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(James William Fulbright, 1905 44 H 9 H -19954E2 HO H)s 7 V774

ME, RERZONLHEORY FEHERE T, LENLEZERER E2 BT L
726

T AN B OFE, SAEANDBL, ENEZTRD T IURRIE, 7 AU
L2, LW EEIZ I Z &N o 7o KT TERANOZER
EHRFEF STV, [EH8, BIEZALH | L) REFENE, [EICH
FHL 720 MEE, REORBZIZIIE AWML Z 7720, 20 [7)V
T T A MR | IIIREEAEE L 7,

LM, RGN Ao 720 IR RIC THEEZERD
BRETHZ ONLFFEOIER, € L CTHEEEEDOT VNAL N THIZOIF /235
SN SN, LB | EFEo TV A,

EKRFRNIE, BREFIATo 720 $HE [TEEY ., HARZFHY - &
BATI L T2 &, IRIkE ) T EIZL T, o TE 252 BICHBK
LTSV, W) FEIC o720 HARFERICK 2IRERKE. W) T
1952 4E 9 H. IWAS/II 7NV T I A4 MEFEE LEL LT A ) HIZHE
T2, YL LTRELWERTOFEE., L) EH#EZS7,

REpdeid, 7% 2N &%Nﬁﬁwﬁ$o7w754b1%¢kL
Ty WETIUEN—NN—=F, =), AF T+ —FKrtDEy 7 h—
AT 2 TEAITT 7 Ay IWRER S, ml%@ﬁ&&_&%%
BLTN=N=FH7NE2RRZHH), LoL, WEs (RFdbE -0
12%) 3. BLEmXoOT—~TH5 19K, Y127 M) TEHOFA, O
IN—= |} - TI 7 TR THEBERA TV EEZINCT, 7799 =07
MEFEHEZHTHRA T = RAIATLZ L2z,
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TXHATO 24 M, BHiE. REOEDOME, HEOMBIZHE L, %
LL2FEMEMBRI L 7z0 BERAICIETFEDF YV TORT VT4 T %L
720 7)) AR ZRMIZIE, JUNKFERAIZIEA . 10 FLro#H#E %z L T<
Nr oo X—01) = FEADORERNZ) L7z,

LR 2/ 2 T, 1954 4F 5 HIZIGEL, [HKRLTF e - ST 74
£ Ny — EHH L 72 [For Japanese Girl Students | M &5—2x % B A L 720
BREHI ORI EIY . KRFEFRERIRZ b 23R M L T N22ilKRLF s -
BRI R BV, EVLRE, WHOAMA KR & ekt 77—
HHLPT2HMO [BILBEL] HELZDHO LWTE, W2 567259,

1956 £ 4 H. i ED I v ¥ a Y ROLT R, SHFERE RS CTHiZEA
W A% — &8, &R TIE 29 £/, BT - W - Bh¥de - #d% -
FEANHF L LT, LFHEITHE L7,

1985 4F, {HKZL T RENOLFED L 7 7 =237 30 4EM. B Tw
7oK B, ZBE oA KN, LT Sk, KRR L D
W UIAxF 2 Tz, 30 FFERTOILAS O [BILELS] 282 TBY,
SWFPEOREERE ZHEIZ LI, EF 2 7K FRBERED, MEHZ
L7z,

60 FE LR DL, S PR FIHEIZ, 70 FLROREIIHIZ, LE,
LA RTHRERF ORISR E AL, IWRSDIHIZS A v N—=L LT, K
IR - BE O TRITNIE LR SR\, LW G THEELL LM E
o7,

EFBERFRERIL, WIZE - BE I WS, IEEICOWTiE, fA
I F 5 72 K FIIHETH D 5 e WA, LEEESHT 2 CRICRA S ¥ 5
(A a7F)F 4 HNVELFE] L) FETTFEEWNRET %48 (A
A7 FNTANNVRLFE] OREE 1996 £ 5 6 M. BTz

EKFERETIE, FARPER LD, FEELOHHIT 2V,

BERETIE, BERKFRIFEROE, 73 VOHEEFNIT 2. HbH
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B [ROE S W2 E MBI ] BRI AT 72, £ LT, TOEYORKE
WL 720 WE ) HARZMRET 2BER, FILFEER - WREKEHIZIC
HWHEE S T, SV EEMBIG OB % R AR 2 7, BERRR
F X RV OFRFT KT B & BRI L7,

FINFREIZIZ, COF v RV EZHSSEM L LT 62 [0l H A=l
BeH %2 Ho 2004 4F 10 BIZEHK L 72 B BEKEF ¥ Vi, FINEED
REMEm & 2o 72,

2006 fE(ZFEDMBI L 7214, LRSI T ICEZE T 2O, &
IR [SEEOWIZEFT OB WEBERIC, A bOEOFRE % BHVT 5
CLIETEFRAAD] EHZB L. FL#ERIE TRIZRPHE TS
W LB U 7re KORDIEFIZE oo IIARDIE. FIER OB S/ I
1¥0brob0 [THE=Z2—F Y YER] I2HAFINEFEREETOZEICA
LTl b HINFREFNCLA2EIX, TARANOEREICHEE, 24H
7207z BEEBRERFET Y XNV OTH A U=, W) ANenTB), K
WIRLIZAFY ZADFHEN, 759720 ZO—HinG B AT NADEE L
T2Fle TLTHEEZA AV LIADOHTREH A, ILRSBRICAD
D, HRTLOZTOENZEHRL 72,
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UlyssesiZ 7, 2 B D fai & foo
— iz | 720edipus Complex % i L C—

B F o

ZC®IZ
KRim DL, AFH T F DI D FEAR 25 TH % Oedipus Complex
%?ﬁﬂﬂ L T Ireland DEZ James Joyce (1882-1941) d FAfi/INiid, Ulysses (1922)
BIF2A2ENL3NOBBRMEZE G5 L1 K 5 T, #12 Oedipus
Complex DBEEIZ 2 BGS Ly ST O RG AT FH0Z Z 8 72 e i
ERTAHEIIH L, UL TELLSOHEITR) 255 % OB A I3
LT, BroofmzdTsrEn) D ThH S, Joyce D Ulysses 13, %
s 5 &9 CCIEEH#% Oedipus Complex DER L & 2 52D &
) BRBPSDOBEDOGHIZHE L T b, Z L TEDELREL T, Ulysses
A G BURANICH D T2 NHOBEE OB 2 I b Bz ot %
BT THRIV,

1. 3 ADHILA

Ulysses {& Modernism /MO BIZ B L3, B4 BRIV EL (&S s
TWwh, PIZIEZDHD% L 1Evbw % Stream of Consciousness @ 12
LoTHnrh, SAOFEANYOEFZ2 @ L TWREVPERB I TW

— NH®OFENRIL, Ulysses Ofiffg & L THLED T 5415 APortrait of the
Artist as a Young Man (1916) (DLf%. Portrait & £50) (2B T, OfE L <
MEHE 22 WD 2 AW ED S EHIC 2 L3, FHERUICE-TL 2
BTBRE EOMEIZH A, DWiZid Ireland %225 2 & & 7 o 72 Stephen
Dedalus T& %, W& % & L 72 Stephen (&% D O % #%C Ulysses 123
W TIRELTED, FIZO BT 2R AH N Z &ML 205
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BEAEGE 2% TS, EERFICLTWTH ZFDEFEDRTF ORI 224
BRATLEIETE, BFEVIHIFEEIZRICE S TWTZIENLZbDOTH
Nl T\wbo

Pain, that was not yet the pain of love, fretted his heart. Silently, in a dream
she had come to him after her death, her wasted body within its loose brown
graveclothes giving off an odour of wax and rosewood, her breath, that had
bent upon him, mute, reproachful, a faint odour of wetted ashes.! (p.4)

Amor matris: subjective and objective genitive. With her weak blood and
wheysour milk she had fed him and hid from sight of others his swaddling
bands. (p.34)

— /T, B LawAERZ %L EDOMIRIZYH Stephen 1345 TH 1L
HEDLSFTHAT VS,

---A father, Stephen said, battling against hopelessness, is a necessary evil.
(pp.265-6)

Paternity may be a legal fiction. Who is the father of any son that any son
should love him or he any son? (p.266)

The son unborn mars beauty: born, he brings pain, divides affection,
increases care. He is a new male: his growth is his father’s decline, his youth

his father’s envy, his friend his father’s enemy. (pp.266-7)

Stephen & ZLEEE D Z ) v o 72B4RI2IE FE & L < Oedipus Complex @ 4
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MeRLZENTEXDLESL9,

Z ANH®F AL Leopold Bloom (E#7 7212 Ulysses TE 5 AW TH %
Ped 13 ) REBR. ABBRICIHA TV S, OTRIEAEKL, BFD
AEBEH THRIE. BITHICEEEAL, FEEIAMMMEELATBY.,. HAEHIE
Y NELTRHEEPLEN SN TWS, ZLTEZAHDENS Molly 1E
Leopold DIETH V) . MM LRI IZH S, RAET, RO DLR V.

Ulysses IZF 122D 3 AOEFHOTEN %@ L TWREHANLTY L 2 &
(27 75, 9213 Dedalus. Bloom MR IZFFIZW 2 0) A3 % DIF TlE 72 v,
1904 4 6 16 H. A2 22D X 9 12 Dublin D% & £ L wilnTw
7z Stephen Dedalus & Leopold Bloom 23Efn D% FICE > TIELHTL ) R
CHEV, L2 LENTVTERELIEVWIIN 2 WEREORRE T4 &0
T OWEETH Y . WETTLOERDH 2 DIFTH v, BIZH D 23
LI XD FE R AR, Joyce S DEGO T EIZL & &
1% Homer @ Odyssey & DI L > CTE HIZEME N 5725 9. Homer
WXL HE Odysseus 7% Troia Bk G+ DFEFI 2 4T, R4 LB 20 2 HER % 3
Dz b EliElwE T 2 ERWETH Y. AR ZORY) 2 fFH
Bl BEZRBFEXOTHZHRLEKD L, —J57 T, 1904 £ Dublin &
SRV C AT IEDS L\ Leopold D SF % FHA 5 FEITFEUIWZE LATHE
D, BFEHOMIZIET > T D, BIRO/NTROB/ N B & dio 3k
HERIES & OG0 %22 B RIS E - TV A E 2 B— B¢
LB RGNS ST IERPMHETELVHEKE) HE %
WaLEETVWL/NTROZEDZDIFONIMEIDEEEZIR) KD |
BIZoFENLI LA, LTI ) oz AR Joyce HEH DR
FEEZETVIZLTED, TNUITEICE > TOZNBYELMETDH -
720 BBEAHAT ) o 2R EIL Oedipus Complex DR & KK L 7 5
TH Y. B 21 Sheldon Brivic [ZFE #5347 D 37357 & Portrait, Ulysses |2
WTWL OO L aFH X, WEMAY Oedipus Complex & #ii 12 L T RIS
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L) e L. F &L < “Maternal goal” |, “ Paternal threat” , “Nursing
image” &V oo FREAHWTENEHHL Tn5,2

2. BT 58N

Portrait (T EALADF7ZFEL E T 252 VERNIN O REANLDED
FLOFHEME T NTV D, 2 TIEBAOE, U3 2 K &
V9 F &2 Oedipus Complex OREZ D 3 DAVRENTE Y . Brivic b %
H o 2D S Portrait 3 LTV 5. £ L CEOREIZEICR XD
| Stephen D EL A% % 3 < Ulysses I2BWTHWEZIH R ZF &
Tz, 29 \Wwo 7z Stephen DEIFRD L) IZEWRZ LI L HTEB7E
HIo Thbb, - 72EHD Portrait IZBWTIEHEAADZ &,
BN L7219 @ Ulysses 122 > ThH 72 B Stephen 1ZH T THETE LT
HHANTWDLDTH S, 1% Portrait, Ulysses TR 12 BV TR FEIZxS
TAH5LELOVYE L TEZEFTHRDN TS, Oedipus Complex D%
BIZOWVWTHOTE R E NGB WT, Sigmund Freud b F 722U F o
EHTEVTN L,

BOFIE, FEBONTERIIBOATOREEZRLIBD., KBz
COMBIZVL LSV LEHE L THLDTHELED L, bl
bIOsSVWEETUE, BOTRAIATA TR -arTLy 7 AD
FTHTICAZ DTS

Freud |3 Oedipus Complex D% £ 371LF &b OFEMm L L Tim U
ZNLDEOFROMBEIZ OV TIEH L THAY R OMEOFEZROEN
ELTHREMIZE) . 2F D Freud 12 & - T A &1L, Stephen 25% 9
THoEHEDL) LFERMTHoTOHLEFTOLHFETHN TV LM,
HHNIPOTETONME LTHDNERETHY, LT 5T
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ELE LT ENR T IEL AR S 2\ Brivic D & 9 12 Freud ¢ Oedipus
Complex D% % %M L T Stephen DLELE G5 Z EDENTH A 2
Ll ENS LSRN, Stephen it [BOT] Z0OTHbD, Ll
Bloom ZIZ2oW T &) 725 9 o

Z OFEmn % 7 ) 15 % 1L Dedalus X OFE 2 4 R & LT3 TIZ Portrait
WBWTOHHERNT WA, & 1 bIF Ulysses TIEZE ) o 7o KEEMEDS
SHICTHE, ZEICEBILL Twb, £4UE, Dedalus KIZM A, #7zi2
Bloom A& 5 L. L72*% Leopold % #i 12 3 1/ Bloom K @ 4% 234 %
NALEZEIZHRDZNHTHY, FFNUITMATHDOTHEKREH THRILL /-
BT Rudy ®%% Leopold %% Stephen ICFEREHLE TR TWE 05 TH b,

BLOOM: (Wonderstruck, calls inaudibly) Rudy!

RUDY: (Gazes, unseeing, into Bloom’s eyes and goes on reading, kissing,
smiling. He has a delicate mauve face. On his suit he has diamond and
ruby buttons. In his free left hand he holds a slim ivory cane with a violet

bowknot. A white lambkin peeps out of his waistcoat pocket.) (p.703)

B COIEME |2 72 Stephen DF 4 LS 2 E L WE L S L TR,
ML &9 & L7z Leopold 2% ZICET DX E R T, Bb$E% )
TWwWh, KoZ2BT Rudy ~NOWF ZIZENbNaVWEW, ZLTEDR
FAZRS 25D & 9 7 Stephen ~NDEHEPE L LNL725 9, TDLH I
Ulysses |28V CIZEEU 2 B BIMR £ THMhp L, RIEBRIZ S HI2HE
B2 TCWL, ZLTEFDOIEIZL > TESIZH A 212
BB EIZb b TNIEBloom ZDEFThH L LFFIZIKLTLH L L
29 Leopold DFFO —EOM L TH S, Portrait D HETH 5 Ulysses D
B—E D 1L ) Stephen D B & HiA AL, 71 Dublin O % 4k X 450
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B DTN, e < HEEBILIE UK & 3587 2% Leopold DL S b 2 &
|12 X - T, Portrait 7> & Ulysses ~~, Stephen 7> & Leopold ~. B2 5 X
NEVI)FBEDOHBOBE IO TWw L, ZLTBrivic D59 £ 12
x> & & Oedipus Complex DA FENL TV A Z D Ulysses & ) 7
X, &1 8¥FEEH 1 2HHEE % 5 5 8 AYEIZ Leopold DA B A
NTWLEnH)Zehnd, XOEAPLZOMEYwHT 5 L OEEN
WIDPHDNDEESL ) SO EIZE o CingdmEMZ L T, ShEM
POFEM, RABPSHEMNE TCORLEREET LI L1242, FFIZ
Ulysses IZBWTIEW Db OFEEG 28 L CETOHME XD R E
%D, HIHNVIEIEELDD, TOELHPD LT OXOBEIIE > T X,
T2, FNEFA SN TR LR DDTH S,

3 RS E. AR

D X 9 7% Ulysses D ¢ 2 B £ 2 1LiX. Freud @ B 55 % # K L.
Identity %> Moratorium & \» o 7 K5 53#7 77 L O S AR & % #E 7. L 72 E. H.
Erikson DEFGEZ IR T 5 2 £V TH 5 & Wbt s, Erikson (XA IC
bleoTOLOKE., HROEKE VW H7-HE2Z2ICARHLTWS
PHTH 5,

70 A Mo B ORI T AR S 072 4 AR BR R 7L
ThDbOLBRADEENRE L CREREZRRILLZ. VEF=—0D
RHIMEIC & 2 NSRRI T Do T DIEERME. LM - FLFH -
BARM (=7 728 - R - s e ks s, Y 2y
> (E. H. Erikson) (£, 7841 b AT Em%E . EIEIID72 5 FE
WiE, OFNITATHA 7NV S E L TRES Sz, ALY
o [HE] TEZSME] T8 [F—] [EEmE] Tl Tafk
DOffie] OFEREE . CORBOEHEISTEE SN TV D4
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Erikson |2 X N, L OFEOKEIFICIIRAEORErH ), Lrdbz
CIZEIEEBOME DD 5. Lo L ABIZEOME Z &9 (22158 LoD,
IEOMH %25 TROBEREIZ B> T & v ) B Rtz X 50
FTlERV, ©LAZE)VoIEE ADMAIHZILITHEERL, ZDNT A
R LR T 2 ETENDS ZRFIRENISHRE. FEL. HD5WITEED
WZZDH%YFTOMELIIZ DD, il EEZ TR LR D, £
LCdHh 5 BEIAT S 2 OREDFEAET 5 Ll F ORISR L 723EN S 5
728 CFKIEALT %o Erikson (£ Z 9 v o 72172 5 Oedipus Complex @ [H]
BICECAMOHEEZ 726 L. L2b TN 2 EEHT 5. TOERBIE A4
GEPEL. THIROME] LWV ) FETR SN, Hze it A~OM K> T
FNFEFTOEZTHERYED . NEOHLIFOBEBNEHRATO  EEL
B LTHNEDSITONE, LML, Z2TOREFVREO—BLLTO
BEN % TR R WIS NI LY TR 2 g s B oMl e L
THLTLAZ IR A,

Leopold & RIEIZHBITHXE L TOWT L T b, TROBRITH
CHhHMAL L, BowxHin, Kool x L ZICHMRAEEEZ %> T b,
COE)BIPORIIFATE LLFELERD, KL TALEHEZITLE
DB MR TROBICAE TN BT3GR T Clc 23575,
FNREFNEDHICES TWEEWEEICLILZLDTHLZ EDITODH
NENL, REGEEZETA-> TEFNETOREE 53E1E Leopold 12
EoTEDLDTHBEN LR TH), 5 THHIZIZLHD T LIZZOHD
Bz Y %,

| too. Last of my race. Milly young student. Well, my fault perhaps. No son.
Rudy. Too late now. Or if not? If not? If still? (p.367)

I Milly OFf S & BT Rudy OFEICE WA ESE, 3OWMYRERT &
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DTELVTFECORMZEDN LA, HRLATVS, KBICHAK SN
Leopold iZEH S T &b & L TR OMWAZZIT LI ENT TR O LD
72mb LY, FAESICIEE LTH A RAOmOMKIZL v ay
FUTBBTRML, RIEEVH)REICBII2HLOHESIZE VR TN
TWbHDEH,

I was happier then. Or was that 1? Or am | now 1? Twentyeight | was. She
twentythree. When we left Lombard street west something changed. Could
never like it again after Rudy. Can’t bring back time. Like holding water in
your hand. (p.213)

BAOUDFIEE o TOI L, 20R%IE THIEE] 2ob0 bR
HEE 2 ). 4X°FE Molly & ORG-S b DE > TLE-2T L
WHEBL Twb, /20 ZNRTHECO/N— M F—ThH-o>7/2 3T OFEDF
SOFEHRELR->THBY . bIER Bloom RIEFKHEDEE 7 L CTldw v,
Z® X 912 Leopold DFd z % ML Freud DT L 1 b, Erikson O T4
LELRLRETHALZEDRGNDHIESLD,

Leopold 28K IENIZ BT %I & ) 378575 5 Oedipus Complex O [ %
FlEFT o TWD T Eid, B 7% BT Stephen ~O RG22 5 b R 2 TL
%o i Stephen Z HUCETOLHIZEBLCE) 2T Tlde v, EU5
NTHaBMolly %355 F 1 IC Leopold (£, %\ Stephen |2 AR 72
FEOBEHEERE, HLHWEF-> TEORISE RS, HEFEOFEF
e LTHRBIZHIOEZMDFIT L) L35, £LTRIED Molly b
Stephen ICC & BT 0OREELADLE, BEHE VI LD idd LAKIEWY
75

[+ - -] he says hes an author and going to be a university professor of
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Italian and Im to take lessons what is he driving at now showing him my
photo its not good of me | ought to have got it taken in drapery that never
looks out of fashion still I look young in it I wonder he didnt make him a

present of it altogether and metoo [ - - -] (p.921)

ZIHEPREF I L TREZ RS L2 LIARFICROBEAIZH D X,
ZOWFRIZIE 2 A & 9 12 Stephen |28 L THIEEZ DHEWTW 2, #:208
Kb oD0d bFIFHPMEHRDO ) BIZ—FH L., T8HL, EHL L) &
LTW5 D L) ah 2 5e B8l B4R & Oedipus Complex D[] &
%o TEWRWZA 9 72 Oedipus O, T7hbb, BTHXEHER
L, %3l LWEELY, REEL I LI ERONE»LER ST L)
ELTWDEDTHL, BUMEFEZHELZ LT, HF-LDKLTE:
ISR D ) BIZHHOTHYHME ) L LTWwE00b Lk,
Leopold & Molly 7% Stephen # & ZAATTHLFEHL LI ELTWVWDHL D
L9 %EZE D Y 7% BIFRM X Oedipus Complex D iz L 72T b, Lo L.
el /72 X 9 12 Stephen (272 2 b O % T AL L2V, BN ET
W ACBIE T2 BEC T 2 725 9 A%, Erikson 128 5> Tk ) o 72[A
TS 2. IRFEICIZIEOMITH & RREEMICHREG SNE T L EFIiEE LT
BER SN2 TREAOMUETH %, Freud IZ AR OFEME H FTD
FREL L ) BT B 54T L7245, Erikson 132D X 9 7 A OL OGS %
Boo0L WHEZETOLOREEV)BAZ L IITEALZ, 2L T
ZORER, REECEETNE A OZemA, HENRERICE TEED
Pea R, Z2hg [l Lwvw)FETERL,

AT ATT~ORAT, 2F 0 WHEHK - SN R E,NS. XD
MR (I A3y 7)) - BENZEEANORIT, @EIE, 0BT
EBIT NEDGREDOEMA S 7256 SN b5
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HODBEIXED D, BFEMbLYObHLMEELLLEGELLOL
%%, (p.182)

Leopold I& [ZEFHTE] &V BEICH S 720 TR Y fAIED 72— T,
ZTNETONELZREMITHENICHRDY KD 2 & CHIDOEMAER S L
5 [HEROME] ICHEBMLCwh, L2 LAEICZOREEZ RS L[5
L TEA ], [, TS (5] &l vo Bl EE~NO L EE
A D CHE D R LI A 200 0 [ Oo#fiflcd As 9 L LTw
LO0H LN,

Leopold 23HLMCHi AN T E 2 O/, 7 74~y 7 AL LT
DLJIEDHEY [ET H N5, ¢ FH O R, Leopold IIAREH Ok % 21T 5
A5, WA B CEE Leopold 1 L CTREFICHEKT 5, Ll #HE2H
W 2T, BRRELT T SEONLTIBICh %, F%. ks LTk
IRLCW5bZ &I L7 Leopold 1285 ANFEE IAFED T &b 2 T,
ZLC, PR AFEZ B L - e L CHBEIT) . 2o ToOES
BRI NTHILNOEZBIZH ) A, ROPTRFIEFLZET 5,
Leopold DLJRUELIE 2T ISHF D, NEIC BT 5 WEE & ik, #HAAD
AN Z Z TEHRINTVE I LIEHLATH D, RBEIIEIILEOHFT
ANHOFEBG L2 LTI EE 2 b, N6 0BBRIENEDREN
MR L L C Carl Gustav Jung %am U5 [#EA ). [HEE ofas bELR L
LA T ELTE 2 Joyce HE QTR L2 B VT, H4EED Ireland
HEIPNTOWRRREEZBT A, COL) 2EFHIRLNLVO [
Bl IZOWTERA LRBETHEIELBL, HETHFLZ T8 itz o
PEMDSHUR S 722515, Leopold & 131E[F U4E#HIZ & 725> TH ). 3 Nora
DFF A H, M7 Lucia DLOFRR EIZHA TV 22 & R TE 2 nE
FE725 9, 1 Lucia DEFICH 2o 7-D1E Gustav Jung TH o722 &, F
L C Richard Ellman ® i L 72 Joyce @ ik & H #1213 Freud 3£t 1 B9 42
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% i U 7= Leonardo da Vinci 7. Jung 732 -1-B94% % Fi U 72 The Father in the
Destiny of the Individual 2 A > TWA Z L b METE L VWHETH L. H
5L REICHEEZd 2, FEEIC THEEME] * [HFROKE] I8 LoD
b, A (] 232 Tz Joyce DYIFELZ BV, WD, AT

9 Leopold DT & £ THWAAL L) LEL S, Z L THELZRETOL
DREZEL THIrNTWLO0d Ltk v,

Ulysses DF L7 —HD b A ) L3 2E =, HTEHEI 2 L
7= Stephen |2 Leopold (Z3CHL D & 95 IZ2EE L  F D ik, ZOLE% iR
572912 Bloom ZIZHEN TS, 1HE S &) I &% 21T % Leopold
DOE L &% Stephen 23 EAE T A2 2 & H b, RI1F D) 2 OELAH T B%
B3 CIRIEER L 2 word L, EPICSAOKFEIINAGDR
Vo L7 L. Stephen & Leopold B - AT#Er D& e, £
Shakespeare DAL > T2 5, L% 94 & Shakespeare & ZE 2 Te i
4E.? Shakespeare 75— A @ Shakespeare & L THL> T\ %, Z1LZHKIZM
o “CT«% FoN 728 % L T Stephen & Leopold 23— 1KLL 72& 7% D725
9o

Stephen and Bloom gaze in the mirror. The face of William Shakespeare,
beardless, appears there, rigid in facial paralysis, crowned by the reflection
of the reindeer antlered hatrack in the hall. (p.671)

ZIHWVo DY Y — FIiZiX, Freud @ Narcissism &< Jacques Lacan
DG B . René Girard DMK E iy 2 Rl 2 L2k 200 L
N7\, TS OREAT EOBE&IZ 389 % D13 Oedipus Complex (ZH
IRFEELE L )T U ENL Y Mt NG TH D, ZLEFREVEGO D
FTHRCEZERET 2P0 a—-—%2 3325 ADORIZIE, PAEEDN
E)REKE L2 T TORMEIZHR, AEEZ I EITESNS, Zoh
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EHWELOENL I LEHRIEVFHETH ), Z 2L HH O Dublin DIEEE
RS E R RIS B - HOBETH L 00 2 FhB—8, SE
R EEROBEBIELTWAEDE AL, DIIRIMOEN - /-3
FERZEEV) DI ZBRATFHWRIADNY) 2RHOMTHLEEONS
LA, B \Zm»rvo2H 500 L) Bk TR F A
W LAmE I L S BN BFEE A XD H5 B S OBYNEOF O]
REEZ DK LELA 200 LtZe vy, Leopold D/LMEL WEEIZ L HAADZ
& KM O B Z O % & U 72 Colin McCabe %> Brivic 73345
LCiEDL L AL IUSIEDFEEZ DD DDA, WhZR &EH 50 5 X
FHMERZDDIZL TS IR M 8 L S 2z 2B Th
D, EE2SEITFLNTW 2 Ireland I2BWT, EHICFDOHTLY A/
VT4 DLIFYATHY, LPbIF VY ADII 2T 4IZBVWTE R
FXEEIETIh V) v 7 8EE LTilbil, »5WA50%8RIEE & LT
Dublin Z—HH 2 ki <o & L CIHREE % #8572 Leopold &[4 . B
I, BRI AB O FEB B R LToL NV ETE BHIET
DTHbo

4. XLEBFEAEDDIT L E

—HTMolly 32D X ) % AZBIZT TIINRY FTEH) 222 dH
D, ZOEN LD VERROTN O, Ulysses (345 % M 2 %, Stream
of Consciousness D LTI & | Tl b HX4 LY Th b, Watm bl AL
HBWEFITHRET AT EAADOH, Leopold DFE L 122 2 A M OHfEA
H5HE Molly 5D &, KO T Y IR0 EMKOF. KiFERD
BEPFRESNTEMIREZH LA, 20 L) 2iRME LE#ROTmIC
LRIV ETEEAADL Bl 2HBF IR S50 20ELH, WK
BCTLEMES L SIZHEL A Molly %121, Jung 25 A o 358k L2 HR % ST i
DU EDE L7z Great Mother DD L Z L3 TE B 0d Litkv, 1
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FI_TE (AL L. 8l L, 8hid, ORI T 2 o
IR CHRBICHRENZHUE L 72 & 912, BiAx iz 2 2 as 53t
@ Dublin ®F L7 —H % # Z L# 2 725 72 5 %% Great Mother O JG 127 5%
L T Ulysses 13#&bH ) %3 2 %, Leopold &7 5§, #HebLY T Stephen
b, Molly Db &l ) FEMFL. L THRZEZZTED .. Eilkd
P S N B OEE D DD O T H 4 ORI IR 2 N OBk 7 7Tl
% Molly E3RICREERL . BOZEHADLI LS,

BbDIC
FELLLZZIEENTFRA . ZOEMPEAISE L T2 o Rl
MEEOREZHE L T, £ NHEN L EERRICIRS TR % Great Mother [2J& U

By, W2 -HOEHSOH 4 OEE, NEDINZ ) HIZH 5 IEK
N EFHN [HE) DEl] 2RETZ e T&5, 2L T2
Joyce HHE L 72729 THo7=Dhd LitZe . Ulysses I2B1F % Oedipus
Complex ORTEIZKT L THEHEFSE & AU & v ) BLih 5 4 T2 0A0R
LT N0, L TEETIZZWIZ LTS A Z 5 IXH L b AWk
WZODOLL LAENEHALERMT 200 2 FEELTPIT CLERESE
LIZENTELDREN) ZEEZRERILTWDE L) LFEANROES RO
Th o7z, TOREDLITIE, BVETHLZHAIZE T 2 bFK A4 1T
HICRZZWRERBHICUENTEZTVRDLO L) JEMY 70 %
BREINTV D, €L TEIIFEmM & A4 i OBARN 3 H 4 DD
MEZORITHEEL LD 2D ) MO FNEROERL LR LT
(NTVBEHIZHLERZZDTH D,
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A Masque presented at Ludlow Castle, 1634 (2 51T %
the Lady & Sabrina DAY 725 VD &

# B B K

T

17 4 %5 [E 55 A John Milton (1608-74) (. Bridgewater 111 John Egerton
D Wales #EHEEZ L) 72012, Henry Lawes 7> 5 SEEKIEZ 21, R
Comus & L THIS LA RIAIE] A Masque presented at Ludlow Castle, 1634 * %
BME L 720 A Masque (&, 1634 £ 9 ] 29 H @ Michaelmas | Shropshire @
Ludlow 312 B W T ki &7z, £ A the Lady (&, 263E & 2 XH DT
229w, WEKIZEL A BER Comus DIELFHROHTHEL 1IN 5,
FH Tk the Lady 12 Comus "HE X HWTHS OB~ LFH ikt —
H. W& HEDICIC, the Attendant Spirit 25 E i\ Thyrsis & L T
L. the Lady @FT%B%E‘J‘WR%&%“ Comus BB D72 OFEE “haemony” &
FEZPE T, il the Lady ZHLD R4 2 L IZHIIT % b DD, Comus
wREAS L 727212, the Attendant Spirit |25 S 41727 T the Lady (27
H £ Comus @F*(f%ﬁq& FIUTELR) . &2 THUBIN the Attendant
Spirit 25t 7 7 YOl Sabrina #FFOSH L . the Lady | Sabrina {2 & >
THFE SN S, B the Attendant Spirit DEX (2L > T, ZADTFK
B b L ATHFITW Y & <

A 1E. C. G. Jung (1875-1961) 2SKDIEIZDOWT, DA X =T %
ﬁff‘é NHEADH S SO, KOKIIEIWMESELH D LIFRHL T3 2

WHEHL, 505 LAERICESLT2ED 5 W0IEED A X — VPt

5éﬂtm®% IOVTE LTV 5,22 LCTIR#IL. b BKDEDH
T, Sabrina AL HEOFMFE L V) EDA A -V &l T D EIERHL T
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W5 SAMEASIRR TV 5 X 9 12, the Lady 1 Sabrina 12X » THFE S 5
DIZH. Z U the Lady 2%, Eah %z L T Sabrina I28F L. Wz 5D
HiZ TN ERDThDLND 2, FHEEIN2DOTH %, the Lady 1L fElk
HIREEICHa - 7208, B ORBICET 229 2 LidEd . & LA “chastity”
DFON%AZ UhtlT 5o T DR, “chastity” % %3 % Sabrina* 12X -
T, Comus DEEDNSHRLENDE, 2D &5, the Lady 725, MO
MY LLEIZ, —E LT Sabrina &\ ) MDD DB WEENS, BT %
BEOETLILENDRD, £ I TAEGTIE Sabrina 75 the Lady % & &K
TEIZE o TofMFEL LTHOMEATT% . Sabrina & the Lady 25k& i
GENY, BIBMOBPY) O WEEW LB TH L Z L1220 Thai

L72\vy, Z LT Sabrina & the Lady ®BEFRM:% feaEd 4 72912, Comus &
the Lady =12 DO H T-BI42% . Jung @ The Archetypes and the Collective
Unconscious (1971) S I2B T A Bt 2 v T, HIRERT 5, & 512,
the Lady 2K D¥ED S8 N 285 2 £ 05, Jung DEETHLE SN TWS
KEMERICET HE 2% AMasque (24 TIEHTERZTAIZV, HHEE
DENY KDL Comus L AFMH 2D 23K 5 the Lady, T
DOBTERE T 52 & T, M RER) 2 OZE~—EH L TEMNz
Fo & Bely 724G 5, the Lady 25\ 2155 v ) 2 & R RIHT 5,

1. AMasque (2B % B FBHR & Jung DR
DUFIX. AMasque 2B 5B TRBRERL TV 5,

¥ MR B3 ) OB 53 MO DB 5H
Comus [EF] | Cotytto [F}] | 3 Hecate [F] Circe [#}] (Bacchus [4])
the Lady [#] Sabrina [BE] (Noble Lord [42]) | (Lady Bright [#}])

KETELTOVWLELG AL, TNENOT-EL LX) OH LB
LIZBRDLY Lo Tnd, =, FEINTHELN TV A B AWIX. 1F
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MATHENERSINLZVHTHL, TOZEhHbAsT LIk, Comus
& the Lady @bl pi & LT, HIZMAED 5> T b, B T wI|ZH
HOTRBEEDOBERYDFRVE W) T ETH D, Jung TR T DFES%
COMMENZDOWT, TOMBWLILREEZ W ODZETCTHIHL Wb, £
O—BINLLTOFIHTH %,

First in importance are the personal mother and grandmother,
stepmother and mother—in-law; then any woman with whom a
relationship exists... Then there are what might be termed mothers in
a figurative sense. To this category belongs the goddess, and especially
the Mother of God, the Virgin, .... Many things arousing devotion or
feelings of awe, as for instance ... the woods, the sea, or any still waters,
... can be mother-symbols. The archetype is often associated with things
and places standing for fertility and fruitfulness: the cornucopia, ..., a
garden. It can be attached to ... a spring, ... or to various vessels such as
the baptismal font,....

(The Archetypes and the Collective Unconscious 81) ©

DLEDBIHTET 22 RV ERTTRIOFEIZOW T, & 512 Jung 1ZK
DEH)IFma DTN D,

All these symbols can have a positive, favourable meaning or a
negative, evil meaning. An ambivalent aspect is seen in the goddesses
of fate (Moira, Graeae, Norns) . Evil symbols are the witch, ... deep
water, ...This list is not, of course, complete; it presents only the most
important features of the mother archetype.

The qualities associated with it are maternal solicitude and
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sympathy; ... any helpful instinct or impulse; all that is benign, all
that cherishes and sustains, .... The place of magic transformation and
rebirth, together with the underworld and its inhabitants, are presided
over by the mother. On the negative side the mother archetype may
connote anything secret, hidden, dark; the abyss, ..., seduces, ... that is
terrifying and inescapable like fate. (The Archetypes and the Collective
Unconscious 81-2) 7

BT oDy VRVH, EROFIHICALNS X9 R
ZROLIung IR U T b, T720ung ld. 2D &) ETRIA R o »
TV v 7 AOHEEEK L TW5bH & LI L Twb, (The Archetypes and the
Collective Unconscious 85) & L5 OFEMEZEZE LoD, A Masque (2B W
T B 2w Llid TZ2URboEH] o &) 2ETHEI T
% IREEET % o

2. Comus & Z D H 1R

IE LI, Comus & ZDFTEFRIZOWTR T, Comus X5
DEIZH LHHEY , HOFH Bacchus & 7L Circe OICAE TN/ FTH 5,
Circe I KFGHDT T, ZDF->TWBENICL > T, AMIFET L 72%
RV, KOLIZEZ H5h, (A Masque 46-53) = O s 5 Circe 1, G
DORITEHON, BENRE 2 M TWbEEZONDL, ZLTIDOFIHX
DERIZ, Comus [ZBT 2B 2SN 5,

This nymph[Circe] that gazed upon his clustering locks,
With ivy berries wreathed, and his blithe youth,
Had by him, ere he parted thence, a son

Much like his father, but his mother more,
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Whom therefore she brought up and Comus named,

Who ripe, and frolic of his full-grown age, ...

Excels his mother at her mighty art,

Offering to every weary traveller,
His orient liguor in a crystal glass,

To guench the drought of Phoebus, which as they taste ...

Soon as the potion works, their human countenance,

The express resemblance of the gods, is changed

Into some brutish form of wolf, or bear,

Or ounce, or tiger, hog, or bearded goat,...

(A Masque 54-71 55K - FHEEmE. LT RIER)

Comus 252C#H @ Bacchus £ V) & £ Circe IZBLCE D, BHEEY ORE %
iz POoFTONEIHBZzEIZETHDLZ b b, Comus D AR
PIEBIIWOELNERES, MO TARWZEMTHL 2 05, LiLo
FIHX2 5 W5 TH S, Comus BT 5L, JEDFKD Cotytto & \»
) MIFEAE IO DT, TRAT A L) O 5. kOB L. Comus
7% Cotytto (2O T % L CWABBHITH 5.

Hail goddess of nocturnal sport

Dark-veiled Cotytto, ...

Stay thy cloudy edon chair,

Wherein thou rid’st with Hecat’, and befriend

Us thy vowed priests, till utmost end

Of all thy dues be done, and none left out,

Ere the blabbing eastern scout, ... (A Masque 128-38)
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Comus (X & L T Cotytto [ZFFUST TV 555, 2O F Tl Cotytto
& 312 Hecate &\ ) FEYAEFEDSN B & & L 7RIZ 4L T B, John Carey 13,
A Masque D7EIZ3B>T Cotytto #° Thrace D #HIFF1E T, Cotytto 1ZxF9 5
FO IR o TR EICHI NS EFH L. —7 Hecate 25, &
LBl Lo TP &N D, BEM % 5 2 fHIFTE 72 L IR RT W 5,058
?Jung DFIH»S#E 2 % L, Cotytto & Hecate (£, Circe & [AFkIZiEEE .
B LV BENLA A=V THPN T ZEBDONL LN LGNS,
Comus DFLEH HLEX, B2 XA TS NAIMWHFELETH D, MITE
Bonbo0, BEADLYOFLETHLLEFZ %,

Comus (3. LB IHLOHRICZ OMELEIR T 50 ) O R % B
e Do LLAH S, William A. Oram 234849 4 £ 9 12, Comus
OFELITREIETI 262 L1225, L) Db Z1id, Comus 7°
the Lady 25T { 12V A Z IR D W6 Th A, D752 Cotytto &
Hecate ~DEX L. AELDFF L0 b, EADPTRTEDLET, B
WATAHLHIE Comus DT> T 7icb b b9, hliiL/z2&T
Comus MM AE O EEIZIIHELN LV L2FRANN S,
Z LT, EBEZEWT L2, Comus (d the Lady DFFFEICZA D W TH S, i
DN - 7283 Circe DIFFER itk LIAO 5o

Now to my charms,
And to my wily trains, I shall ere long
Be well stocked with as fair a herd as grazed
About my mother Circe. (A Masque 150-3)

ZDOEFT,. Comus (WO THSGT DR Circe IZOWTERT A &%
o ZOBIHATIZBWT, Comus (&, SIZEFZRHPBIIEBOBENEINA
LTWwhwZEaxEikL., Circe DR 2ENEHGO 2K L TWAEZ
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ENFRZ Ho £ L TROFIHLIL the Lady DI & BBEZ T -0 DFE
FHV2dH L2, Comus DSFET ABETH b,

. I have oft heard
My mother Circe with the Sirens three, ...
Who as they sung, would take the poisoned soul,
And lap it in Elysium, Scylla wept,
And chid her barking waves into attention,
And fell Charybdis murmured soft applause:
Yet they in pleasing slumber lulled the sense,
And in sweet madness robbed it of itself,... (A Masque 251-60)

Comus &, the Lady DFKIZ X > T, 222 THGORBEAS, ZDOHWFETHlED
LOBEWOLEE L2, TOEFEEES/TZEV) BV L Twb, £
L T4 Comus H &7 the Lady OFGFIZLE EHZHNTWV 5, ORISR
Comus (X the Lady # HADIEIZL L9 L F W, FETLH2DTHD, 2C
TEZHLNAZ EIE, Comus IEHTD.L %572 the Lady % BV 728D
DA WFE A RO Circe LHEAGDLETEZTNRDLLEWVW) ZETH
%o Comus I&. the Lady %41 L T Circe % &tk L. LD HEJE Tl MR
DHBEDEN ) ML TVDLEEZEZ LN, LB S Comus DF
FixZzm b oo, Comus 25RHIZF  EIE L. the Lady %3 U C—fE DM
FEEEDVWRZ, TTFA TRAI VT Ly 7 ANTHDHEF 2 D, Jung 1.,
BTYoR#ary 7Ly 7 212200 T, B#BEPEBTOREELIIET 5 L9
W2 BETFORBE LT 20 L THENL T e v ) BfRoHIZ,
PERNZF DN ERFET 5 V) BERAZDRIZELE D TATLHZ LI
7 % & IR_TVv % 7% (The Archetypes and the Collective Unconscious 85-6) .
Z Oiwld. Comus 7F the Lady % 38 L CHEH Circe I2xf L iz 23 7L
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v 7 AMERICL L TR ELEE 2 S, the Lady 23l L T, WO TW
=R} Circe DFFAEZEUSEZ§ 2 &£ 127 - 72 Comus . FEEL & HPOJE
NEWE L, 413£72 Circe DFFONIZIEI R W L2 E#ET 5, 20
L, BEEHEOHRELOoOb, BRI L C—EoarTLy s
AN TWEEIICERZ 5, €L CTthelLlady Zid& L. #H & DO
—AfLEMAI L L TVDLIEDHEHZ D, LA LARA S, Comus I3 the Lady

EHFERTDLLOD, MRERISEDL, Lad . BIEETHO T 7201
A2 HIEESE T, the Lady (2009 2552 b . Bl Circe & O —1b b
KMUZ 2D TH %,

3. the Lady & Sabrina @ BI 214

KIZ the Lady DB FFIRIZCOWTHGEL TWw <, BHEHOEIZLH S L)
12, Comus & JLEXL TH . the Lady DWHICE T2 2 L1, 1Z& A LB
LILTWievy, ZAUIHNAZ T, the Lady (X, Comus DR ToBE L 1E<
N72B EOMBRLHZEDT) . 2FNIMOBESDICL WKL T
Vo T LA, the Lady [ ZLLTFOFHD L ICHD L oizxt LTI 24 X
AL LTwD,

O welcome pure-eyed Faith, white-handed Hope,
Thou hovering angel girt with golden wings,
And thou unblemished form of Chastity,

I see ye visibly, and now believe

That he, the Supreme Good, t’'whom all things ill
Are but as slavish officers of vengeance,

Would send a glistering guardian if need were

To keep my life and honour unassailed. (A Masque 212-9)
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the Lady £, =2 D T # “faith” , “hope” , “chastity” Z#EAfL L 723 D2
OPF, BEEOELRZEHRFEZIRE L B OEa L HEi»#EDNL
LWE)TFoTNBEEAL) EMHAL TS, £ L TIOIFURIT D%
|2, the Lady 1> & BT DOBELIFET -OOFHKEH ) COHDNDL,
the Lady M X 0 b, MDD Y O WFIEICK L TRV i RO TWw5s 2
EWHR Do EFBEL the Lady % fFIS 2 DI3JI1d = > 7 Sabrina TH %
Sabrina (X, F1 & O % ... “tis my office best / To help ensnared chastity; ...
(A Masque 907-8) L I XTW5, 2D X %% Sabrina 2D\ T,
A. S. P. Woodhouse 1%, Sabrina 7% “chastity” # fEfifl), HEMZMEE LT

BRI LEEZH- TV 5D LR L TB DR, “chastity” D% FERH 4 72
W2, Sabrina BULETH S L EZ OND, F2HVEGHIL. Severn JIlD
KT D LR, BRI LDO=Y 7 THAHEHPL TVDE,B ZL
T, L. Sabrina 23 OFFAE A, WZHEDO Y YRV TH Y, ETS
N, ATV ZEDTIRGEST T, KFETHL LHPLTnd 1 2
NSO ED B, the Lady 23FO2 T 728 AL S 47z “chastity” &9 DIE.”
chastity” O 57> % Sabrina TH 5 &L F 2 5o

AFEBHETL Rz X 912, Sabrina 13KDETH %, Jung 1E [
BEiEETROI—F LI HEOLNLY VRV THY, LHEWIIE 2L
EROPIEATLE S MO ZI N HA A DI ETH S c‘:ﬁEEEU% L
TW5, % 20728, the Lady fﬁwbv:c%%ﬁﬁ JHED LD BT KROH
Td 5 Sabrina ICKFEZRKD7-DIL, BMEBRNL2LONLEEEZLN
bo F72dung IZRD L) IZHBRTW 5,

True, whoever looks into the mirror of the water will see first
of all his own face. Whoever goes to himself risks a confrontation with
himself....

This confrontation is the first test of courage on the inner way, a
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test sufficient to frighten off most people, for the meeting with ourselves
belongs to the more unpleasant things that can be avoided so long as
we can project everything negative into the environment.... If you have
an attitude of this kind [to give heed to a helpful idea or intuition, or to
notice thoughts which had not been allowed to voice themselves before],
then the helpful powers slumbering in the deeper strata of man’s nature
can come awake and intervene, for helplessness and weakness are the
eternal experience and the eternal problem of mankind.... When you
have done everything that could possibly be done, the only thing that
remains is what you could still do if only you knew it.... Prayer, as we
know, calls for a very similar attitude and therefore has much the same
effect. (The Archetypes and the Collective Unconscious 20-1) 6

ZDJung DELEE AMasque 124 TIEHLE, RO X HIZHHT AL L8
T&XLEE2LN5, EFAMasque IZBWT, [KoFEEHEE) ] 2
LR SE LM & LT, the Lady OB EE RS -0 OFFRMSFEIT S
%, the Lady (T2 DFHDOF T, Echo IZ[A12* > T, Narcissus (Z1Bh72 H 4>
DHRFENRE VL0 ZTIE LW ERK->TWwA, (A Masque 229-42)
the Lady 1ZFEFFIC [KOEE] LMEX G- TEW e whs, [KRodk| % HiE
SED L) RFFRERK-o72ZEICLD . ZoFKISOE DN Comus 2F
the Lady (2 & - T “unpleasant things” Rz b D, 2F ) BEMT = 4
AL LT the Lady D HORGIZHND Z L1275, ZOHK5HE. the Lady (X
“risks a confrontation with herself” [ B2 H & & Hi&x ) fafrz B3] 2 &1
he L) DY the Lady & 55EDNIE Sz DIE, 553EDS the Lady D72
DITIFIZVRELR W LIZRAHET 72D TH Y. Comus (. the Lady DIz
BHUEDEE L) FIARIAMITAA T, WERICELS 72D DEESEOE % fktr &
VFEERTLDOTHA, EDOEEE LD 72DIZFHEZIZE LT Comus Ol
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2T L9 the Lady DWIZH B RCK L k) 72912, the Lady X H 57D H
DEEMN LT TH 2D Comus ExFikT 52 LIl b, 29 L2fERrykie
IZFa > T\ % the Lady 7275, ZOWHEICHBWTH 28, the Lady 1FIKD X
9 7% “chastity” D#FEE 15 L. T DO FE% T Comus DEHEIZIGHT %o

To him that dares
Arm his profane tongue with contemptuous words
Against the sun-clad power of chastity;

Fain would | something say, yet to what end?

Thou hast nor ear, nor soul to apprehend

The sublime notion, and high mystery

That must be uttered to unfold the sage

And serious doctrine of virginity,

And thou art worthy that thou shouldst not know

More happiness than this thy present lot. (A Masque 779-88)

Comus (&, Z the Lady DE ¥ W T I OMDOW % 5 aTID %M & 7%
STWAHERKL, BRTENL LD, LALAEDS, Comus 1235
HOFT% LT, BEOWHEZRIE L) L EHITHET 5, the Lady 12
& o THEARAM AT O FEREATFH L/ REIZ, S53EDS° > THRT Comus % BB
%o LM LHIEDIIEIZ X - T, the Attendant Spirit %° Sabrina % FFONH L
Comus DEZFEIBINLEDTH D, ZDLXH I, EHEIIRIICBWTD,
“chastity” # —H L T/5 Ukt 724 %, the Lady I& Jung 255 LT\ 5 L9
W2V DDBIEIZH B0 DI HE®D ., Sabrina SERICH L, FiF S b,

B, 5IH O T #EB “the sun-clad power of chastity” 122\ T, Akira
Arai 13V A v 2 ZAHZ BT “Sun” 2% God 7\ LI “Son of God” § 7
bHEF 1) A MEFRTZD, “Sun-clad” & ) 4] 1L “God-guarded” F 7z 1%
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“Son-guarded” EEHRLTWDEHHL WA, 8 DF D, the Lady DE )
“chastity” 1213, H7Ze % [Hi#] OALRLT, FVAMNMOERLELE
%75§‘7\6f)%ﬂfb‘é LEZbNA, ﬁﬁ&ﬁ‘%ﬁ“i -7z the Lady D—H L
7= 7 KA “chastity” % 53 4 Sabrina (23 U722 & 2> 5. Sabrina b i
THXYA MKW RNO=>Y 7 THY, Sabrina & the Lady (¥ X MUE
P72 @ CCTHRMN BB IR DL EER S,

PLE®D X912, Comus & the Lady O ZF 2D ET-FLR% L L TH
HEL RDEI BRI ENEZ Do Comus BHHFOWYFr e 325 DIHE
5EDDHDHI2HIZ, Comus [TFHEMM LMY FTE 22D LERABE OWF
DEPNZL DI ENTELVDTHLD, £D—JT, the Lady (& 2 3
“chastity” OFFOII%AE Uil 7272012, AR T, REIITEFICAH
BELEETLILLTELDOTHA, 2F ) AMasque [ZBWTiE, W
HA 72 MO %D ) IR TIEM 2 8 L 72K B30 12 X - TRk %
BAHZEPEPAINTVELEEZ LN,

F 72 Comus &3 T, the Lady 21O ) O H 5 WHIZFH W% KD
Lo 2B E LT IROGIH @ the Elder Brother @ F 589" % “chastity” @
FLHAAS. JED the Lady D F5R$ % “chastity” & 5F7: 5 &\ 9 HAEEITH N
%o

Sec. Bro. What hidden strength,
Unless the strength of heaven, if you mean that?
Eld. Bro. | mean that too, but yet a hidden strength

Which if heaven gave it, may be termed her own:

“Tis chastity, my brother, chastity:
She that has that, is clad in complete steel,
And like a quivered nymph with arrows keen

May trace huge forests, and unharboured heaths,
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Infamous hills, and sandy perilous wilds,
Where through the sacred rays of chastity,
No savage fierce, bandit, or mountaineer

Will dare to soil her virgin purity,... (A Masque 415-26)

Akira Arai (X, Z @ the Elder Brother ®S 9 “chastity” (X, & 5 W 5 A%
ELOLHRBEEDTHDL ), the Lady HEDEZ F & 13H% 5 L
BHL T b, B MM IZHEIL, the Lady 25 2 51TV 5 Comus O % 4
L, Comus O AR WZT I EIZWEERYIT S, L2 LR S, Fh
I the Attendant Spirit 2> 5 DRENRH > THRENZHDTHY) . S 51T the
Lady % # % Comus D% i { = & 1213 2M$ % the Elder Brother &
the Lady ZM1LZENA%E 2 % “chastity” BlIZ K E ZAES D D . MMOE)S
DOHDHERLETH-> T the Lady * ERICIFHIFTE w0, — B
Sabrina & OFEMHI 2 IEA ) DRHA SN LD TH %o

i
JTBE A LR DY L2 D b OLOBE) Ob S EHAME L

T, Comus & the Lady % M8 L CHERE L 720 Comus (E#RF). MOEEAY
DRV ZM)FTE 500, FTSE L9 the Lady DFFLEIZ KD
W27 OIIAZEERIFO NI D L, Z LT, theLady 3@ LT, &L
AHIMDOEED Y D& % 11 Circe Z Eik L. Circe & DENY 2 RKDOIGD 72,
ZD—JT the Lady 1&. ¥ A h# D “chastity” %7K Lfclr. Ok HE
“chastity” % HI14 % Sabrina & i<z, BilF 541, Comus DREED & L
ENT7z. Comus I ZTMHDOEH & DBENY) 2 0o 725, 2 LTI
the Lady (ZKEHIZ B E D F X AL BN, S HICRB L OEPD
QMET LI ENTELDTHA, AMasque (2B W Tl MOEHY LU
12, Sabrina D X9 % F ) A MBI L O~OEMEEL T, Ky
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BWRLZEICL o T HFERICET O ZEDIIRBENTVEDTH 5,

* RFEY A a7 F ) T4 VIS 40 | CERK 25 4E) k& (CF
W25 4E 10 H 26 H - Y MiE - Kk%) CHEESEER L 2 EMAICEERTIE
L72bDTH b,
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A. S. P. Woodhouse, “Comus Once More.” University of Toronto Quarterly 19. 4.
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More Stately Mansions |2 &, & 115
Oedipus Complex @7 i

W B DEF

Eugene Gladstone O’Neill (1888-1953) D 1E i (12 (&L D 1 23 2
TWBLDWEHGELET Do B 21X, 1924 4 ) {8 O {E & Desire Under
the Elms IZT & B2 5D BT 20X HICHEELY 7229 LT HWRETH Y,
1931 4E#7)7# @ Mourning Becomes Electra £ 1= & 2 % %% 9 3 A2 Electra &
Electra O FEBl & D HLBE L | o6 & RRBL. o6 & Uil & D BIAHZ N E R % Hinw
72WEETH A, O'Neill HE . MEPHOLE, 7TV I — LV i#THREDE
TBROKL, TNV A= VHEFEDOHE V) EREAEREICE D, LEE LK
WCRKEP SO+ 5B B AT TL 52312, Loy T, FRi#H» 5
DG & EREMR L Tz, KA TH ) More Stately Mansions (1939) (LLf%.
AT lE Mansions &£ FEF.) (2D O'Neill O FEE & BT & OBRMED X
CHEbDbNTHBY ., £ 212 Sigmund Freud @ EE A ED—>TH % Oedipus
Complex % Fida & 5 Z EDSHHETH 5% o

Mansions |& A Touch of the Poet (1939) ®#i#fi Td U . O’Neill 2% 1930 4
RICHEZIRO72 1 LR SH S Cycle Bl—7 4 V5 ¥ K9S HkEE~
BRLE® 2 —-ROFRFL—D—HTh b, [HFAOKHE] TlX. 74
VT Y R bOBKRTH A Cornelius Melody 7% Byron il 12 &L S D DD,
Byron il L (XM TH PO Da NEEHBA, ¥ o F—HFEICEEMILEZ B L
THEOHUZMERT AICED F TORET &, Melody DUt Sara ° Henry
David Thoreau @ & 9 724 & 75 % Hig 4 B IERE O #7%# Simon Harford & i
K, EPNT, MBIETECEEFERT LICEDL T TORT PPN T
Whe ZADLHT L AIZOWTIE, FEFY A a7 F) 71 vk
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LHREFE3I3E] THLMIIL TS, RETlE, FICHEEREH
FOHC L DM THENE) < Simon &, Simon 2% K& 2% 5 2 % Simon
D Hk: Deborah @ 2 NZ DWW TEM T F 5 B S50 L, € ZI2HS
1% Simon @ Oedipus Complex D FEFz & {HIEIZ DWW T 3 DD F — 7 — N2
o THRTWL,

1. Deborah ®JE

Henry Harford 73% C 7221 BE 722 S22 O — 5 |C Deborah DEDH %o JEIZ
T ERSRZ E AR LIREDNSH ) . FERORCERTEFE S
TV 5%, O’Neill 7% Mansions D5 —Ha % 5ER & 72D 1L, O’Neill 25T 72
HEJROZK, PR “Tao House” I2H S L TW/zIRFTdh A, “Tao House” T
D = A Carlotta Monterey & @ E{iE (X O’Neill D NAEDH THEIFETH -
7z & Louis Sheaffer & @ O’Neill DIRFLICFEEF ST W5, 1 O'Neill 11 0
ORI ) 7 OFEFRPSIHAE LB, eV e A &2 S
LT %Ex BEL TR, IOz Rk, ZORMELFLHTED
7 O e B EE ) Rzl ST b, HEFERO “Tao House” (&—
B Cldd - 7225, O'Neill 1IZ.LDO%ES 452, Deborah DLD% 5 X% 5-
ZAARBEANDA Y AL =2 3 YIZE) 37200 L7\, Deborah @
JEIZ IR A RIEARD D ) . Eb =M, MM, kA Eo N
B2 TR S AL, b # & (28T “fantastic toy garden” 2 LRSI T 5,
Simon 1% Sara & 114 9 LLEi I Deborah @ JE T Deborah & A& 1) T#E ¢
Z L H% <. Deborah & 3&|Z Byron Jl ® Childe Harold’s Pilgrimage (1812-
1818) @ — i & HfHE L T\ 72, Simon @5 Joel & Deborah O JiE |2 A 5 [
IZ “I have never been welcome here.” 3 LR RTWAH Z NS (05D
Deborah & Simon (Z = A2 ORHE LR A BT L TV EPHZ 5.
72, O’Neill D& L 72ERLISR OB R RLB A D % o
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Garden is poetry, beauty, Nirvana, Bhavagad Gita—but diseased and
morbid because blind flight from reality, denial of life, regression—
because spirit is used by A, to regain entire possession of Simon—to
make him child again and finally lead him back behind birth to life in

womb without existence outside her.*

FfHCld Deborah D4 IE Abigail Tdh - 72720, EOMEHEIX A L FLHk
ENTW5, FREORB2S b, FAKRER L 72 L) 24l L Deborah @
LOWYFrCTHLHREDND A ZOREIE, Simon & Frdkildk, Y AATL
$9) &) REA LR ROBBORBZEDb DD TH S,

Z Z . Deborah & Deborah @3 Henry & ORI Z EZE L 72w, R0
Ft.7: L 725, Deborah I& “And now Henry is dead. Gone from life forever. | am
free.”5 £ 59 KD Deborah DHEFIAH &, Klime L TOEFIEL HOF
2RI TV Z EDHZ Do

Joel will remember one night at supper when | actually asked my
husband: “How is trade these days? Tell me. | feel a deep interest. Has
President Jackson’s feud with the Bank of the United States had an
adverse effect on your exports and imports?” A silence that shrank back,
stamping on its own toes. In his eyes and Joel’s a wondering alarm.
Has this alien woman gone completely insane? No, she is merely being
fantastical again. Deborah has always been fantastical. 8

Deborah & Henry Kl O BILRA G fE L T\ 722 & #FET 5 L. Simon ©
WA I XBOFENKRELSEELYG272L1EE 21T v, 2F D,
Deborah M JE T % 7 Wi % 18 L TV 72 Simon 12 & > T, A DE DK}
G ThHLUE» L DOEEEE P THIEL, Mo/ THL, 0



58

Simon @ Oedipus H 12 B1F 5 KHDOALEIL, Simon D &EREK 2 I &£ & &
Simon [FMEFFEMICHB L FHIEN LD LB TIT 5D TH %, Deborah (&
Simon 73\, 1 8D 7 T ¥ AR B & EFHIZER T, #LT
P72 EDH o7 £DNEEIL, Stephen A. Black & %) O’Neill Bf7E
KT L 728 Y . Simon ([ZREBUI T 2 M 22 e 5 b O TH
S72DTH b,

...In Deborah’s own fantasies, a summerhouse in the garden became a
place of assignation where the king or the emperor met his mistress, a
figure conjoined in the tales with the fairy enchantress and enacted by
Deborah. Simon’s youthful sexuality became focused on the gazebo,
and later he half-believed it to be the place where his mother entertained
regal lovers.’

L2 L7455, Simon OZ4ERIIZ351F 5 Oedipus Complex (& Deborah H &
DFIZL o THEIESNSZ L &7 %, Deborah 252 DB & X5hi% 172
DIZIFHEHDN D > 72D THHo Simon IZFVE, HROPIZAS ) L L7z
EDHolze DEVITHGPEBEREINLIREMHETHLZ &, HI
ERBOETLIERCENEAFH ML TW/DTHh b,

2. Napoleon

Simon [ZHENS B & Eehr M ENB. WEOHIZASL ) L L7,
VOBFBIZL > THERENTLE ) . 2OROLEEY ZANITIKRD &9 125
LTwW5,

Simon—...1 have never forgotten the anguished sense of being suddenly

betrayed, of being wounded and deserted and left alone in a life in which
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there was no security or faith or love but only danger and suspicion and
devouring greed! (harshly) By God, | hated you then! I wished you
dead! I wished | had never been born!

Deborah— (with an obviously fake air of contrition thinly masking a
strange, cruel satisfaction) Did you, Dear? | am sorry if | hurt you. It is
true | hoped you would guess what | meant. You were such a stubborn
greedy little boy, so inquisitive and pryingly possessive. | could feel
your grasping fingers groping toward every secret, private corner of
my soul. | had come to the point when | even preferred Joel because |
was utterly indifferent to him, where at times | hated you and wished
you had never been born. So | had to do something to warn you, and |

thought a fairy tale would be the most tactful way—....2

Simon IZHMREIZAL Z L ZFEN o722 LI12L Y, Deborah DET %
NEBHGHFELETH2 L) H—HE Pl S &5 /-0Tdh %, Deborah
EV)EREOREEESRT LI LA ER W EAD ., Simon @ Oedipus
Complex | Z{FERIH~NE Ao Twin/ztEZbNA, 704 NI [ZT714 7
A Ay TV 7 AOWHK] TRO X HITERTW 2,

REHER LT TR - ar T L7 ACHZMT L B2 L%
[HIE] 205 2 LICR F TRV, bo kb, BREDOHIEIR
K5 Z ORI SN BHKOEG Db LIZH) 7o D
Thb, (Fig) & LHERPEREI Y TL 7 A0WIEE W) DLk
DZExHROTDIFLIENTE RS HAITIE, TUET A
OHFICHEEHRNZIRETL LT, BREZTORNERE 3T 2
NP s S P
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L2 L7235, Simon ®H4r L B & O —HiZh iz sEohzdo
D, WredEoNizbiITldhhotzs ZNE, BIEICHR > THUEY
HWLTLBDTHD, Henry DI, Henry &M L. ZHOM S
ERATWEZEPHONE 2D, KO mAESE N, RS
& LT Simon IZHTID KA. D, Simon (X Sara & @ B 45\ D512 &
V. Henry 7 5 Harford & % 24 S 725 TliddH - 7255, Deborah & Joel
DHBIZED, CEXOXHKEZHGOXFITWIN L, RIEE ENLTER
C Deborah & 859 Z & #5217 A5, Deborah OANTHIZBIT AN 1) —
DRI R E (TG h o728 13T 2. Simon 34 FEIITK RS ry AL &
FKIEWIZNT 2 WAL O % FIZANTZOTH D, LAL%EHSH, Simon
RO WDLERIZSara L BT 4 NEEDS L TAEITIER-2EH, (PiES
CABILTWEEEHOWVLRENIIEGTT 2 RnWZ8312, A2k
DTCHREEDPHDS T G o TP AEG > TWZHOBRIZEZ H L H
%9 %o Simon (L Deborah OFE % fEHEF L, FFON A S ) OH VERE % 8
TTDOTHb, ZOHEFE X 5 AT Simon DEREBIISE D X
WCREL B> TV, HBTSNTWABHE A & O —HAFEH S,
Simon @ Oedipus Complex 23%5% 3 % IZE 5 DT %, Simon 13 “(thinking)
Yes, | think | can foresee every move of my present campaign here—not even
Napoleon planning Austerlitz—Good god, what an insane comparison!” 1 & = -
T. H4r& Napoleon & # IL#E L. [A—M# %,

¥ 72, Simon 7217 Tl 7% <. Deborah %> Sara. Joel ¥ Napoleon & \»9 F
X BIHRTHED R LA, Deborah 13%5% 3 4 1 817 7 » A [alfH
RWEY T 5 [FHOWNE] ThY ., LD ZEHOP TR ORE TEHE
TAHBRANE LT, EERoBR, Mkl SarazBOF LITHA D &
H# 3 5 Simon LT 5 & ZIZH W5, Sara & Simon O EHLG | D@5 |
R, FBEICE S TR #5 L.y FEICHSED ) » 1) CT\w/z Sara
DB AT BB, Joel 1355F 2 BR2 S UV IETH W& A #RIC
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WHREEZEL LTOSImon IZOWTIEETABICHVWLZDTH S, T
dKIZ, FEF L 72 Simon @ Oedipus Complex 75 & X 9 7M1 % 45 OV C <
BDOMPEELIZ\N,

3. it

Simon 13 K% 23 %, Henry David Thoreau @ X 9 7&51‘“5;@@@5&
fEh, HRTEGHEY L CW2R2 S - 72, Simon IZHHE O X DML
RC, Bl EE2EZRDO TV I2DTH DL, £ L7zH, Simon IZFFDHT
HEDIWRTH > 7> Sara D3R & H L T 5 L% HiZ L, Sara (ZPERY 72 B
DEFOLIIC D, BLVAEE,LSHITH L, L& IE2 %R 2% Sara
IZX 5T, Simon IZFFE S L, BRZEL, BT ICE-272DTH %,
ZOEEORET-% Simon [3RD X 5 1Z5E-> T b,

...as when, that night at the cabin before we were married, she made me
take her body so I’d be bound in honor to marry her, and then use me
as a first step in her rising in the world!—as unscrupulous and ruthless
as a whore selling herself!—if that hadn’t happened, | might never have
married her—the long engagement Mother advised might have opened
my eyes to that common greedy nature hidden behind her beauty—the
lust masquerading as love!

FROBHEANPS, CEXHOSMHEHE, HHEEST IR B L.
BLEHNTES L TCWBRICIEENS N TWRBIANOEE A S 11,
Simon Ot 7 I ~O DS 4E Z GHDO TV B 2 EDFER S BEHOIE
EOTTIR, FENEHDLOMZY ) RELELTRAONLDT
& %o Simon & Deborah @ Ji T Deborah |2 “I regret | have lost that paradise
in which you were the good, kind, beloved, beautiful Queen. | have become so
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weary of what they call life beyond the wall, Mother. 72 L 532D TH %,
Doris Alexander 7%* “In More Stately Mansions the dual mother is represented by
the womblike Chinese summer house in the garden, which has come to symbolize
for Simon his mother’s identity.” ¥ & 454 L T2 %38 1) . Simon {F/L-Hh L v
BaE LCOREOEIGE LA, BUORNBOET LIRS ) LHlADLD
Thbo, —F. Sara~DEIFIE, WEk~NETHEZ 515, Simon £ Sara
O R A IS LT Sara I &0 E % Flabd, 84T
(X Simon DA 2 L) IZHHL D TH A, “I never felt we were alone—
there, in Mother’s house.” * & \» 9 Simon D &HFIE B IZRLRENIZB T 5
Sara & DFIFETEIIHEEL TRV EAZRBMLTWHEDTH D, LAl
7 H% 5. Simon (& Deborah TIEH D 7 WD FEY % Sara (23K D, W
TIEHEHEO L) IR L ) R BHOLZVIRE Sara ICE W52 THHE 5
DTH 5o

ZNThH, Simon L SaraDZ EXBFE LKL AH LHITHhDB, dR
51, Simon @ libido 735 T Cid Deborah (2T 5L TV A5 TH
%, Deborah & F 7z, MO MY REEE % Simon (Z[f1F T Simon D0\ %
FEERDLDTH A, Simon 7 Deborah D JiE % FEIfFH L 72\ & 56 L 72B32 1
“Oh, | am so happy—so happy, Dear!—to have my son back!” ** & = UM i 6
WL, —HCTHEIZ—ANTREABIZIZRD £ 9 12 Simon % Joel % i L
CZEIIDOWTHREN BV ERCDTH S,

...sit there for hours in wisdom-ridiculing contemplation of myself, and
spit meditation—in my mind, and spit in my heart, like a village idiot
in a country store spitting at the belly of a stove—cursing the day | was

born, the day | indifferently conceived, the day | bore—.

Simon & Deborah DK $ 2 EIFICIB & R 5, &4 1208 O % B
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L Cw <, Simon O HEEE T TldH b0 d Deborah & fEIEIL 7z &9
Kige, BEHEFBEINTEIRLEVEVI)BHKEDPBET LD TH b,
L6, LEOFEZ G L TWizold Simon 7217 Tid %o 72,
Deborah DN H £ 72, FENE)N TN 2D TH S,

Simon— (coldly) You are compelling me to choose her. (He lets go
her hand.) Very well. | shall go to her. Do not attempt to follow me in
the house. | shall lock you out as you once did me. You will stay here
alone until you do what you must do to escape. | have no doubt you will
find happiness in a foolish dream as a King’s courtesan! And | shall be
free to be Sara’s—body and soul. Goodbye, Mother. (He turns to go.)
Deborah— (grabs his hand—pleading frantically) No! For God’s
sake, don’t leave me alone here! I will do anything you ask! *

HWIZEHEZ2HIPOH ) LIRS R 22T TV AT E SICTAN
K DORIRIEICH B Z L 2 FELTWDE, HTFEEDITL L) SR
T ETHTFZ2EOTTICa L ba— VL L) ELTWDEZADE
a6 R 2 EWRHETH ). ZADOMIZLE L2 EERERESI N T
WaWZ &, FIWTIIRE eI e L THaIciiEL TniwnZ L 2s
ROLNLDTH L, WHMHHEDRHEENL [FEEE] OhTRD L
(B _RTW 5,

ANERDONIZ, PN AHDEEFEIC, BRECHS»EINL—
FHT, BoEISHDLLWE, BIERSIND Loz, BugE D
LPTHE->TWALI LN S\, Z0720, Hxizw, EFETRD
T2WEFHD =T, 72V OFTIHAEFT B2 o T ahd L
HBWEVWIIRFLELI TV, BIEVPESREOLOTIEZR L.
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RUPZEDLIERETOENL LV ) BWZHE 2w OTH L, 8

Smon iz F X ZOARLZIONEFTZHDTH Do A2 T Simon 7%
Deborah DJEDHIEIZ AL Z & %2 {r X 9 |2 Deborah [2AEMIT H 4L, i
2B I NZZ Lid, Simon DK E LB ER L. £OHIEWOE T
LR 2T W5, Simon IEZDBEEBIT72DICHO, Bk B & Ol
—f 21T\, Deborah 120 FE BIZZIFANTES )2, BLTHH )
CLEBELDOTH A, Simon DI T Tld. Deborah & iXL7zvy &
VRN EN TR T2 BAKEILET 5, 2O, Simon DL Sara
49 LIEio ., Deborah (G SNA LRI E THERENLDTH b,
Simon (7508, Deborah IZHEDOH~H G % #EALTIT < L9 IR T,

Simon— (in same tone) The actual door there is a necessary concrete
symbol. Your opening it and leading me inside will be the necessary
physical act by which your mind wills to take me back into your love,
to repudiate your treachery in driving me out of your heart, to deny the
evil ruthless woman your dreams of freedom made you and become
gain your old true self, the mother who loved me alone, whom alone |

loved! °

Z» X912, Simon @ Oedipus Complex 1 X% #1 REFIZHEAE S AL C AT
ENTW2b 0D, BRI, BEDSTICAD Z ) LRI 7 o 72REICFH O
FEL. TOREZEO T2 THbL, LLEA5H, Simon DY) 7%
JEZF 723 Deborah (2 > T B I BN D & &4 b,

Deborah— (flings his hand away—with a strange boastful arrogance)
Alone, | said! As | have always been. As my pride and disdain have
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always willed I bel—hating the vile sordid ugliness of life—choosing
to keep my spirit pure and untouched and unpossessed!—my soul
my own!—at any cost—at any sacrifice— (looking at him now with
repulsion) Go away! Do not dare to touch me! What are you to me! |
am my own! Ah, how could | have ever been so weak as to allow you
to intrude on my dream and involve me in a filthy sordid intrigue with a
greedy, money-grabbing merchant and his peasant slut of a wife! I, if |
had been born in a nobler time, could have had the love of a King or an
Emperor! (to Simon with hatred) You—get back to the greasy arms of
your wife where you belong! (With extraordinary strength she gives him
a push in the chest that drives him off balance and sends him spinning
down the steps to fall heavily and lie still by the stone bench at left of

pool.) 2

Deborah 25 A& ICEA ZZ DI L H H TH %, JEDHJE 1L Deborah 12
& o TN O HAKER, %w@iﬂfwﬁ Lo TOREHMBEDTH
%o Arthur and Barbara Gelb % 5124 < ® O’Neill WFZEXK A%, Deborah %°
WRIZZ D A% L. Long Day’s Journey into Night @ Mary Tyrone 5 )L &
ADNITIZED %?"S‘ﬂ)ﬂiﬁ WO AEICHEBIEZRB L TWEED 2,
Deborah & Mary (213 3L IH 2% CFE L. AL O'Neill D FEE 2 45 L
Tw5b t%x%iﬂ% Deborah (Z\V2 2 b W ik x HIZO1F, FPEHZIZBW
T “There is something about her perversely virginal.” %2 & ﬁ/%‘ SNTWw5,
Simon |Z& L CHiflifg 2 V23T B ), LiEoBEiIcd 58 ) iy
XM RICEXL I EEERDOTH D, ﬁﬂi[ﬂlf“% VRSN IO )
23 7% 0 72 < v & v ) Deborah O FE W T Melanie Klein DS 345D %
o [WIAL SNBSS 2 ORI 2 20D TH) ., DR
BIEHBIZHHEEZEZOENLDTH L, Klein 12X 2 &, [HREBUIHT 2
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MLAZ, KBEOBRELE L VEELNE, S GERTHRELR TR
%5 %2 ] 2 | Deborah |& Deborah ® £ & ORI FEAETEZ 0, £
WEEHEBE L THREL TW o7l b 28 bELOTHL, T LT,
Deborah l3FED T % LD L H IZEFITR VOG0 63, B2 T2 1]
F B, BRI TFOFIELZ RO R b L9 Rl 2 w2 g X
Il o72DTHD, DF V., Deborah 13F & ICHE LB T T %
WHSICE LATWADTH Do

Simon 3 Deborah |ZE#fi S N THREDEE 2 H% B, “stupor” DIREEIZ
%o DK, Simon DIEEH T CEET AN REIo722 LI 5k
VLI BUBATEEZ 5 TW D THhH b, WAL D, 704 MG [#HEE
EXZ )= IZBVWT, ROEHIZHFENTW 5,

HEBRFIZ L > TET IR IIRPHFEEL RV E50 D,
FTRTOYEF—IZZDORMREDENDENSEENS Z & % 5k
R ENBBIIUI 72V LLBRORPIDET 2 —L RN E S
EREM. AR ERF—DMEE2EZ VLT, 2bhOb O
B BIFEOTVREENIDIZENTIEZ L NLEDTH S, &
DFUBIEFR 720, BENPSHEEZ LT L2 L2 D, SIRENR
FHEREAIRIC 2 o THRZET 52 L12% 5, IEFTHEI L
X, HEBFEOBMZEL DRI ETHLA, TofliaiEs <
WCIERZZEN BV FIUIEER E EY T AN F— %72 SAWHE
Lo, ODEDVDEDFEITLTORLDTH> T, TDH N,
KON R LOFTITHFEL DT 5. ) E =25 ENnTw
B 2 O R OB EMFFILE D Db, BEICTLE SN, )
U N—Ofd € ZIZEHINLDOTH LD, 5

Simon (Z—4FLLEd O, “stupor” @ H1 T Deborah ~DFE D & & ki L .
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EROAFEZET ST, F72, Sara 3z H bz #C. Simon
S EBESELE, TELWAL Simon Z#ENTILAFTA L TV &
BN GaEbEmENELDOTH D, Simon ix & 9 % < “stupor” 705 H %5
% L. Deborah |23K% L7250 EZE T o4 D 9o Simon SV HIE 2 Dl
R E L7255 2 9 7 Deborah D Y721 7 D Td %, Simon O libido (%
B DO AT, Deborah &\ ) FRIEL %2 DWW IZHLHE L. Deborah 12
i LCHER %, IR EZ RO L WEFEZHECICESTOTH S, 0F
D, Simon @ libido (ZZEHDAFHEDSE T & & 12, Oedipus Complex D Fx
DRI T IS/ EZENLEDTH S,

Sara 1 Simon (2 “I’m your mother now, too. You’ve everything you need
from lifeinme!” % L{R2 %, Sara l3E T HROTOITHRIIRS T I L %
REFTLDOTHD, Sara lZMWADBTFEZEAE T, RICEELRAZ. A
EOIXROBANE LY &M% FEolze RITEEBDVPULELZLGD5L L.
REDETLH oG TIZLFHOONLDTH L, TSI Sara
& O’Neill 2S#IH & L CT\v>7z “wife, mistress, mother, nurse and secretary” 27 &
VO LB EERL T0de BREOXHMO X 1IZima < Simon & gi23a <
Sarald, REFEDLLOFETEREIL ST L LI IRV E&ICHEN,
ZZWE—HDOAL L % . EODORKEZHL L LBL T,

More Stately Mansions & \» 9 @ %1, 7 £ 1) & @ 7 A Oliver Wendell
Holmes (1809-1894) @ “The Chambered Nautilus” @ — &j |2 H{ #% L T \»
Ho NWHODWEEHHZH - 722 DFONE %A S L. More Stately
Mansions & \» 9 B4 1E, Cycle BID#E% & L CTRHT 51T 7z “A Tale of
Possessor, Self-Dispossessed” & \» 9 ¥k & A kiZ b 7288 N7
DO ZRLTBY, RLTHELLEIAZHIL W A OFTA K
AMIKRT HLOTIE RV EFRTEX LD TH %, Holmes 23[R 5D K H 12
“Leaving thine outgrown shell by life’s unresting sea!” & #7238 1) . O’Neill

WEADRANE LTOERGERL LS, BEEZHIT TWLRETH), 20O
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Bkl T A I L IlONTERLY RV LTWALBRTX20DTH S,

Z 22 E 72 O'Neill DB NI~DOEIFEOIRE L 2 5 A M b 2 £ RS
DTH %o
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“The Magic Barrel” 1281} 5 LeoD il &
Salzman D 1E & 5%

7 @& % F

Bernard Malamud @ “The Magic Barrel” (1958) &, ¥ A FviZd %
TWa L), EIAZRIT, WA LA WAREREIRZ KT
mCHb, TNOXHBEOHHLERETRIZTLHHDOTHH L0, €O
W72% b Ok, Salzman AR RAAAEL A3 HOTI i&b\ff%’) o
COL) BRFERERH L7223 C3A 020 3 L. FIZiE. 2O
RBPEPICERZ L TTONL7TERGwRLL H 5 f’EquP\ Z D
WEMEEIC L2 Z RIS CRON D25, IR Z D O%REIFIZLI T
BIRD ZEMTELES ). 12, 1EFHD “Not long ago there lived in
uptown New York. . .Leo Finkle” 2 & W) FHEXH L TH 2, 2F 0., HEE
BAHICBWTHHRLBLE EFHOFVHRILPHWOEN TV L DI, £0D
FIHEMSNAMFICH T/, 22@ERL T 7 v T —DOFMEN
EZHNTWEDTHAH, 512, ZOHOERKE LT, Leo %° Salzman

WX L CHISEHIRAZIT 5N 5, Leo 1. Salzman IZ#EAr Sz & @
RAEVORTIZH > T, TOHFIZW 2 WIET O Salzman IZEMR S, FHo
TRTCEHEOLNTVD LWV ) ERICH S T2, RIS Stella & O
RRBLEICH, Sk INd F7- Salzman O BETIE R vpi v |
WL ELDTH %,

L2l 6, 25235 Malamud H & 282 OFEaRIZ D\ T “The story
has been interpreted in two ways, as realism and fantasy. | had meant it to be
realistic” 3 LB NTWAHZ L 2RI RETEL V. ZOL) IMFEDE
B2 iE-> &) LTWBRE, TOHRITE Y ThIL Salzman (FH HIRA 2
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HFAERETIER L, Leo LRI CRTTICEZDHELROTH L, T LT, #
MoFaEE LTZBETH LD, Salzman 737 7 ¥ ¥ TV = EHEDTld e
Vv BERIZZD L) ZHIRPMF G ENTWE0H0, L) boZEEDb
Nbo L72Ao T, AFETIE. < ETSalzman [FFEEL T b &) T
Ty L LIEOMEEORRICOERLEZRS, EFAATHAS Leo & D
BRMEEZERET 5, SHIC. TOEELS L2, fERMOF T Leo 25ED
L) BOEBEMD  EZITEDVIZORIIOWT LIS I Lz,

TEMOBRANIARN SN D HE Y | FHEEZ R LA T Salzman 12149 £
TOGEM. LeoldT BB I a2 HIEL TR TICIATW 2, L
ML, RFEZEELTCEBREICRLHPEDEDODOH 5 HOHIZA-T
E7201E, BEOBX2HBLDIZEGHTETHL I EPEMICE S LnE
WIOMADSETH 5720 9 LT Salzman & Ffit 3% £ TOM. “after
two tormented days of turning it over in his mind” (193) &\ #5205 b5
ZAHEINT B VO LET 25172 Leo DT T TICRES &
DTV o BIR C DS X2 E L TWREIIER L T DTH S95,
LAV DO—HRIFETIIZ T o706, ZOERIEESH L LD B,y
SRFHLH Lo ETTH L, EIZTORED Leo l2IEd ) —HD, L
M B A S DOET) S RFHICIH LEFETWT, MLWES Z07200
FHDRINIEDO TN DTH S,

AMOZRFEINC T 5 b ) —HOEE. 3. A Salzman 1280 TS
S 7ZREIZIERIZZTH BT VRO W FRICECENL TV S, TOEROHFT
Leo (&, AHIEMPAZER 10§ 2 HMERLWER LR ZLHh0 L H 12, H
L5OMBUIK T 2HERL. TOMBORKEZ EH S 725 DT b LG
e LV ) IREDMME & KL FE A & £ L72ThH, M minyfiifE
Bl o N2 o L) 2 ERIE, FHSATIN RIVSE AN 2
hiZbEz2%, BMAKEIEZ, 74 TA -3y Ty 7 AO#EEE LT,
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BT HEEZIET 572D ThbN AL E DR —EHP KL o725 D
THH. ARIZE o TOVDIIEE (B THb 2720, MEDD
W IAATZEIIE A T7 4 T AN A 2 72 S0 OV ERE & R < B
HoTWDHIZ EZIIEDLY 5, /o0 KEPY AL L3R E Ox % E
2% HARENREICT2DO0TOH L7720, TOBAFKIE [EiknEHK.»
OOMV EMEHRN 2 T AL OBE LRI *2RT, S50 L 2P
FRTEZALE, Salzman (12X 35 Leo DEVIROW - EIRIE, TROHED
POHDENEZRTHOTHY ., LArdBEKII,D T2 < PURFEANZSZ
BENDHIALBRNDOLD) ZFFOLDIES72EF A 5,

712 Leo |X. Salzman & DEFEOH T, HLOLHEGZE AN/ L &
ZI3RE o THRIE L TWwd (195,201)0 F 72, WIHEDOFIERERRREE IR
MED ORI boTWD X )T, FITHK Salzman 121> T, 9
“Do you keep photographs of your clients on file?” (195) & E3 5D TH 5,
7uA A EEER L EERAEROEVIIONWT, TOERRDEHE
FHEFEDOVTVEDPERNZELTWEIEEZEZ L, 20X HITH
HEHZREIZZ7ZD5 Leo ld, REH Z A0 5 OEERNILET 25217 T
BHEF)IZENTE D, ZOZLIE, fEMOHF T, FEMZIERMEIZ X
S TOHRRENT WS, Salzman OBETEDHL % DD T 72 Leo DRRHT
ZIE KD &) BIREDIED > TV /2DTH b,

He now observed the round white moon, moving high in the sky through
a cloud menagerie, and watched with half-open mouth as it penetrated a
huge hen, and dropped out of her like an egg laying itself. (195)

Z LT R IC Leo 12, F A T AT 2 585 500 & 5 12 “wild”
W FERF RIS NT, EBIFEY L TW/OTHA D Stella IZEPNT W
S DTH5D,
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AL [RRZENICSA2E) D)5 THD, Leo b T2 /00 (5
M) LNE (BAEK - T A) OZHARLOIEE— I, BT
HHKIE0IE TR Do TDI L ETIHRIIET DV, Leo 21T ELOE
ILTH 2B #UEE DA RIEINTHN Ty BRI X IS R ET)
TR S L ERIPR SN2 E. Leo DFERLIE “Finkle” 75 “Leo” 12
TboTWb, 773V = 2—Ln5T7—A L+ Z—L~\DZDEAL
. TEANDOPERFEH L W) RHAMEC—IB 3 — SN T2 B D
Mk & L T\ bo ZLC, HEHITRZEFZOZILONEZ T TIERL
FA IV T ThHAhs “Finkle” L) KR DN L DL, Leo DF WD
V7 FER & BV 72 Salzman OGS % Th S (7272 1L, “Leo Finkle” &
V) 7V A= ADTIHERMOERFIZ L BT 5) .

Salzman listened in embarrassed surprise, sensing a sort of apology.
Later, however, he experienced a glow of pride in his work, an emotion

that had left him years ago, and he heartily approved of Finkle. (194)

2 THMANTWA DX “Finkle” & Salzman OB TH ), [F—(LI21Z
Wb R\, FRZBRVINFEZFIZL ) FRTTW21E9 @ Salzman (. Leo
O “Finkle” & L TOEFICHFmERESAINS L) IZL THELZH
DIRL7ze ZNEMHET A LD IZL T, “Finkle” & W fEi— s n-HEKkiZ
L, “Leo” LWV BT LHEPESRTLDOTHL, ZOT L,
Salzman 23 FE O W CTHFEIAHFAEL TV 5 L [EEFIC “Finkle” D45 & L
THHFIEL . Leo DNMENDP L SN bDTH D EERBL T 5,

AT RAUE, 2D X 9 % Salzman DFEFEIX. Leo Dk % JE R
S ZOBROEERRT L CIFFICEITRR . YR A 5217 72 Leo £,
ZIUHLT 2 NHIZ DFERESND 2 L TEROBEZ RO, &
LT ZoWNHlEZ RS LC, EBERICGECHSOBEEICERE L T
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WL 2l b, L2LaDS, CONMEFEOFEII KT TBIE SN
b DTHBI0, BADRERHICRE L, ZFARLTVL DL,
704 PHEL, [ESR TR ER AV LBZENAER., 2ApGEsh
2LV EUEDOL L TEBROMROFIZANAATL LI ERTEL]S,

......................

) FA] L) LI RBOE LTS ERT L 213 E, Mk
RLDORBLRFEREZTATL2L0E% V] TOTHbE, O Lhbsy
PHDE, AMICE > THROBIKICH 2 OPHOERSINL) LT L L
. 2L [HEOBFRIZ L > THEIZENZH D] 8 ThH L7
CRBDDOHIGEG 2, NPLERLIZLIICRZZE V) ZETH S,
FEEIZERHOH T Leo 28 LIE LI Salzman 2BV L7201 . B3k 7%
EVERWERWIAL ) E LD TLTENLLEZ LA O [4
FOH] 123> T Salzman (ZFTE L. Leo DEE L MEZRTOTH %,
K7D D%, BHIROBE—EHIEL 722D “Leo” &, Salzman & D
MEEY == 7 - RAV I E LB OEROEEHRATH L, Bl &
I 2 Leo DEHETHELZILY L7z Salzman Td - 7245, ZOAEFEIZK
FANTH5D Leo ZHiE LD LD TIELho720 BT 7 A VHHHD
Mtz b3 eI hiced (DadtdleolltoTid) REzER
TV, WDRL7ZZETOHBLNIA DA D) HIZELL T DTH
bo TLTCZORERLeo b F/LRALRFTELIZLD, ZORKEH
) BICRD L) LBV EIRZ LR b,

But when Leo found himself hesitating whether to seek out another
matchmaker, one more polished than Pinye, he wondered if it could be
—his protestations to the contrary, and although he honored his father
and mother—that he did not, in essence, care for the matchmaking
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institution? (199)

ZZIZBWVT Leo 1. KD Salzman ~O E5R & IFHEFIC, HGOMH
LYY NOERE R BB B D 2 RS 12k 2 REE L 2 R &
N5, 2% 0, HOOBSEWMHEIZEEZ G 2 5172\ Salzman %
HOL7-0 12 LT, Leo b MR mMERIC L2 STz
FTOHDZEV, TOWREICERLTWADTHb, LA L&A 5 Leo
FCOERIS, SNEITOAZEZZRATELDD—2TH HARIZEH
THILTZOEZZREL, HHAESZWYREL TW5D (“By nightfall,
however, he had regained sufficient calm to sink his nose into a book and there
found peace from his thoughts.” [199]), & ZADSZ MWD S 4 I v 7
TH U Salzman %% B, oL ERSRL5DTH S (“Almost at once
there came a knock on the door. Before Leo could say enter, Salzman, commercial
cupid, was standing in the room.” [199]1), Z ®HikE S F 72, Salzman 2 [4}
O] 1o THTEL, Leo DBHEZRL TWDH I LDENTH 5,

Salzman |Z#3 41 & 7172 Lily Hirschorn & @ BLA W H, Leo 77 Salzman % &
BETIIBN VDL, A Leo D3 & L TLZOLHIZES DS TW
5720 THbH, Fitd & 51 Salzman DFAERITENZ L E D EHLSI N4
LRAWIZES7z Leo 1&. HRMIIC, T2 L TOUHEPETE->TWE LR
HDIIEBNBZVDTHLD, LA LbESA Salzman IZEBEITITZ OB
Wi Do lzD T, OO Leo IFHED [BEOE] AHHMBIL, whb
EHOFHE L TO Ly IZMEINT, BHFOEDORIZMEGbENS
ZLiZ% b, Salzman IZWR XA F /2T Leo 12x) L CERK R EH %1
VT 7z Lily (2] o Ty ST ASIT 9T “1 came to God not because | loved
Him, but because | did not” (204) L& H L. ORISR X 9 7% H ik
WZEADTH b,



7

Her probing questions had somehow irritated him into revealing—to
himself more than her—the true nature of his relationship to God, and
from that it had come upon him, with shocking force, that apart from his
parents, he had never loved anyone. Or perhaps it went the other way,
that he did not love God so well as he might, because he had not loved
man. It seemed to Leo that his whole life stood starkly revealed and he
saw himself for the first time as he truly was—unloved and loveless.
This bitter but somehow not fully unexpected revelation brought him to

a point of panic, controlled only by extraordinary effort. (205)

ZIZBWT [f] L) EF—T5flioTRBESIN TV EDIE, AMIC
EOoTRAWN G T4 TA -2y T Ly 7 AOFPEEL-HEDOBERE,
HFDSHEER L 7283 CTdh 5o %‘%&L%ﬂ#ﬁ T4 TR BWT
541 ﬁ?é@m%ﬁéﬁwt%%u WE, LEOR—H., TabbX%x
H5D9 BIZHD A Lo CZDOEAIET %, 2F 1 [TH,
Z LB TT A 72@5*’5’@9@%@%3%(‘: LCTHREDLENLDT, v
HIIE, SNEBRLPEZREZ, HTOIBIZHH)TAHZLI2L-T, 2
DIPEAT RN L THG Z®RNIZ] S T2D0THL, ZOZLIFF S
Leo S5 L9, [# () 2BLTWERLTEZLEL TRV
Lt oW (MNAAL)] L) ZETHY, HERIZITZOWRAKRIZBW
TEOHIT (unloved and loveless) 255 2 &z =L TWhH, 2D XD
LR Leo 2l 5T [2D60H, Fozd FHIEN T o lzblT
T %dol] DRIMRTH L, FOEEIEIZES>THHH LWL DT
373, POTOHBPRELZ T4 7A - avy Ty 7 AEn)y, &
N E S EEROPITE ARG TV “BL b D” oo TH
%o

ZLT, LIS Lz BHEESEWMYRL Leold. —RT2L
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BREBR L&) HFERES,

But gradually, as the long and terrible week drew to a close, he
regained his composure and some idea of purpose in life: to go on as
planned. Although he was imperfect, the ideal was not. As for his quest
of a bride, the thought of continuing afflicted him with anxiety and
heartburn, yet perhaps with this new knowledge of himself he would
be more successful than in the past. Perhaps love would now come to
him and a bride to that love. And for this sanctified seeking who needed

Salzman? (206)

L2AL I E L IZEVEC, BoHCE#ANOEN LW LIETEE R
LRYNHIBRZUTHD, BMOEOHFTZHRE L7z Leo 1Z, €D LITX
STEDOEPRZFEL TRNEMVIR L, ZOXIIEI % RIEZ T &
ICHRZ A, LALEBIE, BEELA [Aeek] HOKitZ5hd, Z
NEBOERTOOZREL TV IT#EE S, NIRRT 5 721205
W, W) DIE, T 2IZBWT Leo A [#EA Salzman 72 E X EEE 5
2ZAHIM?] EFoTwAH I I, kL7704 o [EHE] OB
L7223 2% Salzman OIE L 257-: 22 KT LD THL L. TO5|HFHOE
B, DIEIREAELERDLIA IV TEEH L Salzman 12 LT, W
U2 b #F 7 “a skeleton with haunted eyes” (206) &\ fiG03H % H 5
THDRIINHEOPITITTZEBEEERL T AP 5 ORI T HE>THD .
F % & “sanctified” & L CLE ) IZIIEEDP-72DTH b,

ZFNTH LeoldZD 2B HZWIT LD & 4, Salzman % 3BV AW,
HAT [#] 252 T MBMFEROIT LI ETLDOTHL, LI LR
BH ) Lzk#E) T I TE%L, Mo HIZHTESIC
ERNEZ &b,
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One morning Leo toiled up the stairs to his room and stared out the
window at the city. Although the day was bright his view of it was dark.
For some time he watched the people in the street blow hurrying along
and then turned with a heavy heart to his little room. (208)

Z LT, F3d Salzman 255% L T\ o 2 A O G H % #HF 12, Leo D
NI R OS2 B L I1Z Lo (With a sudden relentless gesture he tore it
open. For a half-hour he stood by the table in a state of excitement, examining the
photographs of the ladies Salzman had included. [208. T#EEE]T) . DWWl
ZOHO—HIZ [#IEZF L (desire) ] DTH %o

Her he desired. His head ached and eyes narrowed with the intensity
of his gazing, then as if an obscure fog had blown up in the mind,
he experienced fear of her and was aware that he had received an
impression, somehow, of evil. He shuddered, saying softly, it is thus
with us all. (209)

12 Salzman 7% “She is a wild one—wild, without shame” (212) & FEILL T
WBLZEDRLLGD LI, Leo 2t [#RIE A 72 Stella iZ = A DK
MTHbH, BICHBRZZLH)ICZAEBERIERIERTLILOTH LT
B, 2O Stella %% Salzman DR L L TELT 206 T0ME1" < 72,
Stella DHE % {72 Leo DD [HHh o728 912 %5 DL ARE
TRV BIRICE o TRACIEERW 2 T A% [ F o7z Bl ] 0
T, ZLFLFDOEMDICIC T > TWAEDIEL, =—F 28 [bIlbhloOAR
BHoOROIENEN RSO, WHITHRLRIN R S DIZOWT] Lo fifi
STV EAMORBZZNHThHD, BMELHIBET Leold 2D L) %
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Wtz [H] 2RBTH. LALARSS I ZICIdEokEsIE-&) LR
TEND, 784 O [HE] OFEIZHED L5112, BHONHED K S
M7z Salzman 2 7272 0EEAIZL, HEEBIF L)L LTWwWizLeo THo 72
B BV TOWIIHE LD L) 12, Stella IZHREZSNI-HLD
WIHEEZ S LT [AITRTIEI25FLH)b0] LEDLIOTH 5,

ZNTH Leo ld. FEBEIZ Salzman 205 Stella D H D L2515 S b LR
HEZELET, 2N E COMBEBICE ST O T 5 LEEHR KD S
HAIZMAZZ, LrLE) LT LN WEGD o7z Leo ld, K
1249 2 k% Salzman ICBFAS 52D TH b, 7272 LFIUTHGT DL % M
B LmEL, TNE TOEMCMERE OGN ZERT L L) b D
TlE o7z,

He then concluded to convert her to goodness, himself to God. The
idea alternatively nauseated and exalted him.

He perhaps did not know that he had come to a final decision until
he encountered Salzman in a Broadway cafeteria. He was sitting alone
at a rear table, sucking the bony remains of a fish. The marriage broker

appeared haggard, and transparent to the point of vanishing.

“Put me in touch with her, Salzman,” Leo said humbly. “Perhaps I
can be of service.” (213)

Leo 2% A 7S RICHR N L 72 D IZERBRE O Tl 7% CEER 2B TH
>72o DD “She wore white with red shoes, which fitted his expectations,
although in a troubled moment he had imagined the dress red, and only the shoes
white” (214) LV )RR THRR SN TS L 12, Stella 1% 3 % Leo
DR ILIFEAL, TRDbLRFEINTDOTH L, LIZBIT L) %5
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HIEL Leo lZ. TF 4 TR0 Ly 7 AOBEOREEFE L X912
FOYE R—%Stella LIRS [f] ~, fklcE - Tl i%ﬂi“(“@
HoaoxalE) BTz, WhIE R b bo~Nemifz, LT, RIidD
L7 TAMORBEORE L[ U X912, Ul K o T Stella & DFfUFe 2 5
SKERIEEIT S E O N2 b Lt wds, iz ThLEE5 ] Ewv)
e B R S N, BROMHIZEN-0TH B, [ERZFH 272 Leo
DERTEA 9 L35 Stella DHIZDOWT, TNFETIHIROLTZTICL &
B HNTW2E DADWIZ “clearly her father’s” (214) L HHRLE M5 DI
BefE L 2T CWSBEEZ W LIERBEEOBEMICIEIN 26w, §) F
TH%RL, BEDOXPETH 5 Salzman 12 & b & “Finkle” £\ Leo D
MERMAESEY B LA TEH 27572, 704 M, =714 7R
HORIEIZ BT 2L OF—H (ARIEOWL) & RANOHEOWE %
L2, [HRVERF—DPHCE) EF—ICEDbL I Lid. HH 2
WCHEMEEORZEZ b 725 L. ML Desexualisierung, 3 72 b 6 —FHD
F-%E Sublimierung # b 7259 ] 2 LR _XT\w %, Leo d ¥ 72, Salzman |2
RSN Tz “Finkle” & LTOHTCES7ZZPHLD ) HIZfE, %
LIGD7-DTdH %,
7u4 MIAKREBHKRIZOWT [BEEFKIE, o ToOHKROGHE LK
FHOREMTH Y, A LHERICH LT ZDOXEE DD 4, Tt
73“%@?@%@ L) OB E N Tw S L)1, HRIZZOBEFKD
FEASIIRNET 5] B ERRTW D, HOFIHEIZH 725 912, Leo
@ “I can be of service” &\ PRiTIL, THAAD £ %213 EORHEE R
BB Salzman # HO 72 D IC LB ICHIO CHRE SN2, 70
4 b otk % ZE 3 UL, Salzman D§F 4 L S TEBHIEO MR LR & Tlk
%<\ Leo DULDAL & S % & FFFIZZ DR ZH 5 £ 9 %, Wik
WERLN ZEHBETDOVDITREIZ 572 b F 2 5o 72056 2% Leo I
Salzman & D FIALEEIZ. “he was, however, afflicted by a tormenting suspicion
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that Salzman had planned it all to happen this way” (213) &9 Blw % Fa <
DTHbo

Z LT, ZOfEanid “Around the corner, Salzman, leaning against a wall,
chanted prayers for the dead” (214) & \»9) —XXT#b b, ZORERIZHET
- T Salzman (% “to me she [Stella] is dead now” (212) L HEE L TW 54729,
—RI L HRBOFN D F72, ThICE > TUIALZDFERE R IR TW
L Stella lZifonzbn e Bz b, Lo L. A TH~RTE 72 Salzman
DEER Leo DLMEEBY ZEET L, TOEONRIIALLTH D, ¢
bbb IOE LI Salzman HHI2I1Z20 7% 53, L) EEICE Z1E. Leo
DOWIHAHE R S, OB &S 2 72 L Tz Salzman 22 D Tdh
%o Leo DHIEL V) MEDER SNV E ., RIEOWICHEHBERE 2>
72DThb, LLedb, 20X R, FROEHTHI L721E
HD “to be realistic” &) BT HHDTHH A, Malamud (& Lily
EORAEVOBHZETY Salzman 127 7 > ¥ Vv 7 fTE R STV 5
A, ZITIEH L ETLeo DEME V) FEDTF LN TV, Z O
A% “fantasy” Tlx 72 < “realistic” %2 b D TH DL L, HHEOWH D T x
FEUE L T\ T, Salzman (X Stella \2FF LT ) 28T 72072 L B350
IS LN, L2LZ I TRWHENLZD)Y, BHETLIRMHL,
HEIHLIHAWONTWABEEHFOL ) EVEILTHE, ZOEEH
LEMET A L) IC L TREOHEHH S &3 1UL, Salzman SR ENY 7
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The Reversal Oedipus Complex in Ulysses

Hiroki Matsuyama

Many critics have stressed the Oedipus complex as the structural principle of
James Joyce’s A Portrait of the Artist as a Young Man (1916) and Ulysses (1922).
It is true when the hero of the both is analyzed, Stephen Dedalus, who is a young
boy. That is because Sigmund Freud analyzed a subject in the Oedipus complex
in terms of one’s relationship with a father and a mother. But another new hero of
Ulysses, Leopold Bloom, who feels alienated from his family, has to be treated as
a father in the Oedipus complex. E.H.Erikson’s psychoanalytical ideas are proper
to set the point of view of a father to the Oedipus complex. They will suggest that
Leopold is growing up psychoanalytically although he has many problems resulted
from the one between generations. According to Erikson, difficulties in our lives,
especially the ones in a family like the Oedipus complex, are indispensable for the
advance of the mind. Leopold’s process to grow up psychoanalytically in Ulysses
is a projection of the salvation of our isolation today, and Joyce’s hope for Ireland

and the world to improve peacefully.
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The Psychological Connection between the Lady and Sabrina
in A Masque presented at Ludlow Castle, 1634

Yui Oketa

This essay considers the connection between the Lady, a heroine and Sabrina,
the water nymph as symbolical mother and daughter in John Milton’s A Masque
presented at Ludlow Castle, 1634, using C. G. Jung’s The Archetypes and the
Collective Unconscious (1971) .

This essay compares Comus, a sorcerer with the Lady, because they have
in common with the connection with “mother”. Comus depends on Cotytto and
Hecate as the substitute mother, but when he notices the Lady’s coming, he
begins to be conscious of his mother, Circe, through the Lady’s song. Although he
attempts the unification of Circe and the Lady, he fails in his undertaking. Using
Jung’s ideas, the relationship between Comus and Circe seems to be like the
Oedipus complex.

On the other hand, the Lady consistently continues to seek Christianized
“chastity”. Jung argues that when looking into the mirror of the water, anyone
will face unpleasant things. But if they descend into the depths, that is, the
unconscious, there is a good thing. Applying Jung’s theory to A Masque, when
the Lady sings a song which reminds us of “the mirror of the water”, Comus
appears before her as the unpleasant one. However, the Lady in order to be saved,
consistently seeks the power of “chastity”, which Sabrina symbolizes.

While Comus loses the connection with both mothers, the Lady recovers the
connection with not only spiritual mother who has a relationship with no blood
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ties, but her biological parents. The Lady believes the power of “chastity”, then

she is connected with Sabrina unconsciously through Christianity.
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The Dissolution of Oedipus Complex in More Stately Mansions

Kanako Matsuo

Eugene Gladstone O’Neill started writing a cycle in the early 1930s. Most
plays of the cycle, except A Touch of the Poet and More Stately Mansions, were
burned down by Carlotta Monterey, his third wife, before Eugene O’Neill died in
1953. More Stately Mansions is a sequel to A Touch of the Poet, in which Simon
Harford struggles and longs for his mother Deborah’s love. The relationship
between mother and son, wife and husband, and mother and daughter-in-law
is strongly developed, revealing the manifestation and dissolution of Oedipus
complex in Simon toward his mother Deborah.

Simon and Deborah try to control mutually by depending as well as
threatening, leaving readers a question: Do they both lack in fundamental trust
each other? The psychical process of Simon and Deborah is discussed in this
paper, adopting the psychoanalytical theory on the Dissolution of Oedipus
Complex of Sigmund Freud.
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Leo’s Growth Inspired by the Idea of Salzman
in “The Magic Barrel”

Makiko Udou

So far, some have interpreted Bernard Malamud’s “The Magic Barrel” as
fantasy, although Malamud himself said that he had meant it to be realistic. In this
paper, | examine this short story according to Freudian theory, keeping myself on
the ground that it was meant to be realistic.

The aim of this paper, therefore, is to reveal the reason why Salzman has a
fantastic air, and the kind of growth Leo had went through involved with some
matchmaking affairs by Salzman.
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