost us the loss of

our own souls—would, indeed, if we died without time to repent.”!?

“We have lied; we perceive it; it will occur no more. To lie is a sin. We
shall never tell another one of any kind whatsoever, even lies of courtesy
or benevolence, to save any one a pang or a sorrow decreed for him by

God.”"
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ZZICiE. FORICEHWCEEY O T LIIRETH Y, MEIC Lo T3lE
RHZ WD, Lo THH) L, Ehﬁﬁ%®§®f&ﬂWio
W\, v MEIEZENIEREERICS WA TN AOLHHEIC
BEINTWb, 2F0, ZOZANOLIE., FHEHMIE! #%b&%hfti
S 72 HMIEERE O LLRZDLD RO TH S, 704 IS HIZ
F@%&&E@J@J%mﬁﬁé_&#%%ﬁiéhLWﬁﬁﬁmkmﬁ
WENRDOEFERIC, FE8E RO 2R OME ] Z2#i&d 52 &h
LEIEICE S [EmEM 2 EMEE] Thsb, L EFTHRRTND, HiEE
FHIEIRNRETOIXZDY 2 HE 5 ZONFOikE, FHL )
BRIHARE X B o BB R DO TH b,

TADMRERETZ LT B % 513, MK, MO RGEEY T &
WUBN R 572H 9. 704 ME, OBIZE LR LOFRTESIZZ DiE
m AL RO O FET A M MEE X [ SRR MEE] (12
Lo THEBEEINRIELHR WV, L LTWADENR, B ZoOWRETIZE X1
HEDEDIHFEIZR > T & 72, “The Only Christian” '© & A4 22 SRS v
BHEZD, 704 MHED [EHBLEMEE] 28 L T, FE L)
FREZHEL. ZAOBBZHCHI L T 2 el b,

W%wabiotﬁﬂﬂ’ﬂT%:A@ﬁﬂ@EZ%Uy7&iT®
WMLVIEE L, BBOHEO DI OREFHNIZZDEZICL > T,
[ APRGE 1 - (VN s o %@E%‘Ci\ B2 OWIRETOV TS

2225 Ty IRD &) 15T,

You are like all the rest of the moral moles: you lie from morning till night,
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but because you don’t do it with your mouths, but only with your lying
eyes, your lying inflections, your deceptively misplaced emphasis, and
your misleading gestures, you turn up your complacent noses and parade
before God and the world as saintly and unsmirched Truth-Speakers, in
whose cold-storage souls a lie would freeze to death if it got there! Why
will you humbug yourselves with that foolish notion that no lie is a lie
except a spoken one? What is the difference between lying with your
eyes and lying with your mouth? There is none; and if you would reflect a
moment you would see that it is so. There isn’t a human being that doesn’t
tell a gross of lies every day of his life; and you—why, between you, you
tell thirty thousand; yet you flare up here in a lurid hypocritical horror
because I tell that child a benevolent and sinless lie to protect her from her
imagination, which would get to work and warm up her blood to a fever in

an hour, if I were disloyal enough to my duty to let it. !’

EHOEREITET. BEDOVWTIIWIT RV E W) FHRN LI H 2 25T -
TWE2H VOG- HE L, EiZvob, HISTHLTD) HIZEE DWW
TWBLDRE, LIERTAZIENOIHRE S, NIRL T, O0b3EELNS
SEOARTIEEZ DOV TWAEDIFTIE RV, ObHZETHIL, HTHEDS
NETHN, WTHLI EIWENWREEL VDT, LEHIZEH. O
TREONDIEDALD “silentlie” b 72T ICHELRDTH S,

ZI) LEZOHHZ AN ROLELTH, COBETIEEZ, &0
FIRAPRT L2, BICHEEERDPZANCELOL 22,272 bF 2
57259, Ll o TELIERTREZ L, EExOLT
IZAEETWLZEDTE D ATV, tw5@%®ﬁ%f%éo:®
TN L H I, BEE L TCOWEERNICHIT L) L35 L1ETT
D LN, L2l HT. BEOHEL T, AEHARGHEFALRESC L C



48

STOLIEIL, ZNEIETHDLERANTSZIERTE L2V, FEE
ELODBVTVBENL ZLIE, BEHEDF) L) ICAWRLELEDLS L%
BrnZr ) PTAETWLMICHEHERD 2wiE2 > <] o A%
DTHb. EHEDIDREFIZE T, lEE O T LDIREZD L DI
ka2 bl s, 231U 2O ZEIZLo T 22752
Eld. OHRICLEARZEVW) ZEILRBES D FDOLHIZEERET LS
Lo T FHEWREEE 2 CHICETLL T sl & h
X, BROZELDS, FNEWRLIEEBNIFEEER LIRS 5. &
FITHITRMRIEICMNE SNALEIX R L 2D, WA T S RiAAD
BEAH, LWH T LI b, EEDOLZEIIFEETH L LWV ) EHNFHE
. b7 = A »iX, “The Only Christian” & IFIINAHEEZ LD AR, &
LIZHEZ D L WIHTTHETD L DML 5 & v o) [EHEY R EE
I2& 5T TAZHBEMRE S VW) RPN TOTH S,
FOLIH, WORFEZDHEI) L2 Y oA yOFERIEZOIERA
MO TTIE RV Bl [IEZ D CHMOFERIZE L TJ (“On the Decay
of the Art of Lying,” 1882) & W IHfEmTlE, KDL ) IZHBREN T 5,

Everybody lies—every day; every hour; awake; asleep; in his dreams; in
his joy; in his mourning; if he keeps his tongue still, his hands, his feet, his

eyes, his attitude, will convey deception—and purposely. 2

[FAOFMDTONE, T L TEIR > TEILLIRITFHL722] (“My First
Lie, and How I Got Out of It,” 1899) T& . AM®OMEE LT, fgme LTD
IEDSSHEIZR S LTV 5,

Then, if they examined a little further they recognized that all people

are liars from the cradle onward, without exception, and that they begin
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to lie as soon as they wake in the morning, and keep it up without rest or

refreshment until they go to sleep at night. 2!

WFNOERIZBNTH, A E V) b DD, BEZOPLWTIZWSENZ
WHETH AL EPYBRLIFRENTNDL LA LEH 9, [ KE
PR EVIHEMICEL RIS, $TIC b =4 YIdZ ) LEmo
HCIEZ DL S HEAMAMEL T2 &1l b RIEMIZBWT Y
oA VX IEDRIE] ML T 21552 S HICHE LiED 2, ZO1EEL,
704 POFD [HEMZEMEE] ER—HLTALIETRZITLS
DIE. Z DML, BT Otk % EEMAEAE D H RN 720 O EE %
HEEHSTVE, L) T ETHD,

Ea O LATAEMMELTLE) P f YOBEFRIZHLHDIE, HEoF
) A MBI T AL W TH D M7= A Vid. FETE 100 4ERE
DFCTHICHL TSV EET L7z, HDBRERICL 2 BRI, 7
TICHEATH - 7220 [RE2HF?] 2 FEEL TW 207255 (1906
FoH4HM., ZNnhbbTh2l8MIZEKE>726 H19 HOORT, F
S [EGORED ] L) TOBEIROERTTE DR A ZAFIF L 72
DO LT, MRIFERE 2 BB A R L T b, IES2%ES £ 9 12,
HEHAHPTHIUL BRI O2 L] EEbhsi3EHhrsSFI12.2 F1)
A MBEOHAREARBEL THWDLIDTH D,

He is always punishing— punishing trifling misdeeds with thousand-fold
severity; punishing innocent children for the misdeeds of their parents;

punishing unoffending populations for the misdeeds of their rulers; even
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descending to wreak bloody vengeance upon harmless calves and lambs
and sheep and bullocks, as punishment for inconsequential trespasses
committed by their proprietors. It is perhaps the most damnatory biography

that exists in print anywhere.?

It was decreed that all of Adam’s descendants, to the latest day, should be
punished for the baby’s trespass against a law of his nursery fulminated
against him before he was out of his diapers. For thousands and thousands
of years, his posterity, individual by individual, has been unceasingly
hunted and harried with afflictions in punishment of the juvenile

misdemeanor which is grandiloquently called Adam’s Sin.?*

EEICRAR SN ME, MO Z2nEEzSbn e EHHBTRL CEIL.
F72 (RAY] ICHE LT T AD LG LT, b > THhBAM
WEIZA TLTWA, L by VIEEH. 29 Lo, [K
El kA oo [EEZEMEE] LR—HTEZ Lid, &FLL
704 PARIOH T, Wik ldv i, &L FAOSEHEEFEMH 2 L
TWAIEDNLLFBEEZLDOTIELWES ) D 7HA ML 5T,
FEERNEBEL, IETH)EHETH -,

[RBONHFII T RTLIETH Y, GEPIARTRET, AL Tz
HELZLEESDELZDTAE0BHESNTELS 2] 5o
TELODRA R\ FHNBHOS LD L DX, T OEEEDM
HTHEDL L, BEOMFEIZOWThILbNNES L CTTRICAN
FTRTOMFBEDHEIVICHLFIETH2DT, bivbhe LTIEZENS
r—b 55 AP LRERIIZEIZANT ) 2 T—Z B E L
THIWnHWnTHEP
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Shakespeare’s Transcendental Multilayered Play

Hiroki Matsuyama

This study provides a psychoanalytical examination of the transcendental
structure of A Midsummer Night’s Dream by English playwright William
Shakespeare. This play is characterized by complex and the presence of
supernatural power, represented by fairies. The fairies transcend the multilayered
ring of perspectives encompassed in the play’s structure, as suggested by David
Young. Their supernatural power is driven by the imagination of human beings in
the play, the characters on the stage, and the audience in the seats. That is, their
imagination functions as mystical power within the transcendental dynamism
of the play, going beyond the other layers, as the romantic poet Samuel Tayler
Coleridge suggested. The present paper examines this synergetic system of the
imagination is examined in terms of the psychoanalytic understanding of by

Sigmund Freud and Jacques Lacan.



56
SYNOPSIS

Virginia Woolf’s Orlando from a Jungian View
— Androgyny and Individuation —

Minoru Morioka

Virginia Woolf introduced her theory of the androgynous mind in Orlando
(1928) and A Room of One’s own (1929). Jungian concept of ‘individuation’
illustrates the surprising relationship between ‘androgyny’ and ‘the wholeness of
soul.” The character of Woolf’s tale, Orlando, across the boundaries of time and
scientific reality, lives in this world for four hundred years. Orlando mysteriously
transforms from a man to a woman in 30 years old. As he/she is unbound from
the laws of time, gender and scientific fact, we must call this novel ‘the fantasy
fiction.” Her process of ‘individuation’ could attain a fully integrated ‘Self,’ that
is an androgynous Self whose masculine (animus) and feminine (anima) principles
would be wholly balanced, consolidated, wedded and consummated. Jungian
literary criticism is a psychological approach to literature, which helps us to know
better about psyche and psychological growth of human beings.

The heart of Virginia Woolf’s work is her search for the Self. We are
familiar with that her imagery, stylistic techniques, themes, and philosophical
theories cohere into her novel’s satisfactory pattern. Orlando also seeks for the
Self, the core or center of the human psyche. Woolf suggests that all individuals
possess and search for his/her own Self. A major character like Orlando
furthers the progress of this search in Woolf’s novels. This travel is just ‘the
individuation.’

By using a Jungian model of psychological theory, topics of individuation
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will be outlined and lead us to a better understanding of both the novel and its
psychological implications between ‘androgyny’ and ‘the wholeness of soul.
Androgyny is, for Virginia Woolf, a theory that can aim to offer men and women
the chance to reach the Self through anima (the female within the male) and
animus (the male within the female). Two sexuality are generally believed to be
a factor in creating the novel. At that time, a large number of great artists make
efforts to demonstrate their imagination. The integrated sexuality, ‘androgyny’
shapes the character of “fully human” for Woolf and Jung. So this paper
investigates how the ‘androgyny’ effects on the ‘individuation,” in other words,

the ‘self-realization.’
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Whispers of an Angel:
A Freudian Analysis of Mark Twain’s “Was It Heaven? Or Hell?”

Takashi Suzuki

In Mark Twain’s “Was It Heaven? Or Hell?” (1902), the prominent
characters are twin sisters who obstinately preach the religious commandment
“Don’t tell a lie.” They live with their niece, who is sick in bed, and the niece’s
daughter. One day the daughter happens to tell a trivial lie, and they severely
accuse her of lying, which shows, when looked at through the eyes of Sigmund
Freud, that the twins suffer from obsessional neurosis. Freud says that people
must treat neurotics with rational explanations. From this Freudian point of
view, it can be said that the doctor appearing in this story gives the sisters the
appropriate treatment through a rational explanation of telling lies. The doctor
tells the sisters that people lie from morning till night, not only with our mouths,
but with our lying eyes, our misleading gestures, and there isn’t a human being
that doesn’t tell a gross of lies every day of his or her life. This explanation makes
the religious commandment seem impossible and therefore meaningless and also
makes the twins’ feelings of guilt disappear. Thus the twins can avoid suffering
from obsessional neurosis.

This story ends with the same questions as the title, “Was It Heaven? Or
Hell?” The daughter of the niece as well as the niece herself have a serious illness
in the middle of the story, and the niece and her daughter are unable to see each
other. To the niece, who is worried about how her daughter is, the twins tell lies

saying “She is fine.” After a while, both the niece and her daughter die. The angel
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of the Lord comes to the twins after the death of the niece and her daughter and
whispers something to them before disappearing. This “something” is not clear to
the readers. However, we can rationally through an examination using Freudian
theory answer the question, “Was it Heaven? Or Hell?” The answer, simply, is
heaven because the twins do not commit any crimes. However, it may be said that
it is neither Heaven nor Hell because the religious commandment “Don’t tell a

lie” is basically meaningless according to the doctor’s rational explanation.
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