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[Z20) B, HAHNIIH N ERE] 12 BITA Nl E

BB 23

1

T AN N DR L BEROIEFEIIT 7 ) A STEAC D> TR - TE
RN (6 AL, S 18 AT T, 6 THADLS 1 A LRI SN D)
OBEHDO FIZ) Mo TWDH EZE-oTLBSTIE RV 19T XU A
BNEB L WZIE 7AF - A=)V Y v (Ira Frederick Aldridge, 1807-
1867). 7 4 )7 4 - 7% (William Wells Brown, 1814-1884), 7/ 1 7
V- &Y 22—V (Juan Victor Séjour Marcou et Ferrand, 1817-1874), R—
1) —> « R 7%~ X (Pauline Elizabeth Hopkins, 1859-1930), K— ) - ¥~
73— (Paul Laurence Dunbar, 1872-1906) 5255, =V N1 v VL KT
FUORZHBEEAL LT, Y2 — VIZHHEAORE LRI B D
T LT, 797 /3EEE LT, F728 0 N— 13 GO O T &
LCHEFNZ, 1S OEMIZIET 27 — < 3R H B, e, A
METH D, 7 A1) W OWGHHIEEIX, 1865 FED T ) H &REEFEGIE
FI3EDOWMILTHD o720 L L. O DEMICHSL % X )12, MK
EN7ZRZTOTTIVNRT AN IANLLZHESTWEOR2HE S 134
X2 OANFEERRER &) TR LERTH - 72,

ST A=NVFKY D, 7T, 2V a— ), RTFUA, TV
N=LDIERD— L IZDOWTERTHRMI RV, Il iE, A= F
)y Yokl TR AR (The Black Doctor, 1846) 13 AFERYMR R & 19
il I =1 v XOWPATZTACIEIRIZ BT 2 BN EAADF SN S HH
WOREZKE > Tnb, EARTHLEADEM 7 = —¥Y 7 >~ (Fabian)
E. ZOBANTH A LA ) —EEFRAN (Marchioness de la Reynerie) O



IR —1) — ~ (Pauline) & DEDOYFEII ANFEENPEAZERTH
o e LTo, BALT (Lia) &, TOBRANOHAN—FF Y F
(Bertrand) b BN E END, 72— ET VIIN—- TV FEOREIC
HLOLTZANCLTROL ) IZR=) = 2YIZE D,

He is a good and worthy young man; but his skin is white (to LIA) and
yours is dark, as mine; therefore you have not the right to love him. Suffer,
poor sister, suffer and despair, for yours is a malady for which there is no

remedy. (Act I, scene 2)3

T —ET VIIEEOEOEN L BT AL [THEREO R WAL LI
LZo COBRFMIE7—ET7 Y HFIZHH IR TS AEFELWHEGTY
Hbo ML ANFEENIELLR=) = OPIFICED, LT EN=TT
Y ROZADHEIN S Z EDZDEIOME—DF N E L D,

BlziZ, 777 okt [HEE, 5V IEHH~ORE] (The Escape;
or, A Leap for Freedom, 1858) Tl., BAMGF 7L > (Glen) & AV ¥ %
(Melinda) 1 F B % $REE S 2 & L OMER] % B A 12 U 2 WU E O 7 &
WCRD 2R 2, BRE@ERE koI HHRM~EKCT 5, Lo, 7
LUDE) L)ICHBEMDLETIE R L, oS Earoh S [H T ]
(Underground Railroad)* ® =—)V (Neal) RELDOIFIZE D, B F ¥
REEREDP D, TL Y ERXA) Y FEFATHATNEEL T WU BAGE
DA b— (Cato) &#EBL., ERCTHEEO N SHEHFH2 OB %A 5,
74F—iﬁ®ivhﬁmﬁﬁ%ﬁﬁo

It happened in de valley of de ole Kentucky State:
Dey marched me out into de fiel’, at every break of day,

And work me dar till late sunset, widout a cent of pay. (Act 5, scene 3)°



TA M—OFHF [BOIFEHREHTICHICEVE SN E I THYENREE T
B EIN2 ] ICHGEOEDP N TV AEB LIRS H D H Y L) HA R
5o

BIZIE, EV2—nrd [ 7YY Al (The Jew of Seville, 1844)
Z2 Y Av a7 - )7 (Jacob Eliacin) OZEEI %> T b, T
VT Y 3T E T A ) TAEEZYT— L LTAZENRIER S
rotze TNT Y E—NEDOA A A (Ines) ZWOBTF Y - 77~
(Don Juan de Tello) &FEMESH LI ETLHA, Fv - 77 VidA A AR
FYNDWT % EH D EFEZIEGT 5. FRED N AT 1) vOETE
(Henri TV, king of Castile) DMHIHI T, KO L) IEE L T4 =AY T A%
9 %,

Wickedest of treacheries,

Hiding behind a name not yours, no more
Shall you conceal the one that once you bore,
Or claim—falsest of falsities!—to be

A Christian! (Act 3, scene 8)°

TA I T AEFY) A MGES (RS D% SEHEEITHLED] & O
DLObN%, MEIZORBEHZEEEZEST/20, Fr - 77 2 ERR
BOIECTUHNEIZE D HEL RIS, RN Y - 77 V28754 %
A% [ty 21) v +] (Romeoand Juliet, 1595) Y 21 Ty FD
L) ICRFEABIZBVRRL>TLE I,

LV a—niga—a v NIBWT, ¥ A MNESGEE L5V ELE L OXFIL
W LRBOMETIIZ W L2 BHL T b, 1844 4, [RZ 2D
AJ (The Merchant of Venice, 1596) DIRfFIZHED L [ Y 7025 Y Al
378 TLRESNDD, ZOEZITT 2 ) H ONGMES L AR E L



19 4l 7 7 > 2 OBUEBELIC I EEZ K TN 72005 Th 5o

TR, ATFCADI -V AN (HHWVIZHE/BE) [£bY
H L, HAHWITH T #EE] (Peculiar Sam; or, The Underground Railroad,
1879) 1. 797 @ [, HDVITHENORE] &k [HTH
H] OMITFEMEY. A FFVICHHERDZRTTGRE > T 5.7 AT
WD L7z 4 (Sam) 13RO L HIZF ).

I tell
you chillern I feels so happy I doesn’t kno” mysel’. Jes
feel dis air, it smells like freedom; jes see dose trees,

dey look like freedom. (Act 3)®

T A D EEOBGEEE A S L 202 hsNn b G5 [HHEOY
WOSTALEE ] ICHEOH DD /2ER0LOLEER BN S,
HAEBEI CTIE 2 WA, WEEBEIEwRE TH - 72 A b — K A (Harriet
Beecher Stowe, 1811-1896) /il [7 > 7 v - h A ®/KE] (Uncle Tom’s
Cabin, 1852)° b HH1 & AFERMEIC K E g B2 RIZL T 5,

K XLOHWIZ, A 7F X0 DY) ESF L, HDHVITHTHGE] %
HUIS, 19D T 7D AR T A ) A ADO ANFEREIZOWTHETT 5 2
LIZH Do

2
AEmmE 2RO [DEEORT, &5\ IdH T #kE] (Slaves’ Escape;
or, the Underground Railroad) OSETTH ), m7F > Xz, BFHL T
T L OBl TR, &2 0IEEHH~ORE] LKHT 5720, 20
% MEDLVEFEF L, HHVIIHBTHE] 403 720THAHH 0T/
AUESIE. A h—FAD [Ty 2N PAONR] £V a—V - 247



> (George Aiken, 1830-1876) 23t L7=8%E [7 > 7 )V - F 2 O/NE]
(Uncle Tom’s Cabin, 1852) " O 522 % i < 21T T\ b,
AERIETENRDLHEIAY 2 - V—H A (Sam Lucas) TH DI L0 5
Bh5L LIS, RTF P APYEE LT, 77 A5 ENTE 720G
DT LTEEIN, TUnfBEICR > ZRAZOY L - V—H ZAD72012#
W22 DO TH N2 2RO HEIZ—FKEHTITbit, 70 FO R
T AORERHB L EA L THE LD [ 7% v AOWET] &iEE
NERBEICL D 70 ORISGERR., RTF X - HF—F - PRy —
VTIERH S, ZOEMBEPMEZOROE [ZEHL )BT L, H5HVITHE
TEE] # L LK 72O TH L, [N mEEl] oFx7TF X
T 5V 2 —> - Fx ) (Jane Campbell) DFLHFIC LILUX, FTF
YRFLKA N Y THRIARD®H LY T /HFE>ELTERSNTWY
% o1
AEGHOEETH 45 (2 — [Sammy] & dIFIEN L, £—F / —
W) o Tnb e, VOD T I 7ZHGEAMHE O > — 4 — (Caesar,
N RY), E—=b (Pete, 7/ — ), K¥ 7 (Pomp, /N R) READI
HEBEYLA (Jim E27/—V) Pl zoTLEH), FOLEH A
X, BT LUGEEGOEEMY 7 — 2 =7 (Virginia, ZH1E Y = — [Jinny],
VTG ) B EDITEDLT I AIEDLNTLEbNE ) A% Tk
HALKRDEHIIZE)

Wonder whar all de folks is. (thoughtfully)
‘Pears like to me nuthin’s wrong; I feel it inter my
bones dat dars gwine to be a disjointin’ hyar soon, an’

when I gits dose ‘pressions dey’s neber wrong. (Act 1)

FAOTBIZMNFT Do WETH ) 22 S MHZ RS Y 21305



V=TT LR EET S, MEXIC RCERAT] LA R
TEEIZBEE a7 CEHARC L, BAZTPIELEROI VA ML
Ve va—DOFELEIRKRELELR>TVE, AAPRBAICZDT L
INTEFTOEE—RBEOI VANV v a—DFHEAWTHL, B
ANDEREZH &) REREH VG072 HAIZESEZI VALV -
Ya—l@3NT T a—llEbETHK) —HORKEED L) 2D TH-
720 W)Y M FAF ¥ F)IV7 (Berndt Ostendorf) (& [ I A ML)V -
va—ig, BAFEEBEABCDSF oL FBELEVEWVIFELTH 5,
SVAMLLV - v a—RBAFEDLDOBABAOEETH S |0 L E
BT AD, FAIZBEAPSSHALL b EE DS, R b
X, IVAMLL s 3= 19 HAFLEDRS BN ITTHRE /2L &
NLHH, BMHOHELHMOS L VHAHEZHOTHY) . BANITFELZE )
WP N T Wz, L L, A - V=B AD XD 5 FED HHE L, G
ELTCOTAT YT AT 4 EAAREEDPERT 5, DEHNHE L T2
IO BEBELEDORELRT Y v TIZE LAGKMEIEN TN HTH L, &
DT, AMEMIZLFREOHB O TG, T2bbERANE [BIE. BKn. &4
LSy APTIZEEICIRFZD, b eidny E—2@p 7w X
I BEEADPECEEBREEZR)BZ L) E LIPS TH 5,

Ty =V TIICOBEMBIHE L, WET LY A LRET AT I —
(Mammy, 56—~V 77 /) LH L5z 50nIZLl b,

Yes, Mammy, and Sam, I have come to say
good-bye, it’s hard to leave the place where I was born,
but it is better to do this, than to remain here, and
become what they wish me to be. To fulfill this so-
called marriage. (Act 1)



Ty =TV TGRS DI, HH 2T B LR EORA L)t
FFoTWwHaN572, EoEBXIE, 7L7) v 2 - 275 A (Frederick
Douglass, 1818-1895) @ [% 775 Z DIk ERGE] (Narrative of the Life of
Frederick Douglass, an American Slave, 1845) 7 EIZFEL W,

W (EN) BIGEE LA FF O LICEEZER L TWDL L) THo 72
------ o B KELEBZHTNEHITHIEE, TTEIHRITML
CLFZRITHEBAL, MADL->E D I REBM TV AT —FEL
LFFT ol WRIIBEEZH T ERHL7-0122FF 6, RoH 570
WA FF o728

CO &I, TEHITGEE IR L 2 0RB BB 2 210 ud e 6 7%
o7z

V=27 b- 704 b (Sigmund Freud, 1856-1939) &, Z D% [H
#4341 A 9] (Vorlesungen zur Einfihrung in die Psychoanalyse, 1917) %5
18 T [HME~OEAEER] OF T, [FMEHEMEE X2 ORIEKI, 415
R ERI LK EORBANDEENH L L ZHIIIRLTWwS P L
FRT S, V=TV EZTHETALEII T LWL EED ., SAEE
IV LERIET B0, WEHEORNIR LA TIIHT L Ty~ (LRIFE
%) b THD,

a9 — - ¥—%—> > (Corrie Peterson) & [ A 7> D8 [7 > 7))L -
FADNR] ERTHR AR B EF A HDHVITHTEGE] 1E.
LS ORIHRDO T A ) HIZBITE < AFES~OMFLHEHEL TL 5 )
7202, HDHVIELOPALTEL ) 2DICHDDOHIE I NTZBEAND
BEBlSE ZOBIN RG> Twh, <F LZRWi> (Shaman).
<72 T 5F > (Scamp) . <HEZKIW KL > (Siren) . <A AHL >
(Shrew) . <MEHH{E > (Scoundrel) & \9) FLDODE AR 5 FEEE A



AN=RADOT 7 )+ b2 (Uncle Tom), b7 — (Topsy). 1 74
' (Eliza). 7 @ X (Chloe). ¥ 2 —3 - /"1 A (George Harris) & 9
EMEREICB W T L KWRENZ ]2 TR %0 RMEMIZBWT, [V 7 —
VEZTRAOOEEBRED ) LO <IN EEL S ERBLTWDH, K
WIXFENTH Y T2 7 X VAR BEERM (mulatto) OEZN 572,
WIZ A M —=RANDTZ T A4 (Eliza) F ¥ T — (Cassie) T A1~
(Emmeline) D & )12, BZ 6 {HGHITAE ORISR TH o 72 1.2

LD Y 2/ — (Juno, 7V M) 1E, BGEEEPBFISRDIT 77—
ST EVLADREEIIOVTKRDEIICE )

Yes, Mammy, orrlies thing they done in de
worl’ was, Marse he say, Jim you want to marry
Jinny? Jim he say yes, course Jim say yes. Marse he
say, Jinny you want to marry Jim? Jinny her say
no, like to kno’ what Jinny want to igernunt ole Jim.
Marse say, You man an’ wife, an Lor’ hab mussy on

you soul. Dat no kin’ ob weddin’. (Act 1)

[¥ 2/ — ORI & EHlFEE & OMBBERZREH L T\ b, 3 & il
i, CWVWTIEZORITOENLZWIERELTOL A TEORRIZ, Y a
J = DEISIZB L THIREL T2 4 S O FEORM DO DTH Y . Hilk %
EUNLIE: G EANIE S APE - YN VE SNDUEA O AT W S PR A
TWh ]2 Va3 MzFsr b LT, Tr—Y=7 8T LOKEIC
HREBZDLDOTH D, FMEMICITEEND L o 7HHIH D 5. B2,
P LRFIANTIADOFELET I 20 (Samuel) 225, ¥ AT+l —
ANV =25 RX (James) 5 THb, —J. V2 /=0 —<RkEDLM
T%D\¥U>7®«—i(mm>mﬁtéou—7W%fi\yl/—



SO E LT, £ LR0BF»S QWL % K512, KikoHk#E
HELTOERFHRIZLTWE,

2% 1Y, Y2 3EFHOY -V =7, v3I—, Y2/ —, =}, K
YT EREPOHRTL, [HTERE] OREY —H— D2 WillE Nz
WZHEMET 50

3HE, Valdyo—bva /) -k —RERTHFINHEHEROT
REEIEHD D, TIUTLFES MRS NBGERAEBRGEONE I TV S
By IVAMNLIL - Y a =3NS I3 o0 T, B R
7207213972, BROBIROSL XNFHOO~ Y F v 7 REF LIS %
MolzDT, ﬂAﬁﬂ%%%#%%m’&%L\k@ﬁﬂ%%%k%ék
DRI RNIZB WL EbND, RER 51X £ OHAANOBIFIZ. &
MNIFEREZIIZES LD LEHE ofw##%fﬁ%o

(points across river) an’ look
ober yonder chillern, look dar good, dat ar am ol’ free-

dom himsel’. (Act3)

DL, BANOEMBO R S LREIZ, MIIESOREETH
D, TR EETLH 72T AV IESKRAFKHEIYA -T2 77—V
(Thomas Jefferson, 1743-1826) @ [ 7 — =7 &3] (Notes on the State
of Virginia, 1781) (23 HLNTH %,

ol HEHE, BB CoRNITES (BA) 2HELTAL L,
RENORTIIAANEF L TH L EBbNLED, 2—7) v FObf
JeklEo/zl), BL72D T2 LDTELHDITITLEAEN RN
2596 HANCENTRR)FS-oTEB) BEDEHC, T
T, RETHLEHEDbNL o MADLEIZIE, FILRIEEDOK



Hr 5L EBEEZINI LM E, RIZELE—ELADITLZ
ENTERPo2L, BERHATIZIADAN DI bR
PR > /RIS

o, Vo Va /-, II-PHHZRDTHFFIIHTETLO
& [REEE ] (Fugitive slave laws, 1793, 1850)% D 7202 G354 Tk
WAL TH b, v Fa—ty i RO REOMIERHMNTH 72
B BOHHOBMTRWZ LTI o [RE, H50WIZHENOR
W] TOLHISE»TH S,

LI OEE2H LR T T LA, REDFHOFER DN L RES
ACHE R LKRD L HIZE D

I jes helped mysel’ to a
pocket full. An’ wif some ob it I bought de stuff wha’
fixed dem dogs; ‘deed I did, kase dis chile am no fool” (Act 3)

Y oE [R7y b=HOSIZHBIZES TOWIZF7Z] &) 25, T A0
CoIHIZ [ENOHEIPSEZHLE V) HERFIS 2R & &, KME
rl X LRGBS . I Y A MLV - v 3 — b W B 006 RO
EEIRDOEAH S FO MR LI LIl %kD, TOIZ LI, AT F 2 APHITHE
AWHEZBBRIZEEOIT L2 TIE, BiELIE2onhinwl %
MoTHY, HETROLGPICEALZEMZEVAAZI L ZERL TV
5J025

REBGFROT 2 ORH~ I —13 [HFEE] OBFIZL ), A F 512k
TREIGEDO Y —H — LS L, SR ENZBI L 205 ROLHICE
Do



(atclose)...

...De ol’ plantation, an’ Mistis an’ ol” Marser, an’
de dear little lily chillern; thar I kin seem to see de
fiel’s ob cotton, an’ I kin seem to smell de orange blos-
soms dat growed on de trees down de carriage drive.
(wipes her eyes) Ise been totable ‘tented hyar, but I
boun’ to trabble back *gin *fo’ I die. (Act 4)

WA FEDORNBNR o 72 F IO &2 I —0REH [HDE
Y. BLEE. KEIBKE, AEEALWICESHR TS FERRIZ D 9
—ERY 722 L] . R ED L) IS ST D TH S )
o ZOFEFIEL. DEEH 2 WRRNFE 2 L TR TV KRR RIZHAE
LTWwaEHEZ A0 T2, HHIZOWTO—HMTIIITH R WML
MEZFERICRE L T2 b F R b, YI—EATA =TV 74+ R
% — (Stephen C. Foster, 1826-1864) @ [1X % 27 % A7 =—]JIl| (“Suwanee
River') % EZHEBMRE 505, VEMR DT L A EDVRB LTGRO FEER
MOBVHATH 72 LIIERTH L, ¥ —HF—13~¥ I —DHFIH S
RDEHIZE )

(wiping his eyes) An’ ol” ‘ooman, ef de ol’
man dies firs’, bury me at ol’ Marser’s feet, under de

"Nolin tree. (Act4)

P—H—0RFLYI—ORFEFEM VT XLEEI RS2 L S5,
% OIE, HHEBREB LS TORCIGEIES OHH &S 72
BEEFIZ [Rx A W25 | [KRETROZEORIZHED TIZ L W] &
SOIMLTH D,



FEmIZENEEN 2 5272247 YO [T 7 - s ao/pE]
AP —FADFMEICEETH), A0 FITIOHERL TRV, ¥ x—
LA - RK—=)V K7 1~ (James Baldwin, 1924-1987) 1%, [#IE SN T2
FHEWMETLEDE LAEEZOHR T L x2S, W UMEE %2 50
A, FICEMEZEAEL, EHECHELHEKFE LD TWE 2L [T
YN PAORRE]D ST D TRV Ry 1 i [RANLE,
HAGE] 72809 BB ZINOIRANE LTI/ ([T 270 - b
LONR]) BHEL. DRy F AL ) Anw /AT TE0TH S,
ZHW 2, AMEMITBAOBELZHIZHS LOmTHNTH S LT
&9

IRV =T —0RADPLOIYSN R LI, E=F =V T [FT
F AL RIS ) DRIZBANORRICH S 72/ zHE I EI2L-
T, HADBEER#IT /-0 FTF 2 XFA P—RAOHESNIZHO DR
ERGE AL T, Mg R0 NEEREZR I LT, Bz Wit
T B I EBTE]® EFRT %,

ST, AT L2ZoY LA L, Y =— (Jinny, 77— =7 OER)
DYFEIHEED D HIEHEIFE I > Twh, ZOHIETIY o [HE,
HEHVIZHHENORE] TTL Y E R ¥ FORGEZ T HIEMEILFE I % >
TWwabZee, [7y 7V bao/NR] ©Y a— (George) % fHAE S
5o AMEMOYT LIRCRIZEFIREZ ZT 5, TIUIHILES )
CEEHEMOBAD, BHEPFEZRAIES LRI 5E80ERE L
TP TVENHTH S,

T BWREELZ 72V 2080 Ly O TOMGEMIEIZE ) 720
2H & F T E T, “Mr James Peters, Esq., D.D., attorney / at law, at the
Massachusetts bar, and declined over- / seer of the Magnolia plantation." (Act 4)
EWV) IR ZR T A2 E LT [ 20BN ZRZILIEE AOBIZEIZ
Lo THBMICHMS 72133 ThD, 612, VFARERFEE, Y7—TV=7
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BT U IR, &) BRI E R OBIFE T
Hotzo TORIFE, INETORNLZEM [RAOERM]. e 7
DAY N [T, H5VIEHENORE] L REERSTNDE LY
AAEHD S 9 — 2D (Eric Gardner, ed., Minority Voices) |2 X ALiX, [
ALY AL, 1R 4FTIE, B> SBRENTHRIZZ 2727215
T3, Sl HRA, IREFEIMISES TWEDTH 5 |

RTEVRXFIAN=RADT V7V - NARTIT DT L Y EHZ
7oy MEFE LCIIEL [£EDNE] LAFR5T A - V= A%AEL:
MPolzDTHH ) o JTUHGEEEED Y JMINGEEEL» SBE LEBICZ - 72
. FFELLV) UMM EZEZP2D LRV, YA0HRH TIM: ..
an’ hyar I is, / one ob de pillows ob de Massatoosetts bar” (Act4) (25 & 9
I b EDBAMY DT ETH AR I—RT 7 -V 2TV 2/ =%
E—MeERTL, LAL, ZOEFAPSHLAZ L) IZ. Y AIEEEN
BEEZBLETT, AT IEELZ0EETH L, FAZTH, HAL
FRRICEE L, BROEmREZIT AN TH L Z L2 EBIICHRE L Tw»
LDTd b,

[EDLYFET L, HEVIIHTHE] I2BWT, ¥4 PV ERKZAOHL
ANV TH 5 b OBGFEHHIE S S ok id, B Lo RHEA L L
T IEDNF] L) EFZEIL T2 2T APRORBEDOGH %
SV, ZOI =T WIVDOEIITN 5,

Ladies and gentlemen, I hope you will excuse
me for laying aside the dignity of an elected M.C., and
allow me to appear before you once more as peculiar

Sam of the old underground railroad. (Act 4)

Fald, RTCLIGED [ERHEB] I2250138bYELEML P LzW
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B VORI IND L NFOLELE R, RHRTET 7V HIRT A AN
OE ) GEENEEH . ¥ A (Martin Luther King, Jr.) 3 7% 12 X 2 8K
MeEB O %05 —BUER E LT [HUH 70720 MEC] 55452
W BEA)ETFET L, VA [EbNE] 2L v ZOURHE
. AP EB L, TTICHANERFICE DOV n) T xR TH
YADRELRIML TV BEE L ER D,

3

DEATEZE ), RMERICIEEY 2=V [RE) 7025 Y A
CAONDL L) BEHZEEOMNIE VD, =V )y YD [BADE
fil 799 o B, HDVIZHBENORBE] & U< RiEM o
S, R MAGWSHE AR TW D, o, AMEME [T D v
EHBANORE] &, AFEENIE L RAST A ) 7w 5Ok
Mo, KNGEHER O [HTH#E ] o280, BHEERE RO THF
FAmDT TR T 2 EFToOBEEE FI~F v 712w Tnwb, miblks
(1861-1865) 4D A1 F & Tld, MO RTIGHITFELTITBIL TV D, [£
DOEFL] FT T4 OESHEBIZRY) Y 7 =T =7 LAEEL. B
BO<TI—1Z [HTHE] OREY —F— 8L, J205%Y 2/ —1Z
V=V Tl Yy N TRAOEEHEIRE L. G
HY D PGEEE IR o772V ald, b Ly Fa—ty Y oRi#ELIIE
D, TGO L 28572012 h F 712> TL b [HITHE] O
REOZFISY —F =70k, MUCHBEHERE T —~IZLe [Va)
7 A - =4 —] (Julius Caesar, 1600) DFEEZZITTHLDH9H Ltk
Vo UL, YARIEEFICA F SE DGR 23 ) Tv—%
EX X TTAD L) RBRERIRIIIKG A A, BT A2 LR TEA A
RBEETLAEMED L. 2O TOMFMHLET L2 L TNLEDTH
5o
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[Ny b E=Frv— A =R@GT7A)HTRANOAOOHEEB &%
o7z fELONTWAE, YVa—Y - A7 vid, ZOHRTA b—oORY)
DEIORIMK A 9 F AP L | DERBEIERRE OFEY & N5 38 O
FALENIATIOFVEW L L7z A7 % v Xid, Zhd 2 IZHOEL
IA T v OBENRIER ) AN, BAOHOOFEBEOERKE D
WAL H*DOTH 5,

DL, RATF U RZMAT A BALFCHET LT A IO
WAAZREFRNES, ¥V A ML TEAZE LER]S A - RiEH
e &L 19RO A bR mENCHH L, BAEZDGEE LTRo 2 &
DIFERAEHEFZT-OTH 5,
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King Lear & \»9) [ K JOATLiE

=
mp
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Eil

JF i

William Shakespeare @ King Lear (37 Db w 2 T KIERI O H T 45T
IX Hamlet &R SN AEMTH D, CNFETOIHA ZEE2OFmES
NTE7ze WA OMEGEBIET HIZG72o TR L72TH A ) KA
BEZI72THA ) FAEEROEY &L OBEIZOWTIEL B AADHE, FIi
19 #2123 King Lear @ [HE5] ICHERZH T2 [HEEHEE] o, €L T
20 HALICIE— IR DR VL ICEZ A RICEEZ 2 E N/ [KRAME
FUMEE] OnRELoTELLHICEDNS,

HEVICOHRLMERTH L7012, ZOVERIZ I OMIC b T L
LR E ERB LT TWb, 21X, HToMToEY) EMFED FT
~ X, Cordelia VAHLL T 5 [1EF] 2 [HikS] 2 EOMEILZ DR
R LEOFLH T -~ ThbdH o7,

KiwmTld, SNSITRTOMRICERTAHZ LidTE L, /2, 2
NEDH) LD ENDIFFICIHE A>T LA ETINT TOEBOM
BUZHT 72O O AT INA L) LT HEMOFFo T v, ZOh
B, PIOEAPS ZOEMEMEBIT A LICL > T, 29 LEHD
R % AT b RS EAO [HE] 22 2BLT. 2212
B EROERE AT ZENTELNE ) PERIED 2V EE,

22T [Hlofsl Lk, ThbbEmE v [Erh53EoH
Wl 205G - BRELEOMTRIZHEZZET 5200 [H5EG
il & ZTOHEPED L) RULCHEWEHICK o THEL ) 250% L) —ixly
(A5 LT % 729 @ Freud — Lacan @ [ MTHE | ICL 288 TH 5,
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HCHHFIZ. Jacques Lacan DR EGRIZ BT 5 [BE ] Oft&%
L2y COEMDOH T Lacan DF ) [HRE] LD LX) ZRAAHTH b
T (HAVIEHLLNLIEELH->T). ZLT. ZOMNMHEPED L
12 F728)® King Lear & WHTERDEFRZ R L 9 D0 % U7z,

F220 [HE] LT, TRETOL L ORDHIRE L T2
£ 912, King Lear RMOEIZG NI EFEIEDO N D L 9 12> T, 15D
< THRE] 29320 TldZ% <. King Lear 2 1E U & § 5 & AW
72b & ZOMEMEROWIEOHRTO, XFE) —DODOER=LFL LT
ELRBBLT, T2I2BITA [HE] OIFHEEHT 5. KD s A
MVIZbd B L), RO HIE—AD AL LT King Lear D [k
2] 23500 TIE R, —DDEK =55 L L T King Lear & \»
O [BE] O - Y HEZOEBR DL LD b,

PIF, Zofme BIZIH-> T, KingLear &\ 9 [HRE] &z, &
W OfEmH D 3 DB LIZo T WREE MBI L 23558 L v & 720,

1. EEH OB & LT o King Lear

FIHY) L2V COROEETH L, ZORIE. DUTICEIT7
Kent & Gloucester DEREENHUHE 5!

KENT _I thought the King had more affected the Duke of Albany than

Cornwall.

GLOUCESTER It did always seem so to us: but now, in the division of

the kingdom, It appears not which of the dukes the values most, for
qualities are so weighed that curiosity in neither can make choice of
either’s moiety. (1.1.1-6)

(BUF. TRIGTNTEHRIZL D)
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COTHIIZH L L HI12. COBIRMOGHTREINLDE [#HH1E
VESTWE )] T o b BRICAY D— NDBRMKE 2] THEZE
Lk v, — iM% EHEGEFE L 13E D . ANHARR Lear O EHEETED
HYFThb,

T, SNICHRCUTOFIHT, ZOFEETebE [ZF TRORIC
T & 75 ] (2B L T, Lear HH XKD L ) 1Z5ED .

LEAR Meantime we shall express our darker purpose.

Give me the map there. Know that we have divided

In three our kingdom; and ‘tis our fast intent

To shake all cares and business from our age,

Conferring them on younger strengths, while we

Unburdened crawl toward death. (1.1.35-40)

CZTHRIE. B [EE% 321240 ], B3 AOEEbIZER
ENER, [BTFODLLVEBIEITRXTIOERI LRV FEL L] [HEE
W% o THANDEZRS>TWLOE D] LEFLTWwS, $72. TOHE
BOWE T, PRIE. RO L H1THilT 5.

LEAR Tell me, my daughters—
Since now we will divert us both of rule,
Interest of territory, care of state—
Which of you shall we say doth love us most,
That we our largest bounty may extend

Where nature doth with merit challenge. (1.1.48-53)

Lear 3. [IOBEETHLDIZ] [bo b bRELTUFZELG L] &
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VI, INOERETARKICEDN S 5ENC L 5 EHERED HEEIRT
%o

DFD, ZOBNE, R Lear NEH O DN EFEEL L) ERFELLD
Ay BRI AR L 7 2 HBRFATREND 2 L, RRERELEIR L &
BT, TCICRESNTAARLGEEIC L > TREFHELOTH D, £
72, 22TlE. EOFIHIZH A L )12, Lear i34 [FED23ZF ) BEo T
W7zl 2B [Comwall 1) 5 SbH L\ Albany % 3EA T 79 TH
HEHIZ, —ANISHENZESTIC, 20 [EEZ 3%5] LTEhThiu
BELLYEEZODP, TLT, TNe i [V L OBEERLE
B TEYREREVY] ELTEZLHILETEDD THLICEFTD
BARAY 22 IR B T HE — W E R S e v,

COBRIOH Y X, BofEE FoOXRKE LT, $7220%OEROFERKIZ
%% Lear DBN SRR EORAELTH LIEILITFEONLELEZATH
B 05 NEMDBEREVER OB B N OB I BT OTIEZR < 1
i EiE L OBREL E2 BT ABRD ) HICIZ L) LT 5. FEK
ISFII NSO AL & ZO X ITERICE LT, W 2 IR AR
e LICBh & T WREOMEIX. A2 b OERMAS, Bk T 5 2 LAk
LOBE (VEF—) $2bbEEH#O [HE] ICLoTHL V) BIC
EEEFPENTVWDEWS) | 72 EDLOREL N LIV RBRICH 5.
Thbb, COWEOMD, OF ) ZOEMEERORIEIZIE, T H»
Nkt %— [Lear [FEIMEZEZL DN ] L W) Lear B E# L T
v [EEHR] ORLEDBHLOTHL, Sz L L. ZOEIZZDOHD
Mo [EEHOB] THHEWALBTIENMRLLIICEZ S,
T2, COBOWDIIRENSL S ) D EDEELRFIZ, UFICEEdi
DOBFDOREBRTH %,
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<K EFDRER>
Gloucester = Edgar — Edmund

Lear = Albany, Goneril — Cornwall, Regan — Cordelia

THEDEENEG L W ETOROBEBRTHLZ L, FLTHFT
BHECZE A L o ) AHEOBRMED 7RI TH 575, T2 THEH LW

DIE [BNTEHEL o TLE o2& 25, [ < TH LW ~o
HIOBATIZBIT 2BBETH 5. Z ORI, Lacan OFF MW DR
HPBRLE LTFOMIZH L X )12, FAREREL OBRMED ) 128
ARBTIENPERLLHIZE ), ZOKT Lacan 13, EDEZ HFikEE
EROH Y T EHMHL T 5.2

3 A

O EDOD Sign (FLm). SiE. TNHEOEKRE EE&IIWhIT [
2] EbTZEHRL VDI, HOFLE S ICEXEZ5NDL 2 LI
LoT, WOTZDOEREHOLDIZT D, DF 1, Lacan 2% [ X ¥ Fifild
FIELZW] LlRTWL )2, BBESITZTNAGEHS THHT %
PR EVTZDIZHIOR T S ZROTEH T HOLDOTH D, Lo
L. ZOMOFT S bFELHGEZEDLTIENTE L2 WVZOIZ, 61
N2 BVROLZEIChD, 20 [R5EBEO#EE] 12L-T, O
EODEFERZRIEE LI N TS E, Lacan TR H5DTH 5B,
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ZLT, SN FLVEOORTTH D [FE] T2 0FiEEN M
RMEEEND Z LR R V. A %E [BERIIZ] RbT LN TER
W, D F D IREMICKEE I Z T A Subject [ E16] Sid. ZOXIn%E
#iozolE 725l [F4] ST CEEEO 5, LrLzo [F4]
S HFEL L) ICHRBEMICREEIZ TV oI o [F4] 28
VRO THIZHT LD TH b,

COBENS, ZOBO [LETOMBR] 2ROLHICHZLBTZ &
MWTE 5, [HEGZ2 %83 5 Glouster £\ [T S| 6. FORDE
FISREND L), ZORETH [FAES | ~NEHIFBITT 5. £
FERERUET, 77y EEEV) KRB L TE 7 [F4S] T
H5DHLear o, HWIRIZH LW F L [FAKS | ~NEHIIRITLT
Wi, FLTHERBZEWMEHEZRET S [F8] L2250 TH5E, L
ML, T FABFEMICRINEEZ TV D,

Lacan |2 & o T, [HE] &id, [EMEEE K] v ZHE IO BIc#E
AoNE L)%, HEE LH—WERIHGTL200TIER, 20X
TRENTVSE LI, S=S W) BEEOZVEFHE W) [ FERAR
DOHNFH] ORFIZH->T, TNEELZHDDTH S,

DF), COWFEG TEEROB | THiHEEHIZ, HOEERSHOH
LWERLRS ~NOBITEW) HDHAMO [F4h] OBFERZ R L T
. [#E] 205 —20EEHBNERE LTHABETILELIETH
LHENICEbNDS,

L [ERS ] ICZ2okiEELZEDE L, v TEM4ES] LT
D Lear ld. HIIRZFNEMIETH [FMAEKS] & LTTERL, —D2D7:
POERR=FFE LT, LY ETAHRFEOREZ ST LI VIEDL I LI
b
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2. [RER. BEH, BHFER]

INFTHEIFCEATHEFEESEICMZ T, b)) O EOWENIZEE,
DO, UTORHFPOTHED, ZOEROFTLALLEEFATSH D,

LEAR ... what can you say to draw

A third more opulent than your sisters? Speak.
CORDELIA Nothing, my lord.
LEAR Nothing?
CORDELIA Nothing.
LEAR How, nothing will come of nothing. Speak again.
(1.1.85-90)

CHUILFED T 27 UM TI Rwv] LW EIRT, o F
D, MEFEDLROTHIUIMEESL Z LRV EYEEICH > Tt
CEMHIRD DN, FEIZH T Lacan DX EFEE 2 H L DO EDDFRE KL
DRAE L THAET Z EBHKDL, £1UE, nothing = AR EHYIZ KW %
fR MRS E LTO [FRS] 1E, Td AR EMICZEELTS
Td 5 nothing=Fr L\ [FAS | ZAERM LTS LrkwvEwv) | [HK
Pl IZEoTHLWEREL [F18S] ZBWKROHT 2 ANHFLEDEN T
RTARTH 5,

7o [RBOR] TGS TB9ER 13 L) Lacan 12 & 2 A D LD
S3ODOMMALREE, T 2T Cordelia ®F 9 “notihing” &\ 9 Hii I,
Lear Z THI & L CHF DO Sz IBfEH = TREGE] ICUNREHEZ ANRT
Wi S, Lear &\ [ 6] @ [REFA] OfEZJERNIZL TWh,
Lear IZZ OMERL L L CTOBF 255 9 & “Mend your speech a little, / Lest
you may mar your fortune.” (1.1.93-4) & . Cordelia |27 »> T [ S % fE
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I EOTkD DY, PE [EB] 2dET, ORI [KEbh/:]
SHAOBFICHTAUNEIZ, EORTRZE, SHSHS ~NDAL—
A BT HETLILDTH D, WX, T Cordelia l2L>TSHhH S
ANOBRPBNRY MVIZHINHDBZ AN OGN LD TH L, T LTI ORER.
LIE7 TV AL W) ENT D ERBAONNLBIRSND 2 L127% 5,
ZLTC, 2ORXEFOBBZEEINT L IVIZH S Glouster LT DEFRT D
Edmund |2 & > C. & <E) FERED, UL ) ICHG#AICUNEARNANR
BNbe TRIFKD L HIZHBRT w5,

EDMUND Thou, Nature, art my goddness; to thy law
My services are bounded. Wherefore should I
Stand in the plague of custom, and permit

The curiosity of nations to deprive me? (1.2.1-4)

AN TH % Edmund 13, THREICESNE L)1, [BEHOLHI &L
720 1SEONLO%RHEER LT, T Tdh 5 Edgar 25T IS X5 O
A, WRIETREHIZBEVIALZ LIZE 2T, HHOOLDIZL L) LA
TWh,

CORFIZH B LB, Lear DX FFARIZH 5N 72D & [FERIZ, Glouster
L) [FIES] S ZF0T Bdgar [FAS | ~bwv) [EHEO XD 7%

LE72) ] bbb EREZLBANBITONRZ MUVICOYNEPANL N
HDTHb

FHFIZANSONINEOWNHIE, ZOREAREMICT S, ZL
T. ZOYNH, KBAOBIBEOBRICELIIT O, Bl - O HMo
KB 7z SAHEOD &, Sz [8E] A4 < TGS ety
Hbo

SWAEHETH [FR] OuGxEEL, T2 Ez RS
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NTHREMICHEI SNSRI BWT, fhis Ao/ 346 S
ThbbERELIL T E R o7z Lear &, BWH SIS X HI12L T, [HHAR
~NE Ao T ([HBFT)) LTw< o BILIZZ DI ZRVARDHKRD L)

(2R %o

FOOL Thou wast a pretty fellow when thou hadst no need

to care for her frowning. Now thou art an 0 without a

figure; I am better than thou art now. I am a fool, thou
art nothing. (1.4.182-5)

F 72, Lear & LIEHITTUTOL ) E&5i%2 3 5,

LEAR Does any here know me? Why, this is not Lear.

Does Lear walk thus, speak thus? Where are his eyes?
Either his notion weakens, or his discernings are
lethargied — Ha! sleeping or waking? Sure ‘tis not
so. Who is it that can tell me who I am?

FOOL Lear’s shadow. (1.4.217-22)

INSOFIHOTFTHEIMICEROSNL L 912, DiER [#] 0L H I
B [T Ehn] BELER -GL5E LTD Lear i3, b IXXH
GBSO wE ., EbE &I [THER] L) aomkE
s [HR] OREMT 2 LIl 5,

LEAR Blow winds and crack your cheeks! Rage, blow!
You cataracts and hurricanoes, spout

Till you have drenched our steeples, drowned the cocks!
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You sulphurous and thought-executing fires,
Vaunt-couriers of oak-cleaving thunderbolts,

Singe my white head! And thou, all-shaking thunder,
Strike flat the thick rotundity o’th world,

Crack nature’s moulds, all germens spill at once

That make ingrateful man! (3.2.1-9)

ZFZUE, ZoFIHICH S L HI, TEPIZETL X H 2] TR X5
[RMA2 @ L2039 E] e AL LI BHMLWEREE LR TH L, 7
DN %E R Kent lFIRD X HIZE 9o

KENT Since I was man
Such sheets of fire, such bursts of horrid thunder,
Such groans of roaring wind and rain I never
Remember to have beard. Man’s nature cannot carry

Th’affliction, nor the fear.

O [HEGDONHIZIE A SN ] 1ZEH LW OB IR, Bibo
Xl 7e <o &0 2% < Lear NEBDIKIE & AW 43Ik A BV R 6, [
BFR] W ROEBEHLEDO TV, £ LT, TORMOFT, Tzt
DEHINIORZIZIIL A LB E Vo THWIZEG S LICRD .
HBATW T EILR b,

Lear D725 Legan & Goneril UK L 72X Z L T Glouster & W29 H
5O E BUR AT H O OPEER. Edmund 2% H 5 O & W & Helg 12
P THRE D) ETHHEI~DELE, Legan & Goneril ® Edmund % % "%
BEWKRZE, TNENOBEDPEAGCNLRVBLENTER L TV D TH
o WHD [HE] X, ELLOEWWZL [HE] Ths EFKEIC. H
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el L7z—20 [#—M] whbiZHr Ly [REAR ] ~OARFER 72 3
ETbHDHLHIZEDLNG,

72, ) LeAKRRZ: [#RE ] 2SIB W T» 2 | O T, Z27%
L5 & o7z Lear D [#KE] 13, BHRE BEERDSATHICE LY A9 E
ILDEFIZEPNL L)L T, SNHEGE A0 [HE] Li3E)
HEN &Moo T, Zitd, BLTOFIHTO Lear DRFIZH BN T
W5,

LEAR Poor naked wretches, wheresoe’er you are,

That bide the pelting of this pitiless storm,

How shall your houseless heads and unfed sides,
Your looped and windowed raggedness, defend you

From seasons such as these? O, I have ta’en

Too little care of this. Take physic, pomp.

Expose thyself to what wretches feel,

That thou mayst shake the superflux to them
And show the heavens more just.

(3.4.28-35)

Wiz, THEchr@E), AOBNINTITRBILTEX2 TE /] 12,
BERETALI912420, [EBLEHELENPELTWAZ LR, EG% X5
LT LR, LEHSICEVELES, T2, HTTKRDO LI IZEH

LEAR Why, thou wert better in a grave than to answer
with thy uncovered body this extremity of the skies.
Is man no more than this? Consider him well. Thou

ow’st the worm no silk, the beast no hide, the sheep
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no wool, the cat no perfume. Ha? Here’s three on’s
us are sophisticated; thou art the thing itself.
Unaccommodated man is no more but such a poor,
bare, forked animal as thou art. Off, off, you lendings:
come, unbutton here. (3.4.99-107)

CZEBVT, HOWLHRLIIHSNTH 2D HIIEAIE LR DD L %>
T, Lear ® [H(E] 1 [HEHARELJHIWMONT] [FHhoi] L)
WL EIETT, [BE] 20dbo, Thbb, AMAEOHRIENZ
[BRE] NN TWw, LT, ZOWENY [HE] OfriE L ik, =
DFIHOTHEIZHL LI, TS [E/F0L0] R, $4bbik
WZET72 THER BT AL %, O EDOOMRIN AT TH S,

COEHIC LT HGR] OBAEL S F I vknTnd Lear O [HE ]
. fEBEZ I e THER] R L2250, BORKIGHIZEDE LD
THhbo

3.Lear L\ [HKE | OFES

BlOREHIETIE, Theh [#E] 2fx, [RER] ob sy
TV 7z Legan, Goneril, Edmund 72 & OEIG AW 72613, TORMIZE S
AENDLIHIZLT, RAGRIBATLE ). ZL T, COXERIMLHHRD
HT, A2 b I Lo THRBEOGETH S [1EF%] & [HE] 0B
£9 7% Cordelia b RAELICEZAINTIHATLEIDTHS, ZD [IE
) & MR L) [RE] 0%, 2L T [E/ 20D 12%oT
L o7 DIBRIE, Lear 128 5 TUFANDL T ENTE RV, Lear
. R OBEER TR 225 MRS,
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LEAR And my poor fool is hanged. No, no, no life!
Why should a dog, a horse, a rat have life
And thou no breath at all? O thou’lt come no more,
Never, never, never, never, never.
[To Edgar?] Pray you undo this button. Thank you, sir.
0,0,0,0.
Do you see this? Look on her: look, her lips,
Look there, look there! He dies. (5.3.304-9)

U TE/ 2000 1T LE -7 [E4] ORBOWLDTYH
HHEHNIEbNL, ZL T, FAGHEDRL TRITIED LT L2 HIR
W [EFDOLD] 1T D 2 & T, Lear lZFFEA TV DTH 5,

KBTI THSLO [IEFR] 25FD i L7 Cordelia b HI7ZIF O E IR
BWEDOHRTHLLZL I IZEZ S Lear DIRAZICIFILATLE o [IEL
W EEDNDLBEEZIATLEY) . COLEBMICEZ DHEROBZE, 20
Bliz, MFOLFF—DHEFT, ke & HICHEZHL 5,

Edgar The weight of this sad time we must obey,
Speak what we feel, not what we ought to say.
The oldest hath borne most; we that are young
Shall never see so much, nor live so long.
Exeunt with a dead march.
(5.3.322-5)

CCZTHEOND [ZOELVEROEMIZ, A4 DPTE-> Tk s
] B BEL., b0 RIS TOELRE RO T
<Nz,
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COfRRPH, BHD [IEL W] EELA25D0EH T, AHDOTRT
O [HE | DSEEEIRTZ &0 ) BB 2R % . (EEOEmISAD - EX L
LCELZEDIETHA ) 720, R LTENLZTTHA ) o FATz
Lk, CoBoHmo, ROWETHINSL B, Whid [HGER] 12RED
MHROFTHESNIZ, UWTORHE T T Twb,

LEAR O, reason not the need! Our basest beggars
Are in the poorest thing superfluous;
Allow not nature more than nature needs,

Man’s life is cheap as beast’s. (2.2.453-6)

FSWCAMD [HE] Lid. BEIPEL. TNREVDRER P L VS 72
KILE ZR12ETH, WHEREEOWHRIZH ) . KinDRMIZB~R7z L9
2o A&V [T OFEORFETOH L, iU, FA7zbid
TN THAS ) L ahhH ) [HE] ZLICHFETERVOTH S,
F 72, SEIC Edgar 13RD & 9 1ZFE > Tz,

Edgar The lowest and most dejected thing of fortune,
Stands still in esperance, lives not in fear.
The lamentable change is from the best,
The worst returns to laughter. welcome then,

Thou unsubstantial air that [ embrace; (4.1.1-7)

[EayiZiAsh, CAKE CTHELIILL, ﬁi%'é@ IEDPHEVENRLA
27203 729 | Bdgar O ZOMFH R F AL, HEFIZLZEICHT
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ZZEIRBEOESIIH L TRIGLTWAD L) IZEbh s,

DTz [ZOELVEROEM L, ADPER > Tl e bk
W] &) Bdgar . CORBIRBEOEFIZ. W EEIAHE L 22RO Hh
Ty 554 LD DTN -MELTHD 12, $XTERICEDLZ 2L L
New [ME] % [HFEoT] AZ T2l E s 2w AR E W)
[Ff] oG ZIES LIELTWwa L) I2b b b, King Lear &\ o) 1E
mD [#RE] 1, TN 5 [ o [HE] 23l LT E&w)
HRIZBWT, BICBWTH i, ZOBRLFLHRITLOZLEZ L,

Notes

1 AROBIHIETXTUTOLOEMHT %,
Shakespeare, William. King Lear. ed. by R.A.Foakes, The Arden Shakespeare, 1997.
FoHFUCE L TRV HEERE [V oA 7 AT 2% | R iRe S8 L7z,

2 Ty -7y [ TIEARRHE, A, SiE, 7 « KRR, O
0 BACE 1972.) p313. B SR,

3 FHE Lacan 12 £ 2 ZOLINVAHOMEZ DT O X ) 1T T2,
[ — [Ro%] &) FHITEED TR o w7 fkp o it 7
[R5 ] —BE M 2 OSSR 4 R EFENE ) A ~— T 2R
[BIER] —COHFEEE LIS Z LIdHR2 L OOP LTI 2 2 EH5Hk

W [bDZDb 0| Ot
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Orpheus Descending Hjf %2
—tpt W [HFRDOAF VT 27 2] 2 BB T —

MmN HE F

CNE TEEIEM O FOEG A L C Tennessee Williams (1911-
83) OEkMZEE L CX/-HWIE., WOOHMESHZEE LY ANT,
Tennessee Williams D EEHI 2. BIZIEER 2, LD ECHEBLZwE WD
B3 o726 Thb, HLEOBMBIETIIRR 2 2 LRk D o172
M ECENE CIHEEROIS I, BlEx EL T 2HAMIRICL ) HRTE
HDTdH Do 728, Bl 2 G 256 1285 AW 2 WA A+
MICERT LI EPEFILEoTHRIDILLZ 4 HDLTHL ), Blb,
BISCaE 2 BAZHE 3 2 72901213, WL T [E o 554 5 ik 7e
(Psychoanalytical Study of Drama) {2/l 2 T 5 & BRI X 2 [HEEIHSE ]
Wb b [FEHEFE] (Study of Play) HUHDFMETH D LFEHITE 2T
Wk, TOERT, BMpge L HEUEE (B EOHFEOML] L5 2
E9. HlEowsee LToT7 27 X bo#ric, BBULS 7B B 2 BI72HIR
EANAGZ LT, 77 A MU LEDH L WEEPHRL DT R0
EHFRATWS, L LERIEIH T TXFEELTDOT 7 A Mphr & b
124 %,

KA TlEEL I O Orpheus Descending (1957) & @8I L7z [tpt £z [Hbsk
DANT 27 A 2D o B NI OBREDE R R S 1 5 S5 08
EOXHICRESR, SN, HBOBNS 8% (8F) L)
5o TnbO0n%E LR— MEATHEZ 220, Bl %2 eI oir s
HIZEE S N728 AW7-5 (Lady Torrance. Carol Cutrere. Vee Talbot)
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2 EOETRBENTWZONE) PeERL T, 3ADRME L
T T2 ADOWA L 72Kl THEEV)FITROD EIZER DAL L
T, EDTA TEERR T2 W20, S OFIEN, BRENEI 2§
HEIMNTH Lo

1. WVal Xavier < Lady Torrance

FN—F Y AREECTIER & LCEDIT Val 75, EWVFETH S Lady 127
THHEOFELFIZOWTAERZ S ) Wiz lCTh b, BEIZKE DT
Ty FHRRIZIETS Val TH LA, KIZBIETH 5 Lady (KCHABES
HMEINTWE) LHEDERFTETH S,

Lady: Pick the match up off the floor.

Val: Are you bucking for sergeant, or something?

[He throws match out the door with elaborate care. Her eyes follow his
back. Val returns lazily toward her.]

Lady: Did you walk around in front of her that way?

Val [at counter ] : What way?

Lady: Slew-foot, slew-foot!

[He regards her closely with good-humored perplexity.]

Did you stand in front of her like that? That close? In that, that—position?
Lady: Ev’rything you do is suggestive!

Val: Suggestive of what?

Lady: Of what you said you was through with—somethin’—oh, shoot, you
know what | mean.—Why’d ‘ye thing I give you a plain, dark business suit
to work in ?

Val [sadly]:Un-hun....[Sighs and removes his blue jacket.] 3
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AF¥ Y T TABLDOTEDONKFEE % HEAN (Val) OFFFEL . Lady
ONHPHB RSN HHTH L, BWEEL L TOVYE LT, Val %72
LX) ELTWEY, Z2720HIET 52 LTOFEIC LML 2
Vo Val i3 b BhbER) 24X %2 L Tnwb b Tl <. Lady %
BEL LCEH#RL, MICRELIR TV LI D0 b, i I
KDDL EVRINT Z U TP, BEIS [Hidid] &)
FEVDEZ 572, [ 2 (Bio, DhhwiF e )] Lw) RiFL I,
R KD obrewEFEFvy FE2IRICELET EWIRULE L, L L.
Lady D5 ClE CCTHELZRBER I I N NVICHALE CTLHLDT, %
WIZE o TAIUNY DL ) IZBb/z, £k val ® FE X “sadly”
EHORERM, BN T AL RN HTHb, HEEFOTH TS
)L 95 Val &, Lady I ZFMEL 2055 b ETIED S, £ LT, A D
DIET-%9 5, “They shake hands like two men. She hands him guitar — then
silence falls between them.” (270) [ ADBEEDO L H ICBREFET5] L)
BIROKEDOSH L MEXREHIFHLEONThE V) &, ZAFHELS Lo
DERD Goleho/cg . EWIZHLHZENC, F2RL LI, wb
WEHEFELDY v 72t ) ZIBFTH L, TNTHEBROENE LT
END, LL, Lady DBIEIZEZ B 4L, 205 0HBIE2SHZ
W Tz, BRFICBWTHERSGT ORI~V F —#ERXTHLH, LAl Tk
THEHZRS EFTICVH N WEENE, 5 (AW) FtoEz > 2
EIWTEDLNEIDPEVC)IREDRL ENENT D, PESORHE
EIOBIRICREL 0L V) mIZBWT, THEIHESA TS EEbh
720 CORPTIIIEFICEETH S, 280 EF 21X, Lady #° Val &5 B
ELTRE) ZEPRFS-HIZ, VAl IZRD L ) R ESE->Tnbh, ©
there’s just two kinds of people, the ones that are bought and the buyers!” (265)
WIXELNAMO L L LT L 225, Lady 2. O LG THOZ
VRS DR ER L TURAISLE VTV SHUIHTFZFEH L Tw
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2HA D THSHD, Lady bIFEAILEHNTNLZET, DR
A (buyer) & L COVEIIROWTEDTH S Z O 7 AT,
COBFICL > TEHESNTWAS, Val 28 [FELZH12] #likE L TR
DT xry b CE V) DI, Lady D& e L TOBERZ2 LT, Ih
FTERMUELHIT, "HEIZAM (B) FLE LTOBRELZETZVO
MEVIFFOLERLEERLTWD I LIk b,

LAV ANOBBRMEIE, Lady O/METIZ X 5 TRECERL T,
BICHEAY TA58F2MSEL012, ENO—REIZITY BARNY F
FHABELTCVWLE VAIZHELRIT 20 TH L, LDy FOI 2
HIRGEOREHi > TWDEWV) TNAINR LT EXZLTWELEDTH b,
Lady 28—V % RS IZHLD 12T o T BE H W22, HIEL T oEx -
T (L HUTo7z, KR I TP L TR - TE 72 val i,
HIZEHBAZ LR TWA Lady OIFEEZ 21T 5 2 & 127k 5o

Lady: I’m sorry for you because nobody can help you. I was touched by
your—strangeness, your strange talk.—That thing about birds with no feet
so they have to sleep on the wind? — I said to myself, “This boy is a bird
with no feet so he has to sleep on the wind,” and that softened my fool
Dago heart and I wanted to help you.... Fool, me!—I got what I should
of expected. You robbed me while I was upstairs to get sheets to make up
your bed!
[He stars out toward the door.]
I guess I’m a fool to even feel disappointed.
Val [stopping center and dropping linen on counter ]: You’re disappointed

in me. I was disappointed in you. (303)

Lady OBF D22, BWEE LTOVIGEEH LB HTWwa,
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HODOMEZIERILL, FOOLZEL7ZL ) ITDBRIZE W TEMIZIZ
EDETAWHDH I SHEME SN, Val IZZIHEMR CXEL T
W<

Val: —A not so young and not so satisfied woman, that hired man off the
highway to do double duty without paying overtime for it.... I mean a store

clerk days and a stud nights, and— (304)

WHWINFEFTHEZU->TRBRLTCEZEV/EbLsA, HH) /Hbhs
EV ) IR R BRI Lady F FFONANTL 5720 Val O XT3 &
ITENZL ) BRBVED, CORFE Co LB ST T, [Pk,
BEHIDZZHHOLLON] EEDAEITIPYVDODEVES7, Lo,
Lady ®%F . ‘T need you to live to go on living” (305) (2& 0, Val IZF
Jlalosnsd,
BREGORERITIZ. CADPERERO LIk oIl IEbBEAA
D k. Lady DAVRRZEL S b o> Twize £, Lady D523 H %
WHLFE A LB, NAT—THEMIZEEEET, 28 LTOHRY
bW R LA LD 05 REDMPV MEXIIRVOT, HEOEMN
DBHZ Do LPLENLODDM, KD Jabe R ETE72ZLI2LoT
HEN—ET D, WHOXBEBEEZRKLIZEHEIZED > Tz Jabe
2ol LA RANOOANLBENTLE SO TH S, Lady IFIERZ FV,
EEIRREDOIZ > CTEBEOWELEON T - =7 M THRET L, W
TN & 5> TESGORIEX. KOOI A ¥ H—F7 v OFE & %L ERT
o TNETIHORIZEAL 2275 b Jabe IZPRELE I Val OB X % Hik -
TWBLEHIEFToTWw e, T2, IREEDVED Vee DMEIZ /A0S
TWh EEN LS E26, Val ZREIZBFZAT L L TEZ TR
bho TDLEHRITEDHEMS T, Lady (ZH 2 HTHT < &9 val IR <
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HE2¥27ve L L. Jabe I ERo> T 5 WHG#ELH. Lady DUEUR
RO EZDHER R /2H &, Lady DREFIZ—ET 5,

Lady: You gotta go now—it’s dangerous for you to stay here....Take your
pay out of the cashbox, you can go. Go, go, take keys to my car, cross the
river into some other county. You’ve done what you come here to do....
Val:—It’s true then, it’s—?

Lady[sitting in chair of counter ]: True as God’s world! I have life in my
body, this dead tree, my body, has burst in flower! You’ve given me life,

you can go! (337)

Lady I HAGDIEIR L 72C L 2 A, TEWTHAHELH L Val IZPEZ
EWVIRFEDLIC o720 HIZE o T FRUATIIC S R D72 WFEET
HHIENThL LB RICESBINT@BE, WRLE714 TRk
DMIZTE PR 2 RRE L7285k 2 B H o 72 I & o T HARAME— D
WEONE R o72DTH b, HEAIET S Lady DI, A LTS FE
CWbondolz, HIdR, VallZb WLz hlildsZ L3 TE R, 1%
IEHT - A =T ODICHELZMH#ROKEF 22050, K7 v
INESAELDS, TRV D Jabe IZHEE,  “Tve won, I’ve won, Mr. Death,
I'm going to bear!” (338) & LT, L Id Jabe I8t CENTink ik L 3,
Val Z Lo 72720Th 5,

2. Val Xavier & Carol Cutrere
Carol 1 Val DH#EMEZ > TV LME—D AW TH L, F—F 2 AWEIED

EbOIWEEE R >TLE 572K “wildness” # IO EZ L, ik L &
9 & Carol \ZIZHIHIE D,
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Carol [flinging coat away] : | RUN WITH NOBODY! —I hoped I could
run with you.... [Music stops short.] You’re in danger here, Snakeskin.
You’ve taken off the jacket that said: “I’m wild, I’'m alone!” and put on
the nice blue uniform of a convict!...Last night I woke up thinking about
you again. I drove all night to bring you this warning of danger.... [Her
trembling hand covers her lips.] —The massage 1 came here to give you
was a warning of danger! I hoped you’d hear me and let me take you away

before it’s—too late. (283)

W DOBEFA»HIX, MEDOY v 7 v M “wildness” & L T, flikoOHD
¥ v MiE “domesticated man” & L THZ AT AT X 5, Byl Val
HNHTRIZ, L THIET IO L) Tldze ., MbclZEE2 ko 54
TDOEHIZRZTz0 BRONEB T2 M) v 7 &id, BTOAMzE
NOHLLGEEEILE LTONRT 53—V ATHY ., REROZBIIFEAD
LW ED LWV RN TV L RN LD TH LD, VallZZD I L&Y
AT VB Z LD, D PEZLEFADPSMA S

Val [he speaks to her, not roughly but in a tone that bolds a long history
that began with a romantic acceptance of such declarations as she has
just made to him, and that turned gradually to his present distrust. He
puts guitar down and goes to her] : Who’re you tryin’ t’ fool beside
you’self? You couldn’t stand the weight of man’s body on you. [He
casually picks up her wrist and pushes the sleeve back from it.] What’s
this here? A human wrist with a bone? It feels like a twig I could snap with
two fingers.... [Gently, negligently, pushes collar of her trench coat back
from her bare throat and shoulders. Runs a finger along her neck tracing

avein.] Little girl, you’re transparent, I can see the veins in you. A man’s
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weight on you would break you like a bundle of sticks.... (281-282)

Mgz bEXEE, @WHREEOEIH IS Williams D hEF X

EECHIR I 2 RBDPH D TO SN T D, 26T [ 2 ZTI3H
MEMHER 27%] L WHEOFDPHI A TELH T, MEmRIZ b Rz
BiFenTwnsd, Carol D& H I, Xy M) v 7 THIETIDO L) &
1252F-oThH, ValldMRTIEZL, BoNEzREBL TS, %
LOR 2 LWIZEDORF A, PRIk o Thlatishagme U<, I
SRR D o720 BIEIAho THIME DT E, ROIBZTEHE

il 200 E¥E GREPES L) ZHVWL—ZAD T )ty
8 ENOHED, BEOKREEZRDLTWEHID L) ZHEBTH > 72,
FHRIEHIETNTE, NHIZEBDORWAREW)HIRE G2 Tz, £
NZTFIA LW 2> TRZ000 Litk\v,

Carol & Val iZ. MU L9 Z#HFEEEL LTIRALGNL TS Z &%, “there
should be an air between them of two lonely children. (281)" &9 FE X7
LFEZ D, TXFRLYN) v I BEEOOIC, HTOAMPLOFIILE %
SNTWBHEZIE, EEE L TBITHRE CIRED Val OFEICKEDN %5
m\e ZO72®1Z, Carol IE Val DI Z A F 72 “wildness” & FFUNEE 2 £
I ERRIZR o TV AY, HOBEEIIRET THAZ V. TOEE LI,
HEMICEEDRAMELTESTIETH o7, BIO®EIZ, Val D%
L2 DY ¥ v b % FITH % 1 TIT < Carol DRFIX, HEEIZHILA
TLESMEOR L LT, “wildness” % T IZHEOHAME S 21T 20k
EN T D L) RERINIPN S,

—Wild things leave skins behind them, they leave clean skins and teeth
and white bones behind them, and there are tokens passed from one to

another, so that the fugitive kind can always follow their kind...” (p.341)
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PREEDS Carol ZHE 2 L) LT 20, HRITEECEZENPELNS,
OB WA T —VRIZHZ TT o720 2O%. WIIREE RO
B IR LTHZELCLOETAILE LV EVIRIRTH L, ZDO5
O BADOEEM VRN, PEZHEDIC [ REMPVTOZER 2%
A BT, RDL T LT “wildness” DFIELE L o0 FIRAT 5800 F
Tho7.

3. Val Xavier < Vee Talbot

Vee lZ RS A Val ITHEF2EEL THIT20D . BIRTF O Jabe D720 12 H
VEDWEE IS 720) &, HEFBEEXBEDO L) ICHELEFoTn5h, O/
LORBLSEHIAEET. CLAMLCIEHEL TEADLIICLDL T
) DIEH, Vee DHRITILLHATRHE L TV 722 L DIJEDIBIN S,

VEE: Well, and then—[Hesitates to recapture her vision.] —I heard this
clap of thunder! Sky! —Split open!—And there in the split-open sky,
I saw, I tell you, I saw the TWO HUGE BLAZING EYES OF JESUS
CHRIST RISEN!—Not crucified but Risen! I mean Crucified and the
RISEN!—The blazing eyes of Christ Risen! And then a great—[Raised
both arms and makes a great sweeping motion to describe an apocalyptic
disturbance of the atmosphere.] —His hand!—Invisible! —I didn’t see his
hand!—But it touched me—here! [She seizes Val’s hand and  presses it to

her great heaving bosom.]  (p.316)

COWE T, PEXZWER2WVWEEIINZ 5N TWiz, Zid, Vee 25,
Val IR 12> T, RO FE 2T 5 LX) BRITEICTH > 726 Val =
FUVRAREV) LGN RTWEHZ G, BRI EE W) TR
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ZEL LI, BEEDPIEIE)CEBETHLILEARI Lo/ L
Bbihd, Veeld, Val &L O TEMAMIIURZ BRI L2540k
D, B2 [FALRED>TELEZW I EZRSHELIZERY | | L)
EIIWCHENIZZRD . FICHPARZ L ho/z b RL TV, DF D,
704 P 1921 125K L7z [FEOAEAE] (death instinet) 12 & 2 b DT
HbHAZDHY)DfED) EERBBRIIHMTEX OO0 E ) PIXELTIELR
Ve LA L, HHBICA 237 OB LGN koD HENPTH L, b L
Vee 7%, HA O &L, BOOMWMAEAEL T L 72ICBE R
SV TVWIUE, 20X ) BBHEIZIE LS o720 b HAAHENIZH
I B GIHRY) YT OB L, ENe SIS E v VNI
M) ZEEBHoTe WHITVOLEE X 5B )RR TERNRA XA -V %
BbETW2DS, REOIY GBI Tld. SZITEL D X ) IR R¥ 2
AN TEZEOBM LW o> Tz, B 2 MHHEO L L1z 3 LA
DB ENTELENo72 Vee DEITARLITHFH A4 Lo 72,

4. B INIOA A —IBIZOWT (PHEOREL, #HEL, )

TEmOBLEE LT, PEBEICR LAARICOWTERT A EITERELRZ &
D—DPFETHLTVDE, DA A—JIZEIDLEIPEVH T L3 T
9. BB RYTIE R WES 9 by,

(1) Val Xavier

Val Zi# C72OEHNHEE L W) BFORETH 72, #HELIPHT 5
“good looking” Td ), “wild beauty” ZHRZ 2T, 30 HWVIZRAZ
LM E 2L TWz0nd Lkv, RETTL oLk LAFET
Holze BIEDOLRPIZIE, PHNKE BHY TN TV 2TH S ) K15
BHED L) %RELH o720 Val ® “wild beauty” = ED X 9 IZEIE L DN
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DRI O—272h5, HNIKOIRT), T ERVIE) DH 55, Mo L9
LR CHRIICRE LR LB X A%, BRI LIIMHEN W) %o
T\72, A Streetcar Named Desire @ Stanly @ K 9 72 ¥ 8L & & 135E 9 Ko
REPEIESHE TV TIERwhr bt Bbh s, §51% Val ® “wildness”
[ZOWTHIZE / — F TRD L) IZFH TV 5,

152530 2% 5 F T, ValldD e Y EA TV E NIl fE
E72& Lady I2RG ¥ BARMICHREL., SKE SN2 B LERICE
LE3xRA, COEEPSCEVESRAH)ELTVE, DF ), A
Streetcar Named Desire @ Stanly O R AR 72 ¥ 5L & Tld 722 <\ Val D
“wildness” (&, HWEEERZ KD 9 T BB RIS AET S
DE A = ALK ) TS I, RS 72 “wildness” 127 o
720 I EOT ZRABAL2DOTH L. HOT =<id. [HEY
B7=<]»6 axrrtsyvr7=<] [EN7=<] [F&FD
TR ANERHAL T o7

M ORLERNTHAEZB72H1E, B8 2% “wildness”. £ LT, Valld “wild
beauty” ZH L72HE LTHEHAE LIIHFEL T EbNs,

LAPLEERZLIE, 32—y vy rELT “Heavenly Grass™ © & il X
ELBETIE, BAZEIFO = Tlan <, BRIV E TR 720
T\W§§#$E%~uuito%%@ﬁﬂt#%t%oT\%%%@%
FTl AL, BHRICEZEDOEES LEWHHETELDOTIIRWESD
Do BFRBIO 2 TOREFEICL AT, FFBE—-F2ELTLE) v
I AT E B OO YR A KB L 72, FIRRR O F R FIKIE, #FI3R
BHZDOWTIRRT W5,

FRREI E —[NICE > TH ., HHTRWAIIE D S DTH %721 T,
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FLTCHARDOFHD L HICRZAAHL HIUX, HERANDOPEEIH AR
FETLRRoTWAHDIT, ZZIIHEIAD > TWEHD K 9 1T
LAREL D Do A DRENEDHT-DIZEMT H000E. NER
T=VIZb LB L, HEROT T R, HEEOHEFEA Y A IVIZDH
WEAND,

SR ONEOFERREIEIL. RO/ S 22 HEHT T, i TE L % @872
CLOBHLBETHNTHTHLFDE—FIZANLE LD TH-72E 89,
HEMIZ, HRNIFKRDO T L E RIRBEONEEZ R, 7= A DEE
CFIZES SNTWwb, 2 ), HEMIZIEED 2 WHAFEE— NICEEZR
(YT PMTEDREIIVDESZ D, Lo L, BIIE— FIIRH» S &%
FC—HaINhwe, ZFFHOFEHEIGLINTLE ), FRE—FLw
DT ANE —FE L CTHRANFITM L SN2 Z b2 & L Tw b 2
T, R, HEEEAEHSEOND L. ENELHOFIRE— FTlde v, #
NE-FTHINLFEE, COTHBEEEL DY HFFETHLHDOTIE
72\ 72 “Heavenly Grass’ (2DWT b HAFRICRFA SN2 b D) R &
ozt Bbhs,

BN L A BIR OB o—2 L L THEIF 72w 0ld, 2012 FICH
HWENTY 7 3I2—IHW NI4T - TR -T o7 —AF]
(Hedwig and the Angry Inch) 8 T®H %, AR EITEARLOHAR (FEIC L
LETREIC W ENH HAN) ICHEEHZ SNTWzhs, Mgk - ERMEDS
FUOMHIIZ R > TEH T BPHKIZETHRFA SN TV 20T, FIFRE
B FBEIND L E oz, FEDPES72V 7)) A MPBIRER
WEESN, FHOWEF LB TELEWIBLADHEINL TV, I
FCIEMEBYIEETH S TW2DT, BIED ) VP45 —DTH-o7:5
LV, ZOREZERT 2720120, SENEERE & v ) FERAMEDbN- 2
72 B OWE L RFEA A LT 5 &, BAEOHARAN (FHwibt) (2
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ZUTANSNLRENFEICR > TWDL 2D X 912, “Heavenly Grass
b, FEPLZEL THWHAMITICRFA SN LERETH ), NI
KFTEHLOT, HAFHETH) 13 PBFIZHEDL YR T o720 TR
RNTED D D 2807 Ly MIHE (FF) ERRIEDWTEW 722, BlERHT
BT OWG] & L TBIEDEMS W TW D725 9 2 v ) 5D S 6

(2) Lady Torrance
BB ROBFELLFED Lady DA A—Vilil) Th o7z HEITHIE

NTWDLIEDWHLIHER, DD X HIZITL » LAY J}ic&f:w Iz
HzZb, RUEFFHELD IO~V F A NCTHENLLELZ 72w #EFEr
MOT D, TNAVE, LPEFEEIR SN L, BHEICEY S NER
L7z ThEboTLEo7, ROFERENLDH Y. EIFOERMRIL
V3, Caton a Hot Tin Roof ® Margaret ® & 9 |ZHiD X ) R fEH S %,
BB ANAF =T, BB ED o 2EWHPRFICERH SN Tz, #
BoOER L ZRDRFISEX TWERNT (BB TFARKEDY) T DY —
V) WIDOENFEPIEFC L HIEEICEZXE- T M bmi-Ens
WEITN T o720 HTEESENLZPDI ) LRICOERLIIEE 72, B
WEE LT Val i LEEELZIES D ET505, HSOWRE DEREIZH
FENDHFLF v — IV 7TV B, HEAD LI KX 48
& (FifE) L THWHNATHARTH o720

(3) Carol Cutrere

B FIRIC & o T E S N7z, B 28 RIS > & 29 2%
Z, BOP60 Lok D & LFEED, KRYEIFELNRE WL W) FZHIA
b Tz, RE LR 2 LT 5DIE, #HE° AR~ OHK
PELTONRNT =XV ATHDHLEVHIFHORILERJHATE T2 LH I
Ebhd, hRELAA-T@) ORI EMETHo72, HNTEELREGH
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EEZLFIZTVWAEZETLHLDT, sbobk LB Hidg-oThh, B
MEEFALEC TRICHIZ VO Eo7, ApTEdIEdhzEos
TWAHITE, FHITMERZAME V) ECIEECE2HA LIHTw -
bbb,

(4) Vee Talbot

BETFRICE > THE 57z FFHE D "a heavy, vague woman in her
forties.” (241) IZEE L7z BbNb LB, AADHLEDETH- 72,
FHEEEORIICLAMEY FIZX) ., #EFATELELEHEIKE AN
TPHISR E o7z, ﬁ SRR R FETH D . EMg 05 A TH L &
AEFT R E, Val OB TIEb 5o L B b, BOELEVIALOHL
WABIZH DAL BRI S QRSN T W, X THEENZITOR
Teba—gL A6 b, Val LM 22O T, BSOMRIZAD X,
HERFBFED L) I E N T CERTD, BOEWZITIZ, TOEETML
Moz, Lady ODEDMENT LY &, T L EmERTIHFEICR 2 720 Vee
A Val ZREICT LB TIE. KL LEWITRES 0L, Z4%mb)h
DT RWES D Do BBIRPIRILD 72 2 OiEFE S R AEILKIE H 2 TEHIR
LT L TWwWizEBbiis,

Arlnl, EHATZE & BEATIZE DAL A S N7R % EERIISE W TRz, L
L. Bl % FiA, BB L& b Lo, BlIEE L TOMRED Y%
BT, BEYLU EoLDEEIF W) EREIED L. FOMERE 2 54
e o TWADIE, o5 Lo AT L. B AW b 2 s
HICERLTWDLEWVWIFEETH L,
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tpt 1Z. 1993 FIZZEMEE T 4 v K- by —k &2, 15 2ar &7
FELTAY =T 5, 20094, N=H> Yy ba@lNCHEICES. &
BOBNE, 2012412 H 7 H~20 HE THEEMRSL O 74 —7 2 A I
T hide EEHIT 16 HICEAR. FEGAOFFULR ARG, 6 A —
KIZ& %0 2000 FICFAKIE, [HRKOF VT 29 2] #E) EUF72 tpt 74
L7 F—RA&THAF =R T =2 ay FITHEBRE LTSN, Oy 7Ly
M)

/N EF [ Tennessee Williams @ Orpheus Descending FIFZe—k& il 204519 12 B
Ty 4. HEANEET Val @R IEFERO»—] Wi/ — ) ([ 14237+
U7 A I VEESCE ] 55 29 ), p.86.

Tennessee Williams, The Theatre of Tennessee Williams, vol. Il (New York: New
Directions Book, 1971), p.269.

VT, FE2S 05 Iz TRPICHRZ ST %,

Sigmund Freud, “ Death Instinct(1921),” The Standard Edition of the Complete
Psychological Works of Sigmund Freud (Translated from the German under the General
Editorship of James Strachey) Volume X V III .(London: The Hogarth Press, 1962)

[ Tennessee Williams ¢ Orpheus Descending W 52— 5T =092 A C. 4. H
KRGS T Val O#ZILFHEZR O 2—], p.85.

The Collected Poems of Tennessee Williams, Ed. David Roessel and Nicholas
Moschovakis (New Directions,2002), p.63.

[ZEBIE R No.740] (FHIIETE |, 2012), p.18.

1997 L D47 - Tu—F oA THEEShO > 7T 2 2Rk . €D
s AFV R, HFFL A Y% ETEESN, 2001 FIIFBEL SN TV 5,
SRORNE. TE, 2R, KRB RIS TR 513201249 H 26 HIZ
Zepp Fukuoka |2 CTBIEl, FiEAAR - 8 IR 12K,

FGEAT v+ RICL B,
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A Touch of the Poet (2B 1T 5
TNV T AL EBAEE TR E OBRE

w B MEF

1—=V—=r 77 v RA M=V F=—)U (Eugene Gladstone O Neill:
1888-1953) (£ 1930 FFRICA D &L TANT ¥ F6T A1) 71 KEA
BRLZED 2 —HEOFNGE % X159 72, “A Tale of Possessor Self-
Dispossessed " & X722 D A 7 OV ENT Y T CRE S LT W 7278,
RECT—RE TS A, WA A - 24 77— (Louis Sheaffer) |
X br, F=—)H “ATale of Possessor Self-Dispossessed ~ % Jifi\v 72 H Y

. AT A A EREICH G T B u—0 L E AR - 1R E T %
o BEET ) & L TW ARV 2 h—IZOWTHLNZTH 2 LT
HolzZH)ThHb!

LALBDE, T—RETHTERICES72bIF TR, TREADKE]
(“ATouch of the Poet”) (DLFAfEMmZE [FEA)] &IER) & [HEEZR 2 K]
(“More Stately Mansions”) O ZAEm PN D EFRG A = — V2L 54 L
A ==& ZDFEH -1 v ¥ (Carlotta) DT L > THS I, BEH
WrENTLE -7,

[FEA] KRR N VB BEARTH D, 1828457 H 27 HOWID B HZ
HF COHSRED TR TP TV D, T3 B AW EE % Ri%
L7zDbE, TANVT Y LT X)) AIED ., RiEGHERELEE LT
Ha—3V)T A+ A7 4 (Cornelius Melody) & Z®3% /5 (Nora).
77 (Sara) THr, MIZATT A DJEOMFERTHLI v *¥— <0
A1 (Mickey Maloy) & A 07 1 QOEEFEHEROHF N THET 2 I— 7
1) — 7~ (Jamie Cregan). BlH., #ERIZELZ IS TELHAWOBEFIZO A
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B AT IOBANYAEY - )N"—7 4+ — F (Simon Harford) #5\>5%,
PAELE=Z2a—A V7T Y FOBBKEOHIY) BEFTh L0, XOEtt%
HCEVHIMIZEE, AT OMETLA2HIVNEZRT, FrEWL
D MEFEL720 LTHEBFL W, BEZ I Lo87-82h% LT T2
IoTHIsn, 2071 DIEIEITNTE Tz, WiEZET I L9 1
E VL OFBHE RS THREDOM THVDEZ TN TV 5, Kb
Tld, FIZATTFTAIZERAEZYTT, A 0710 REMRISAD BN, F
7o 7T I MBUIIFEE L A0 b ZANOKE T E KB B %
FAEIERICEL T TOLH T A E S L 250 . BRI = AH
FIZANZEDODOWT, 704 FOF VY Y XALOMGHEZEMA L THL»
2L Tw<,
WikeRICRohs20l3 [EwmE] & TERE] [BME] & [3H%E]
[EE] & [FR] Lol ZHiEETH L, +=— VIEIEHEDHEEZ KT

SWKRHTHZLIZL T, T2 AHOBIZHFEZZDOHEL S LiFfEs
RFEoRT, FoA S VRNIEEL TV B, LEFEAOMERE D R
<2 mElE TRAl OB AMOML 2 0 EHEG %@L T, L7
ANVT Y FREROLEIZHFVR) ZENTELDTH S,

FT. ATTAIZOVTEREL TV, F-RHFIIBWVWT, vaf L7
V=TV EDERFENPHATT A DONER VPSR D,

MALOY—You said his father wasn’t of the quality of Galway like he
makes out, but a thievin’ shebeen keeper who got rich by moneylendin’
and squeezin’ tenants and every manner of trick. And when he’d enough
he married, and bought an estate with a pack of hounds and set up as one
of the gentry. He’d hardly got settled when his wife died givin’ birth to
Con. ... You said none of the gentry would speak to auld Melody, but he
had a tough hide and didn’t heed them. He made up his mind he’d bring



53

Con up a true gentleman, so he packed him off to Dublin to school, and
after that to the College with sloos of money to prove himself the equal of

any gentleman’s son. 3

AT DL ET% [#L] ICL7zweEZEZ TV, 2%, 20574
DFNE Tt & LTOFRE., KL VEE Melody I H T TIZL
WEHEAR, 2T L EEICROBFINA L) E LD TH L, H
BEEHICHEELRNFGEZHITIHTEZVAL L 70, ME [FVT TR
AAMIZBWTRD L) IZHBERTW 5,

DORE LWHlHS TR B L TE o TR EBELEREL TA
e, ZNDE ) EoKITMESNI-ACOF VY ¥ X LDEET
HYVFEIZEDP LSV ERBORWDITIZIEV e v, <Hg
SIHER, LR, FEOMESL, BUBEEOHIRZ SIX 31213
MTHDHREZL, ARENRASEANS Tk L TEik sk
FIUE % 5 ¢F, T ZIEs 722 0REO L E R DL E R BN
EThHb, 2F0. POTHINE)I THLERNWZATVIL)
% RASBET | W) bl D TH B4

AATFANHKEENZATT A DXDF VY Y AN A7 1 ODHCE*
ERAEEET Vo, 72, ZOBBICBWTEICHEBIELThNLE
Mol EZbN5, ER6IX, @E., BENLZHOCEDOREIIBWT
. NFEY Db, BESNNTLHZLICL->THEEDE
DEXRMAERL. HERE (AOPHEBELTWEE) LEROBHCIERZ S
EVIOBEEZTH#L, MEOTHVEFEEITHIDDOTHLN, 20T 11F%F
ITERPoTNETHD, AOT 4 ITFERMR, EMEOTELLTH
RIS CEIE ST S LMo 728 Yebd ("duel”) (2B1F 2 H5H]
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2boTHERST), HCEOBO S ZEMLZOTH L, TDR, A1
TAFREEFIZARL, DL %D, 2071 OHCEIIHELRBIZFS
N7z E, [d] 12ma < [EEEODE] b)) FHESZFICANL
LWL TETEITRAREL T2 TH %,

HZAERICTH % L) A 0T 1 OEFERIIHITO TR RO R
VT NRANRAL Y OBEEOFEL EOTBEIZ O wBEE RIS, 7)) —F
YLD AT T AIZONT [HOEHO D ER -6, M, A
250 T EIRETY I 7Ly FICENo L &0, BEL DN
Y AR OIZEIZV Ao 728, (“If you'd seen him then, you wouldn’t
wonder. He was as strong as an ox, and on a thoroughbred horse, in his uniform,
there wasn’t a handsomer man in the army.” [p. 186]) &FEA 1T L, BEED £
074 BN EABICHMED SN TV ENEILDTHD, A 0T 7
FIRFICKEREREZ EQLZ ETHSOBIZHW LA, BOEZ 2L
7ZDOTHb, AOTAIZEST, WHZECHTEEDLHLWE LD
B, EOBHCEE AL TR E) L) T EWPREEFIHL 55T
WeDTH DL, L LAEDH, AT A PEITEALZOL [EPHTAET
% T O < EAITHE O EIE] (“ignorant peasants on his estate, as poor as
poor.” [p. 187]) TH %/ T TH-o7z #ilsth. / 71330 T7I9%H
THAED. AUT AR TRBELTARS, UNHIRT 5, €2 THKEOR]
S FE L EPHEEL, REICBWTEREZHR LT LI o727
DIZ, AT A IR E RERCEND, AT AT L Tzt
WEW, ELEWRDOLEZANED, THEET) o, EFZENLTT A
IANEBRT LI LICLAEOTH D, 704 MIFEZF@LTRD L
BB T 5o

FNT T ANE, OB KREFRKICHSW L EEREEEE E R
ATCHET D, ZOHRBENL2ERICEM L DL L TEE
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LTS, ABIZZ ST, VER—OGBHTLZ) THo7z &k
I, Qe EZLIZMER T ST 2DRIATRETHLI L
HHL72DTH b, HWITEDOF VY ¥ XA ete LTidd
FHLZVDTH-> Ty AEPCVANALEERIZ X > THITFS N
D, BOOHBICHREDZ) LR, 20 L) et ity
LIENPTERLhLE, I hz HTRHEBELVWIFLWERD
HIZh ) —BERLE) ET5°

oK, A7 QBT T [REHEOME] Th b Ewv) HEHE
L BEEZELSLHFEORG LEOFERHO L) L L-EEbS, OF
D, AT IIEERMICHCEOBGN S Z RS 272012 [T A1) 0D
T HiAFT AT 5] (“owning an American estate” [p. 195]) &\ KFES5
ZIALT, EREZRETLHOTH S,

LALLM, ERDPOTHENEL, 274 BT Lz0EMEo
METlEhhole RO MEXFBADATT 4 ORETH 5,

His manner is that of a polished gentleman. Too much so. He overdoes it
and one soon feels that he is overplaying a role which has become more

real than his real self to him. (p. 198)

oL CHEATT 1 DFIF T XA TT 2 OFHETREHEOH S
B=HL TR NnILERLTWE, EEOATTAIET A HOLH%E
FAELZbO0, T ) FL R CHRPFOPTOEITHD ., #
LTV ARESIFERICRAZIIATTAIZTVEY, 225HH) >
ZHETAHREBIENY THDH, ATT 4 bSO & —FEI% > TEDEIKRE
72, RODEHT L EWES I a Y loF2IS L, AR ORSE
R MEEEE % 56 L CHl2 . REtoIEIZ RAE b 7 Wil o 4Lk % £
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WL U & B o 7oL H I FE AR I AN OIT R o Bk &
IZEFEw, BIZFWILNEZDTHS, 2F 0, A7 Z@EOLIEOH
WZHr7e THREAE] 2810 R, 20RICR{EFLZ L THOEMMEOL
DEMAMLLIELTVEIDTH D, AUTAIXHEZKA TR VERZIX
EDSE SO, FAEZ. EMOEC, TV — UKFEICH->Twbs T L
WRDOOENDL, Tz, 20T 437 I25WEZEBWERIT L) 2R
BEEEXRDITONDEIL, FATIELLD, TCIHATRDIIEZ,
FH2HACEOE DEZM#H L L) ET20THL, B, ATT4H
FE4 . SEICHLD ACG 2T A0k, BEBRKEBHEOHCOE—K L
TWHPE) PHERT 5720 Th b,

72, AT A OEEED AT OB CELRW/ZT72ODOEED D
EDOTH Do WIT~TADBATT 4 OLLEITHT HEEICOWTHRR-H
FHTH D

The damned Yankee gentry won’t let him come near them, and he
considers the few Irish around here to be scum beneath his notice. But
once in a while there’ll be some Yankee stops overnight wid his wife or
daughter and then you’d laugh to see Con, if he things she’s gentry, sidlin’
up to her, playin’ the great gentleman and makin’ compliments, and then
boasting afterward he could have them in bed if he’d had a chance at it, for

all their modern Yankee airs. (p. 186)

AT A BEHFICEFDPTHIMDOTIIRMEILT 7 —F T 5D1E, R
»HLCTHUEZRODLZOTHE, TONRIERRRIE L. BISE
HHIE, BBOZEATTAIIZOEETFITANSL Z EIZBLICR LD
Thbo FELREIIBWTATT A IFITAEVZHELIZATT L DJEIZR 5
TR A EORTART (Deborah) |2V A4 EYDOEEEIZHSTIZEW
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Fho AUTANRTRIZEHEL, FXEINTRIOF 2 HE Lo
. BEREBS) L Lo, TRZE 0T ALIHOE W E > EIL
D, [HB7zDEICBEREDPI RO YRED, FREF WO %2
AGIEPIEDP LWIELHENTH THRTATT D D] (“Tdonot wonder your
inn enjoys such meager patronage, if you regale all your guests of my sex with
this absurd performance.” [p. 218]) L BEEE AW DIZT 5, brH EZF
NET T INEET b ETIEATT 1 ORIEE RRFIZEMT 5705,
JIEAUTA EEOLLI BRI L E L, 20T FEIEONLE
T TRIOBRFALMELEMHEL. N— T+ — FROWTIEIY ¥ F—Hlk~
DR ZHZDLDTHb,
ZIT/TEAT A ORRIZOVWTERLV, BB | A
D7 IIERLAACEZFF->THB Y. An T OHMARIIEROLME
TR b BICTHN A GREEEMEOMLETHLHD TH L. — 71
JIFELVDPBEERLEED ZVARORTSH ), 207 OBBEHE)
KOTOLEBEEROBED L LB ENBIZH L, TRATT 11X/ T
DAMZEP I, FEETHICESTDEHL I e AUT AN T L7
HEHIZOWT, YO 3 [BRLSAR, HfC—HEDEINIZoTE >
TE 9 L] ("He tells her it was the priests tricked him into marrying her.” [p.
187.1) EEH & ) =T E [VEN T ERELz0IE, ELTL
¥ 57255 & ] (“He married her because he’d fallen in love with her, ..." [p.
187]) Liide T2 THEAAUTAOL SIS GAEE A Z LA5T
EDLDTHDb, ROATT A D FTIIHTHEREDL L7280 Th %,

MELODY —(deeply moved, puts his arm around her) You’re a sweet, kind
woman, Nora—too kind. (He kisses her.)
NORA—(with blissful happiness) Ah, Con darling’, what do I care what

you say when the black thoughts are on you? Sure, don’t you know I love
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you?

MELODY—(A sudden revulsion of feeling convulses his face. He bursts
out with disgust, pushing her away from him) For God’s sake, why don’t
you wash your hair? It turns my stomach with its stink of onions and stew!
(He reaches for the decanter and shakingly pours a drink. Nora looks as if
he had struck her.)

NORA—(dully) T do be washin’ it often to plaze you. But when you’re
standin’ over the stove all day, you can’t help—(p. 202)

AT 3MHFERREONER ) & UL TRERT . 2071 O
T T, HEAREBEOHCO L L 0% KIBTRNE2IE LA
TRV TV L 2OIHFOMENEL S 2VDTHL, —T. /713
AOTFADELLDM S 2T IO, MEHFOEL AT 255, /T
DOESUE PEFEET [MKKE LT, #HWELZIL20b b 3RS H
SNTHED, HLEES LLRETWA, IV RN EVnEL &L
. BLLTHELL, £ DI AREOMHDdH %.] (“Yet in spite
of her slovenly appearance there is a spirit which shines through and makes her
lovable, a simple sweetness and charm, something gentle and sad and, somehow,
dauntless.” [p. 190]) & &N TWD, / FIZFEHIZHL TR Z RS &
I BFOLERLHMEOWE R, MERE Vo ZEOY N ED 2179, &
7oo AT A DBRUNI L T 24O Z IR T 572012, FEREDOL
HOWZEITLTHE ) RCEFIHEZ T L) LIRICRET L2D0TH %,
B, /920 F 1 ICEKIILEDE, 2071 53k 7 FI2FE T L)
ELLERTTHL, /TR EARIIE RO NL D &L [AED
fr] 2o TATT A 2 RKTHDTHLD, / FiIdAH=— VD [F
AR HA] (“A Moon for the Misbegotten”) Y 5 —3— - x—4> (Josie
Hogan) % fiffhe S LMTHD, /b a— TV — RS I
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LEHEN, BTLEOHN) DT FOREZITANTHBIIEZ 5T
Hbo /TFAUTAIIEOTELHEAMLI L, AUTHZEEL, A1
TANOFEIZHE) ZFoTWbDTHbH, AuT4bF72/ TOMENR
TR LT, HHAREBFEOHC LOELZERT L2 L4, HUE
ZFoTWALIEDNTELDTH 5,
“ANOTHEBROET T2 MAND, T T MEST R
TITEEN R e RR R & —RIZE 2 SN L EE 2R <
AL TWDEZADH L. (“There is a curious blending in her of what are
commonly considered aristocratic and peasant characteristics.” [p. 188])
ENTHED, WMHEOKHE, FICKBOREZZTMNAT VD I EAHR
o oy AT OMPMERUE LI, MBEOF VLT ALIETLT T

EEEINTHWLDTHD, /T 20743 A EL LT TORERIC
OWT@@lO&%“%%%%O

NORA—...Yes, she’ll be happy because she loves him dearly, a lot more
than she admits. And it’ll give her a chance to rise in the world. We’ll see
the day when she’ll live in a grand mansion, dressed in silks and satins,
and riding in a carriage with coachman and footman.

MELODY —I desire that as much as you do, Nora. I'm done—finished—
no future but the past. But my daughter has the looks, the brains—
ambition, youth—She can go far. (then sneeringly) That is, if she can
remember she’s a gentlewoman and stops acting like a bogtrotting peasant

wench! (p. 213)

AAFANEATT A DEDF ) THhol2L )2, BT IDEEEN L [
TIWHEDOI LR, /7 F O TCOHGEIROLE R EAQ, WOh
7 IR EBEOBIIZRANO SN T, BOHHFEWETEZ K> THRLVE
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L2OEOTHD, T TIEIXDPAF IR T K] L% 57200H8F
2T BREOFELVIENEEREL, 20/ & 2o 2BEEIE 2 FRo T
Who LLARDBSE, 27 Z1%. RIEICER &7 1) 58 THEIEA D
RE NI R REFEZ LS o KDOFITIEHZTT A v ¥ a5ty TR
L. FHASEEZHEITPITE2DTH D, Tz, KITHE) D) OFHIH L
T [BEBIALTIAFHFHL40, SHIITLBREADTEES I
9 72H.] (“You’d leave him today, if you had any pride!” [p. 192]) &5 -
TRYZEDLIZLTVEZ DS, MBORHEETEDH ) 2R IR T
W WZ EDHLZ Do

L7 I ATBN I RBE AN HHO O & DL OB AR O R
SRR L TWD EEZ LN, T TIEHA €Y LEDEEEIZOWT [
PAUFGHEMHTEL T v A0, MWL HEILZSE 2 Vb ("T's my
chance to rise in the world and nothing will keep me from it.” [p. 196]) & 5&5.
COBRMNS / ZEAUTAPL—HFIZEBEEINTE 72— ANHO L
TIOHUES /o, HELARINM LSS, TOEHB LM ER
BEDNEF STVl EDFHALDTHbD, T72. T T DHTOE
NOBIEH LI AT OENE LB TV D, JEOEZH W IER] L C
LOHIEER, FAEVICE) L EICE—REDO FL 2AEEFETOL Lidt,
72, kT IHBYA L EORIBOBEII RS EEZTWDTRT LI
T5E XL [EEBOICKHEO L) JEE 4 & L72REEXLS | (7.
drawing herself up in an unconscious imitation of her father’s grand manner.” [p.
223]) DTHbH, &6, AT DPEEBEOHBOENR T A T 5%
Z[)oL)ELRIETHSD%,] ("She stares at him fascinatedly.” [p.
228]) INHDZLIRES LT IOHLEN A TT 1 OHEHKE b
CWCLTHBEENTVE I LDIRDTH L, SRz DL, £7 TILE
EMICIEMLETH L L ZOXEZITANTEY ., KIZEEIND L9 ITH
ZHLLHDERELIETL0TH S,
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T2 7 IOHCER ) JOHBARIIOEEEZZTTVWE, / T}
HIZATT A ZEATH, ATTANOELZNILTWEA, 277
FHWITA BV ORT R I LM ICHBUE A Wl A E VDR
5LWHEDR, WRAlLEGPTAE O LB LTI b)) L
T ATV EDMEBIOVWTET T [ A EVZFELTW
bo MREFEME L THAE D] (“Tlove Simon and I'm going to marry him.” [p.
250]) [FA7z b AOMIZE > TAS ) ETHANEBREATHS ) &,
ZF T2 | ("I defy you or anyone who tries to come between us!” [ p.
250]) LEE L. [ de7za2B L Child, Wik b2 boTLT
LWEORFEL L2 H 2 LI TE %\ bo | ("If he loves you no power can
change him, anyway.” [p. 221]) &\9 / T DEOIR-Z T % T 7 H32 Tk
WTWALZENHEZLDTH 5,

CITET INVBALET AT L) BEIZOWTHNTB & 72w, ¥
AEVET I, /T, AT 4, THRINZE T, [HKir7SADE
O LWEERFSETNAENSOEME LR O] ("He’s a born dreamer
with a raft of great dreams,...."” [p. 195]). [HDOTIZITFHFAOXRENH D
T E—BXHD £ 9121 (“atouch av the poet in him—the same as your father
[Melody]” [p. 1951). [HDOY ¥ F—FEDH LIFREO TICIEELHD
FANORENH D ZF.] (..., there is a romantic touch of the poet behind his
Yankee phlegm.” [p.205]) [ A4 & 13> H 5 DEEAEZE T—-| (“Simon
is an inveterate dreamer-...." [p. 223]) & &I N b, T [ZHEK] Lwn
IBEOMBY | A EVIFAEK. BOALOMZEAHEFICANS
. HAREMMLTAHEZLZZLZHBLEL, F20HAERICEKT I L
2FRT, AT ONAETHHETHIEL TV, 7 720K ICHNNS
Lo T, 2T IO LENNERDL LI o7z £ T TI2H
72 BOFRPLHEIN G VEFEEZ 720, BUOELFEHT LEIZES> T
Vo YA EVIZERETTET 7 LOREEHKIZ, KANZEDRL T H
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EE{RO L) EEZEZTNDEDTHbL, ZZIHA Ty OHBHEATKEI
EOHCBR L DEZERTHILENTELDOTHL, L7 TOHTENM
BOHBHKRORELZZ T TV I aHEibl, 7 IOHCEITHEZ
W7o Cy KB B BOd LAESEE %L 2 LTl dnb &
Fihe LT, 7T STEN A BV HEZENTINSLZ LT
LAHRETH ) . AT M TEX 25O H 5 2 NEDOHEEIZ
EBRIZELDTH S,
LLARDS, 7 I EH A E L OFEBOREN TN, Fnid

TF— FERPATOTARIZED LA #ELOF Yy vE—Lxu7s LD
HT “settlement” &\ ERZ KL EHEVD G EHRI L2 D572,

GADSBY—I insinuate nothing, sir. I am here on Mr. Harford’s behalf, to
make you an offer. That is what I thought you were expecting when you
mentioned a settlement. Mr. Harford is prepared to pay you the sum of
three thousand dollars—provided, mark you, that you and your daughter
sign an agreement [ have drawn up which specifies that you relinquish all
claims, of whatever nature. And also provided you agree to leave this part
of the country at once with your family. Mr. Harford suggests it would be
advisable that you go West—to Ohio, say. (p. 247)

AOF 4TI AR ED [FHEBS] &) BIERT “settlement’ &\ ) S
V. BZEOFEEF Y vV E—I1lT 54, LIAHD, Fr vy E—1EF
%%ﬁ%#étb@(%%xﬁjkw‘%%fmwfwt:kﬁﬂﬁﬁé
DTHb, TY vV E—IET T EHAELOBRIEDND TIER L,

Eﬁ%%%t\Z@Zk?fﬂf%@ﬁﬁ&iﬁv:%o(oXDf{@
HOEE2F5720ICHREZL T, N—73—FO0WTIZVvr¥—%
BEIT B ZEE2REL, M Z5EEN TN 7+ — FRIZAH» ) D
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THbo
720 7 ML L CoOBBEEEKE T DL WIZH I LT, I
TOHHEKREZ AR L HFELLZ LR RLTLIOTH S,

SARA—.... I won’t let him destroy my life with his madness, after all the
plans I’ve made and the dreams I’ve dreamed. I’ll show him I can play at

the game of gentleman’s honor too! (p. 252)

AOTFADZERLRETH2HENVERA DL/ 72K L T, 713Kk
PZZOWZZRENE EA o T (o BlRfR. —ATART 1 DR 255
DI TNDE /) TDLEIAIZET INVNZELLED TR THRL, T 7
OEE [H#LERHTH 2 EHIFICELITESEECICELT] (Tt
looks gentle and calm and at the same time dreamily happy and exultant.” [p.
255]) BY. L7 F13/ T2 [RIFELEZD, Z-oTH ) A EVIIRD
bOZoTHI-TwA L, FEOEPLHEE) ZLIITERVD.] ("Tm
happy because I know now Simon is mine, and no one can ever take him from
me.” [p.258]) LRETDTH D, / FTIIROEICES, L7 I0BIHE
WA T E BRI TWAELZITOLRTHL I LIZRDE, W
D5,

SARA—.... Sure, I’ve always known you’re the sweetest woman in the
world, Mother, but I never suspected you were a wise woman too, until I
knew tonight the truth of what you said this morning, that a woman can
forgive whatever the man she loves could do and still love him, because it
was through him she found the love in herself; that, in one way, he doesn’t
count at all, because it’s love, your own love, you love in him, and to keep

that your pride will do anything. (p. 263)
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LT FE AT EEEN I 2L, %4%y«®aiﬁb%%o
ZDOEE /) TDATTANDEIIFHF) 2 FOLRENOTH L, T2,
FTHR[FAEYZHBL T, BOHANOEZFER L72] LRSI,
LT I E T LBIZERICHFEL 2L, DFED, A EVEVH Y
X —BIEOBMOEII LD L) HBEHKE FIANIIEEZERLT
Whe L7 ZIEESICHOEM M/ SN, FEOMIAIZH LD TH 5,
ZIN BV AT AN AL TL b BEDOKNE LB 2 HEE
DOFERIE [HLFHEN, T723 721251 AT L. ("His scarlet uniform is
filthy and torn and pulled awry.” [p. 264]) Z® [ HIZZE THE %2 K\
V5% | (“His eyes are empty and lifeless.” [p. 264]) L EHENTW5E, 7
V=TT 2EbE, N=T73—=FIIRHEZHLALEZ A0, KOFITHM
FIIAVE BV, EFEEERIC R 7o 2AZERIT DI EEIZL > TR
Xz o, MEFICANONIZEZA, HH) TN —T+— IR
MEx Lo TL Lo TREKIZO L) EeRILE L0 THh 5, 7
) —H O BN IV TV AT 3B LAV L Es e,
BENLHZI) L, MENED ) o RKIEL D KU L TW72 40 %2 4
MLIZDTHDo RoTE2ATTAIEIT A v ¥ aith) ErIiss Ik
DL, REICEEAZBLEOHCE [H\2] L= ARTIES, [Hno
D IAZDE, 25 ) LTS TWRIETFAND T T4 FHIEATE
B2Jlt>T5 | (“But he’s dead now, and his last bit av lyin’ pride is murthered
and stinkin’.” [p. 273]) L F W, HEOKNMORETH o7z [HIk] &
[FIMAEOIE | 23T, BEORNLLEHIT 5, AT 113 LH)RCH
EOHCB# L. BREEOIENSBED HIZESTDTH L, O F
D, 2a7 4 OBHARIIACEOH D XL o> THEBIES L, BED
HOE DT Y HFEPTONTZDOTH %,
ATTADEDY LHIZET FTIEFEY, TTORIIR> T NDE %561
YA EORIBEEZFHOTH LV ERR L, T IV HIFRHDIE, 2
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NEFTELT I LR TCELHBEARPE S WL THL, L LAY
H., IH)RCHBEHKEBFEOACES L, HUE W/ SNz A1
T A EPOTORIZEDL L) R iz v, €7 73K OFHFZD
MbanwetiEs L, HCOPSMETE A L) IZEHLEZKADTH S, 2O F
D, EEERMICEZOBEERD F-WEBIESNLDTH 5,

SARA—(dully—aloud to herself rather than to her mother) No. He’ll
never be. He’s beaten at last and he wants to stay beaten. Well, I did my
best. Though why I did, I don’t know. I must have his crazy pride in me.
(She lifts her head, her face hardening—bitterly) I mean, the late Major
Melody’s pride. I mean, I did have it. Now it’s dead—thank God—and I’1l
make a better wife for Simon. (p. 279, 280)

RIZFEENL72DIHL S LIREEB ) L LTWw/zkT7IiE, ) FD
VDL, HYVDTITORTREVERVETICELDOTHS, L7 T
Hozlbl e, /I7DEIIIETIHZEZMAMIILR, BIZONVT
ﬁ@%%ofi%ébt%%%b\%%%K%ﬁ%%;%ﬂé@?%éo
JFERDPEALL ., BEOBEZRRIZSI SR E, HEKEZHHDIZLT
WERREIZOFBICFAIZ L TN LIZEHT 5. L Lads
5. /ZFLHTEZED ST, RNOBEN 2 E LW EHRITLDTH 5,

NORA—.... And I’ll play any game he likes and give him love in it.
Haven’t T always? (She smiles.) Sure, I have no pride at all—except that.
(p. 280)

JIRBLLCELEDODHLRRIHLEEFEDL, KoL TW I EERE
THEDTHD, /TbF2, WEHIHELIZE > ToOFEREFIZANSE
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COEHIILT, AuTy, T T, /ITOZANOHTCEITH 2 S,
FNENDEEEFICANL, F=— U8 [FA] OBELZBD-DIX
1935 FFEHZ L EDbNTBY) ., 22 bEMERENQTERLZDE 1939 4
DZETHoTze (WX 1957 F. 4 =— VOIBZIUER > T2 5 TH
Do) IR EE L C W2 EIc i3I~ 7z [RAERDOHR] b,
F == VIE ZOfEM % B L CTADAE X T 72D I REE DS BT R
ThHhbHILEFATVD, DMIREEICLZE, 2O [ADPEETNL
DICERT] LD, 704 bOFHILZIAOHUEZDLDTH
D, BELZEOBEFTEPOEBENMTIONLVAOONNTHI LI
Lo THEDEBRRTVE L HUENTFONIREBILE S ICHBOKNIC
W3 X BIRETH Y, ZohTANIRIME ICWFEEZIRZ., BISEL T A
WX —%) LN TEXLDTH D,

REIZ [FAOTHE] L) BAIZOWTERELZV, AT (1IN
A VNI EL2ZTTBY), FA4EIEIAY)— - FEY K- vHa—
(Henry David Thoreau) % fifih& S5 A\ ThHiH, NA O iE vy o—
FEIZZNETNOFRROEZEDOBGEEZ LML TnE EEZ L, ZADH
HELENLTREILWHEETH L, B, #YERLHAVENS [FHEADORK
Bl EWIHBEL, 20T AT ORIIRONL D EDOHDED
NebThbEEZONDL, ZANFFEXMFE LD BRIZES RS
wROIZDE, —HTLEFHAL L TCOREDLH A L) ICEZ L, FHA
ZOHDIZIEEY STy, ZAOBEOHACICIIFAL LTOTIE
T 728ET BB, BENSPEBRN b o TE 569, [FFAl IE
TANOHBHKZTH ) 0, ZAPRLCEET LI EOTER\WEH
HDOTHb, 2F ), [FFAOKE] LIXZAPBEOHCHHIZALT
WZHAIE A ZBEVROTWALE, TAOHMEKREBEOHT LD —IK
LTWRWIETHELLADTAITE) . bOEL SREHES 2 REICER
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HLEHELRDOTHA, LPLEDS, A== VT AEZ A 58]0 B
L. ZVWEIZTAD2L ) TIOBFELZHCOTIE R\, bOKEL SR
FESARBTHILICED, NAUCEERLAEEZEZONLDTH L, F)
OALHMAKREBHFEOHCYT L TWL ANEZH iFniv, NFED
FOBOEXFERT, A LI OHBAKEHEOHL L AR, XD
BOABINEBEL T LD TH L, A =— VBB LHEL D> TE
BN EROD, BN bG0E 5000 L) B AN EREL
TV RTFEfV/z0TH %,

Notes

1 Sheaffer, Louis, O’Neill: Son and Artist Volume 1l, (New York: Cooper Square Press,
1973), p. 53.

2 Ibid., p. 244, 245.
Eugene O’Neill, Complete Plays1932-1943, (Travis Bogard ed., New York: The
Library of America, 1988), p.185.
DR, F#E2 505 e T— VE I AN TRCHICR T,

4 MHWE., WEZFMR (704 PFEELES] OIH - ACEBE. 1969). p.
123, 124.
Ibid., p. 126.
NEATEE, TACEAR] st B < FEZTHE, 1992) p. 49.
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"Dry September (35T A EEBRM: & AR S 7280

7 @& % F

AT LT F—2F—0 “Dry September’ (. 1931 4EIZHERE [
707 F =X D THIES N, D% E These Thirteen, Hiv: T
Collected Stories of William Faulkner [ZYX§k X720 7 4 — 27 F— OHHRHD
P TOwREBIEO—DTH %,

bIORLTHLCIET R (38, 9D) KRIELEI =— - 7 — /=LK
AN B DON A OE RN ZOEGIE. [ 7+ — 27 F— 0k
fE “A Rose for Emily” (1930) Z#4ifhs 4%, &6 6 NI bR S
NHE)ICLTHELZEZHRATO ML ZXEDOFETHY . TOT %
OB DM DN A2 ZHE—FRIZ AL 725126 LT “Poor Emily” & 74 “Poor
Minnie” & W) BELZFET LD TH 5,

LLahs, INGZODEMIHENICE B TWD b0, EEZR
HTHEL->Tw5h, £9. “ARose for Emily” Tid, #lAIIEUE L TH O
N4 DORLEIZE?IL, Z200RZA2KRO L) % [TEAE] PMEMOEE
BEF =TI o T\ D,

We had long thought of them as a tableau, Miss Emily a slender figure
in white in the background, her father a spraddled silhouette in the
foreground, his back to her and clutching a horsewhip, the two of them

framed by the back-flung front door. !

TVTIYRERVBRELZD L) 7% [#2] 1ZHEFT SN0 N4 O
ZHL T, TOWEIL I —DOWFEIKDBN T DTH LY, #FE—H L
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THDONA PRI >Twd L) ZEid, DAL I Fah THiA LS
HRFOBHET L%, ZIUCERNIISMT 22w e E
RLTwWa, 25D, T3 - HEREMYESANLIEE, EOLEIHT
N EZLWIEEWHE L TWbDTHS, —F . "Dry September” 1ZBWT
%) 7o, FARTHLI=Z—DMATH L) T Lidm L, bl

WL THPNEZETTHLE, L LS ZOEMTIE. A Rose for
Emw’kuﬁof\ﬁﬁﬁﬁbéF@JKW@%t%ﬁIW%K%WL
TV DTH5b,

22l HiEsile, LEWELZ LT LY. I ==Y g
Vo XA X)) BABMICH#Z SN2 L OWEDY =7 7 > ORT % 5T
Ko7zl ZORF X, EmDEEET “Through the bloody Sptember twilight,
aftermath of sixty-two rainless days, it had gone like a fire in dry grass—the
rumor, the story, whatever it was” 2 & iG-S LT\ %, “whatever it was™ & \»
IRBANSLFR S L), BI—H L THEKRA L T, TOHEMTEN
I 5 &9 tlid—87% v, 512, ZOEMTIIMD &0 HkE b B
MEIZEHPNTELT, MGz E OB BTy vy v F

ERED £, LEHBENIIROPEINDLZTTHD, Z0 LK) REK
M#is—H L ThR7an b BT, iR LR/ EOENTELS [+
] PEEREHERIZLTWE, DX ), AFPTHEIIHWON, ¥4
FMVCThHD (] LOERKTLIIOETF—TI2EoT, 22 TRIS
HERF I VD720 [F ] BT oNnTnwbDThb, RIZHIHLA
BUEHIIRD & 9 12k TV %, “Something about Miss Minnie Cooper and
a negro. Attacked, insulted, frightened: none of them . . . knew exactly what had
happened” (517)

L2Lahb, ETREIE, EOFIHEIZEIT S “like a fire in dry
grass LW EBTH L, TZIIBVWTIZ—DOBIIRIZKZ SN, [§
Bl LIk [HR] SVl NEZENODPRET 2BEHREICES N T
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—RVWLF o2 LI NTn5E, X512, I Z—DEIFHEIEIT
FHEICLTHEZLDPEE L CWARE TR, RO L) BHELH 5,

“It’s this durn weather,” another said. “It’s enough to make a man do
anything. Even to her.”

Nobody laughed. (pp. 517-518.)

CHPAHNZE L ERIZIE, s 2l L 72RO 2 B35 A O LR AT E) & BY
WM EDR D% v, BIZIE, B2bDENTZ > T 4 VERL
\ZHY A 351H121E “The day had died in a pall of dust; above the darkened square,
shrouded by the spent dust, the sky was as clear as the inside of a brass bell.”
(p.522.) LWVIOHEDNH L, ZOIHICLTHLbEAUARL [HBRD
) 3, S EE EEMOBEMEDHIZES SN2 [FEY] IZErR5%
Vo LI THE 2D [H] OFEDN S DIRATZ £ 1) “clear”
IZLTWw2Eed b, HEPIZZORESIE, 74 VOB EEN L D) D%V
HAZEETH LD L) BELSAL RO »F EREICRATY
KDTH b,

BEBRPE L V) BId, — R 2 &0 BMHDVENTIZRWIEN S A4 23R
EF2bDODE IR L, EIAPZOEMTIRIONZ, BRI X
IS Ax 2 X DERIIZHIE DT, B L T CERE LTH B TW
LDTHbo WERIE [BCD)TY T4 IZOWTRO L) IZHHLT
W5,

b LEZZE DI L CEWM 2 RE 2 22T OFETH S &
FIUE, RELRHORRITE THHMRLDII R L7259, €L
Ty fpEsEvIE s, AL THhR2 I EHmEZmM/ L TND L
W) ZEIBRBES D W ESNIRBOTI ) TIVTH B &K
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THIENTEDLDIE, LD E 2 & AR 22 Fht
TTETVLIDLIZENL LRV, EHVn) T eh, GEHLOE
REDix, 2o, 5VIFENEEBESIELHHO T, L&
WY TNVICET D En) T, TNEOF D, #E72D DKRE D
LT TRER] M2 Il B LR T wnEn) FHELZRL TV
% e ey 3

[H2FEXMOFEORDL NI, TNDEROERTH L]+ T H kb
NTWh, LaL, HIZENZITTELRL, BIRICE>T [—o0 v =
TAT IO =747 VIRAEI, =747 YOO TZDN
B OO, HENZY =74 7 IFEBOK) & (BIRMIZ) HEL
THATLHET A% ThE 74 P3REETESDIEOTLEYY — %
FAWTHHLZZZETH D, ATFVELLEHOL & 20T [4—
(BHob)] LBEoTUIRBEZEHEITR., 2hrs [F— (ZZ1D)] &
FoTCIEENEZTIEFHFELNFELBICLC 704 M, [ ZOBEOL
N, BB ESZDEEE LR L S22 5720, ECOFTR% 5%
/L2 T BR200%AThO0ELICTAET L L) EK]|C%
FOZLe R L7-0TH 5,

TEROBA E ARIEE W) DB & > TOYFELRBRED, +— - ¥—
DFLFIZE > TREWIZHIRBIIhSDE LN, ZOTRTIZA-T
Wo D THD, TOZ LT, AR & CRIUTENTEE
LU, DRIE—ZC R B R TN & R LT, R
BRIZHRI SN lD) BIZTRTHPAELTLE) £V,
B HERBN IR E—ZF 5,7

cm

cm

DX BIEE TR, BT WIS KB K T — B
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REWEH TIHAH L), BERTHH SNZFERIIH LT, [£ I
DEMH D B DS Miv] DTIEZR L, [6& LABGRORMZR AP HENLS
Wi EER D X912 5D TH DL

CHOZExBEZDE. Dry September” (2B HEME, iR, LT
ZTNDZRET HEBRMEIE, XV WEELHET57200HELEF -7 T
HHIENTHH. I =—OEIIIFFIZEIRT, — A3 5 L6 01TH)
DEFEL LTEATHTHL L) ICEbND, LAl KRIZ, ZhE
BRI S N7z b D725 7 h 5 02, B bR CHA S
BB TH DLV LINIEZ L) D eholz. Btz UL, 2k
HTHoThbI L, I=—0 [WEE] &, whidrs5 25670720 T
3% D BE LN THEZ [HE] L LCrbiin, B-bx 2
DIDOATENZER) AL T2DTH %o

L LBAS. COEMTIERTRIECE LToRELRZTO
E, BB LTI TRV, I =—DRII S ZIUTFAVA 7 < 57
LIRAD TV D TH L, I =—2EFORM S &N > T & WL
AT TV B D5, 1EH. AR 20 2 WL 1I2B LT “the screen glowed
silver, and soon life began to unfold, beautiful and passionate and sad, . . . the
silver dream accumulated, inevitably on and on.” (p. 526.) &\ ) EHDH 5,
DFN, WRIZE o TIE, A7) = I L S A HFEE 3E) [#iE
D] ZF [ELL HRWT, BLWALE] B BBNLHH72 572,
WD ZD L) RWHEPHNE L0, B HBMRLSFr 5 RANE
EbHoTWEHTH 72,

She was the last to realize that she was losing ground; that those among
whom she had been a little brighter and louder flame than any other were
beginning to learn the pleasure of snobbery—male—and retaliation—

female. That was when her face began to wear that bright, haggard look.
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She still carried it to parties on shadowy porticoes and summer lawns, like
a mask or a flag, with that bafflement of furious repudiation of truth in her

eyes. (pp. 520-521.)

DS [HifgssdebihiooH b 2 L 28R L |, 21 FE TLidE) Bt
RGO TWIEH, S X DA LIERP) BIYSHFEZ o723 =— i [HE
ZWMLLIESRT 5] L) aRRoBr Re7., €L TZOBEAIZZDOHE
bt &, BRD L) ITHEZITFHHA» SIS, BTD AN %1352 T “Poor
Minnie” EBEXIED L. DOTIEBHE DN ZEVDR LW b o7
D FERBET A 2 LKD) SL o TUIEDPIT 2D b K ADOLME
b eI T, TOBE, HBY) ZRIERICHEZS NS L) B bk
{TpoTW/zDTHD (... the sitting men did not even follow her with their
eyes any more [p. 522.1)c MA THELIIHFRETE L, 40 &HEE L b
123 % D3RG 2 B & & TV CEHESE VLRSS NS 3 O,
I Tholze L2 T, HEHELE W) b LOBIZIE, EmicB
T2 T8RO TE EHCD VB CIFIEL T EF 2 5,

FH AL UT, L. BBl O HBRICE R E A, BETH
NELRTHNHBAEBEST 272007 7 VATH ) 720V EHKT 5, L
L. EBMHAZZEIET 52880 7% [ O AIC L > TZ O EBRITH
Wb, TNETEF) 2 MTHNENBNK Kolz0h, €0
FRICERIEAZEE TSN, 77 VAL LTOTHIE [HE] sNHDTH
o 77 NVATWOENL L Go/zBRIE, BICHAIANLLEFLELHIZZ
Nz [F2 2w LIiE [Fbw] LB XHI2% 50, 2k L.
U< [£ZB] OBRIC7 7 VAZFES [K] 2 HORNIZ L2LBIX, B
WCOREBUC S BN W2 L 25 TR Z G T, FER LT 7 VAR
EOTCNEDOHEIILBAN D) T el b, 2F 0, BRE7 702
O Al CHEBELSD. LRITZENE [BfR] #FoZ L TEntEx



75

L7cwE vy HE, 5123207 7 VAOREE LTH R ERIWE
WO BRI L )IZREDTH L

HOBEMLRZED) ZIEGT 5 &) RREEEZEAZLIIE R, TORE
A2 I ZENTHE Y 26 RS, BlELET 22 t%&(?ﬁﬂ) =i
EEL I LiIBAD, KL LTAONDLZ LI R B ko232
I, TORMMHEEEZRECE P SN TWZIZE N RV, fFRTI=Z—0
CEEREIZTABEHNE ) ITIE, HRIELE, BOERR ZED
NP OHE T 2H50W5 EFMICHHEDS L Tw/ze ) ("Wasn’t there
something about a man on the kitchen roof, watching her undress, about a year
ago?” [p.519.1)c CTOFEOESL D F-HMEIZ SN TWRVAS, 7 1)V
L25#mEEBLE)ELBZVENLEELNTVRL I EERATY, FET
BB ETHLEWRLTTVEHARTH L, 2, [HR] 2RkOsK
ThE LCOFEDENSNLH, b b EIFHENTH - KL, e
DHEELRZIED L7720 ’)ﬁébw’)iﬁ;”i%ﬁ’)iﬂ:&oto Z LT,
ZO—ERIIE, BABUEPSOBEZE V) WHICEITHERELZOTS
Ao

(8] Lo THRADPSYDEES M, MTHNLENEKIZS 72,
GLlho TN b DL LTL2ENHL) bt R THRANEZLT
W72DIE [Z2E] ThoZoo T [EEBOMEIIEDLL [P HDTH
D, ZEERLRIIHo TUIHER—IIEVD DL IEIFER R, Wk
G252 bHNFHIEED [ NRELBRZ 72, SR AR T
bho LLEDVOLEAIIESHRL ZOFELETEIYVEINLDITT
E%v, 2F 0D, [OLDOMEIE, &) Lo TEENLEREEEEL T
JCLEII?DTHD, LIAHATIOEEIIIHENR S DL LM%
bOWH D, BUWEELE [7 7 VANEE] Thi, iz [HEEH
NZ72K bR OENTEIREZ, NEELRFHETIIZEEFLT 5 & S 12K
HENDZZANF—]BTHY, HHEFEITRTIOT 7 )V ARFLE
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PEEZ Ao TNEFINC MEDFEEE] L) bonhbl), [ThIz
MIBMOPEE | T, [TRTORERNPEETHB SN B ICE -7z, FAEL
IRBEZIET |4 BV TIE, 77 VAMEREOMED D EAAH S
. 2O MFOFE] OERFKENE VI,

DUbEoZ LI L THRBRIE [FEOFERLZ EZIIB IS L) A
POHRDEINIZEEDOTND, 77 NVAZIAETS (HHWVIE, L2w)
B, [HAONEMEEZ LoD EDTHS Thwve, MFHFET
Ewv]te, — /T, BdRo#@E ) [BR] 2RO LMEIEZHOZ LIS
EboRWEELE V. Lh > T [BUoZEE, oF ) [FAEOY]
RED)ZATOERIZD [7 7 VAMWLREE]] THY ., H [TE
O] #EEIHRE LTI LD THREIC 2 2 R ZH [MbEDE
IV EFE 25 ZLC, 20O [MEOFE] 2Lk TBFR] o—>
DFFE LT, W Oho/hgiE b L IC L TRlERRB Lz0)s THTFo
MEEETLI L] LI [REEZETL2ZL ] Th D, HEIL.
ZOEHIILT [RICHRBZ L g (O ZbAEEX
HIE]IE. ROEI BT EERTRICT S EVD,

COWTNLED, T 7 IVADMERHEZERMICZEL DS, Lard
T NWVADRERZZ L ZTECIILERTDD, 3 NS &
oT\Wbe 77 IVAOR—MEEZLHAILL., FHL7-OBIZH%T
HZle INZEFPERDTEFTT 7 VAZESLT S, OEFE
L hHELRDIEY

Bl RO EAD/NG [N A FF] 2B) EFT, 208N
WTHLHEEFHE ., BIZE > TN RWEAETH ) 72v & AT
&1 (ER) 2l 2 LMREA L ORBERD XI5 L Twa,
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< B2 T B0 BAPSHIFIC IR SN IEN) T
L, L LAPEPERGIZI D AT, (TEA SR MR e
B ooBHBLEDITI) THbDH. ZANOBERIZ L > TRAEDY [

TWEEE] LRI R ) D055 L6 E) 72592

ECETOHXEHMIC [NEOMELIGE L., COREIEIL LoD RHEL
HIAHIET, NIFLIFLIE [&) a2 0Th) ., ZofERE LT,
MR EDFEELGBBRETBRIEL I EDMRLEDOTH S,

[THg] $20132212 [ 25560072 2 LHERIIARRD, £b
ZHDOHKOMUAEZD E LY, LR O@E) BEE ORI VIZEL <,
ZDOIZTOMBIT [F ] D3hpo7z L ) IO WTRR TWzILE
WiawIZ = E7, [BfR] 2kooofg e s TV D TIE R
WED D Ao EDPHW-DIR, TSI OBBOREEZELLTORS LW
) FEZ oD TH S, VEFR. “Her mother kept to her room altogether now;
the gaunt aunt ran the house. Against that background Minnie’s bright dresses, her
idle and empty days, had a quality of furious unreality.” (p. 521.) & \»9 Fdik
Wb mEOMmZE T 2 TS 213, 2O “furious unreality” Z 2.
Z=HHLET [&] L LTHEETWLOOREGZ>72EER b, TOD
HEMEREZZETIUI, 72 ) DEHBOAALED. 7L 2EETHo
THHOLDPEAREICHmAZE LT ERET 201 RIKO 2 & TlE%
Vo ZIUEE ST furious” L EFTHEBEIREESTH) .. BLEICHLE
HIFEL.: (B0 EZbA] LEoTEIVLEDTH S,

Bz bR THRBEIINL > TI A VDY) ¥ F EREITRESHEATHCY
7Ly R UBEYT A%IHOME b BIRE,

The screen door crashed open. A man stood in the floor, his feet apart and
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his heavy-set body poised easily. His white shirt was open at the throat; he
wore a felt hat. (p. 518)

IO ERH XD B LD RE TR L Tz b 2ANRIEH AN
X W Z T LT, BIE T D RAARLDLIBTICRATHRL , D
FO., HOBELE ZoNIFICLT, MOB-EIEI =— 054 U7t
oo $hbb, I 2o TGN MFENEZEAANTHL DT
Hbo T VLY RYOEYY— VS, TORICH ST > T - <
DENRY LTV A AT EGHEED L) %, IEEICHER 25512 7% -
TWHDIEZDOTHDH, LT, BEERFL. 7Ly FriZiyLay
FoNRBIbR T4 vE) Y FLTRELFZ, HTEDESTHLE
120, R EREWIC L] PHrh T,

They went on; the dust swallowed them; the glare and the sound died
away. The dust of them hung for a while, but soon the eternal dust

absorbed it again. (p. 525.)

Mol [kmotR] ICRAAITN TV, TSI T TL AL, B
BRPEZ KAEE LT R EAto 7z TWREL. X I =— Ik o Tl s
HEORANL, WO AATN, REDTELVWEIAETTIToTL
Fo/ZEERRIETHLDTH S,

AR E 72, WHEOBBRIZE L TRDO L) IR L T b,

Fh VRN ORENSE 2L, ENEEL 3B LEMHLT
(LA ZETLHLOOI L] THY, FMEEEL IR BLEM
DT [BUEAETLLODZ L] THbH, 2F ), BlHLoBEE
BT LV LDT 7y V—d, REWCFEAEENZZL XY b
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(R S AT

COEMIGEDLT. I=—0BGELAMRICL FABELrRYS R
Vo B Z. BOOMORESRENEREINTZLEVIEDOTHS 72
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She was trembling worse. She walked slower and slower, as children eat
ice cream, her head up and her eyes bright in the haggard banner of her
face, passing the hotel and the coatless drummers in chairs along the curb
looking around at her . . . . Then the drug store, where even the young men
lounging in the doorway tipped their hats and followed with their eyes the
motion of her hips and legs when she passed. (p.526)
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When we next saw Miss Emily, she grown fat and her hair was turning
gray. During the next few years it grew grayer until it attained an even
pepper-and-salt iron gray, when it ceased turning. Up to the day of her
death at seventy-four it was that vigorous iron gray, like the hair of an

active man.2*
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Notes

1 William Faulkner. “A Rose for Emily.” These Thirteen. London. Chatto & Windus.
1963. p. 13.

2 William Faulkner. “Dry September.” These Thirteen. London. Chatto & Windus. 1963.
p.517. LA, RED S OG [ HIZT I HERROFEIMMNICERZ R,

3 MR [HRXEVE7-00F 7] ONP1) 3, 2006 4F) . p. 133.

4 v r-vowi EROATEL] itz 03] R GASE, 1995 4F)
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Racial problems in Pauline Hopkins’s
Peculiar Sam, Or the Underground Railroad

Noboru Fukushima

The aim of this article is to argue that Hopkins’s Peculiar Sam represents
freedom in the 19th century African American plays.

Most audiences in the 19th century held only romanticised ideas of slavery.
When Sam escapes from the plantation with his company, telling them: “I tell
you chillern I feels so happy I doesn’t kno’ mysel’. Jes feel dis air, it smells like
freedom. (points across river) an’ look ober yonder chillern, look dar good, dat
ar am ol’ freedom himsel’” (2.3), audiences must have been very startled. When
he then kills the guard dogs and steals money from his master, in preparation for
his escape, he tells his company defiantly: “I jes helped myself” to a pocket full.
An’ wif some ob it I bought de stuff wha’ fixed dem dogs; ‘deed I did, kase dis
chile am no fool” (2.3), showing that Peculiar Sam goes further than a reading
just based on the history of slavery and abolitionism, or a comparison with
contemporary black minstrel shows would suggest. Hopkins understands that
great plays should present unanticipated developments and deal with difficult
questions to engage the audience, nor is she afraid of pandering to stereotypes,
like when in In Act II, scene 1, she has Sam dressing up as a ghost and frightening
everyone, to the undoubted great hilarity of the audience, ridiculing all the slaves
as credulous and superstitious.

On the other hand, when Caesar (station master) escapes from the
plantation and ends up living a happy life with Mammy in Canada, his words to

her: “An’ ol’ ‘ooman, ef de ol’ man dies firs’, bury me at ol” Master’s feet, under
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de ‘Nolin tree” (2.4), seem to endorse the prevalent idealistic and nostalgic ideas
of slavery. Mammy’s words: “De ol’ plantation, an’ Mistis an’ ol” Master...(wipes
her eyes) I boun’ to trabble back ‘gin ‘fo’ I die” (4) contribute to reinforce this

view.
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The Position of “Desire” in King Lear

Toru Itakura

King Lear is one of the most intricate and magnificent plays in William
Shakespeare’s works, which has been read in many different ways.

The main purpose of this paper is to rearrange this King Lear as an
unconscious play, using Reader-response Theory and Jacques Lacan’s
psychoanalysis Theory. We will not consider each character’s desire, but how
“desire” itself appears between this play and the recipients.

First, we review the first scene of this play, and confirm this play is extremely
unconscious in the form of the play, compared with other common plays. This
scene also presents the important themes of this play, relationships between
father and their children, alternation of generations by transfer of power, and so
on. In the themes, we consider how Lear’s desire, or “our desire” by which we
read Lear desires to do so, appears, referring Lacan’s concepts and scheme of
“subjectivity”.

Then, we survey this play’s plot and the significant lines. As the play goes on,
various “desires” emerge to us, the recipients. With Lacan’s three psychoanalytic
orders, “the symbolic”, “the real”, and “the imaginary”, we identify the positions
of the “desires” and examine in what way they move.

Third, we focus on Lear’s “desire” in the final scene. In this scene, it seems
that a limitation of “desire” itself, or “subjectivity” that is made to exist by it, is
shown. We examine the limitation in the relationship with “the real” here.

Finally, as substitute for the conclusion of this paper, we rearrange the
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positions and transitions of the desires we interpret in this play. And we deliberate
what “desire” itself should be, and the significance or the possibility of King Lear

at the present day.



87

SYNOPSIS

A Study of Orpheus Descending
—“Psychoanalytical Study of Drama” and “Study of Play”:
to be as Dependent as the Wheals of a Cart —

Naoko Kojo

Orpheus Descending (1957) was presented at Tokyo Metropolitan Theater
from December 7th to 20th, 2012, by tpt (Theater Project Tokyo). The play script
was translated in Japanese.

The aim of this paper is to attempt to integrate both “psychoanalytical study
of drama” and “study of play.” Tennessee Williams’ stage directions are so
detailed and somewhat notional that a stage director has to understand williams’

views.
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The Relation between Narcissism and Ideal Ego
on A Touch of the Poet

Kanako Matsuo

Eugene Gladstone O’Neill’s A Touch of the Poet, written in 1939 and first
performed in 1957, sets the stage in the suburbs of Boston in 1828. The Melody
family, who are immigrants from Ireland, are the main characters of the story.
All the Melody members have worries and stresses concerning themselves and
each other; father Cornelius is a barkeeper doing nothing but seeking solace from
reality in drink, his wife Nora devotedly takes care of her husband, and their only
daughter Sara is ambitious and dissatisfied with her parents. The story proceeds
with the course of marriage of Sara to her lover of Yankee aristocrat, which
evolves conflicts between two families.

The story can be read as one of awakening stories, as Cornelius finally finds
happiness in reconciling the ego and the ideal ego of his. Sara, taking a defiant
attitude toward her parents, unconsciously inherits their characteristics and falls
in love with a man who resembles her father. The psychical process of Sara and
her parents is discussed in this paper, adopting the psychoanalytical theory on

Narcissism of Sigmund Freud.
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Ambiguity and the Imagined Lust in “Dry September”

Makiko Udou

William Faulkner’s “Dry September,” known as one of his most splendid
short stories, is the story of Minnie Cooper, who is in danger of nonexistence as a
woman because of her losing contact with people, especially men, around her. In
this paper, quoting some theories of Sigmund Freud, Jacque Lacan, and Tamaki
Saito, I reveal that her lie about sexual violation is based on her imagination for
the lust of townspeople and her attempt to redeem the relationship between herself
and the people around her. Moreover, I make it clear that ambiguity about the

rumor of her being raped drew the men in the town into their crime.
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