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Katherina | Biancal &) L CTFA LI LI »72D?
— Wik & FE T I R ——

MmN E Ot

A5 T OFEMETI /S B v 7 O#ifE 7 74 N Baptista (213, Katherina &
Bianca ® 2 NEAS\ 5, RO Bianca |8 HF5 B THENE, WIIED F 6
WOT, EREIRIZSNEFLEDPBICR>TL B, —H. EXD
Katherina |IHBE TR T LW EWVW) DT, ZNOHBMHTFIT L v, T
THiDJ 7 S AE#T 5 S WE W Tlid, Baptista (34009 Bianca DJF % b O,
[Cx LxBEIS L' OikIZZ DL ) R ETHL, YA 7 AETD
BIOREIIHEICTE X EOF ) P FH VTR, 20T E %D [HiE]
MWobEwnwbhbd, ZL T, ZOBLZOBIZRENLZV, L2PL, £DOZ
EW. PR oTHDITIARZ FT< by )b F— IRWAET % H A OR
KERMELTLINTVD, CORIOFEMIE, Witk THIR] 258552
LThb, TbH, Ui Katherina 1ZPEHE KD [4 I 7 I %] Ofnk
M5, RO Bianca IZFY ¥ v - O —<DERIZH KT 5 Supposes &\
EmIZEED VT W5,

NROBIE, YA 7 AETHEE L 2 AOWiROZEIZ, Freud
OHEREEHTAHI LT, GLBBEORELITRF Y I 75— L DR
CHET 22 Thb, ZORMMmIITREE G 2T N72DlF Culpeper* T
HbHo WIH4GD BEEL) CAEMOBSG N OMERIED 12557 %
(JF) SAEWERBZ 5 L72e Z£® 1> ‘An approach to characterization:
The case Of Katherina in Shakespeare’s The Taming of the Shrew T [L % L %
BEIS L] ©5% 4% — »>To [ L L% K] Katherina % [ FIZHEH
DHFEOE)O | & Bianca 72 B IZFHHAT 5500 — T, [ L T Katherina |3



WIHH., CORBONFIZHEL TWL00E9 700] ZHE§ I
Blafk, &0 bl 2% 130 Petruchio & DT % 581E0 [ HHAE 1 75‘%
W22 b Ll RTVE, ZORNHY IZHEED  obedience speech’ &
5, COBOREETH L. NEMIZOHHEDY [6HEZAIXTHIE)
BO, L L] 20ifhe S22 LT, HEITHEMIZKCET
PEE L TS MR WA 2 LTV %, Culpeper (X LD 2 DD
USND 6 Pk LT #mrBEnTnb, [ EFTOMAN LR
EYEZ D7EDY, Context DEE X # HEEHIE 5 ﬂ%%%tﬁ%&“(“%%o
Z 2 T/hEmTlE. Culpeper AN & MOBIZEE O B, S 5121, BIOIH
MR, B LD RS ZEZ I L 25w 75:;'33[,71\/\

Katherina 7% Petruchio & #5853 5 F TOEIRDY [Le U EBHIS L] @
XA v 7ay h7ZE$ X, Bianca & Lucentio. & % A& 1- A & Hortentio
DX E CORMPT 770y FTh b,

AL 7ay boFIE, HAFY v - u—~<LDk, % L T Chaucer ®
Merchant’s Tale (Epilogue) (ZdHT< %, [KILAU T, 2 F L\wic]
WZEFOobLRMEADEETH L. D L) Mok 2859 5255
FLEN, HELTHRPMLELRIEICSES (LeLeEiabl) Z
Lk, REGLII2AZTADEBE7T2 TOEZHIE, FIA MO
Pz (RWEEKE) S doL s, YA 7 AT ORLTHRE S
2o [ARHE LWE] NOFRZFPNIZOVTIE [Lre Le Kb
LI FE L Witk 2% 5, F 72, Punch-and-Judy show’ & JeATFE |2
7z %%73 ZiRH o TV OZED D LfoZCb‘o [CeLxBEIS LI

VBRI RGNS B 2o, FE. Blxohy
5. rﬁ@%ﬁ‘ﬁl ZEVIHIRHANEETY ., 2ok, Kol U3 2Himm
I[CH L7201, ‘obedience speech’ 75‘1‘55#/)0 7> Katherina |2 (2 A B % o Tl
D) T4 EESERED, SHIE, L LB L] oFHKED
Wié‘MMmeﬂ®WD%U%%&%L#H%éﬂTJ&%@ﬁi@



THIET, BULROA T —%ED L) LT 5. KiELHZIZRIK
&7z Katherina & FEHAYIZJEHE L 72 Petruchio 7S H. WIZE D H 9 &\ ) {6
FEFCTHTE,

. 7 7ay MId, HEORWEEBREEFOLDET LY 2 A
AT —HOFEDFIEE N D, ML 115 Gascoigne D Supposes 1E
A7 AT OO (@R ‘[Ffk. Plautus @ Farce % 5E
KIZLTW%, TOFEOREIT [#hE: - Y ER | TH L2 BN
FTAHIZON, BEMEPHEHNIT7% Y, happyend iz 5 L) /8y —
bOEE L LB L T b 2Tl Supposes FITIOIFEIZOWT [ »
U= BEIS L] o Cambridge W Introduction D —&i %5 [Hd %,

Shakespeare took over the whole narrative of intrigue and misunderstanding
as well as some stock characters (the ingenious servant Tranio, the elderly
suitor Gremio), but characteristically he altered the effect by telling the
story in chronological order (beginning with Lucentio’s first sight of
Bianca, instead of plunging in just before the crisis as all his classical and

Renaissance predecessors do) and giving greater importance to Bianca and

to the romantic feelings associated with her. He increased the confusion by

giving Bianca an extra admirer in Hortensio but he omitted the final twist
to the story whereby the elderly suitor (whose motive all along has been to
replace his lost heir) turns out to be the father of the witty servant (Tranio)
— perhaps because he had recently used a very similar ending in The

Comedy of Errors ®

A7 AT HBMIBICFERINA 22 LT, FRIER L-wold (&R
I2&4) THERTH %, Bianca (Supposes Tl Polynesta) % %222 C . &l
PENEZ e EE LCHER, TTICW 5D 2 AORESE IS 2. Padua |25 0



728% 5 T % 72#4E. Lucentio (Supposes Tl Erostrato) ¥ CT— H TJH (2
LTLE 9. LB Baptista (X, 5D 2 ADKEFHE . Gremio & Hortentio
O 72 A CITEAMRIIK L, [FEL D Katherina 25152372 DL 1%, Bianca
ZIRIZR L DITIZIE Vv ] LR L. 612 Katherina & D5k x FFH
DT b, 2NE WS ORBEEZHMINTHIDALRT INILEITOA
721 EWFICE DT v 2O LY & FVvy T 7z Katherina & [ 25
BIZFNTIF] L BB, Yo A7 AETILAF 3 NoRIEE» A&
L. Bianca (=2 F L\Wil) &f Katherina (=2 bH LWicth) oMz
L VBRI 5, & T AT, Katherina 2% <" Tld. Bianca OFE#S X H
027w kw’) Baptista O Z & 1%, B E B2 72 OE~DLF &
LTHRBEIZEDZZVL, £O9WVHHLHLD7Z5 9D, 1%IZ [Gremio A
Hortentio (& & 9 7*] & E#4 4L, Katherina 7% T pray you, sir, is it your will /
To make a stale of me amongst these mates? (1.1.57-8) L RIEL CTW5bH &
Hawkb b, WIEEMEDD EZ 9 7% Bianca DFEHED 1T ) (O AMEV T W
LHBoTLEY,

PO X IR IHRIE ED L) LREFRE TE 7200, LB L
PHTIHVOT, BHITVORALZDD, ARHL ? Fe, SRPHRNE
FIZ, 3t - BIE e 2w a2 b L2 kb, T, Y2147 A
ET7DORIY by VF—D—EEDZAH ) 000 N Tld. BHAWZT 0
REETZo T2 L VI FITET, BIOREMD?SFENI LD - TL 4, TikOBR,
o DOFENAZ A0S, BEO ANYFEE. BHITOMRIZED 9 5
DN AT E T2,

&b HiL, Bianca EAEME L7283 ADHE 261X, EHE & 7% % Katherina
DFEMHF 2T 720, —RKREK L TMELEZHLE). I
X <, Petruchio (X4 71wy b®—F) »SHortentio (771 v bD
—#) AR TL b, XELLLZEN)OMFIE, REX#HE, — K%
bOVBITEHEGLHYN . 2O Hh>TLND [HEE] 28 L IZ Verona



75 Padua N\ R o CRIDTHAH, T2 TWIWE, MiExFEIZT 5
DOT Uy hAIREIIKE E D A5 A, Hortentio |2 & - TIH A Petruchio
DFFIXED A, [72 3 & | TKatherina D2 & 2557, s & Fh
X, B 5 L Bianca & OfFFRIZ—HEO pHE, T2 T, Y2 A7 AYE
7 1 Hortentio |2, Z D#FF#% A% Petruchio 12359 5 & WS s b, K1
ERLOMENS & HE 2%, ‘And yet I'll promise thee she shall be rich, /
But thou’rt too much friend,/ And I’ll not wish thee to her (1.2.62-3) & \»9)
FHZEZSbHE TV 5D, Petruchio lF [ERFETIZAHNITEALLKHETY
EDRV] EH)ZREL TOFEHEN S, Petruchio I RO £ V) 72 &
B oTLEW2L % A2 Hortentio 7* 5 ‘Her only fault—and that is faults
enough... / Is that she is intolerable curst, / And shrewd and froward so beyond all
measure /... (1.2.87-9) & [ V>"C, Petruchio &7 A%k Z % [ffidy] @
FERNCHELR NWIZE Db 7z07: (L Ew72\v), Hortentio 3 Gremio
. Z L TLucentio b (v [EF Lwic] L2BHIZAL RV, B,
Petruchio 1213 [#F LWZI[’?EJ Ll [LE#E] TEdkv, £2T,
%1% Hortentio M2 % 1B1F, Katherina (RIS T A2 & 2 hET 5,

Z e < ¥ 1 Tl Gremio, 7% Bianca © J 7 Y FEO REEF A & L

CJE > 72 Cambio (221 Lucentio) . D REEZMN Litio (521% Hortentio) «
Z1UZ (F N Lucentio (272 ) 253 5 72) Tranio 2584 L. Bianca # {%
=0UL 54 OEDNMVBHET 5.

2% 1 OB T Katherina & L ICHFEH AU — 7 TSN
Bianca 5% 4 L < 535§ 4, Katherina | Bianca |2 Gremio & Hortentio @
EL LR MmEE T E ) L5 AN Bianca L EH 5 b R W0 If
you affect him,sister, here I swear / I’ll plead for you myself but you shall have
him." (2.14-5) & = 9 . Bianca (& Hortentio |Z Katherna & #5#54 5 X 9 I#
HRIRATH VW E W) D7, Katherina IZEED T ILAIZELE LI 2 RS o
B& X% & D17 7 Baptista 25 % 5| Z# L. Bianca DFOME I & X 7%



755, ‘Go, ply thy needle; meddle not with her. / For shame, thou hilding of a
devilish spirit! / Why dost thou wrong her that did ne’re wrong thee? / When did
she cross thee with a bitter word? (2.1.25-8) & S\, —}i¥JIZ Bianca % 7
X9, JE#E X 417 Katherina (2 ‘Her silence flouts me, and I’ll be revenged.
(2.1.29)" L¥HiFT 5. 2F V. Bianca ® [FEo7z2B L% LS ] AYRICHE
% 5 L\, Culpeper 13 1 % 1 350 Bianca ®F}H . ‘Sister, content you in my
discontent. / Sir, to your pleasure humbly I subscribe; / My books and instruments
shall be my company, / On them to look, and practice by myself. (1.1.80-3)
F0. WEPMOBEIZR D, KBOFV2IFEBY), BETHELH W
HiZE L), BEEEFT LwE SNEESETEN, FIZ. 1o
FIZE 272 humbly” 23R [FES ] 2HisibT5DIC—1%E -
TWhEHEHL TN,

725 25835 L 7214, Petruchio 7% Bianca O R#SE 72 B IR U » TEY;
L. Baptista (ZH LT 12, * Pray have you not a daughter / Called Katherina,
fair and virtuous? (2.1.41-2) & A <. Baptista (TR EL 06 WENLHE
&4, L2d ‘fair and virtuouss & W9 Z EIXEEFICE WV, Thave a
daughter, sir, called Katherina'® &% 2 %, [ A4E7Z] &\ 9 Gremio % MR
L T, Petruchio & [FEANTHD L MR RS A ITHEDORIEHN
Litio (Hortentio) % #4179 %, Baptista |Z = @ 5 7% Katherina % Bianca &
B EZ TWAOTIE VAL B, “She is not for your turn, the more my
grief’ (2.1.63) £S5->T, HLHZWA ) & 5, Petruchio |&Z Dyt
5 8% 02, Tsee you do not mean to part with her, / Or else you like not of
my company (64-5) & B AT S, Baptista [$HFAFEE L TV 5 &
) EIFBL DA ZED &) { Katherina D 1FE GEH) ZBH# 9 L3575,
EEE DWW THzDIE, Mistake me not, I speak as I find." (66) £ \9)
HNFVRBRFELE ST [RIEES7FFEE->T0LD7E] L5720
b, ZONEEMET LDV 5D) Thb, LIANPWHIETZE) LEWVT,



‘Where are you , sir? What may I call your name? (67) & B & 83,2 Z12.[ b
LPLZZOAREDORIZE T ¥ Y ADRD o TELZONSHNZ V] L)
Baptista OFEIENEE S5, 2 2 Tld Usd T Petruchio ® HTARMIZ 2 D)
HERTO L Baptista 2351 ) B\ 720722 L0k L. WEOHEENC -
EHEE BHo 2 NIX 4] Bianca D 72872 > 72 K EEFL i % Katherina |22 L [A]
7 THB W, Katherina 25155 % & 2 DFZE, AP BEFHIZR-72L
SR T B MR DI B £ LT, MO DIAL L 72
(2 Z2 72 & X, Baptista ®[17%*5 Ay, when the special thing is well obtain’d,
/ That is, her love; for that is all in all' (129-30)., 2 F V)., [IROE%155 =
EDHIHE] L) T LR TL B, EEOBERILE TORBEIOTH L
o 2R LERMTIZH->T. Lad, #0° (R THTL %) Bianca D
RIEE/-HIZ, =27 aryEPVICELoirzmnl) EIFSE5L% Bn
(X, [JEAr7 | Katherina (T & 2 2 TV E B o TWzDTIE L)
CoTLEIME - BIROBREEIES THb, VA7 AETH2A
DOWRAE IR LT N2 D RN TH D, 2 LT T ETORKIEDHR
WrZe bR o7z, L L. LORHIIKBHOKELZRED 7200 b D
T < BB T 5 XBOHR LB COFEEZ LFE L2,

K 12 Petruchio (&, (F % @ & ¥ fifi Litio (2 # L 72 ) Hortentio 2%
Katherina D F %> TV 22—+ D ‘fretss (OIS ZHAT) "2 #H 2 C
W7z b, RS OF T WHIEHE T Frets, call you these? ...I’ll fume with
them!" (151) [RIIM S Z A DR VO L] ERBY 205, ZO%HE%
WO EAATZE W) FE % # T, 'Now by the world, it is a lusty
wench! /I love her ten times more than e’er I did. / O, how long to have some chat
with her!” (2.1.160-2) &, Bj L 25 % A%\ &2 A%, Katherina &
DHEDPFRLENL VKT E2AE S, €L TCHPOFHHEME D, Litio &
Cambio (Lucentio) X ZFNEFNHEE T 7 3% Bianca ICH 2 A2 L7
D, (2 A® Bianca FHH#IIH 37 1 Y TRHAIN L) WIwnk, 20



Bl O &K REH - M2 & L2725 %, Petruchio (X Baptista 7%
Katherina & I-UN2AT > TW B IS, o O@ & %2 (BEIZH2-> )
FED. T, WLVENL, FAF VDS 2T oL IzE
BELZEBV, IZ6ADF UL, FITRIZLQNIZNT DL ) 2 §H9 L
72 S L h. BFED Katherina & ZIERFDOZ & E2EZ 5 LT,
LONRFESDORLEEHIL L) &) g, EOMOBERIZKIPE L) &
THEME, B DI [FRe Ml ZHd ] Oigs bHE 2 %,

Petruchio (& B [1— 7. Katherina |2, ‘Good morrow, Kate, for that’s your
name, [ hear (182) & IO T A, Zauid. 2% Baptista & O X} T,
Katherina ® Z & % ‘fair and virtuous' (42) & E-57-DLFULFHETH 5,
T O NE B = 75— L THO2T 2003, HiE, EEH#. I
DELYN ZRNL VWD, WA TEOFEIIHZzDIF, TLx LKl O
EN i\ Katherina O EZ HO#ESL. (R7 2y 7 OET, T2 7N
o7z, MFORTEZRLT-OICKRMIIHT Iy 70 k) %) FET
&b xS LT Katherina i&  "Well have you heard, but something hard of
hearing: / They call me Katherina that do talk of me.” (183-4) & . ZitZei
L & &I AMIT %o Petruchio (X, 1L €9 Rz & B o712,
WORD—F1L, Hds [WE7Z, AA %7272 Kate LIFATWS] EFWIRL,
Kate RS LOEHFEEZHTE, TOFTIES LWKK ERIFET 572012
K2k FHo TOREEEDICZAD H47% ‘witbattle 2RSS,
Petruchio @ ‘Myself am mov’d to woo thee for my wife' (194) % ¥ T,
21 ‘Mov’d! in good time! Let him that mov’d you hither / Remove you hence.
I knew you at the first / You were a moveable.” (194-6) & JoMid 5. i
ammov’d &, [TAAHLOEETIEZR ., fENICEbLNLTRIEDEA
I BolbZ0FEFERINEG] L E o Twb D72, Katherina @ move (&
moveable (FFHEINTE LR E), join’d-stool (FTV 7z7zHMT) L EEH L.
Petruchio @ ‘Thou hast hit it; Come, sit on me.” (198) 25| X#kAsh 2, 1%



X (7070 BORICEs 2] LE3bEHEDL, AADOERYHE LT,
2 NDREBIZESGHKE L TL 25F2M5bo T % Y IHENEY v 7
DG D 72 20T, — & T 721) Petruchio A —MZ VL && L 2 A 0D %,
Fhu, A% light (B THDPEEW) & #ED 5 L7z Katherina 5% D
light' "% 5| &0, EFED ‘heavy F THEk D AA T. 'Too light for
such a swain as you to catch, / And yet as heavy as my weight should be’ (204-3)

ERDBES WL DORHRBEDOFEN TH A ‘shouldbe’ Z#EDEL., —
el %2 BWT 'be’ DFEEFEKZIED bee’ 2BV DO X ZDORETH 5 buzz

2728 HEC 2F D, [ (L) —T7 v 7 v ] bwv) sy —

Thhrbo 2ODFFEDOH LIAHTEN T 12, 2 ADBAEEIZHL DD,
LERAY PR BE 2 #50 T R TS AN D [ e—T7 > 7 2 I3 E 512, 'you
wasp, I’faith you are too angry’ (210) & W) RtHZ B EH L, 2 d
Katherina @ [FADSA X ANF- 73 & $HIZR & D) 72 & v |, Katherina @ [ 4§t
NEZIZHLIPEETO 2500 DT [BREZAH ] [EHLL 172
NOE] ENTRINT ) =280 ZDOWIE, FXDKEFER 5 TIEOH
TEWTH 5B,

K: Yours, if you talk of tales, and so farewell,
P: What, with my tongue in your tail? Nay, come again.
Good Kate, I am a gentleman—
K: That Il try.
She strikes him
(2.1.211-3)

Katherina @ [ ‘tale’ (EEEKEE) |2AF X495 EIX72\v>] % Petruchio i3 ‘tail
(BAR) L) AERZLEICT VLA, [BEOEXEAOBHRIZ? LD
LD ZFALIERTHETH] & REWEDPDPZRDS) EHDT
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& %, Katherina | [ &) DL TAT L L) D] EF-oTHEZRS.
G. Doran {# 11" @ RSC Taming of the Shrew @ CD1 Tld. Katherina (& Petruchio

DZORHZMCT, DELEDNRVEITTWD, 2O L EDOWHLDLEE

ZED L) IHERT TN DTES 9 9 A K E B HIS I ITE

B RO TWE Z LTIV R 5o BEo7cD b R ICH £ o 72 iRk

LA BLFETIE RIS ) D Petruchio D/ H ZNIZADOE2D0h, Ll

LETd)—EFERoTAHAAL, ZobbFaedblTrrbhl LELETL, Th

ZZTTIH LBo 26 U2\ & Katherina, — AOHikII# %

WO RO T—EET 5o

P: Now, by Saint George, [ am too young for you.
K: Yet you are wither’d.
P: Tis with cares.

K: I care not.

Katherina (& [ CEWEZIX) LbABRLoTwWb ] — [H5L7z064] (12
LT[ (RAMCIE) BtRZR b L% 2 T\ ‘repartee’ CY4EHID OHNTF G V)
Y0 ET, BlIE TR T B, SZTHEELAZVDIR, 297~ 447
EDLEST—FTEBRLTWEZETHL, ZOLFHTEEHOAY T
ST 9 T 1d stychomythia & FEiE L, F ¥ v HENIEFE Z FEo,
Crystal 213> = 4 7 AT HRBREICRDIZEZOFFEE LT HEINI D
B0, [LxLxBHIS L] & [xoto2ft] EwHlofEmic LTl
HHBEE BV L2/ L TV, ZOHWEHOENT ALK T ~
RIPHEL B TNIZFIT, EERLOBSEDLRITIUIHRIZ R SR\,
FEOFITIE, Katherina 28 [BfRewb] L E-oCEME2HBUAH & T
LN, VA7 AY T D stychomythia 12 & > T, “ADELRHKAELT
WHZERREI)ELTWEEHIZEbIGE, ZOFEMIZ, T chafe you if
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Itarry. Let me go.” (284), 2 F ), TP EZZICWbkaxwir/i-&5
nH &, %4 L Petruchio 233 ARLRE. b L IERBERETW 5,
F TSR A 9 &3 4 Katherina 23 L & &, (TEGE Y ) Mo
FEH % H%9 %, Doran | Petruchio ([ZIEZDIEDEZ LT Y, Ebd
RO L EIZOLFHAEEbE TS, RSCHOTF A MIZZ 0
HOEH L ‘Kate and Petruchio have, we believed, found in each other fellow-
spirits.” ®E WA F ¥ T a v 3H D, OF ), Doran I DEEEIT2 AD
MICMHEEBRPEEINTVE EAHATWLDE, LA L., 1T Katherina
BT oY BELRLLL ZolzblFTlEL WV, [HLZAZRETIN]
LELN ML, Bl RIZHHLE) bvin] (247) LH 25, B
Tlx, HE\WIZ ‘thou' , ‘thee THINE > TW T, 2 ADOHEEAT V- Z 9
EE O TWBLEI LRI Db EDL, TOMRLEHIZE 512, Baptista 5Dk
T % R K 2 EHT O Petruchio DR HIZHRIIIZHE DN T2, £k
‘repartee’ |2 1L 4F % FT o T Petruchio S A 2L 5 & 2 A T, For, by
this light whereby I see thy beauty— / Thy beauty that doth make me like thee
well— / Thou must be married to no man but me, / For I am he am born to tame
you, Kate, / And bring you from a wild Kate to a Kate / Conformable as other
household Kates.” (262-7) 3T HMIT A2 35HE CTdH A, Doran (X FHEERD
‘thou & ‘thee' %A T121E. (Enter Baptista, Gremio and Tranio disguised
as Lucentio) X \»9) FEX % 264 TORICANLREEZLE > T (FHE,
RSCOTFAMHF9 % o>T) \Wh, Petruchio |E Katherina & 2 A& 1) @
EERIBESEZERDT ‘thow 2, 3ADPR > TLHDIZKINTH
SIEBAFTHEZR you ICYIDEZ DLV ONRZFOHE, A,
o7FAb2R5E, RSCMEFMLEEZAIZ [3AEY] O MEE%
AT A DL, Oxford UP, Bedford, Arden, Signet, Methuen ® % Jit C
# %o Cambridge, Cambridge School, Penguin, Folger. M U Oxford School
DERUE M HE % 267 FTORIZANT VS, A, Doran OFRFHIZFF
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EEMEDORE ZEBRTHHEHES LD TH %,

FER AN 72535 Baptista © |2 Petruchio (& ‘How but well, sir? How but
well? (274) L EfE72o R IZE R 5%, Katherina (3 [XHATE ) LT
CAGPRENERESELD ]| L FET A, Petruchio | Baptista |2 K%
® M b 5 2 3. If she be curst, it is for policy, / For she’s not forward, but
modest as the dove;” (285-6) [BIEZAIZL 2 L2EDNDLD E L TWn572
T, RBirBLRLW] L [ZAZTOL ZIZEKEEA L. HEH
RSN A HITHZ LI o72] EEFETADEH. b L Petruchio (25
57 72 o 72 & Baptista 1 Katherina DE 2 &) B X 72D 0H 0 72nw
Z %72, Katherina | Petruchio O F W45 12491549, T'll see thee hang’d on
Sunday first!" (2.1.288) & & - T PL 3§ 5 ® T, Gremio & Tranio |E
Bianca & D FEHE DS H D72 L ENBT %o 52 % A§ Petruchio (3, If
she and I be pleas’d, what’s that to you? / ‘Tis bargain’, ‘twixt us twain, being
alone, / That she shall still be curst in company. / I tell you, ‘tis incredible to
believe / How much she loves me — O the kindest Kate! / She hung about my
neck, and kiss on kiss / She vied so fast, protesting oath on oath, / That in a twink
she won me to her love.” (295-302) 2% V., 2 A X V27 % & Katherina
D) DM T, TIZ. A meacock wretch can make the curstest shrew’
(305) 2F 0 [AEHELZZ LIC, BLLPTAEDIZHRNIE, BXHR
LONGLE 2 ETHRAN L2 L BEF2TI0H2L25TE 5],
DFN, [ELTEZIFZOM] L FWIRZ T Gremio b & I25 X,
And kiss me, Kate, We will be married a’Sunday.” & S->ThbH, Eo3 & H
ORISR OKELEEZTNET 572012 Venice IZ[A]H ), (316) FDEL XD
B OMAFIZOWTIERO4FED FEEX"HDH 5, OH IZ ‘Exeunt
Petruchio and Katherina'® * 52 L7230 @D, @IZ ‘separately % 2l 72% D,
@ ‘separately’ ZHEIMZANTZE D, @ X4 V) |2 through different doors &
DT 72 DN L, @ L @I Katherina %3 Petruchio (12— IZHEE S &



13

N, BRI ML RCEBELTWLZEEBRTLZ0DLDIES 9 Hy

B4 L <BY L7z A% H %> 7 Baptista (X "The gain I seek is quiet in
the match’ (319). % 1) Katherina D () 23FETHL L)L,
—IEXH S LA & KB L T2 5 Bianca ORIEH 725 & ORGB IR
o ZDHRITEDS Gremio (U —<FHEI O/ ¥ )V — v =W LHxiBo
P B ZEANHDETL) & Tranio (3 A Lucentio ® & 1X7 1) ) 7% Baptista |2
Bianca DT & L CH %250 ) AL DB IC B § %o AR
AT /N 1) T Tranio [ZHALAH 23D . Gremio (LA % BEFL 5 %0

3% 1¥%;Tld Bianca & OFEE % H 9 Z NORIEHE S H % F ] LD
D, BRI KITEDZ ) &9 %o £, Bianca IX Tl not be tied to
hours nor ‘pointed times / But learn my lessons as I please myself (3.1.19-20)
ECNTEHD D KBOHRTTORNES EZBIOEDER L2 50 5720 1%
TNEN, 77 VL BEOTHEEZRENFEIZ L T, Bianca IZRKEDHT A »
hbo ML T 7~ FE#G Cambio %% Lucentio XN 72 LT HHHIT 5 & |
W2z HD HZER) &2AhE b, L2 L. Intime I may believe, yet |
mistrust.” (3. 1.48) & 7* —presume not;—despair not.” (41) & 5 > T/h
BECLALAEDOLEFALZN TS, 22 TH, KPR LREE LI
F5Ti#E)o I HfHATHEREH IZ Katherina DFE#EADH 5 2 & 1=
22 B FENI (FUHIN) Hortentio (& Bianca DREFEN S B H HAY
BTWEBRLTHZGIE, PRTHEIITAZHFETWIRT AL KT S L
FWIETGRY,

3H 2SR DY H ., Baptista DESORNIZSHNE - L0 T > Tw
%o Petruchio 25\ > & 9 |2#& % B 7%\ T, Baptista H Katherina b 4~
LTh RSV, FIET 52 %ZIE No shame but mine. I must, forsooth,
be forced / To give my hand, opposed against my heart, /..." (3.2.8-9) &L
3% (Lucentio {245 L 72) Tranio 7% Petruchio ® = & % ‘blunt’ 727 ‘wise' .
‘merry’ 7275 ‘honest 7B RKLEKEFT-TH.E&bRITNIEEN- 7]
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EEo T E RN LB T 5, HRIE [FHEEIRETIERro7z], [Hils
Y olEhINS, HEOMENICLR L] ZExBENTWS, WhiTH
MEZZIZLTWAZ LIl bE, BuiZHE, #hE iz itiEz
RUCT BT EEmro7z L, FMIEHL D Call a spade a spade’ DW=
\/‘75:%5(1%[/’(\/‘7’_0 O TIPS ENDIRSE X EGF L2 L WS
T 5DOIERMAME2LS LN WD, ZOHFLRDALILIITESLES
o FLTC, ZDEoNITIZRo72DH, 2% 28D ‘wooing dance’ T
Petruchio & 0% U ) Bl & il A0, [AERE] LlEEFw-22h,
RIS T NIS I B L TE R VWE V) ERICHEDOOH o720 F0
FADOHRFLZD SR OBNE D M D 2oy, 72 L C Petruchio 25L&
® Tranio ZEN T, BLEHERITEDLR W, HFRLVWTLELETELT %,
Baptista 7% & b 2 RICHEFHZ S L 9 IZFHA TS, ‘To me she’s married, not
unto my clothes. (107) & 5o THD &b %\, HETORME Y 26
(2 < PR DM A o 72 & 2 AT, Petruchio i [ TE 20T
4§51 EEH. I TBaptista?® [ ~HECHWIATF o TWwo/zb] &
5| & 1L % DD % v KIZ Tranio, Gremio DJIHIC Let me entreat you'
EHATHRE HA 2o & 2 THRAIZEDOY) Y AL Katherina O i, 2 Ao
I avd . 117233 % stichomythia (272 > T\ 5,

P: T am content.

K: Are you content to stay? (191)

Katherina (& Petruchio @ [{ii/E L7z % [ L7-) SR L. [1707%
CTwnwoh] LdbzZ L &%lT, & 2ADMEPNNE LzoE, 7%
LOBFENOIFTHo T, BELbIFIZITV0%wE S ), Katherina
3FZEL L TCOMHHEZ K THEBEL. FfTZWEIEG T 5, WA %
& A7z Petruchio 13 [7g LGS L 72Dy 72002 S HBE S CIERF S 7\
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EFTTAHRLNE, Rk Uo%A, 1EH72H HENTRY T %, Baptista
W TBEA L] S &2 Rk ) 2455 Nay, let them go — a couple of quiet
ones | (229) LE)o LEOEDELPEL BN HRHU LT L TIEo
EL72RFB DY, ‘quiet ones’ &\ ) REEIZEK L SN L, TORRF % AT,
Bianca (3 ‘That being mad herself, she’s madly mated.” (233) & B0 7%
IA Y NET 5, 1. Baptista 72 5 DSHTRBHT IR DV 7 W ISR B B
NEBYT 5 E AT I3RIEIHED S, Culpeper 12Tk D VE B 12D
Ty W42 [Ce Lol 2206 [BI6 3] TR E RE%25
b, AHOEICRELBESE TN 2 e, ZOREIIE D> Tk
WeRDL, TORMBIZEINE, 2528 [Ux LoBEIS L] 3% &k
T252DMhEN) FEMICTHIRS 2 L12% b, —77. Bianca DEEFEIL 3 % 1
Yl BUEARHLZY ., Rl &IFT ) & TnETo
PENET L ERDRREENS 2T 5, 2F D, TNET [HErsoT]
WeZ bl b, BELEABEIZOF EFRET TEDLL LW LT 5,
4 %1 3@ HHH Tl Grumio 78 A Petruchio & #1147 Katherina 7% Padua
DR E D HEL FTOMTEFESL, YA 7 AETIREFO L) %R
NI ZNVRGH 2 BB L THHTE 2 WO T, Z0oKF%— AWIZEE
. P BIROMMRICEZRL FEE LIS LIEHW . —ITI3ET R L
THIHIZ 72 &0 %5 <o Grumio X {4 2 T < 72 %E H A @ Curtis 12,
Petruchio %% & & Katherina % &5 S & TB X 2H5 . Grumio DEWI(Z L
T xRS & £ % Katherina 250 X 223G IEDICA-72Z & &, iRk
OFEE DX ) EAITED. T4, 5 AOTMA Grumio R E 5 -
TW5 & Z A Petruchio 78 [FEHHHER 2 b D3 VAo h] LRIE
D %5 E Y. ORI R 5725 % (Petruchio DFEH % 1> T
V%) Grumio 37218 7) o Petruchio (34 ADLER S b L O DT —
VOB ENT2BE TV E Vo THEZ > 72 1) . Katherina OF % ¥E 9
KEFEo TRESIHAMOWICTO S EWET o BT 7272012, KAsZizh
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72D ZDELEDOENIL THRo772), T2 She~ b 2 [Bhobf
WaELOEMLRD o T ] LiFbE0F, ZOFFHEETFIF S5,
Katherina 23225 Cdh 5 Z L 13AMO LT, 1R TEF-RITHEOD &
BERLEHVWERLMETLAEL] LS5 L xBEEICFE ). BEFrd
E50, KHL7215TH F L & E o7 Katherina 25 B2 T2 DIk
Petruchio |2 &L BT OB -7z ZOMT 2 HAMEDODE ) Peter i He
kills her in her own humour (4.1.151) & #8-X, Petruchio 7 Katherina ®
REO, BROFBRERIH)ELTWDL I EE2RET %, T, &)
B 2B 72 Petruchio @ FF H This is a way to kill a wife with kindness, /
And thus T’ll curb her mad and headstrong humour.” (199-80) & F& ¥ %,
HIL g CORMENDOMATE | Katherina [R5\ D b | L
BITOFE TR ZOMIE MR EZETFETH L,

4 % 2 ¥ Tld Cambio (=Lucentio) | Bianca # &b L% 9 72 &, Litio
(=Hotentio) 7% Lucentio (=Tranio) (ZFTH ) %, Tranio (T F ANDED
D72 DI % L TV 5 DT, Bianca D7 S =B EH X5
X9 &£F 9 Hortentio IZHFIL. HOLG[E 2B LEXEFT SN
1 % 1 35T Lucentio & ANLE:DbH - 722 & % 547 @ Biondello (2§75 BT
72 & &, 'The better for him! Would I were so too’ & SFhil, BbTEF-T
L F 57248 1 4 ‘So could I, faith, boy, to have the next wish after — (1.1.229)
X, EDP LB SHEA~OEEOEEZLEE L 2 72\, Tranio I& Lucentio %
£ 5 T Bianca |2\ 24T &, Hortentio b H S bW & L7722 & 215 2.
Lucentio & DFEMZ MR T 50 LA L. Z OFEMED BT 4 1213 Lucentio
0)35%% Vincentio D KGR % 15 5 WD H - 720 (c£.2.1.385) % Z T Tranio

E—FtE2ZE L. #0350 Ofic A2 Vincentio (2B ) TF LT 5\,
Baptista & DZPFICERATH 59 2 L2 5. 2 DOVEIZNET AT < 2212
A ATz LA L. D Vincentio KD HHE & #kG b+ (5.1.14), Tranio
7% Lucentio DR E TZ DX X%4FH> TWDLDHE AT, T»o X 1) Lucentio
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B ENEEB S0 EHIE v (5.1.67), B FUFIZ, Vincentio D (T
) BB ETA S, AT Z 5N H 05, FERTXTHL NI - T,
Lucentio %5 0" (5.1.104). Vincentio ( Bianca & OFEME% iR 5 L\ )
KEMZ 5,

=~ Z T, Katherina D ZDHIZOWVWTATA L), 4% 3o FHH,
Petruchio O il TZ2E & HEIRASE THEPE L & o 72142 %% Grumio |2 T care
not what, so it be wholesome food (4.3.16). 2 F V. [A7Zo T T bR,
o TE 2z WARlFE] EEYEEr T, LaoLl, gz xz Lo Lk
A5 b, Petruchio DIFIX EB Y —Y)5 2 7\, P2 IET 7 - T Grumio %
K% Z 2, Petruchio 23E 12551 A D) L 7z Hortentio % 1 o THEH;, #%
FERIZE72072, OFIZIEFROFBEDF > T b, JLAMEKDH
WX ZAUCETFIT IS ) & F < 5 & 2 7%\ Petrichio |2 This kindness
merits thanks.” (41) & EHLNTHH T Thank you, sir (47) EFH.

EIXZORHAOFIRIC [ EET] & [EwEF] L) MEEE AN
Tk, Miller (32 OFHZ 20, ZLDHRY v & RIZIE-EDEFD
HTWb, ZDOFET % & T Hortentio 1 Petruchio |2 EAS# X 5 & ,,%&)
Katherina |2 [—#ICEXRLH | E 5. FNU#HE < Petruchio DEEH I
WDT 14 L r<hRbIL TS, TAside to Hortentio] Eat it up all, Hortentio,
if thou lov’st me — / [To Katherina] Much good do it unto thy gentle heart.’
(50-1) L& #IZ L T Katherina (282 L T\ % D2, Hortentio D L S AL
W27 %0 7200 [EBEEIGELEE ) 6, HRIZSARRESERNWTHL
Nol LT E DS, BRI [N TBREIOE LVOLANz S E
TJZ)) W2 e, ST R ZET BT CTh b, HHDPHE

BORFHIZR - T ‘Kate, eat apace’ (52) EEANINTWEL I N5, &
DT O WD L 7213 e RIS 2o T2 did, R
O [HIFEY ] ©FE72 5 720 Petruchio 13V, TR EZ AT, LS
ELE D, TNE TOBRBRICHT 2 72983672 & Katherina (38 - 72 125#\
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72\, Katheina 134T O WEF 23502 A > T, ‘And gentlewomen wear such

caps as these. (70) & JEE= 9 %A%, Petruchio (X "When you are gentle you

shall have one too, / And not till then.” (71) LS TCFN a2 H X LD I 5,
EHIZ, FLRAZDWTH WA WAHREEZ O, #iR. (Zoai

Katherina (213415 17> & 9 12, Hortentio % /- L T340 9 2 &2 L T,)

Ay bV TRICHELIFOE S, TOHITHIZH 2N T, [ROFEs

FT, BNWILEFEoTRL] LWIIHEEKRTH S,

K: Why, sir, I trust I may have leave to speak;
And speak [ will; I am no child, no babe:
Your betters have endured me say my mind,
And if you cannot, best you stop your ears.
My tongue will tell the anger of my heart,

Or else my heart concealing it will break,
And rather than it shall, I will be free

Even to the uttermost, as I please, in words (4.3.73-80)

R, TERETHERY 3§52 L 127% o 72 Katherina (2, Petruchio (&

neither art thou the worse / For this poor furniture and mean array. / If thou

ceey

accout’st it shame, lay it on me, / And therefore frolic!...” (174-7). 2% H A
DEFT B IFN R TIE RV EfT . SHICHEITHFEREICOEL 2525
7Th, BEIZIEHICE)ZH 9] £EEH. £N% Katherina 2% [ ) 2
TAh & LETIET %, Petruchio (ZEASE 9 2 & 1# 5 9 72 6 BIF D ITHL
DRDIZT B LBV,

4 % 4 ¥513 Tranio 72 % %% Lucentio & Bianca & DM ZRHTH 5 ) 72
DI, PP Vincentio D HF DY ZHE L, $TL b Mancha 205 10—~
W2 ) BN ZHOAR, TOEELEZITEELEIATHDS/22
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YDfe & Tdh Ao Vincentio |2 Y 37 F L 7275 A 1d Baptista & &\, 28 L
TWATE T Lucentio (= Tranio) & Bianca DO FF X 2479H) 2 & 12§
5., —7J7. Biondello 7% Cambio (=Lucentio) |2 Bianca & {559 5 728
BT L) I2Eh T,

S5IZHEIFY OB, F 723 Petruchio & Katherina DWW AW 513 U
$5,

P: Good Lord, how bright and goodly shines the moon!
K: The moon? The sun! It is not moonlight now’ (5.5.3-4)

D W % W 72472 Hortentio 1. Katherina 254§ 5 & 9 &5 5,
MWIIZZFIUZFEENZIS LT Tknow it is the moon.” & 5 9 2%, Petruchio 1%
BiS %% L. 'Nay then you lie, it is the blessed sun.” &5 9o ZAILIMEKIE
‘Then God be bless’d, it is the blessed sun. / But sun it is not, when you say it is
not. / And the moon changes even as your mind.” (18-20) & iR§, &9 5,
Katherina (£ [HINZE] OBELZFAPITTE/H L, L2l BRI
b ) — R UM R Z 51 50 21U, Petruchio A3[F U7 IZHNV T W
5% N (F213 BT Lucentio (243 ) 728 |2 Padua ~~[f]7* ) Vincentio) {2 ‘Good
morrow, gentle mistress, where away? (27) & FFOM T 5, [ F72065F > 72
& HE 3 4 Hortentio % Ji H 12, Katherina (3F-8% & 2% A Young budding
virgin, fair and fresh and sweet, / Whither away, or where is thy abode? / Happy
the parents of so fair a child!" (36-8) & KIJ & %% 9 %, Petruchio (&
AR & X/ & B o 727>, This is a man — old, wrinkled, faded, withered —’
(43) ERTIEY %, Katherina (392039, [TOAZ SV, KEEHHLL <
LESTLEWE L72] &# %o Petruchio K3 Vincentio 23FEHL D
ﬂﬁ@ % 2k RET, Padua N[AET A,
BSRTIEIAA vy Tuy ey TTay MAYKHAMIZHA? - TR7ZN



20

Atre 9. 135 T Biondello |2 F5] & & 4172 Cambio (= Lucentio) &
Bianca 2SN AI 2\, SCHBUZ A THERS§ 5o — /. Petruchio RIFEDS
Jig ® 3 W T H £ - 72 Vincentio % Lucentio DfE 12K N T 5, £ 2 THD
Vincentio & $RkEbET 5, 2 2T BIBIFRENIZHRR72E B Y, Vincentio D
HWELEN, FANCE SN KEEICREDN DD, FIHEPHL 22
7 1) . Lucentio & Bianca D#HMSASIL T Ao 2 513 Petruchio & Katherina,
Lucentio & Bianca, Hortentio & KT AND AR EHKEETH L, €2 T
Z ORI KD RAATAF - T b, Petruchio 28 34D 7 v 7T, LD
W—FEHENERE T £ 9 L $2% T %o Lucentio & Hortentio (350512 Z DFf
123D, B/ L TC—FWNE/Z 572D 1% Katherina 725 72 &) 2 &2 7%
. Petruchio I T &2 L O DL, TNDRBITHENAIZ 2 o 7250 7% 51F,
Petruchio ® [ UL U= BHIS L] 25ThE2 R L722 LI 5725 il
WIS N B ZZEZ S, BENSN/zZ E 2R, HE L 729
FIRICHESD. ) OEDIX [RALRRA] Thb, Z1id, Katherina IE
Bl e EN/z50 % 727215 T, Petruchio DE N LE > TS En
T LB TIH, HER, EIHS 2O CHMBI 2 FRTH L. Lo
L. 20 7-3x 020 LB L Tirte &, I LOBFITEE
LTz as, A LERHICR D208, B2 ) 2O bIF Tk
v, BIRY OOl NEOHTIIE ) FFaimE 26 T2k
M EFHO [H - K] 20 C2F0HFVIIALNE L HIT, Fka sk
FERT, KERDEDVHRETEALL, IVEGVEDTL I L LR
EWV) ZEEFELIZLIIIAZ D, SR 1IEGT, BROERIHEI
T Petruchio & & H T &5 FHETH L. First kiss me ,Kate, and we will’
EEDLNT, i [BYOBEAFT? | CERET A, 52 ‘What, are
thou ashamed of me?” & A2 4L, %7LlE 'No sir, God forbid—but ashamed to
kiss. L%z %. ZNERDPVRLLOTIEAR L, (F28E 110) HAD
WEPLIT AL VET o5 TW5 S LW 7275 Petruchio (X2 1% [H157 ]
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EZTIkY (7250 % L) T, Grumio (25 &EEFH) L), 089K
1% ‘Nay, I will give thee a kiss ./ Now pray thee, love, stay’ (27-8) & & 9o
INFETOTr—ALE) DX, FERPZZTHOTERE love LIFA
TW5bH Z & THhbo Petruchio [EZF N2 TET,  Ts not this well? Come, my
sweet Kate, / Better once than never, for never too late.” (129-30) @ 2 173# 4]
TIOWEMiD Do £IBTVENL, TS5 ) DFMEOIFR DT
2R ERELIZE DA R D IZEH)ZEvE, 250 [HEEZZE] ©
WTOBAIETTIIREL TV EbFER L7159, HITOH T, Bianca
52 NDIEEE G >R TL A LI L [EANLD2RNOFBHBEZHZ T
RN] L F o720 Petruchio TH %o MENIZZEDEFELZ T 2 AL, £
NS [PEE] OFRETH B EVZ DD LNk, £72, 2O, [K
HidZbo T, IHZSENIELZ IR L L9 ET5K, DWwTIE,
FNEZZAIRLEMNDSHTOITTHL| L) BFLFETH2v, L
Ly IRLHDIARBIZENS EN7/z7 5, ‘obedience speech’ T Hitld &KL
TORBER ) BBEEAL ) e 72, 5 H 1IGORED 24THEM 25
BEONDRIFOHNERETEST L LE, [HTOF] L) AL D

AR by RIFOEEME, b ‘better halves DEIFRIZE > T 5 &
HBLERETHH ). FLDIE [P 72572 Katherina & [HENH] 725
7z Bianca 23 T RIZANE D572 L ) IZA 2 A, Bianca |22\ T
E. R OH I E 272 Lucentio & FEIE L7z L 72 AL [HEIHE | oK
=W E¥C%, —. Katherina (& Petruchio & D &% U T, #E&~
DMEENE & R & OILFVESEDIPIRIZ D 8 %o Katherina 235 4 7 &2
FERICILTE DL L) ho/zZ b 22 [HIS L] oBEKRT L LD
WZDEHI
it

PE. T2 U= EES L] ®Induction DI E & L CRERT A
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Katherina & Petruchio, Bianca & Lucentio ® &\ 722 HHEHE F T % mus 2
LT MIBOAT LAY A T NWe, 247 ZAETHFEABAAIZD
Mg LK TELEEZEZLADMZTHIT LI L2 RTE,
Freud & DT 72 H IO OMGHROMEEZ HIYIZ, =24 7 AET
ZIELO, BENTAERRLEMR OFEM % 54T L 720 Freud 1EH 5 DALY
KB % SHS 5 T ) %, Sophocles D LB D 32 A\ 4% Oedipus O H1IZ
DUF. ‘Oedipus complex’ &9 HgEZ Bwvown/zd72% 9, Lacan b [
MRITEIHEHIMROKEDZ L TnD] E 5o T, ENCTFHES D
AT O v b &RG20 €D &I L THEAM S 7RG 1T O BER
EREMIEYNEA T UL, IR - B RO ) 0o
MR BT Elmb, 22Ty INEFTRTE 2 AOUitkDOEH) % Freud
DF AL TEEL THIz,

B Baptista 251122 F L <. Py 7 KL @ Katherina (2F %
BN TR DU b0 HLIIHBAFLA TS, LKBITH-TH S
RBEDDTZDIEDL D) o ZTOFER, RO, BOLNI-vEWV) HE
PURAR, B A7) —hoEEERSE, B, PERE. KU AL E v )k
RKPFEDOOND . ZORM. 7= FEENOFHE, JEHER 2 22 % K
O LK, B, B, AL ELTRELYICHFEL TV,

3HE2YGOMBA OB HEZ BRI L THL S, Baptista ® KD HIIZ
ZHN BT HEDEF > TWADH DT, Petruchio 5—[A[I2%% R WD T,
Katherina [INL % 2\ BRIV E D0 [KbRITIUTED? 572,
[FEISIEIAE TIE o 2], [HEEZ TS Nzn, HHOE D D
b E5-oC, HHEAZERIZL TS, Katherina 282 D X 9 255
95 LIETRAORTH L. L L, THUIIDY HE S 9, Katherina
OHHEIZL D DD TH D, HLOMUKIIIMWE IR NIV E V) HE
BURRRERD D H &) & EAZBRIZARRZ2D5, ThE, TR oMK
D& T b . FERE - BB 2 8 2 B L T\, HI%, Katherina
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HFEIESUTHID L WBFELR N L A % B (2 > T Petruchio & —#4 122513
2B ORNIBIIN D 2 EHHRIUL, WL OMHE D DOFI B LETH Y |
N ENHUBHRTRBROKIZHADDTHA, LarL, HEIIKRIZIE
$°\ Petruchio VN2 WO TR Z DL DMK LZ D TH o HIZ,
WIIPLE DS [ RITIUTEr 72, TRBIIRETIE L o7z,
[#il§ 2 d olZh3No, HEHOENLDIZR L] EE - T, H#REfkE
UL, Hed e Lwv - EZ AN THED S 2WFTIATE 2w & v ) &8
LIl 57D Th A, I ZI2id. Katherina DMHAE OO, Bl H [ 20D,
FEEANOHE ] L) & HOBEOUMEPERB L2 L Z2ERL T b,
Katherina ') ¥ N — (X pre-genital stage (FiZEJEZFEZRE) @ anal stage (L
MEH) ICEELTWL ) ICRZT SN, HZIITHBIZR ML
PHEOFETFHL D N (FLE) 1S LT, 9 2o, RILT 2 208 HH5E 2
Dy LT OBBETAMDZE) . RPUWEEZ L2 L) 2% 5. T ORR,
W LWPE W% L7210 Katherina, 7% Petruchio D Z< DR & > % $TH) 1) HL
% (1987 40 Miller D E 14 DDOZM) % EOFTEIZR SN LY 7 1
A LHVER IS 7 5o Katherina © & OfTENIE, A IZHEBRA LW L 2R
NPREBW (FEarT Ly s ), ThEaBHEL. BELIZWEWS
BERWEZIZL230THL, HUORIEMEDOTRF LIETE LA, Petruchio
RBL. B TEHENLBICLE) E LA LBIRTE S, /2. [H
WOREWEL L TR ] EEDE LM (114 DOZH) KT 5.
L L. RIEE & HEV, SOPHN T L, ENREBENS —IKL
T HREZITIED BRER-FTA LW EBZ 208 F 2 A L20TH 5,
I @ Bianca (22 W Tk, 3~ 4 %2 7% % & pre-genital stage O phallic
stage (BIRH) ICAD, SFTHROE S EE & L THREB L TWwizd)
RACKIZIEB MG SN T—2ONRENETN L, RRONREIL, £
TERUEOBTHLLPCHNTOENG, AL, LI XBICEINL O
I EAE LT EZE (Bianca D) DX HIZALRITTER - T, £
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BoEME L, L HS &% —H (identification) 3%, L4 L.
BATE (TERICIZEBOZEY A 7%  Blanca "AEFNTFE L R TEL Ao
72O H LNevy) O729I12, Bianca I3 EEL, &b 0IZL, LHE
DEZT % ZZ LE - 721 v, B . il Katherina (23§ % 5%
L0 ENLEDOFES Bianca |ZK L THZ72DTHH ), NI,
AT SN OAAF AN < BERFRAICH L S 2B E LT L
\7 %o T Electra complex (—fE19121% L% b #F5 L T Oedipus complex
L)) Thob, THUI6~THEENE LTERBRS NS DS, £OMEER
BRI~ DORAT 2 7R L T\ 5, Bianca O AEHE <0 18 H #% (super-ego) O
TR 5 2 LIEE 2R\ v, W] %40 2 72 Bianca & Cambio & 1T
XHPD B LHICHFETRHIEL TLE A5, RV TBE 12w <
olzZ ET, WHEVI)HRPBIEIZRELIN TV DD, WHYZLIE
HFRTIIKIAE L THRISH 2 RO R 2 L2 X o TEUER
OLEEFEE . Al H 5525 (object loss) ZARERL7-DTH b, X%
A2 B L LCTE Ll 72w & v ) R A5 | Bianca [3X {125 %2 H
AL EBTOFIE & FEIVwE VI RFED & BN TRBS L
KB HIZBEL T LE S ZHGHEICHT2RY) L HEOSDERT
L J&® Lucentio |28} L THBRICIRLEH>TLE 572D TH A, Bianca O
DB O=B A2 £884 5 &, DT A (Es,id) 135 128K IZHL
Lucentio & OHWEHEAE DOHAT &\ ) SRR DO FEE % HFK (ego) 1€ F %,
Ll #BHEFK (super-ego) [ EXHLMNOBICH AT A2 & 2 tEd 5
e rEHFEICHET, 22T, BRI ALBAREOMIZT.» THFEZE
WL, MEICH72b, TOME. BIRIGBAROIRS 270 T, BIHH
SR 2 EROFZ A FIER L, KB L —HIZED Lo e v ) FHE L0
Ty KO Lucentio |Zxf L THEZIRFE %2 L72DTH %, Bianca DHEH
FOEHNZIE, D) ¥ F—2% Oedipus complex DEHEIZEHRS LTz
7o DB AR B EE LT Lt 72w & v ) IR E S —1%
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HoTBN, ZNrxlitsl LTGEBEKROIEENZ SN W) T &, R
@ Lucentio |2/ L CTHBEIZIRLIEHESTLEF o2 EDIELETH S,
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1 fCrLoBEBIS L] OBIZZEMEICR > T, % (induction) — #HfH
J& Christopher Sly 25t > A > CTHIBARIC R 272 2 A% Bl ) OFIEOLH
WCHENTI 6N D, FIIRENY FCTHED S & ABELVIRASS Lord
EIFEII. T oD EDORICR D, EINTF TR o TRIZIREE O—1TA
HET2ZRE2LILY)EEONDE — LERZEOLD, 2F 1), BIHBEITH S,
INRTIED 2 IEB6H%EBEZH/H Z 12 L7z 5IHIZIE Arden Shakespeare hit % 1
L7y, oD 7% 2 PSS EIZ Lz, 72, HFRIE, DTIORT 5
KObDEZM U705, HIRL =20 TH 50T, RHMITHIEREZR L 72,
TR B OFIHFZIZOW TR, 1R 25 317~ 61TOHE. 1.23-6 DL )12
FiL L7,
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W LT 4o

<AV KTy T 3] EELE Rl (Y2427 A7 F4L 08—

XeFry b RN LB F7etk 2005, T FB I LRRAEBICE R L,

HSWE, Yo A 7 AT RO ZFEICERL TV L0 UERL
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I MECoZER] L 2oMEL S5, Plauus DU —< = [2F7 2

LARH] LOWBEBL, YA 7 AETOF YT 75 ) Y= a3y Ok

HERLI, FELEFERETOMAEIZOWT— [MEVOEH] OBA R
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5Tl dH 5 A, Bianca DY) ¥ K — 7% Oedipus complex DB IZ%E 7 L T

HIERRBELTWEE-RDNLS,

Culpeper, op.cit., p.286. ¥ =4 7 A T7IE ‘humbly % 61 [ L T\, &

@ 51 (84%) 23 F 7+ humbly DFEIETH 5. TOFENEE ANEZ LI LI2Lo

C Bianca SHE & 2 FIROIT L) L LT 5,
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8 Hortentio 73525845 [ O X 2 G ] O FRIZfE - 72 ‘fret’ % Katherina (& [\
HnHEED L) BRICE LA 272 ET, fretand fume’ & W) BAIE D Lo
72+ Tl fume with them (= frets)” &) FHIZ L 72,

9 Petruchio X ‘mov’ d % ‘inspired ‘impelled ‘haveto . 2 F O [ (FFH % B
W) Wiz7eENT ) OEERIZM - 7225, Katherina [3 X7 D) [ o TREH
72N (BDELWVIZHGOM) IS5 S W] L U7z, Petruchio D Z DO F
%273 Katherina % [HRHAIGH] 125w &2k %,

10 ‘light' & ‘heavy’ OFIEHE ML, F 9 Petruchio ¢ Katherina % [ ‘burden thee’ (%’
FEID) SEL v, B OFEIIE L THELIS ] L) BOFHEING
BT b, FNEZITTC, WELIE [HR7-05) REEZ NIZITHE S 2w, %
M TR Thhv, ROFH) 281k BE&DXH 1) B R (=Ko
SEEOLIICEADPD L) Lo
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Petruchio DH %%, @ [ME Eblichkhhal OFRAS— (Ly F- Nk F—
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Katherina (= % [ % §i & #1172 Petruchio 2838 L I1C (FEG LIS/ESNz) 77—
IR & $ T 3A T (O Petruchio 73J# L 72 Katherina %48 & 227> 2 TBY; @
Katherina 2514 % Katherina 7F Petruchio D& DR ¥ » Z 8k THI Y I 5
(FEDE{F) (@ Katherina 7% Petruchio | I F A% SN FOW 2B ) L4 5.
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BHTH %D, PlzIE, HDO [~ AOLED o TRERBFVED B | [FA]
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Schafer I ¥ A % L £ 9 & 34 Lucentio |2 Bianca % [ \WWAIZ 7% 5 R WT, T
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Richard Burton & Elizabeth Tailor 253:{ifi L 7= Franco Zeffirelli D WL (1967) Tl
—IIWES MR LN OB THEL Y B, 7 =74 7 F L A Katherina
BELDHPoBRICED 22 ANT VS, x4 7 ZET ORITIIRHE
WY HEEAEEIEMD T, BH. B2 S ERAWORHORICANS, 4
B RELDONH TREDN ) 2B L) LI EERD ) ENEH ) 72012,
BN ORI R RER EEfR D AL Z LIk o72D725 9 o FEH.
BIR - HEIENZFRND G2 I I8R5,

RSC (1982) O L TIIEE - EZHERIIER, S, AWE 527, IR
TS & TEZHWEICE S 3T % 5 & 972 (Cambridge School
Shakespeare, p.1 18),
COHBONYDOANEDL I, HIOY =4 7 AT oMM OMEG, [HE-O=
Bl #5285k &85, [ANEDDY | 13 ‘appearance — reality D7Z§E, ‘identity’
DOfEFE VI BBEIEE, Y2 A 7 AT RELLOBTIOFEEXRY LT
VLA, L LoBEIS L] 2iZ Lo, WiloERTEIZ [ANEDY | 5
Wid, TR ] 12N s N & 83 ST %, JEPHAT Baptista D 2 AR
O E RIRT oz Z EAE, TOFEITH ) DO TIELRDNS D 0%

20 (D Hortentio {& Petruchio 25 L % Xo> TWARIZEIN/-HE 2 FES 155, @F

21

72, RSC Tl& ‘Hortentio takes plate and does not let Kate eat’ (3) Troilus (fi\xK oD
BN DAR) FEEOTICES S, TORMEEERIEL, OFEORY:-%
Hortentio |[ZENS I ELZIEFIZT A 728> T 72—ARD b’ %57 %o
GHME : (F— IO OLTAEVIELHS), F4,

[N] A% ‘pedant D F VHML o TVWIMbH D, =1 7 AET DRI
B9 AL, T . FATE Z IR, B O 5 PV oR RISk H1E
A3 % o



29

Richard T2, AN &1 4
—— Wik - VAR 2 - TR - RO RS —

LNV R |

William Shakespeare @ Richard I 1% 16 {HAZ KO FIE LR 5 N2 1 L
72VENCTH o 720 15 AR, T % & 5 Lancaster % & York DG\ (12
£ o TH U7-HELIC— BAZHIERF 23T 7240, tH A PRl Z il LiGed 5
FRRE % % 9 Gloucester 23 EF Richard (I AKFD M % A, Eii & 72 b
CrERREL, ENEELZES, 2o k) st o EANE
U A& XEFEOET) A DI, Shakespeare D 2 & Richard Burbage b
COEMIZFEEHT A2 E TARIEBOEANE EDFEDIEF I L L,
18 fit#. Samuel Johnson (L& 3 %> & A5 L 72 Shakespeare 44 D&l
BT, EMDOAKUITRED OO b, ZOMiEZFED L) Ll L o72°
712 Shakespeare (2 & o TIIHADIER TH Y. ZOBRDOIERITE AW
HEDELS EBNPTH DL EITFT VA2, 19 Hil#E, Samuel Taylor Coleridge
. EREOIZRIT 2255 S HIPETBIZ 28 13 % Richard OPEREIZEH L
720* Uty SOMEMIZE LTI EARII DWW TOMWMBHEFS L& % 5,
Richard I 1% Shakespeare 7 i 1 — DR O THEE 22 AN LD I X -
THABNIAEMIZETZAH725 9, 20 #HALIZA % & EM.W.Tillyard %%,
COEd & Henry VI=HWEE 2 —HOBREREOEMBE L 22 . OEE
(2D W E DR EL & BT OIIE & Hi\ 72\ W % Tudor #iFE & € 2 U2
RS E1%2 EARMAICHETONTWERIIEL - BR - Ha
NEBoTWwolz, L L, BIWEMZ SRR, BUAW, B2
AN LIAD B Z 9 v o 72HEFIE 20 B0 SR £ % B 8 F 36 4L5T
EZ Lo TREZHNTW o MHELSEFRWTE 7220 &9 %3¢ - #t
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BEREZOMEROY ¥ Y VIZb DT E b D, Richard IT I 1597 4,
The Tragedy of King Richard the third &\~ 9 JHL THIIRE L. €D AR %
KT ELHIWCLUHZRDL S HMDOREEA, — T, Shakespeare 5L % D 1623
FIZHAT SN MO EETIEIRME IS L o TEHRBOBIZND SN D Z

NAETER - BR - HE L OB TRABWTEZ L Ez—IZLTw
%o Coleridge @ & 9 |Z Richard il A DA L 3CIZ H Z i FAUZER & 72 5 C
HHH L. TOEMOENKIIER TH 5 LI L7z Tillyard O X 95 12D
BRICEASNEZEELORERIZH Z AT AUIERBNC S 2 ) 5213372,
A.CBradley (3 Z OfEm%z [2RRIBYSHBIDOEIHBIGZER ] LIFATVS®

Sigmund Freud (345 #5387 D255 7> 5 Richard IT O FNASIZDOWTLLF
DEIIFES T 5D,

WAEIDODPLTVAL I ERFRD L) % 72, [AHRIEBIIZ,
ADPOBEIND L) RIFE LVWEEEZ TN o7z, il
ODELSRELRZ &R NEIBNIIHERE2 T8 7H 5. B
TUIEDN<BINE>TH LI EEBERT LMDV DL, D) D
ROLPEETLHE) R LTH, ETTHHEMNBH LD, B
WEAREZTEIENTE L, BILUIIARIE T 6 72.]7

Freud & £ 72 ZOfEMICB L TIA S AR E W) ZODERIZHEHL T
V5 X972, Richard iX [AIE] #fToTW 2 e aEALEET 5, £
WEIEGDS TARIE] 220 - 0EE, 22815 [HME] 2167,
E 512 Freud 1 2 @ & 9 7 Richard @ [BIVVE | Fikx — o AMOE B
HLEICE TR DT T <,
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bz L7zbid, BB YPEMICBLTH A FRE 29 HoTw
LOENL, BREEGTIRED LW LM ZFE-> TWD EE 2D
LEThb, boL7zbidf#Td. BEES T REVEIZE SIS
N LWL Ty BEDF VY XALHH SO A IHERAE %k
DL EFF->TWEDTH D,

Freud |2 X AUE, SIEIZCHE L LB L On#MA L V) o0
AL 230 < o Z ORHE IR E BRI zwf&%éﬁ%ﬂ&wﬂi&%ﬁ\
ZORERE L7 FRER & OHIMEIZ VO E THLDEIZEAESTW L, &
T A ARIBANCIZ 2T LA TH L, NiFiEd 2y [HEdy] olitE T
HY. ECHE—o [HIsE] & L TR %) [HA) 25 LTnwb e
BVIAATLE 9o Richard ITE ) EMIE, [Eay] 13T 5F 21220
L) HEZOBNER IR, L ZUEZ RIS L v
BHEEF o7z FEANAD [HIM ] E#r L TRZHELOHWTH 5,
Tilliyard 72 51 Z N %M & O EIERZ L7259,

CDEHTLTUTOLNLDLIUFRIZOWT, Freud I ZFE LimTULFD X H 12
bR RTW 5,

WA D LN WA, JRIRITADSFEITENDHI A5, 5
DEFBPHFEL TN OTH Y, SEEZIL L 7205720125 E DD E
FN/DOTIEL L, SEOEBRPAEEL2072DI25E0 sz & &
ELZWDTH D’

#431265 9 % Richard @ [JRIRAT 4 ] OFEITIE & D& TR A 72 i,
YRR BEOMEDRH o722 LT LIFLIFTERENASZ L TH Y, Freud D
WL ENDETTH DL E D CBEE L HITINEH oM [T
ikl EORIME R 52 72 BED S OEHEIZSIBIZ & o THEA D S D
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BIRT 5" BELZLEO [FSE] L L TZoOMIZERE L SN2
EoT, ZDL) ROOE LAIFEROEE L RFICH 72 [AIE] &L
PEZLNT, LOENS [Hiy] 2Wo/z22 L7259 FAEEE D
SR L TT o 72 [JR3RT 4] ORIFEIZIEREEBORTHE L [FROE
ik D3 o 720" WA IZ Richard [3BIZIHR A4 2B HETw {, £E
. LBy B RIEEE. K. BEXEO T, T LTHASLRA LT
BTENIZESAD O L TWw <, BEIR, BiEtta, i, B, KiK.
B2 5o

Freud 2385 19 72 NHOHELO R E & L T - 72 Richard @ [JESEAT 4 J
X, SOLHIAANEHESORMEEREROBERICH 5, ZNHTIZ,
COEmR TN $ 2 HEF 2 049 %5 2 &£ T, Richard @4 & 7zl
Shakespeare DG FE L 720V 44 > A8, & 5\ i3 & OFES & k4 T CTEF
fili L C &7z, Fx DX 2% EORUE &2 SIS L, 20%
EHOPIZTAHIEDNTEDIET . EDORE. Richard I ORLEE - FFAM
DR E BRI KRR OSRELEMHA LR EN TN D I EDRDRPLIES
Do bBDA, TOEZRMEDOEIIIEER 2 NHLEORME b Hi72b - T
WAIEFTH L,

Marjorie Garber (X 1F 5 'H JEH O FE 5% E S 12 f2 & 1172 Richard O A& % [
2T LT 5"

Now is the winter of our discontent

Made glorious summer by this sun of York, (1.1.1-2)

COMEIEEANAD T N TEARICES L CBIFICEY 252 L THREY
B2~y = 4 7 A THEM . 2R & EAAORIZIIEHE
BREELZIR®DLIEICRDEH9) . REOBKEFWIIHE L TW5IC
BWELWVWEIIZRZEZOENRDOFE) PTFOE—ILHIZ, "Now &wn»
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I RER NS Lo N EREE A o T b & Garber I3F ). 9. Bl
B CT—ATHORF % HIZ L 72B& EBURICK 3 % Richard 72 5 O A %
15 (“Now is the winter of our discontent”) o K12, —4TH # B 7251
YO T—ATHIZZHERD, FEiZ5 ("Now' ). £ DAIGAS York K D K
Edward |2 X » CTHE 5 &7z 2 £ 124% 2D £ ("Made glorious summer by this
sun of York”) o BZIIZATHZEEWTIZL®OT "Now” »—47H Tld 7% <
TATHERBHI L CWAETH oL EMADE, LI L, WoltA—T
HZMEA L7z "Now” 1 ZZ2DRBBZDOLOFIZFRD HiEld. 4% ("Now™)
ERIFE2S 7256 ENTIEWwDb00, 55 ("Now™) /220K
ANl % FF > T\ % Richard DA% 0MEZ HIRZE UMD 2 L1242 5725
9o

F 72, Garber [ZLLTOBID L H 12, “And”. “therefore”. “since” &\ o
7o T BT A 0 X9 e Em B R BAS Richard O RFIZEH S
TWa LT, ZOHRG 720D REND "Now &) ihd[E
FROBERTE S 25 2 EDUHEIZEF ),

And therefore, since I cannot prove a lover
To entertain these fair well-spoken days,
I am determinéd to prove a villain,

And hate the idle pleasures of these days. (1.1.28-31)

T & RE % 127 % I, Richard (X3 L CIEEMICIE % 5 %
Ve, BHLOHIMBRALCEZEZLZ PO L) ICEDOO CTHEH CmMlZ2iE ) 1
720 FHITLAE 44 (“these fair well-spoken days™ , “the idle pleasures of
these days”) (ZTEDHE 4 L WL B IREE 2 2T AN WEH S o
A D) B D 5% & 4172 Richard 1375 L WikET 2 217 1912854 (T am
determined”) . WARIJIZ (“to~") L 56 I 2 /M R0 o7 (“to prove
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avillain”) o HHEOELBOWVWIZHNT LT 57220 205 ("“Now' ).,
ZoRER ("to~") L LT, ZTofit % (“hate the idle pleasure of these
days”) D72, RFEFNLHLICERAD SN2 WL EANOREOFHIENIG
FBIRICBIZIIME L., TTETHRTLILIIRDEH9,

Richard D A DEHE 72 L IZEALOM TZEN IS DR A D2 S
AR THEZTRIEAMZETH S, HHITE. HOOBEE ZHARHH
A TW { o Richard ® . Clarence A EHE MR S LA ERT. EEIZE L O
bR LR EoNITIC, BNZHIT SN COBREIRYBEL, TOE
X F 2 THORTHICEHET 200 L9 75,

O Brakenbury, I have done those things
Which now bear evidence against my soul

For Edward’s sake, and see how he requites me. (1.4.63-5)

[RIE] #47> 72Dt Richard I2& > TIEH FTHHEDOHFTHY ., #
Nl IxE D [HEF)] 2 RICHE L TWwWb D72, 24t Freud 12 &1L
EHED DHZ BN LB EEERTH S, BIRIIATOE LAZNDD
WKEES>TLANTUERDL ) BEARDRIZEHIZLEFETYWLT L
7259,

Tillyard 7% Richard IT & O #AE & HE 2 T 5 Henry VI =EETIE, 2D
EICEFICEETLTONLEARIH AN TIEBST, BELT LA
WizbEhEFTHOER - BH - HEX2HERT 2 —EETL2% V.
Shakespeare 234 < ¥ EL TIX B AW 7203 Mb 5 b 5 H\VonEs <
BB ISR D05, ZIUIEEOERICL 250 TR R, HEefo )i
DR TEDFLAIZE ) VHIMBEIZWLINIZL > TEAGSINTBY, 9%
TUEESG AN 726 0D A 72 LT\ A & René Girard 130 FEE D
MHBRTVDM T ) Vo 2RI L CREN LR FL2HET LI L
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DTEHNMIL LAMED [HI44 ] 72 % Richard 7203 720 Richard I
IHE L ZOWEBZHCTAMEGTHY) . LebAiE &) bR ICHED

BEPNTWALEFTZH7H),

Georg Lukics 13~V 7 A EFRFERENZILOWTRESLE %5 U7-d T,
Shakespeare O JE L ENZ IZH O N WE B S EH LIV AT 2 A A
NELROFIE., T L THREOBAZRETIENTELLEL TS, ZL
C. Shakespeare DJFEHENIEL LD D T FTAM A I LICHWDSH 5
=

il & N% B3R 2 L2 & o THE R o Fu.0 0 2 BEE 7 i
W, L2dZEnz AMaeHflid TRz zsbn)io g
7 AETHBEBORFIHFEZL > TI LD TELMN R LD E R -T
WEHEDTH 5B

% ®D— T Lukécs (&, Shakespeare 257 WAL 2B T 4 A % L 2w
NS THE, MANZEEREIL LA HELOFIZHMEFE TV L bl
X, ZOFE LT Richard Il 257 T\ %o H5r Bidih W ENH S8
L T\ % Richard (£, W AH Y A AL EROH L WA Z K> TZ o
WCHEFNHELTLE 572, KELOMTIIEE SN 20w MEE B
WIS S BT L WO R CIEFRFCR TN D) 72, dutkas &3 L Wit
RO TMANDOTIE. DL Z L DT E R R R L OB 7 Bk
73 Richard DERN 725720725 9

Richard H & b F7-/EMBETHWEROKD ) ZEIF T 5,

Our bruiséd arms hung up for monuments, (1.1.6)

HELEED D, WERPREFIELAEY ("monuments’) &7z, &
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DOFEmTIE, OB A5 S LIFLIZERIZZ D) 2 RETwab,

(7o the Queen) Edward thy son, which now is Prince of Wales,
For Edward my son, which was Prince of Wales,

Die in his youth by like untimely violence.

Thyself a queen, for me that was a queen,

Outlive thy glory like my wretched self:

Long mayest thou live, to wail thy children's loss

And see another, as I see thee now,

Decked in thy rights, as thou art stalled in mine. (1.3.196-203)

Z 2 THMWOFEL T AT T b Margaret 63:*5@0)@ BB 4TI
B AME—O N TH Y WAL FEDOMDHEEE 2 DA SIZHIZ L TRH
FO5H., WHIXERMEY ("monuments”) 72, 17/\%@35?’?351@75‘
HFLZg, BEEBEORERESHD BRI N TE 722 &% Margaret (358
L. ENTNDONIOB\EEZWTEL T b PERDWL - 72AHFIER T
W4 & Richard |2 & o> TapZ &b, BHIZRLIEIDVHREY BT LR 5,

L Ly FNUCRETAHHDD X 912 Richard DEE DI & A EIXH AR
HTHEOSNLD, HORLFILS. BHORITHITLOoOH LK TH D  HT,
DML 2 TV B TE L A72. Richard 1Z72 05720 “Now™ &) 3EA D) 3K,
ZOWEFTBRITIES - BRK - B - d#dy - mETEE T 5,

Freud (X EE Z N 2RI HIC L 2B A EY ("monuments”) 12

DWVTEEo T, TN 2 LW EBE DT TW» b, L EY
(“monuments”) (X EDOFEEE MEORB TH 5. AT O KFHM:
RENOEEL NN Z B, k4 2 BIE IR 5. 2 AUTL B OMRIFERER
EoREL 72070 5. 0HICBTnE, FRAIZZTEHH T EITEE
272D, BIEZ LB EDICLTRMZBEL L) & 50720, 2
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DREAENALOIME O L A b R HED S5 %157, Shakespeare (&
BEORELIZE LD ONLEBG AN 6% ZOEmTHVTWE, L.
Richard |3 Z1LZHi> TV B D72,

Richard Il % \& U & & 5 % Shakespeare ¢ — H @ JFE 51 B HE S L 72
1590 L. DY v Y VOBNIFEETRBUIEAY 2O hH o7z, BRI 16
AL HIEE, it EREE 2 B R L L TR EANIA T TS, EEEERK
B (1588) 7% &K OEROREAENEIZHEE & b v 2 ERE#T &
C&E, HPLWELREZH IO Y Y VIZRHTEEPET L L)1
ho T L CHBIOWEENEE L SABR - T, 1590 £ A D FELEIDS
WA EEpI, BiEEINT-D7/7Z 572, LA L. Shakespeare 234 { FESZ D
FEE. BRZEGENICE s THEFAEICRE HE SN TS RIS
Hbo TOMEMTL. Henry VIO ZEHE (1471). Richard & Anne & DFEHS
(1472). % Clarence ZXFF D 3# 4 (1478). 5 Edward EDJE (1483) 1337
THEFIZHEITS %o Richard 12N 5 OFEREE B 55 LOBIEIZFED 2017,
BB\ VITFHIIE 4 L EE A ST <, BI% 12 Richard & 3E IR
R0 EITERET. OB Shrb e ) BB L % b, BHEITD
13 %° Richard @ [FI44E ] Bk L HEE~OPNZHi < 72O ZHIEIZHEL S
NDHEMTLH7% Vv Lukidcs DF 9 & 9 12, Shakespeare D fE B 1X b <
FCHAMEHE X5, KEZH L7 Richmond fHEF & OB ORI, Z
NETOPHIGENR 5 TRLELHEDOTEDEY M E S5 Richard
DBEFNLDIIREEBEO—EHANIO S D TIE R\ HEDRE N LO
BRI ) R D WEE 2D 1 X ) ISFER BRI O FNA72,

What do I fear? Myself? There’s none else by.
Richard loves Richard; that is, I and I.
Is there a murderer here? No.-Yes, I am.

Then fly.-What, from myself?-Great reason why:
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Lest I revenge.-What, myself upon myself?
Alack, I love myself.-Wherefore?-For any good
That I myself have done unto myself.-

O no, alas, I rather hate myself

For hateful deeds committed by myself.

I am a villain.-Yet I lie; I am not. (5.4.161-70)

LONRIZHZE L WEWEZBZOHDRI TR A L) 125 LTH
&, BHOHIOHFEHEIZOWTEKT 5 Richard D%L1: F 5 THEHOFE AL
Hamlet D X 9 72,

Richard O AR 238G L BB OO & Rk EENIC E THO R L 72,
%1% Hamlet & [AERICIEE & > THEHE DS 5o Richard 2 (EFH7-1T% 72

HIIICHEEDFEZ BT S, LD, BV, B E@EEZZED
FEAHIELIZENRDIFALZ LIZE->T, BRIIFOEZMEERTI &I
%5

All this divided York and Lancaster,

Deformed in their dire division.

O now let Richmond and Elizabeth,

The true succeeders of each royal house,

By God’s fair ordinance conjoin together.

And let their heirs, God, if thy will be so,

Enrich the time to come with smooth-faced peace,
With smiling plenty, and fair, prosperous days.
Abate the edge of traitors, gracious Lord,

That would reduce these bloody days again

And make poor England weep in streams of blood.
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Let them not live to taste this land’s increase
That would with treason wound this fair land’s peace.
Now civil wounds are stopped, peace lives again.

That she may long live here, God say ‘Amen’ (5.7.27-41)

EIZK - R - A - fiZ#R D& LS K& $ % Richmond DFFIES TZ D
PRl R 2 L%, mb<<b®§% ‘Amen” 1IORT E R TV Do,

JESEIX T O) % %720 Jan Kott |2 & 411E. Shakespeare @ Ji& 51 Bl 13 4 T [H]
U &) 2 ERELHRD K HBRESRBICEDVTW 5, Richard 278 -
72 FA71% Richmond (&b, EENI P A FHORDRE L. 13 ) BEEIX
#e ) IR E 472, Shakespeare (L Z DN R LICHOBEH A BM L Twa &
Tillyard 135 9 o

FROEI 2 T < RO ERBENL, FEIEZ MR 72V AT 2 A% T
EREREHROMET LAY BT, BHEAEWIHIHT v Va4
AH L7201 & 512 Michel de Montaigne (2R S L2 R BH RO IFA 2
13 %° 7T Shakespeare  {EH| &\ T v Y IVIZ[AIDDEL Z L ICH R B2
596" 2D &) IR AREHII AT TR TR L 9 12 Richard T2 H BEIZBL
NTwb, D%, Shakespeare 5T VE AL REOMZ/EMOER & L
TEATVS 2 LIZHERHTREZ, BOHFOAE S TV R HERELIE
Wil - 2O DOH 2 EEEELH A TTH) T LI Lo Ty KT
BTV OoND Z L HHZIZEED 2@, BERLERTIER
CAHZDb D) BT FICHCBRBEZ R ZDIES ) BEEDPS
ER~OELOHERIE, AW AKOBRED & v ) B Lz —I12
LTBY., TRl _iﬁﬁm DB ONEMIE 070 T2, FERER
TR D4 % # s 72 Niccold Machiavelli @)V + 4 > A Y ERE % #l o & 12
¢ % Richard 1255 545 Z & T, Shakespeare | = O1F i & BB 2> & i
FEEL) & L2 EEAL LA, BB L) Dy Vot iz b
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Richard %, WM HOZ DO L) B RELHIEE —FIEHE - 2880
EmThHbHESZ5H72H ) Lukics DE 9 £ 9 12, Shakespeare D EIVER
&L TORMEEHT L WO B 2 U2 TR 22, WA~ DK
BHFEEDLE T2, Richard IIZZ DX D 4k EREZFF>TWw5
DU, £ OBROFAOFMPLHETF TN DO RKRE VD TH S,

JEE S D Stephen Toulmin (& H . S AL, B O K K 1 O & &
AT Ly B SO EN 2 KRBT 5 AW & L T Machiavelli,
Montaigne, Shakespeare D = AD X %%, ZOHD KL B> T 52
%g“(ﬁﬁfﬂf( I %Iz, BUAREIIZ Richard % &8 S 472 E 40 20 %
BT, F2IED L) R ML RAIND 2L TE L0 %58 L THa
72\ Richard IT &\ ) SEICIIHROL L Ls 2 &3 TcEr2 072
590

[EALRI R ] LI MEEAERM L7 KA1 7 OEIER Bertolt Brecht 1%
The Resistable Rise of Arturo Ui (1941) T, 77 Y ALDHRELDODOH >
TZMEED KAV OBGBESEZ2 S A TOF Yy v FFRICEE L, Na T g
Bl LCifiv7ze BEAEICIE B R & LT, Elizabeth 8] 0 JiE 1 5 % 48
HEEDL L) LRHEEALZMHHE L EDERPBZ LN TS 2 AT
|21 blank verse 25V 5 41, Richard I % ik L 72 E R TR OB
VoYL TW S [FLRIR | % L T Adolf Hitler % Richard
ICEQAEDLELI LT, HACEHELESTHWNRH o722 LITHL
72, L7 L. Theodor W. Adorno (I~ )V 7 A EFHHGmN S LF 452G U2 T
Richard IIl 7% & Shakespeare 1f i % 38 L T OfE &4 & v 9 Brecht © 2 %
AW EEGET bo Adomo |2 X AUIE, Brecht IXFE# IS % COREL D
Al w7 A FEFO A Shakespeare DIEM % O & DU TR L T
[AV-¥/AN

VA7 AET L) 2o REHI O FRIEE BRI ER ITHEL D

N
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AP D ) L0 b HERORYEE ORLED SRR 2 Bk T
72D7Z%

Shakespeare (ZESE & ) K DI AMZ, L2ad [HEEE] ofars
fi < o Adorno 1Z#t!T T, Shakespeare {Ein 2 1L L & 34 Ol 1L [
DAX—T] OBEIZH Y, TUIHFH R HET L2HEHOBETH B
LR DL 70 BTV % 13D Richard T2 13 Freud DF 9 X
TSI TS s B . ZIEEN 2 Ao CEE %
D7z,

F72. 4 %) 7 OBMER Carmelo Bene (&% D% & Richard I (1978)
EVIHEmEHEV TV Bene (UTIF T RTHMHET, BHT500
Richard & LN D H 72, HHITETOEETL 2L BO0 7%\ Gl
REWG N KIEEEP S S S, EARIEM 72 S NRiE IS
LOEICEEEN LYV T2 LD Y RT, (EED
Rer T BNCHERT R, B E I EEBGOHMICEI N TV S, fif
i % 72 Gilles Deleuze 12 L 4LIE, T 45 1 Shakespeare 255-2 H LT &
o E L COMEZ D B AT E V). HOLWBIIM R EEY
Shakespeare it 72> &5 HEFE L. AEmMNE 2 AfEE(l - 2k &, BRta
D> T OHIALE W) M LS HRNL T EDRHWBDIEAH S,

Deleuze (3 Félix Guattari & O ILZ TR 3T 12D\ Chlw U 72 L 'Anti-Edipe
(1972). Z L CZNIZ#Hi < Mille Plateaux (1980) OH T . Richard M2
OVTHDBELFRLTWD, FITHE L TAEERIREETH V) fiel) 5 %
EPECHMBEBET ST L TENE D EZE L TW  FHH% Deleuze
& Guattari 1 5@ 2 5750 5 8% < BAIZZET T0 525, RO
Bl & L CTHEIZ Richard DR o 72 Rk 2 21T T %,

Tx—7 AETOMOB L DEV, MOEBITIX, EobidEEE
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BIOLELTARAT VYV EHWAERETH-oTH, fRERZ LI
TLE). BOSBEROAMZOTHD, VFv— F=HiFHo L
THNBERoTK bo HOFEHE, ok bid, BREEPS TIE
el WERMW 5o TLADE®

[H 4 kemt | & 1% Deleuze & Guattari (2 X UIE, L CTHEICEZ D &
EFITEIID O ER 2 AL Lt 2 A EERFE TH %o Richard 1344
WCREZFI L 728 LW OFLETH D, H 5 W LR EE D, O HiEE
il TOHBEIEME LT Richard 2% 24 TlLE %, Shakespeare
DEFLNT R AN CTIHE S 2 B, FEM R 22 % b C oA DRI~ &
BoTwa, ZOFEMPTOEBEHIZHIzo Tz T LT, 2D L)
7% Richard IT~DBULEI 5> 5 DISEDHEE DA P SELTVD L) 2
EIZBTEH L7z2ve FA Y @ Brecht X Adorno, /N> 7)) —® Lukacs, A
% 1) 7 ® Bene. 7 7 ~ A® Deleuze & Guattari, Brecht X°> Bene @ 31t it
Richard T3 FEH b HEE 2 5 8L TV 5, Richard X Shakespeare O R¢fY, 2>
HIRF D ZEM S 61220 IR TAHROBEIER - H1X, TH 2w
Shakespeare ffi & & 5 @ Richard ® & Z F THRUE L THSITHIFET 54
WCHH BRI 2B S, T e S5 10MImICB LED S 1Em%
TFWZDEDH )P 2D &) R ARHOR S RZBIZE WA TRZO
A b9, HICHADOEA 2O ZEHN L & 259 5 Richard 1%, Samuel
Johnson DF I L. RIINVHELEL TR ADTIER\NTES I D
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Light in August |2 3BT % fIUH & 7k %
—Va— - YA AT HLII—

7 @B % F

. R

7 41) 7 L 7% — 27 F — (William Faulkner, 1897-1962) 7% Light in
August (1932) Z#E L7248, 1135 &) EERE L TOMIEMICDH
0. ZOMEMI. FEFEIIZ383R S 72 The Sound and the Fury (1929) X°
Absalom, Absalom! (1936) & & b2, O=KREED—D L LTHR LN
B ENPHIIRERE STV D,

NS ZEMEMOWN, Light in August 13, CEIZB L T 2 XIS
THART VLD E RS> TWVEY, NEICHLTEIRbERTHL LEF-
TEHFTE R TR~V 4o H 1) — (Malcolm Cowley) @ “Faulkner
is a solitary worker by choice, and he has done great things not only with double
the pains to himself that they might have cost if produced in more genial
circumstances, but sometimes also with double the pains to the reader” '& \» 9
FEROBNZIRN S, FA72HIZH D [EDIA] 22D Lo TWwh,

RN TV LHBEOLHEES — AN, ¥, B, i—R=
ANbDOFEEANY— a3 — - 71) A< A (Joe Christmas), ') —F - 7’1 —
% (Lena Grove). 7 4 )V - /N4 % 77— (Gail Hightower) ——DFAEIZIK
HEIHPREV, 2FD, HEICHEFEWTRME LTWD ZOEMIG

—EICELL DD REBEX L7015 EOER LTSS ?ittr@to

—HTHEOA ) —1E, 74— F =I5B TZFRKOFT "It would be
easy for you to write Joe Christmas into a separate novel, but the anthologist can’t

pick him out without leaving bits of his flesh hanging to Hightower and Lena” *
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EEVTVDD, WAMERS 280, L TEESHT 52 LD VW=A
DEFEND7ZH1Z, ZTNETNPHMZLTHFEL TV B LI IR D5,
FEDLIAHAZOHET “disunity” X “division", D F ) M TEN > TV 5,
WFEDOHTI272H01F 5 L) IR ENL DI, JEOFDO T I, FEHH,
SRITEVICE LWAHEL /2572~ AT, 22 TOBEATH ) B
WZIED OB THLHAHNV—5 A - )N—F (Lucas Burch) ZHE$JiclZH
729V —F - Z7ua—"%TdH Y, “there was something definitely rootless about
him, as though no town nor city was his, no street, no walls, no square of earth his
home"* L 5 ENELTVa— - JYATATHYH, LT, VWKL K~
2 & o THTOMAD SRR S N RO T, — NEIIHT AL DB Tk
DIJBNIZ DT AN - NA T T —DEIME S0 2F ) ZADER
B NWi-b2nEenhs, COMHITRLZLDODR L &) IS, 61
CEHSNTIHOPIZH 2 Z LA, WHITHFHWIZ, ZofERicEZil
MEBR VI EEEDLETVLDOTH S,

COFRIZBNTY, HWOZNIEEALRE L THEBLRVIZE DAL
EREIDPGRZONTLDENZOHZH>T 74— 7 F—HED [
OB THLN T ATT] THhAHEMET 25270 A~ ADMMIL,
HUHEIC—BEANGHR 52 50, 74— 7 F—13EIZOWTKRD L H 12

EE‘O ‘(\/‘Z)o

I think that was his tragedy—he didn’t know what he was, and so he was
nothing. He deliberately evicted himself from the human race because he
didn’t know which he was. That was his tragedy, that to me was the tragic,
central idea of the story—that he didn’t know what he was, and there was
no way possible in life for him to find out. Which to me is the most tragic
condition a man could find himself in—not to know what he is and to

know that he will never know. *
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COREBIIHDL LI, 7Y ARADPEIPNTVLD1E, [ AFAEPN
BHLRTRLERNZIRI] THY. B EZMBENITERTELRVEDIAR
RER IR 2 W 2 22 D TH B0 DN T ) —DFEEELED UL, 2
D &) BAEOFTRIN R IPIRA NS 5T — &) —F 12D DA A O KK
PEEZ b

757 - ¥¥ % (Frangois L. Pitavy) (&, I OfEMIZOWTKRD
EHIFENTn L,

[Light in August] possesses an inner principle of a sort, not to be confused
with the author’s explicit (or unconscious) design, an order which makes it
function and prevents it from being fixed and exhausted in recognized,

acceptable, reassuring meanings or interpretations

HTOEH LH12. ZofEMIE, —EICRERLIZVIESIES Ol 0%
TN TH2 LRI, ZOMAPETHs I L ILD [REOFEM] &
o T, =DM (&) LLTHEEEZELTVIDTHL, TDL)
YRS 5 I2H 72> TEEN D LD, Rl Lo hz Wi 2
DT, TORIZED [HEORH ] (2FZEy <, —2H#E, —AH
I DVECADD L) EFTHLEHTIEIHRNTES ) D

L7285 Ty KamTldy ZAOFEEANY 62 IR L LTy
) AR ADPMUZOWT, Bz U, ITHITE TH % 050555 7%
VDD HBHVITIATFIZ D 2N VDPIZONT, 58 - ZHLTw
o EBITVEETMA] 25T H8>TWAY) —F D5 1 FEIZBIT S “here
I aint been on the road but four weeks, and now I am in Jefferson already” (p. 26.
THEH) EWIEENPD., 521 EIZBITSH “Here we aint been coming
from Alabama but two months, and now it’s already Tennessee” (p. 480, T
EH) LV BEENOLLTIHAIIREREN TS L) IZ, ZOMERITI
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MASIEE N ZOMETHRboTWnh, Z22C, Z)ATAH U E
WA BN SIHET 5 Z EDPHRIZODPED, ZOBEBEIZOVWTLIHS 2
2L 72wy,

2. A DIEZ
21 BEARREOERIL

TVa— - 7 ATAN “nigger LFHIINIRD 72 DIZINEBER LD Z &
THHH, TORRIH 724 6 EiX “Memory believes before knowing
remembers. Believes longer than recollects, longer than knowing even wonders.
Knows remembers believes a corridor” (p. 111) &\ ) XE,LIEFE S (“a
corridor” EIXIMEBEDHF DO TFDZ &), = 2 TlE, ik (knowing) & iC
& (memory) 2SHHFEICKBIENTWAD, FNHIFEVIRZ UL, Bl
VEHRINTVDE LT, EPEAUNOZ &, BIE, BHE 723 8E
ENFZZETHD, TLT, 7 ATAIZE > TOMBREERAIZ, —HIZ
WESNTREOTZHN, SEOHIZE L Tz Hmt 2 RS,
bLT o MEEINTZTETH-72H, 7 ) AXADEBNIFIEL Do
72ThAH)e LLEDS, TOMRIEEEHOH L HIZHIrNTLE ),

ZOH., HIEFFERORKANS & & B2, NETRELZIT 5B NIREHTF
IZHEANOBERZ B ST L) & LTwe, DELZBEE—ATOANEDY
THRIZA->TwE, HEFITETO o RATY ) A ADNEE)E >
T&7

He entered the shed. It was dark. At once he was overcome by a terrible
haste. There was something in him trying to get out, like when he had
used to think of toothpaste. But he could not move at once, standing there,
smelling the woman smelling the negro all at once . . . . Then it seemed

to him that he could see her—something, prone, abject; her eyes perhaps.
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Leaning, he seemed to look down into a black well and at the bottom saw

two glints like reflections of dead stars. (pp. 146-147)

9. NEOFIZA o 7@l [HE 8] ([ZEbh/zr ) A AN,
b % CERANEOIICEDHIRICE B Lz, — I REE»HE > T,
PICHEITH L 22w EWE S92 [BWHE | 0 L) 2IREZOEICR 27
[FEATZEDIEI L7z &) i x| %%%’&é&%i LR L V) D
IS Lo FEX, CORFFIIEEWISHEL TWAHZ Lidd & L) HEGRY
IZHIELBTH L, TOHGEIE, 704 b (Sigmund Freud) O [ AR
LD IZEHTAHELDTH 5,

DFRSLOHFT, 784 ME, BMHRALE IR § 5 00 THIZ
Hﬂi Hadbol & LTEEUéﬂé%%WM‘%LAr‘J#oT\ ZOD A
LT 7U—FF 5, F—12, [HEXMKL | % BT % MEE unheimlich |2
T BIEDOMGE. 510, MRR 2 BGOSR C 3 BR0 e A, F.
il 7z k“@ﬂl%-ﬂﬁf%éo 9. MEET [HEO] R [BLADDH S |

BT % HLEE heimlich 285, [ Z O EKOEHRL O=27 2D H 612,
ZF O X EE unheimlich & —H T 5 —2D a7 Y A bR LTW5H] 2
ExR 704 MIEWHT 5. ZTTEETAIVANL - T LD [N VFE
frd] M CCTHIHT A 2 & 121, heimlich (2B W T, [TEHED .,
DEH) BBV EZEL, HETO, ZFATO] OFEPHEHIZ [ADIRIZ
ikt e v, AOIRDPSEEIN TS, MOLNTWD] OEIFEAE L.
SR BRICBWTEBL TTo7:] &), Zhhs [Eah/zd o,
R LODERITESICHEEL T, ZO#E, heimlich 25, @21
unheimlich - -+ * Y Fo TWA L) L ERZFEOZ LIk o72] 8% 2F 0,
[unheimlich (V9412 LT3 heimlich O —FH2 D TH 5 | %

MWCTEZOT 70 —F 02 ENLDEN, Z 2 TESW®Z Lo &
LTHY EFoNTHNENTVDEDIE, E.T. A K7~ Y O/NHIZEY
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$2 (BB 2 [CEORI L. H20iE, [AEObOOE®)EL] %
[BAEDTRE (7T=3IAL)] Thb, 704 hOEE|IZL-5T, TNHI
VR PRBR S LT - SUE SN BT S OREA) o
EARLTWALZEPHLDIIR S,
UE=onZ 2R LA, 704 MIKRD L H I8k d 5,

B b LIRS ERT 2 X912, L0 k) 2EEHOL D
Thi, BIEOEBHEZOH LW LIEHHPEIC L o TARZIIEZ LN
LZOEETIE. TOLH) % [(NEHRLD] DAL LY EDH
IZ1E. COREL S DOIMIPHEED E LB b T 2HEEN/ b D
THLIERRLIDBE) BN DHLIIEN VRV, TH) )Tl
O [RERDD] 22, FERLHOEXKRLZLDLDTHS ),
FFNEEPICEAL R LD TH o720, HDHWITHIOTEENIZTE
LTWABLDTHADIE, ZOEVEITHLVWE LRITIUIRS
B, ZLTHLLINAERLIIHO [HEXEKR DD Ol
HDONTHETHL ETHUE, SEOEMH2Z [HLwbol 220
B - TSR e b O] ~NERBITSEL2HMP B INL, 8
mh, 2O XK LO] IZFERIZEZALH LD T 2L,
F/o. RIS hdboTh 2, DIEEICE > TELSH L WTD
DN THo> T, 2EIEOBEIEICL > THREIZSNZHDEN5T
Hbo

B\

LT, MEREE X, BET, BENTWAIREXEITO LM
TETCLE L)%, FHovocdbo—goZ k| Ewv) Bt REC
HADTHA, Z LTy TNEZITTT7OA MIEBIMEE S LS LM

KIZOoWT, ZRARTT 20 [HIESRNEWI Y 7L v 7 A5

LHIRIZE o THIZLWNEEN L7220, H 25 WIE, 5wl SN2 EARRIREAS
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M5S0 N5 LHICRZDEETH L] "EifmfTiT 2072,

Co7uA FOMEmEEHT L. 7)) A AR ANROMRIC [#BI5 L
Peifilc X A T8O (a choked wail of surprise and fear) | (p. 147) % EIF
TLI)BEDEARRA A=V 2 R L2013, #IE S N7Mhhis7e
GBI LI L2 kil k b EEZONS, £LTC, 2022, IR
BERFUICHEZ T 572 DD ZDBRIMEE N TWIZBANE#RLZOTDH
Bo FEOFIHEBTICH D L), NEDOHFIZAS72LE XTI ) AR ADH
THERI SO [WEEHOZLEEZHOL) %] KL TH-
7oo COWESK L, EHPIERICWS & S ICMERELOFRICEZD
AATIRHEAENL TV 2D THE, 22T, 7Y b - TLA RS
> (Andre Bleikastan) DR D & 9 Zpigigx 2815720,

... “You little nigger bastard!”, the dietitian hisses in fury, dragging the
five-year-old boy from behind the curtain where he had hidden to eat her
toothpaste while she was making love with a young doctor. The toothpaste
episode is the “primal scene” in the course of which Joe’s sense of
blackness gets enmeshed for the first time with the temptations and terrors

of sex.

TVUANRY HIE S HE A [EJESE (primal scene) | & fLEDIT 5
DIF. TORIZ, BROTE R N NAEDRR L o 72BNE#HRS 7 ) AT AD
HICHOREFEZAF T NI D TH S, SHICHETNXIE, ZOEHRD.
PEOFEREM & —HIHR D AF N 2 &7, BAWE OxtiEDY;
[T ) ARAPFEEIZRNTW 20T EBANORNTH -7 Z 1L
Ty R B T - TEIIHNFEMED D 72 2 LIZHEN RV, 7L A
BAL T O EEAUL, CORHEIIEOERT IS o 72 [HEEG
DEHEZETELHEATVRDLON,, ENULREOBBIE SN T
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JEE] A S, 2 AR AOHT, FULZERZ2HET L THA I H
BEEHOZ L EEZBEUAFEIRI 72O THY) . TORFITHEZ
DU ONTBANBERDPHOHE 2605 2 LIk o72DTH b,
RN 7 1) A~ AN Z DA R A B ) RIX T ZOfTENL. FlK
T CERLSFELLCEBAEREEET 28RN D 5 7210# W
WAL, 20 [HE] bFE. MESNAL00ERILERT L OIME S
v, 704 MITHE] LEL-H i@¢fk@iokﬂ«fwé [
[ESNTWBEERE G LEBZEARIE, ZAPTESND L) &E0d &
“Eﬁ@ﬁﬁ@¢»ﬂbﬁh?<é &#f%éj%>Lt#of F

IVH T & i%,{f:;}:ﬁ (— %%Kt; i) HHEHEA] k\/\')J:
I BRBVELTHMICKINERT & X3, EEHRNLLOORFLER
AT 2H0E V] PO TH D, WAIZ, ZOHREND > 7-HDOK
DZETHLN, 7V ARRIIET IR &9 LB PHREN,

When he went to bed that night his mind was made up to run away. He felt
like an eagle: hard, sufficient, potent, remorseless, strong. But that passed,
though he did not then know that, like the eagle, his own flesh as well as
all space was still a cage. (pp. 150-151)

BELVHITETHLOBRANEREFIF L7 ) A3 AE, ZOEKELER
T HLERNEDORIT AT 7272012, WibHREN 2B i S )& L T\wiz
DIEAHH o LELEDS, HOREIESHD TH] & L THZHLADH
528125, TOFEMEOREKIZAE L AEMHICIN S - BAERIE
WERIOBERE TELOFHIT TN DTH S,
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2223— - JURRRELTOBER

IBBERF 28T~ v 7 1 » % (the McEacherns) (25| &SN L Z &
o7z ) A AL, Uk, Va— o r AV ELARIEEZON, 7
TH OB > TETCONLI &l oTz LD YT I Ak
MITONTBAGFEENS SN EE D 27/2OT, Va—- -y 77

YEAAREOAANORTELTETCOHN, Ya—HE, BAERIH
JESNTWBEIE~ Yy 7 v OFEREI 2 REIZZIT AN, G LABEHLT
B2V, L Ladis, filk LZBAEE O—0%, 5B Tod)l
Y RET HHREIET 5,

Joe took the first two blows; perhaps from habit, perhaps from surprise.
But he took them, feeling twice the man’s hard fist crush into his face.
Then he sprang back, crouched, licking blood, panting. They faced one
another. “Dont you hit me again,” he said. (p. 154)

TN DOEEZITANSZ LIk, BIBEDOEEZZITANLZ ETH,
Ja— T hELTHEELIETHoT. LIL, TODY a—
WEENZEESED LML TWE, v 7B YRIZHEIERS L TLERAIO
TOZETHDHIOITENE. ZOROHENDIIRPHANY a— -~y T
TR R, BAE#E2SE-/2YVa— - 7Y ATAE L TONEE]
AIGOT N2 EEZRL TV 5,
COIHIHHAYa— - 7 VATAE LTHERT X onTEn o7
DIE. BAREO— 105 3FBZITH S o 720 AR — (Bobbie) 72572,
Vy#ﬁyk&§’ﬁ%ﬁ%%otvxbﬁy<%ﬁ%ﬁ)@ﬁﬁy&—
Wik WE o727 ) A AR, T FOMASIZEIND,

Facing one another across the dark, stained, greasecrusted and
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frictionsmooth counter, they must have looked a little like they were
praying . . . and the woman opposite him, downcast, still, waiting, who
because of her smallness partook likewise of that quality of his, of

something beyond flesh. (p. 168)

[ED/MMAS O R AR T B L 7220k LBl Twiz] S b R
E—id, Ya— 7 ) AYAL V) ML SRO7ZEN ) OT A T2 T 4
TAWELIENRIEo720THY) . HHEBEZWLHTHEE LTHFELT
W7, HERFE—-MHICET2FEOHR T, EH =Y 7V » (Erk
Homburger Erikson) 25K D X ) IZFENWTWAE, [Loa ) LF—H0RK
EFEFONZWIEEIZIE, KERPEHERT S L, BEWICHCEN 8
1272 ) & 9 Z & mutual narcissistic mirroring (12X > T, TAR)Y LTLE -
72— Oz HFOHMEALL L) LT 2MENLETIIR>TLE
91 %

FICBT7m L [HE] o T, 784 M [REFHES A TS D
DEBHST =20/ FETH> T, KK TIZHEDOHREZERL TWD
LRV oD, TREEGAA, FESNTWE L DODOKETIIZR
WTERRRT WD, €212 [HRYHEEE & EE)EAE & OE ] 2 72b -
THBY. [HEIC L > T2 BET 5 &3, &R, [ThrET0—3F
HELZWDDTHAE] L) LD THL] ¥ FE—ITHAR W, £
NETLIXE)TAT YT A TAEZMLLIGDTZ7 ) AR ATH o 72h%
PN, BRI SN BAERZZITANT, BAL L TOANEE A
HOLH) ELTWbITTELEV, L) Ddb, FHIERE—ITHLTH S
W2V DThb, RE—NDOBRUDPFEZ, BLOOH-72H
HH. 7)) AR AIZRY O T “That already there is something for love to
feed upon: that sleeping I know why I struck refraining that negro girl three years

ago and that she must know it too and be proud too, with waiting and pride” (pp.
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165-166) LML TW5h, kI3 2T, [HODP=FERNICEANBEZ Y
BUBFT L2l ] (= BABEROEGE) & [EXbILH-oTn T, &%
DIZE S TR ITENR W] BETIUL, LS I-HTORANE#RT
BELTNBIIZTE, LWIEEOVHFE RE—IZFETVLIDT
Hbo LT, ZOLH)REFOL &, BRIZHIZTRE =123 LT “Tt’s not
McEachern . . . . It’s Christmas” (p. 173) (%L D2, ZORFIZL - T,
WnYa— -2 )ATAL L TOFEENREN LD LR D,

LIS LT ) AR AZHL OB ANERE W ZITITEHIT 2 D725,
ZOROHOMET b LMD - 72 & & 2 UIM O AR BFHETIE R L
b

He did not answer at once. (1) It was not as if he were tantalizing her. It

was as if he just had not thought to speak on. She asked him again. Then

he told her. “I got some nigger blood in me.”

(2) Then she lay perfectly still, with a different stillness. But he did not

seem to notice it. He lay peacefully too, his hand slow up and down her
flank. “You’re what?” she said.

“I think I got some nigger blood in me.” His eyes were closed, his hand
slow and unceasing. “I dont know. I believe I have.”

She did not move. She said at once: “You’re lying.”

(3 “All right,” he said, not moving, his hand not ceasing.

“I dont believe it,” her voice said in the darkness.

@ “All right,” he said, his hand not ceasing. (pp. 184-185, T#i&E#)

BEAGEBRETELTLND EVIREICEVIIFR AN TV 25 22,
7)) AR ZZZFIUIIOVT [LoHThIFTh il HADY 4 3 v 7T
AELEALZOTHL L (FHEBO). Znanitiis [H28E8
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DEITE 12 R TAENDP L2720 TH A (FiEEHD) %) L TAHRE —
E. TN EDL ) =T Y ATHhoz2deE LT, 7V AT ADH
FED [BELav] LB THDBAERERELZDOTH L0, TDF
ﬁ%ﬁiﬁ\/‘f’ﬁi RIFVELDITITER@RTE2DITTE 2L, LA

WY DORISERD ZEPHRTHEL TWE X HIZHZ S (THEG.@),

7EH. W BREBISEWIIFFZ W TW L EF 2., iy V) A~ Al
HOPEBETHBEANE#RY RE— ilél'ﬁ"ﬂublb\%ﬂ&i)‘of:@ff735%)‘
COEEMIZOWTIZ, TIVTZ Ly K- 74T (Alfred Kazin) O E%E
ZHRITRETHA 9,

Joe Christmas is nothing but the man things are done to, the man who has
no free will of his own . . . who looks for an identity by deliberately
provoking responses that will let him be someone . . . . His passivity, his
ability to lend himself to situations and to people who will “carry” him for

a while, is immense and pitiful. *

DF Y, ZEW LRI )ATAICESTIE, BSEELLZVIEHRLZD T 5
ZUTRTHEEEALVDOTH D, AOANORE% [RE] 3§52
ETHRDAY v A% 25 DIZL TV DA, 7Y ATADRY) )
HDTHb,

2.3 EABHODEGE

BEACHEIEE Ty r Ay 2RE L. RE— L OBRbOkE L 72
By 7V AR AOWIRDIRDVIGE o720 ZOHTHITE T T THRWVIVHIC
BELTOWL I8l b. ZOEVIVIE, JLETOHKRFEIFE O
Y Lo TnBA, 31, TORNIIKL TV TOHDIRD #HE
T RTEPRIL SRV, 22 TOWRIL, 18w EBfRE R - 721, i
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ERDHISSTHNNE T A0 Ve, HOIGEAOMPRLE>Twa
LERBRBZTHILEFEL TN, 2T NEELNZVBRONZ) LT
BWHENLZETHIZFBEATLEI D, 2O L) KRR TTIX, 7V
AR ADOWIBT, HFONHRIZAATHZ (Db, BATIEZW)
ki BAOM=8E ) ZOoORBHAWILT B (721, BILE D)
LB ZORR, BICBETLIAV Y OFRIIHL L) ICHT %
[EOCW L] A4 I E2TRAIHIT AL LTCORANERLIEML 22075,
POTORE—D L) IZENZHBELTINBLAZHELETZ LT, AA
ELTHAEONDBEEBRET L L)oo T zIZ@EN R,

B CTIEZ O & 9 2R T [ R HLH T HL (quite simple, quite easy) | (p.
211) ZHA %% > TELIZ YV AYATH LD LLED S, O
RAEGEDILTIZ R AT EmIZIRIE—E T %, L THE - 208X, %
Lo 207 ) ARAPLERADOMZITEHITENTLEEH Lz
Motz TNET TR L, 20T, &< PO RIS Z T TEiE T
%71 A= AIZH LT “What about it? You look all right. You ought to seen the
shine I turned out just before your turn came” (p. 212) & FWIH->72DTH %,
COHZBRIHEEIFENAEZIZN) A2 TLE ) ZOBBIIHEIBTRE D
NIZODBHBOHDEIIL D, T3, HFESLRADIMICH§ 5 HE 2
REL o722 8T, OHPORNEDIEL ADOB TS a7z, AlbH,
BRI TBAZZS>TOIVVOEL L] Evd ZRETED-
72EZNPME 572D TH S (He did not know until then that there were white
women who would take a man with a black skin. [p. 212]) o & HI{ZHEWT &2,
MIRIZREMT ORI [HAZIE (S-oEOBRAITLY) FMl7Z] &)
FEIZL- T, HHTIEAAN EBATIEZ ) LE#EINTW-ACHD
TS ERO, HAEBRAOBTHMB D IZSNZLHIZL T, BT
BLROPGPO R RolzDIEEERONDL, 12000 22 HIT M OE
WZAEBRIZRD L) RITEIZ T 5D TH S,
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He now lived as man and wife with a woman who resembled an ebony
carving. At night he would lie in bed beside her, sleepless, beginning to
breathe deep and hard. He would do it deliberately, feeling, even watching,
his white chest arch deeper and deeper within his ribcage, trying to breathe
into himself the dark odor, the dark and inscrutable thinking and being of
negroes, with each suspiration trying to expel from himself the white blood

and the white thinking and being. (p. 212)

CCCTEEROIE, 7)) ARAPKS TABHERDY L AREHIEHE (physical
outrage and spiritual denial) | (p. 212) #Z U2 Wnwd oD, 1L F TH
E LA CEBAEREBEINICZTANL) L LGOI L 72, 1F
i@ “He thought that it was loneliness which he was trying to escape and not
himself” (p. 213) LW IHREABA S50 2 L) 12, KiZ. BAEBROLIED
SNTFEMEDOARZFFOATH IS T % kD Sk 2o 72
DTHY, TBALZLEDOEVWRWE, B TR AN WEE LHFE] =
WL, —HTINETOAETEENTE . [Helie, HWEZ LAF
fil #8922 L1285 T B0 HR L 22 BAOZIE
NEZ, No& L LEBAAD—RIZZLZEZML TV 2O TH S,
727207 a4 PEHLS OO OHIBIRED T S % 52wl [ &
LHEMHHMHEARLIY, BRALZYVT20L, H5REOBFEN
RERBLIZYD, MELLZDTDLEVIRE] *OZOTH b, HIHED [Z
IR OHIZ B R ED, RADOINI D B E ] & v ) HIEHZ DWW T,
FREOITENC & o TRABOHIMA T SN EBRd 2 Entizks, £DikE
iz, ZoHICHSD Y a7 F - 2N—F > (Joanna Burden) %3EDH N
RO EZ LR Th, HITESTPRE LTS, LALAEDS,
7 ) AR AN ) —o 0%, BlH, BHOORANE#RD [BIFEMEEGK] =
DHEFEHITFRINT VLD, [4RMHEIL, ARSI (H25FHY)
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HHFBEOHIZ Y ANSNLIREDPENTIE R L, ERELTHEOHIZ
HELTWDLEHLLD0, ME (HFE) oFIC HERTELI0E»] ®
LDOTHbo

2.4 [AFICHIEN/ IR

FiEowbIiE TERAME] # BB L2AT8LUHL. 7)) AT RIEHED
STHGPMIETHL0HRE LEWESF T, BIXEHFEEZAOT5
N TIEISH ENHET B0 €OL) 2P THSLZ [HEBDOILY
(numberless avatars) | & L CaEikd 5 X 9127% %,

But the street ran on in its moods and phases, always empty: he might have
seen himself as in numberless avatars, in silence, doomed with motion,
driven by the courage of flagged and spurred despair; by the despair of
courage whose opportunities had to be flagged and spurred. (p. 213)

JVARAPHES 2 OS] L LTHRILZDIE, $5MED D
i (E#) LIOFvy T2k b, BONOWEDOHIZEADMATRILT
WHLEWIEHROL L, MEPBANIRDEA) LA LVWETOE %
LTwasb0n, B Lotz bR AOZNICEZ L2 LIEAR
THETH 5o MIZ “Sometimes he would remember how he had once tricked or
teased white men into calling him a negro in order to fight them, to beat them or
be beaten; now he fought the negro who called him white” (p. 212) &\ Hf
BIZRTHNE X2, HARSGIEEANEEDN, BEA2LIZIHALED
N6, BooRANE#O [HEE] 2&ELGEDS kT, WhHoA
M To [k zEafiionz] TEgofty] L LT, BETs 2%
ZRHEFICENTIZENTLE ) 2L IR DD,

DL BREEOERIZIE, HrgzE BAENE V) I



60

DHENRZFZPZT>TVAILIIFEIEFTHRV T ) ATAD L) [ H
ATHHAANTD 2] PRS0 NEPETH 2 &, otk & 544
WIEETHLES-> TRV, TOZEICHALT, HPAREDKD X ) I
WBRTWVW 5,

FTEBEATHOAATL 2w, #BEZFLZVWABAL LT, & LA
FERICEZ LG EMNGENTVL L) IR Z RIS, HIZZFD
HHEA, AL W) B2z 3§55 57 A ) #IZBWTiE
JRIETREMBZLDOLD) ZMHERE L, TAT T4 74 0)43E+75:
By s tasminy ot Z i b8 % fafatEdnid 5 &) g,
WITRDEBZ =D TIE R VWh

B> TI)ARAY, TAHTIOHOKMEERT L0059 %
“the neutral grayness” DMFUIATIZTH A o 72k, £ 22 S BR A 2
ZoNholz0b, TO L&) RHSNMEBW 2 O Z & I12M% 5 %\,

It is just dawn, daylight: that gray and lonely suspension filled with the
peaceful and tentative waking of birds . . . . He breathes deep and slow,
feeling with each breath himself diffuse in the neutral grayness, becoming
one with loneliness and quiet that has never known fury or despair. ‘That
was all I wanted,” he thinks, in a quiet and slow amazement. ‘That was all,
for thirty years. That didn’t seem to be a whole lot to ask in thirty years.” (p.
313)

[B04EDT TR LD o T zdid I nh ] EIEDHE S DITHKRTH D,
b, HIZEsTIIZORTLHTY 2\ [HEM 2K @J@ﬁﬁ#
LA LW 672, L, IRiE3CSF [30FEINTAITEDD
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DL Lol Z] EEBOOE RETHD, AR ZD L) I RTEX
TV ZENRHEDL A TH-726, 2F D, BATIHATH W L
TETDTATY T AT AT LI e A TH o725, IRIZER
Mol LTh, TOEMICHPNTHRE LD LIEREDLDIZR > T
W7k, R ML TRATOAATL 2w ] BOPETREIKGBO
HRE2FEL TR WALV 2O TIE R, EBHREHES2ZATE
TLBAETAIHEBIIET I LE2ZEATVHIDTH b,

BT T VLA D AZ VH O L EFE TV A,

Like all great novelists, Faulkner was well aware that individuality and
society were always locked in a relationship of reciprocity: no one, not
even the outsider, is outside the jurisdiction of society; we are all within
society, for no sooner are we born than society is within us and starts to

pattern our lives.

WORMIZHNEINTWZOIERANERZTTE R, EMHF O “He

had grown to manhood in country, where like the unswimming sailor his physical

shape and his thought had been molded by its compulsions without his learning

anything about its actual shape and feel” (p. 320) & W9 ERICH X {FENT

WAH HEOHMAD LR VERBET [2OEBEODPLREE T 5

SR LI HEOMMIZECHARATN, WEPLDOT Ly Yy =L D),
WD w2 RO G & 7% > T 2D TH S,

3. SR DR
3.1 BEDKIE
BACHHANIDZNTIIEA VWL [EHEOILE | & LTIVl H 4
FEOTWEZ ) ARAIL, B2V 277V VYL, ZOMTRH L
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IS G A o TP a T+ - N—F &S, #E51%. F LK
HWNIZESD X )2 TH S 2 SBARILD X9 ZEVERIZZ > Twno
7eh HOSRE B IZONTEORBRIE—Z L., &R, 7V AXAIZAHD
HAHRIHI % FIIN=T v ORBLFN, BLERET L, Hwmrobs
Ve ZON—TUYREIT TN Y REORKAEATHIIEIN RS v,
Fi HICH CBEATH D L) BRI TENLDPRBEOITAIZLE S H OTIE
Vi, FORUE, REEFON—F R TEL [wyraofb] L
TWBHZ EIZh b,

Wil 7 ) A ZAOBRIEE—. B, BEEEEO=21251F 5 Tw
L5 TOXRBNTERIIN =TV HOZKIB L T B 7)) AT A
EHE o TTCOEHDN—T VOB NP HLHEZ 5 L9 I12. LA, ko
VAT 70 1T & B 720 1T & 2SR LT 7,

A dual personality: the one the woman at first sight of whom in the lifted
candle . . . there had opened before him, instantaneous as a landscape in a
lightningflash, a horizon of physical security and adultery if not pleasure;
the other the mantrained muscles and the mantrained habit of thinking born
heritage and environment with which he had to fight up to the final instant.

(p. 221-222)

COEHITE—ERICBWTIRMES L & & B 2 1 % [F R 25
TWIeN=T 2 Tholzh, EEBTIE, S TomBICENHA %
HOADE LR, WX ORI [AERT 2l & ZBo iR % Kb A
L7z 2y EICI LB SNEZ LIk o7ze 2F D, iz z Y
AR A MFICHBERENZER I > 720 TH b, L2LEDES, 9L
M LWH AR GRS DTS 2 L BERIEREIZ [51 %8 (the tide
wouldebb) | (p.242) L% )  ZANDEPELNE)I T LI hoTWn L,
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FH) LTCEZBRMIETE D 2EITL 28R ADEN, FUd, 71 A%
AHIN=F Y DBEFMIAE > THEX DR E Nz L DI L io7z &
?D & =@ “What he found was a stranger who put aside with the calm firmness
of a man his hand when at last and in a kind of baffled desperation he went and
touched her” (p. 253) &\ IHFLlb 55205 & 912, TBEIZA - 72EHH
ZL7N=F YR BOLIIZEYRTTLE S [RMSBAN] TH o7z,
EHI12, TOEHDIRLDH AT TW7-4Hk b 72 “a garment that looked
as if it had been made for and worn by a careless man” (p. 260) W) HLDOT
Holzle W= T UV DPERAEIRICE A2 D ERL L TWBR TS 2 b E
TG IC X B2 572D TH ) . LML L TOEIREREDO—D 2R
72ZEEBRLTWE, 2H)LT N=T Y37 ) AR ALIEAT “two
other men” (p. 265) * L TERBEENL LIk o7z0 TUHN=TD
[~y At] 2RTHEO—>, BILHBHLTH S,

=T [=o i At] 2R oD, [ U BE=BREIC
AL SH SN2 ) O BISER S 5. TOEHDHELIZB L T
“talking to God as if He were a man in the room with two other men” (p. 265)
ECIOMEBEDH BN DL ININ=FT UL, EERE D ) =B
WCAD L, AT L2 H % 2 ih - TS 5 X )12k -
72DTHho TOEH, 7)) AT ADELDIED ) 2, IS N7
K7 D129 A5 3ot ) oF05Man s & 512> Tz,

He could not distinguish the words; only the ceaseless monotone. He
dared not try to distinguish the words. He did not dare let himself know
what she was at. So he would stand there and wait, and after a while the
voice would cease and she would open the door and he would enter. As he
passed the bed he would look down at the floor beside it and it would seem

to him that he could distinguish the prints of knees and he would jerk his
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eyes away as if it were death that they had looked at. (pp. 263-264)

CORED T ) ARADN=T O [#REORVEH ] 2 E5EZHRNT 5
BRY %L WRDPMTE L THEOPMABLRD 2L Ny FIHOKD E
W2 (RO 2592 &) AL T [FATRTL R DL IZ] BE
BEL72DIE, ZENEDE. DO TEDPEEZIN Yy T Y ISEb 5
BEEBELDL TV nETHL, TOBELITROL) LD TH S,

Some time had elapsed, but it seemed to him that if he turned his head
he would still see the two of them, himself and the man, kneeling beside
the bed, or anyway, in the rug the indentations of the twin pairs of knees
without tangible substance. Even the air seemed still to excrete that
monotonous voice as of someone talking in a dream, talking, adjuring,
arguing with a Presence who could not even make a phantom indentation

in an actual rug. (p. 144)

CITHANTWE [EOHmTEHHELTWARD L) LS| & [Ho
Bl &, “theman”. 2 F N T DD THA, ZOHDO<TY I
YO [FEBEOWBEO LI EOEARS XTI Lok ] |
BEEL. #RL VD] KX, 7 A< A2, WL HDEMARE->TH %
BEHIEDLZ LDV EHRINGEIRE 5.2 TWize BRIZRS>TIZ Y AT A
W EN=FT UL HERT 207D, TOLEPZOBO< Y iy
2L SHBHDE D5 TH b,

Db, BHALE ) oFHE VW) ZOo0FERE L > T, N=F i
[~ Hhofb] Lico ZLTC7 VAT ARESZ [FUEETULAZ T
Tk, by ZEREREYENE, ZOZAE (o) BEIEIZBWTE—
LU, ¥ 7 v BREORFEATHL LTN—T V2 HELZDTH 5,
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FEDLIAH, TH) LTRYVIETONTZBEDOREIZ, HHK. 7)) AT A
WEFE RO TRMNZN =T > DEBURAT H & & "Then he climbed
into the window; he seemed to flow into the dark kitchen . . . . Perhaps he thought
of that other window which he had used to use and of the rope upon which he had
had to rely; perhaps not” (p. 216) &\ 9 Gk |2 & » THEEICETR ST 7z,
CITHIEZ LICEBENLDIE, 2 TI I ARADE L L) IZED,S
BDUORTHAND LT T Y ROETH D, SHIZ, £ T [HHE
TH 722 A& E (Field peas cooked with molasses) | (p. 217) Z=[1IZL 72
7 AR ADREZ, BB L)L TY Yy r A Y RTHE LD ET:
HECTHb, 29 LTHRIRENTWLDE, N—T v ORE#IMEE (v
TH YRR OFEOBEEIEL V) T LIZEN RS A

3.2 ZDHFEDER

ZLZHME 7 VAR RARIN=T DL %, LI~y T h Ok
IR AN L TIRIEZ BN T=D 25 ) He TOBBEIEIED [HiZk -
72 H J. Bl % “And memory knows this; twenty years later memory is still to
believe On this day I became a man” (p. 137) L\ Lk F 558 7%
THiv M7z, =y 5 A YR TOHBHOMRFEIZ L CEALTR S,

COHZ ) ARAIRREHWE L2 DO 505 L)1, v T7
AN o THERBIZEPNLZEREIFEINELOTH ). DI04
TTholzbFRbDo LML—FT, WO ENIZED &, SEITTN
IZEFTICRMMICERIRLRWTIE R <. 75 >~ (Jacques Lacan) (2
EOUNEE RO EEO L ZRIT DI ME b v, DF
DERE THFBHHRPHFIZONWTE I %) BRIZBWT, R %
O] . FOEFEXHAL TO . WmNICE X FEIE [FYE K
T5150D%DTH L, FIZEIT72r AV b EROL ) IHEMLT
Wb,
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Language never quite comes up to the meaning of events . . . . The
townspeople exist in Light in August, as in so many Faulkner novels, to ask
questions whose very function is to deny the possibility of an answer.
Faulkner’s grim, sarcastic asides show that he views language as in some
basic sense unavailing. The astounding repetition of certain key phrases
and verbal rhythms in his work signifies his return back and back on the

question. **

FH v EFE L& 9T Light in August IZBWTHFEZDOL DN [HHBAK
B2 ERTHSEZ2bD] THH, ARMIZKL ) LTHZLDONFELIT—
FLERVL DL LTI SN TV, BFL W) SEOEAKIC
HHWMICEE T A~ 5 ~1d “somehow rocklike, indomitable, not so much
ungentle as ruthless” (p. 185) L HirN b0, £ LT, 2T THWwWHR
T2 [HOE) %] L) RBD» S, O ESO AR L IIBERZED
WOX)BEETLPZWIEDPEZL L, [GHES AL OMHETY
Lol LWwIHIFEEMAS L T2, AME L TORITEX O I 2SF W
HNBDTHD, ZDZ DD PHFIZEKNT W5 DAS, "His voice was
not unkind. It was not human, personal, at all. It was just cold, implacable, like
written or printed words” (p. 139) &\ < v 7 h Y OFEDOHHE T, LD,
OO HIHEELNLFER [FEhrNrHRIE N2 LT O L)
IZEB FTITEIALL T T, A REZIIEETH S22 L0355 h
bo

R T AL BB LCETLOFICOEL I E R, 7)) AT ARE
WK 5 T TRRL 2 2 IR Lt 720 BRSO &) vy v 0f
ez ZR I UL, WHENZREOTEIINFELZ7 ) AR AIZHRELN
DX, BHOOMEER NS ZZH TR IS L o THRREIND Z L LW
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BHEZDL—UO—L LTOERETHL, LFE-oTHBRFTIER V. 7Y
ARADID L) BRI KA L TENIN TS, BIZIE, N—T U &E
DIEHRIZd A “He could see it like a printed sentence, fullborn and already dead
God loves me too like the faded and weathered letters on a last year’s billboard
God loves me too” (p.98) L \WVAHAFHENHIE, 7 ) AT AIZE 5T [HO%E ]
EV), ZTNETHMELHRHIZLTETHA ) EHELILHELDLO
TLDRDPoZENHZ D, Z1UT [T TIFEAT] WT [ Tw
5 EIZIZAIZAIENYINT] VELDOIHIZELVWEDOTHY, FLA
T % 2 LEOVIC o720 TH S,

FLHBHOZ ETHEA, v T i L) icEn/izr ) A~
Ald RO X)) ZREFEICH %o

The boy knelt; the two of them knelt in the close, twilit room . . . .
McEachern began to pray. He prayed for a long time, his voice droning,
soporific, monotonous . . . . He finished and rose, heaving to his feet. The
boy still knelt. He did not move at all. But his eyes were open (his face
had never been hidden or even lowered) and his face was quite calm; calm,

peaceful, quite inscrutable. (p. 143)

JVARAE, ¥ T IR END F T2 00, HESHT - T
LHMHFT o LBHEZENDL Z LR [BRNTHZ, o7 FH)HINE
W] RIETHI R RO o7 O ZOEEIRMEHE L Tnwb L
VI LD, ZESECTELSNLETOBICRA WIS LT oMK
MRS X DR Z B, 7)) AT A, MRBELZHFHWIET LM
WUCIEAMB CTRATZD R WARIZZ oo~y 7y v, AL LHICH
GLEDITRTOANMEH LS [#oEE (a[n] instrument of God) | (p.
364) L LDPRBERL LolEGER Ny 7 - N4 VA DLW, £
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DANFIZHZRT S Z E 2L THIZFHELZH ) TEP D W=7
SERESNT, MOTAMS LW ZR->TW5,

FTIZBIT2 L) ICBER [FWEHKT 2] b0ELEZTWITH Y
THAHN, SELZELIIEHL TV DI TIERL, E0L s [(HE
- FRRT AL 0OREHhOME—D LD E B L Twiz,

FEE, FEAMUNZERICE DN L DX, TOFENKE LOEKRIZE W
TRUTWOEND EEETTH D, - - - WA BEZZ, fELD D
B, WEIZ. 20RO EOHTIIERKOD S Z LIEZDHTEHITS
NTVWEPEZHRET LI LD L) T EEH>TVWEDTH
%o M

CHOZEIZEHLT, 7894 FOBEAE, RO LI HIZEVWTWAS,

WEERbbUE, Bl 5 REIMTI L - THREROELRD» S
KBS A brs LE) . MHEIZ bLbhAE 2725912,
BT o LN RGN BT AR —ONEO R, - 72588 Tl <,
F 2 UHATIC BT B 587 o 7-REN 2 FTE L OIRRET D 72 (. ik
HHERFE, FUERRE TNIIBT L2 EHRER L 2 5 A, BER
DERUITZANTEWRR T 5O TH L, »

WINORBEZ R TL, SERIVDLIIKLO—ADL ) RbDTHY ., £
DTICITFETEI LB WIAKTHEELREEIFIEL TV 5D Z L350
Bo LLGDH, [ENABEE) 2L DAL R WIEERY (the ruthless
man who had never known either pity or doubt) | (p. 143) TH o7z~ v 7
NE RO S BEEFEIHFPNLCEEORIHE L., ToOFIE [FHFri
TeEIRI SN L7207 O L) ICWEL L Tz, I > Tk, b
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RS EOREIH B [EEHRO LIZ]5, 55T [72 A YRR
Th BRI L L T o720 Th 5,

BB A B ERICHES | ¥ 3 — RS A2 X Lo CHA -
TWw &L, =W/l RE—% “Jezebel” (p. 191) L IFU8, Zo L
BT ThoIETFOT a—C 2 GO AMTIEEC TEE] &) a0
7 THIFTLEIDTH S,

Perhaps they were not even his hands which struck at the face of the youth
whom he had nurtured and sheltered and clothed from a child, and perhaps
when the face ducked the blow and came up again it was not the face of
that child. But he could not have been surprised at that, since it was not that
child’s face which he was concerned with: it was the face of Satan, which
he knew as well. And when, staring at the face, he walked steadily toward
it with his hand still raised, very likely he walked toward it in the furious
and dreamlike exaltation of a martyr who has already been absolved, into
the descending chair which Joe swung at his head, and into nothingness.
Perhaps the nothingness astonished him a little, but not much, and not for

long. (pp. 191-192)

CITHPNTVEDIE (DRl b~yrh ileoTd) EH0 AR
X N OXFIETld 7 <L TR L IEED ORI (the actual representative
of the wrathful and retributive Throne) | (p. 191) & %\ iZ [BEIZHSE S L7z
] o [EE] Lv) . SRt oMEZOTH L, KA, T a—
PIRD TA LB TR T EBIIxT 72~ v 7 ~1E “nothingness” D H1|Z
oo 7- L3N TWBH DS, T “nothingness” =%, 72720FEp -5
RENLTTELMSIIT N o T, Theht) 2L 89, TLTORY
ZHDH ) EBEFTIAEEITELEORETH ) . REAIZELE L 72507 T
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H5bo

LT N=T 27 ) A ADBRDPE=BRE~ZEA L 2R D "She
did not look at him all. She sat looking into the fire, her face cold, still, brooding,
talking to him as if he were a stranger, while he listened in outraged amazement”
(pp. 253-254) LW IHRLBIZHDH L H 2, 7N AR A, BOL)1Z%k-
TeN=FTUH, AT [RHMOBAN] 1229 FT5L) 172 HIIZH
AT TICEET O [RYVDOELo72BE] L LB ITHWTW, vy 7T
B EFELEHIC. TOREON=FT 3 EE HS B S OIREIZ U ICFIHT
B5IELPHEIIGPo72OTHY), AHDY a— - 7 AR A ERET
B o/zD7ie BIR, ZD LX) BIELHFRLIERIE, vy 77 > OLh
LREELONAIFHELFAKIZE LWL DIZZR > TV

He could see the note lying on the blanket as soon as he opened the door.
Then he would go and take it up and open it. He would now remember the
hollow fencepost as something of which he had heard told, as having taken
place in another life from any that he had ever lived. Because the paper,
the ink, the form and shape, were the same. They had never been long;
they were not long now. But now there was nothing evocative of unspoken

promise, of rich and unmentionable delights, in them. (p. 263)

COEE T ) AR AN ZIT > TWzF/id, [HCH SN h o724
%%\%%T@%wﬁ<&&wﬁ&@%#&ﬁv%wwﬁzﬁzki&
Mozl DF 0, BELTENSULATWVE TS0, 72721,

:&%:ﬁwf%bmbéﬂfwtiﬁ \pwﬁﬁfwiﬁarﬁ%
4275, FORRERLIFEL] T, ALLHICHNLETH 72012,
INHEFPRZFTEDTH o720 HAREEE > T2 ADOM TR
WH SNDEHEIIL, XFTHEYVABREL THEI)REGERD D 72D,
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FNHL. WERB D) OFIIN=T U953 5 “nigger” &\ ) 5%
bFo, ZUARAIELARY &S [BFEH] 2L SE007E 5720
TH o VIVARAMMMELFH ) LRGP L FRITKET L F T/
TrDHEENBEESLEho7DIX. TORKEEFi-SE. HHVIE
ZORHD D - 720 HITE W RV,

WITIIZR L 20 L) WA [BFEME] 287258 IE. £
FEICA - 72EHOZ ANDOBICIZFTET 13T b oz TOREON—FT
E7 ) ARAZHOB AN TICEICRHAZSELLE, A b Lyl
LTz, SHICENZ LI, ZOBNTHERZIEZ VAT AE [£TO
FADME I E T 20T 5T 435 (a shadow in which T lived, we lived,
all white people, all other people) | (p. 239) & L TOERANIAZTEIFT LD
EL72e £ LT, ZERBICKAZ ) AT REN=T 2 EDOBRITIKRD X
ICEHEINLZ LIl D,

During the first phase it had been as though he were outside a house where
snow was on the ground, trying to get into the house; during the second
phase he was at the bottom of a pit in the hot wild darkness; now he was in
the middle of a plain where there was no house, not even snow, not even

wind. (pp. 254-255)

7V ARADVED T IUI % 6 2o 72BN 2 A & i Tz
R, WA E NI L O T, [HRIZZ TS TK (The
sewer ran only by night) | (p. 242) O TEDL L) IES REZ BT L 72
BB, AT HOME L& a9 & Lewvy [HAS
BN AT RCTIN—F 2RI, 7 1) AY AEHOHELZ R 5E WAIUH
ANEHBE L Twolz, BEEEICBWTHOLOMRE %o a0,
We=TF o TEHELF L L H I (BEVIEZENLLRICHED?ID) A
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LTWeD7Zn, —HCEEOARRNLZEL S BUKIEK LY, €T
TEIMEOFEABRLCELZZVATALL ST [ROBFHAS 2
L], DF VT HAFEAE L2\ “nothingness” DILFLIZ 572005 THh 5,
é%b'?ﬁ?ﬁ@"%ﬁ?% I NN=TFT LT [#] twoltas LToRE
WIEDZEZONEL ) E LT r ) ARG AoEE ) & & biclT
EJEWO ZhEco [EEOfby ] MEIEET [HERE] ok D
BV o TWvo 72,

Yet though he was not large, not tall, he contrived somehow to look more
lonely than a lone telephone pole in the middle of a desert. In the wide,
empty, shadowbrooded street he looked like a phantom, a spirit, strayed

out of its own world, and lost. (p. 106)

VAR AE, BHx [ERE] R (e LTORAN] &) ZZEU S8
BELTHB) ELR Y T A RN=F VIR 2 H ATz Bk k)
IR D & FUFTICEEANOAE 2 &M, €9 LI2EETERS
ND P2 ORTROMOFIEE FBO = po 728128 o TEL, B 727D
SETCTELMBIMENVEZ ONLZDOEZITFAND 2N L2 072072,
TR Lo T THHOMANP S ST IV TRE] 0L H1lhoTL
9. Blb, SLEMFETHo/2EFH) TS AMEL, ZIUIESHE LK
DTz [BFEME] ZEMEL G0, 74V PEwTwL X
I, 2 ARZRIE T AMICRZ Z & 2R L3152 (an abstraction
seeking to become a human being) | *& LT, o TW/zDTHh 5%,

3.3 [IHEME] DEIH
MFHIZD NIV I8 2236, B GMSM S s L TOERNIIR
LI ENDIRNDOPTN=—T U ERELIZ7)ARATH 720, FDIT
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B, ek 2 Lidsad. I DEBBIWRERN LNz, ERWEO
SNHEBZN=FT Y ORBUCHEN > TE 2 AL E, RIEDE—FRIZ, Fio
IFWE XL L LI2EE ROD A5 it was an anonymous negro crime
committed not by a negro but by Negro” (p. 271) CHETAHDTH S, £
L ZORERV LG EDLIAN-—FT VAL REBEO O LS
720 L) DX, BWHINZZ ) AT AE [ELTOEREA] LRELTY
JeN=T Nl o TiE, 20 [BA] L2 ERZAALETHLHGD
fIERELT, SOLIBRBIZFLEALHEHOL ) BIDLE 5705 TH
Do WIZERIE, WEDOK, 7)) A ADEMZZIFCHLEEH L ro
72L (p.281). ZOFIZIZEEIZ 2 D5 ( For her and for me [Christmas]’
[p. 286]) ZADEFIBEOLNTVZDOTH S, flF. KAIZL 2 1) A
NAZZOHEFIZL > T, WHITE D IEHRIZ, £ LTEHIZRED ANYh
5. —~AOBATIEA CGHEMEL LTORA Negro) &) Ly 7
LN TLE 272D TH 5,

COL)BIRWIZ. HEEALVHIRE V) A AIZE 272, KTH,
BoFOREZBLIDICEALEELZIL72HA R TA LS, i
DL HIZE LT 5,

It seemed to him that he could see himself being hunted by white men at
last into the black abyss which had been waiting, trying, for thirty years to
drown him and into which now and at last he had actually entered, bearing
now upon his ankles the definite and ineradicable gauge of its upward

moving. (p. 313)

CZTHDIPNTWD [EALBICEoTHEE LIAATNABWVIER] &1,
HBLBATIEIRL, MSMEsEE L TOEREAN (Negro) THY., [#] TH
D, [HEE | 123225, HIEZ 2BV T. BONDOERELOR
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ey s 2 EORTREZEERL TV THALH, TEITELHED
FIEZRAHAS ) E L TEMBEMEL LTTRRL, HOAFKOTIZH
LEANFRICHED L9 % THEME] 2R LFEICRLDIE, 2
G LW B D RS EAT RIZE D TR L T 72D Th %,

LALAD5, EOLIAMHIE, BISHRRIBEORIE (v 7 v
FEOREITRE L TON=FTURE) 12X o T ATFITS e wigho
FEENDEZ MY 150 Tz ENDAEITA LT 2 ARIWIZOWTIZE
WZRFIR L7208 0 7225, FEIZ 7 ) AR ARS, N=T yREHNN L. BN
INMHRIZI)ELTVBAITHIZOWTLENIZ [FRE) L. ZFI2I3E
WIS TLEo7BEE L TIRADL LI IR o T, 72720, 29 &
CTWIEHEDS, §TICNLTLESY v I v E= N0 6L%Z
FELTVAN=TURELZEPBEICERL T b Tl v, g7z
723k & “Maybe I have already done it . . .. Maybe it is no longer now waiting
to be done” (p. 104) Z L L E U TW2IZ#EE v, ZOLE, N=F U %
HETLOIRBIBIZA 2> T & EDFEDOLIIRD &) IZHG 21T
Who

He was not thinking at all now; thinking had not begun now; the voices
had not begun now either. He just sat there, not moving, until after a while
he heard the clock two miles away strike twelve. Then he rose and moved
toward the house. He didn’t go fast. He didn’t think even then Something
is going to happen. Something is going to happen to me (p. 110)

SOOI ) AT AL, BERDPRNL., HHEES @29, 727281
DEDFINZEHPENTWALETO L) ICHirNTnb, ZZTEVWHESh
HZ0IE, 74 A [, E, BUERE] L) fmxoh TEWw,
B AT B HHRE AT G RO BIE TR LT TH S,



75

e bNbIUEZ )W) TEDNTE L) —ET DI X
Ehohzbo, MESNZLOLSEMY L [HEVH T
erinnern D T3 7% { % [1T4I12H 5 DT ] agieren DTH L, &,
Wixzhzs (E5EN%) iEBE LTHETLZOTIEIRL, 1AL L
THHT L, I BEAHA. HAPENEIEL TWELEZ LML
FIZ (FTEIYIC) NAE L wiederholen TWADTH B, »

VbW B BRI L - TBEDORE Y Sk { ENzz ) A=A b £72,
AIFIZD N WA A 2 D OB E LIRSS ) THAA ) L34
Ty FOPIDEROBREEHRATVWEER L), 2720, HOBEA.
7L IPFVTWEEOHED L) ITARIZ L > THE SN2 D% %
POERSE L0 L13E) BT, EOIMD S BET 2 DI 15507 [HA4E
DEL] ZBET LI LI D,

704 MU, TBEREE] Lk, BE TRESAORE] *Th b,
ZLZ2H, HOLWALERI [ALAOMEICHEL, FLZOKE] 7
DTHY, [Lzho THEBEEOHMIZ—I12bZI2h, BERENTWES
bOICHIST 52 —20% k%, BIEMEOHTICHBF V) 2L TlE%RLC
T, ZNEERRLL, ZAPEEFELCOL I EAHAT LV T L
LDOTHAH]" 7272, FIRETERRE L THAESIELZEZEPLTLL L
OMEEZHYOFFIIIET L LIRS V2D, 2O TOMEE ZDK
BELTOEROMIZIE, DL bRALDPELLI EIhD, L LR
o, B2 biE [BEELH] ICBWTFOAL A RO LS L350 T
E7 L [BEBIKREZ T2 2VoRME,. 2o THEDMEEZ /-6 LT
B o T LEoTWBRI LR EEZLDTHDL]

7)) A< A, BB ADMAHNTHAE Z EFHELTIIWE LD
DG HEEROEDOPOT VL H ) EORIUTHIRE LT FTHo
720 FNHRE —=RN—=F L IZZDOZ L 2FDNTH [Hhbhn] L&
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RBIEZFIEo72072, LichioT, HomeEd £72, CORNEH#RIZHET
LHEHEFEREDOHMIZALDELTWDOTHY), Wb b [Fk] 135k
b, BROADPIRB LIRS TV DR ESE R D, TDLXH) T, Ho
BAEREAEMNTD L) %, [BFE] & L THoMRICHFETREGRE .
WEREICHSAIMT 2D TH B FHEME D v/ X—2 —- 71 A (Percy
Grimm) 12X > THEZY Y HE N2, 259 LTEINAE#RE &
b2 AN B 72, KON, T2 H5NRWIZEDRZEL ] TR
R ETRES, EhehEis T,

For a long moment he looked up at them with peaceful and unfathomable
and unbearable eyes. Then his face, body, all, seemed to collapse, to fall in
upon itself, and from out the slashed garments about his hips and loins the

pent black blood seemed to rush like a released breath. (pp. 439-440)

BT [HEoLH 2] mt L7z [ EAD LR TR 2
2y ZUARAPEGEIM L7 [BIFEME] 1Tz 69, Tz Eiatid 2
LI L o T, MITFERE 72 A FETERERH 2 R IC R D17 72D THh %,

ZH 2 [Bwill Lid, SRXDVFIOETEF YT 1 AT 4T
A (Gavin Stevens) DAL EELN TV DTH > 720 MRIIESERL T
Vo F 2T, WICE S ) AT ADITE E—D>—2fai+ ahT, B
AL LWfTBI AR SEZDOEAAL LWfTEidRI S0k L
TN [HBwfil (the black blood) | & [H\ L (the white blood) ] (p.
424) LW FEEZHWTW 2, 20 fERFHO Z O ETIEM AN %
bOIHE R ho7220 [Bwill] 25, ZO®RIHE S &MOFE) FIck s
BICBWTHEBG L7 ) AR ZADOREDLSRLITHET 5 2 LT, BHEW
BHDIIho72DTHb, B 2MenFE,. Bb [BENE] 52 Lk
CE7) AT AIE, BHEOEZ S - T [Bwil] &) itss Bkt
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LTRESHIZZDZ LIZE o TH L OB NERO T CHER 72 5[ B
FEW] EHEBL-OTHD, BEAZHRES ﬁm&#%%ﬁ\ﬁﬁ%&@
PSRV E WM EEQTE 72, WZBWTHEIEDR (2
BalE, BAN) a0 B0Thb,

4. FEP—HYRTREY —F—
U ERBRRTEZLH)ICHCOFEREMEHZH SR L7227 1) A< A 21F,
W TKEVED M G- &7z,

It seemed to rush out of his pale body like the rush of sparks from a rising
rocket; upon that black blast the man seemed to rise soaring into their
memories forever and ever. They are not to lose it, in whatever peaceful
valleys, beside whatever placid and reassuring streams of old age, in the
mirroring faces whatever children they will contemplate old disaster and
newer hopes. It will be there, musing, quiet, steadfast, not fading and not
particularly threatful, but of itself alone serene, of itself alone triumphant.

(p. 440)

PRy, 7oA b [UEEE] Lid, RADERLZVWEFHAED
ThaRETHZETHo7, 2F D, TNEIELEIEIFEADHEIEF U X
IO TORERE LTHNLOTH Y, EZOEIED L TlFpeL
HILAMIRLTLADTHA, LT, IhEFOERE M- TEy
) AY ADIRE LBRBIIT T HC0E, OB ER T AL D
BnBomThh, Lrdbaud TBWiZio 7287 T, i, A% T,
R L e BFICBZSELATH L, L2 LENAKEADZY,
Brbimo/cL)Il] AREICZIWXHNMHRITEEVI, ThbbE, HLOFF
R L CRELEDOITHIL, 72— 2T OMG % ERICS 2 5720
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TIEZ <, BB TREIZ, LPbFELLEFETL2LEV)DTH b,
ZHOLZ [FLWLOOKEDEG ] TRWHENLDN, 71 AT A

k[ 2 WA 2EITHLY 7T by AP TIZRD L) ITFEH /=

F z (Friedrich Wilhelm Nietzsche) OEMETH 5,

ZD,

BLZEY I -Y0FEYIL. TTII—E., ZOEEESETT
BEapsI0? BEIZREIN S 2—0FWE, TTIC—ERS
D, b, EVBXZETTEAEVR? - - - BEEBOCO
HDHEE) ZOMER, COANXZFO D, ZL T2, TOMHE
IFAT, FEBO TREDFENIZOVTHEGoTnbblLE
BH——bNbNTRTH, 2O TTTITHFLEL DT AV ?
—ZLTERERLTRT, OUNOELEY ., EYHIT, 7
«ﬁ«&\:®EwW6LwL%L%mf&%&m@@i&#%i
T AGEICEE L TRATIESR S Vo TR 2 s

B pem

Whwa [KEEFE] L) BECREEMIL, 7)) AT ADIREL

PROWEE L CER L, £LT, =—=F 2O ZOHRBOERIZONWT,
PWEBEDFF N - Vv A ) (Georg Simmel) 1ZKD X 9 IZfFH L TV 5o

ChNRObNDEDLFOPEROEY R L THDE VI Z EiL,
izE oTE, 2055 FVoffifiZe v LIZEfGEZ Db o
PRICDIZOELREREML 2 BREICHIR S N974 L L TIER
WE7-LDIFEX 72D DL ) K
B O—RIZO BLOMUNHLZENTLE)ITHA) D
B BB FORN [bH)—F] F/2[H9)—F] »WMEoRoF
ZANNDRVWRREEIIHLBRLNEESEDL L, MEoPTo b

—
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DTELNT 7y N2BUOLZEIZRADTHE, ©

RYTH UREOREATEE LTN—F v 2B E L7 ) AT AL, Rk
B TR Z8IH LT IZS 22 WIS A L 72, 2 &
FEZ, BIZ A2 DBRCHOTEIZF R [ARAIREESLLE, HEOD
NTZEDTERWT 72y e BU 72kERUGEDOITE % THIZ L7z,
2F 0, WIICEICH > T, 7272 —ERTO DL LTlEEE->TwL
7202 TIEAEZDD] ELTBWRLNTLE) L) 2BV LOTIER
Sy FHELLARIZHIZ L CTL A72DICAREDEFEBINSLZ EDRVEKRR
HFAHEELT, ADOREBICHINDICESTDTH L, whiIZohid, 7
) A ADFIER G LIFAEICHT 5 IR EZ W EOEEICME S 7%
Vi

HDTE R DR H S 2 L2 X B E W) BFR o vh % HoR Lt
I CE2 ) AR R, BECZOMP LTSI LA HFKA, 2L T
PIZVDIEAKEMEE VA EEBI2DOTH L0 6T ERT AL4HTD) —F-
ra—rik, Eid, 2O L) BAKEDOKEIBOHE T\, VERDE
13T, LA F O 2 R & R EEDHE AT 5,

. .. backrolling now behind her a long monotonous succession of peaceful
and undeviating changes from day to dark and dark to day again, through
which she advanced in identical and anonymous and deliberate wagons as
though through a succession of creakwheeled and limpeared avatars, like

something moving forever and without progress across an urn. (p. 5)

bbbl ) —=F25id, WRKLBEOTOXBEZHLTHDE L) %, Hl
DD DEIFRITEC L Vo TRWIEIERE SN WAS, TN eI ol
SEMNICEIRDT LDV ZOME T L. [BEDPOHEN, €L TEHD
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LEMAN] AT, [FEOPTHEZ Do CTHIET 2 2 &% {REICE) &
BT CTWD &9 Zfilr] L) £HIE, 7)) AV ADRBOMRZE L & [k
2 [RBIEYR ] 24he S5, COLI BRI —FICEHLT. 750V T-
Y4 v 2% “. .. the first chapter of Light in August at once establishes, in the
repetitive final remark of Lena Grove and in the urn motif, the circularity which
informs the novel. . .. she fully justifies its title.” " & f8ig L TV 5628, 7 4 —
7 F—8B%. Light in August £ \»9) ZOVEFD T 4 S VIZDWTIKD X H
WAL T 5,

. in August in Mississippi there’s a few days somewhere about the
middle of the month when suddenly there’s a foretaste of fall, it’s cool,
there’s a lambence, a luminous quality to the light, as though it came not
from just today but from back in the old classic times . . . . It lasts just for a
day or two, then it’s gone, but every year in August that occurs in my
country, and that’s all that title meant, it was just to me a pleasant evocative
title because it reminded me of that time, of a luminosity older than our

Christian civilization. **

COVEMDY A PVHERL TS [H ) ESHTIEI R CERNBHL
TETCWEPDEH) ] TIFIVAMKMEIVELSPOHL] L)% A
Ao—, ZHEIZZmMmE UTHEZRRE L TS 206%. £ O7EERHHEER
Wz, J)—FR3HFALTwLD7, Lz >T, 7+ —72F—2" "that
story began with Lena Grove, the idea of the young girl with nothing, pregnant,
determined to find her sweetheart . . . . As I told that story I had to get more and
more into it, but that was mainly the story of Lena Grove” *& 55> T\ 5 X 9
W ) =T COEROERE LT -~ 2R L. 7220 [TTi] I20E
T4, RENRLEZEE) 2 L lizks,
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INA T H— (Martin Heidegger) 7% 1934 4725 35 4E 12T T7 514
TV RFETITo2iFIE, ROX ) LEFEL LBIHHE 5,

(%55 (Beginn) | ——Z it [JC#) (Anfang) | L1382 53D T
Hbo - ROV FNIZE D P VHTEZADZET
HO. CWERFMPEDBZILERELTLDLLEIADILTH
Do+ MBOIRIEE ARERZEZHICEEEDICEN, HkED
H#ATT %9 HBICHZE > TLE ). ZAUIxr LToml. MR, (&l
RFIZBWTHOTRIZHDNET, ZOHRFEI#LLELHR
EDEEEEZHDLIDOTHL, -+ - LITHATEIETTLRITEKA
NENZIZTER 26085 ez e )] &L T %
Vo —ZFIUIMOWMEZEDARDEHL) HETAHTHDH, —Zh
W 2 FRAIIED BT TR0,

fEr, 1 — F 12 B L T “her grave face which had either nothing in it, or
everything, all knowledge” (p. 409) &\ 9 BEBR 2 RIS H 5 D5 0N A T v ' —

DEFEXMY T [T 5] L. HkFEI KDDL L & (REE) 12

BORERBGO2) —FOHEICIE, T3 [MOWEE] THLIHIDT
ESC [HHWDHDH, ETORS] o LN TWZIZEN RV —T7,
7 ) AR AL, BABROHEDSHINIZZ L2 EoDITFICL TTEICD

NI E DRV E LGS, B 2 IEAMBTER 2R Z3 DA
b)) ETHAMAEBICHENLD L b EDHFIEZ AR LET. €O
WbobeE, $2bbLHLOMEBEEIC LT [BHEE] L BEOFEEZER
L7z &2, )R k#mEE ) T 1l ) Fniz, HF DIk
HThEnIZHRE [TAH] 20TH %,
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SYNOPSIS

Katherina! Bianca! What Makes You Do So?

Yoshiya Kojo

Katherina and Bianca are two daughters of Baptista Minola, a rich, widower
merchant in The Taming of the Shrew. It is worthwhile pointing that the models of
them are taken from two different sources: the prototype of Katherina (elder sister)
is found in the folklore tradition in Europe, while Bianca (younger sister) is based
on one of the stories, in the book titled Supposes by Gascoigne, which is a prose
translation of Ariosto’s / Suppositi, which traces back to a collection of Roman
Comedies by Plautus. A girl who was mere object of marriage in Supposes is
characterized as Bianca who is attractive enough to be wooed by young Lucentio.
As for Katherina, her speeches and behaviors are so energetic and realistic that
readers and audience can readily empathize with her in spite of her comical role.
This early comedy shows Shakespeare’s dramaturgy to enliven the people on
stage. In this paper is presented a psychoanalytical view on the two sisters based

on their speeches and actions in five Acts of the play.
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SYNOPSIS

The Individual and Society in Richard I

Hiroki Matsuyama

Since the first staging, the focus of criticism about William Shakespeare’s
RichardIll has been unstable, and also the genre of the play indeterminable.
That is because RichardIll represents the individual’s struggle against society,
and the image of Richard has varied corresponding to the transition of society.
Sigmund Freud explained the origin of this relationship as family issues in
terms of psychoanalysis. These family and society problems are two sides of
RichardIll. Shakespeare’s histories attract the attention not only to the nation,
but to the individual, especially society victims or family victims from the view
of Renaissance thought or modernity. This tendency turned his histories into
tragedies. RichardIll is the typical example of the transition in 1590s in England,
of the genre; histories and tragedies, and of the focus; individual and society.
In the 20th or 21st century, some playwrights have introduced Richard or
Richardlll to their plays. It is the attempt to reduce the influence of the modern
authority; society, nation and canonical Shakespeare. Richard is the symbol of the
resistance or the ambiguity for them and therefore Richard Il has been given a

variety of views or criticisms.
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SYNOPSIS

The Isolation and the Eternity in Light in August

—TFocusing on Joe Christmas—

Makiko Udou

William Faulkner’s Light in August, published in 1932, can be regarded as
his most inscrutable work. In his letter addressed to Faulkner, Malcolm Cowley,
the critic, says that “it would be easy for you to write Joe Christmas into a separate
novel, but the anthologist can’t pick him out without leaving bits of his flesh
hanging to Hightower and Lena.” Sure enough, although each character seems to
be one of three different layers at a glance, they are closely connected with each
other as if they are structural elements of a single body. One of the connections is,
ironically, “the isolation.”

The isolation of Christmas, however, stands out from that of others. As
Faulkner himself says, “he deliberately evicted himself from the human race
because he didn’t know which he was. That was his tragedy, that to me was the
tragic, central idea of the story—that he didn’t know what he was, and there was
no way possible in life for him to find out.”

In this paper, mainly with the help of Freud’s psychoanalytical theories,
concerned with “a kind of uncanniness,” and “a repetition of one’s own past,”
I examine the isolation of Joe Christmas: not only the cause of it, but also the
process for curing it. Finally, I reveal that he is no longer solitary, the man not

knowing what he is at the end of this novel.
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